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A complete collection of the Photographs enume- 
rated in this Catalogue may be seen in the Arundel 
Society's Sale Rooms at the South Kensington 


Museum. 


Specimens of each class may likewise be con- 
sulted at the. office of the Arundel Society, 24, Old 
Bond Street. 


A CLASSIFIED 


LIST OF PHOTOGRAPHS 


OF 


DRAWINGS, PAINTINGS, AND SCULPTURE, 
PRECIOUS METALS AND ENAMELS, 
CARVINGS IN IVORY AND WOOD, 
POTTERY, PORCELAIN, 

AND GLASS. 
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Printed by 
EYRE and Sporriswoopr, Her Majesty’s Printers, 
For Her Majesty’s Stationery Office, 


Eatracted from Minutes passed by the Right Honowrable 
the Lords of the Committee of Her Majesty's most 
Honourable Privy Council on Education ; dated Dee. 
1865, und Feb. 1866 :— 


“In reference to the Distribution of Art Examples; after 
taking into consideration the several systems which had been 
adopted, either of direct sale by the Department to Art Schools, 
&e., or by sale through Agents in the ordinary channels of trade, 
their Lordships were led to believe that a system might be adopted 
by which a public Society, not looking to large profits, might be 
found willing to undertake the responsibility of all commercial 
transactions connected with the purchase and sale of Examples ; 
whilst the Department of Science and Art might promote the 
success of the undertaking by affording sufficient space in the 
South Kensington Museum for exhibiting the Examples to the 
public, and by advertising the works for sale. 


“In reference to a communication on the same subject sub- 
sequently received from the ‘ ARUNDEL SocrETY FOR PROMOTING 
THE KNowLepere or Art,’ their Lordships considered that 
Society a peculiarly eligible channel for assisting the action of 
the Department, and directed that arrangements for the publication 
and sale of Photographs, and other Art Examples produced by 


the Science and Art Department, should forthwith be entered into 
with the Arundel Society.” 


NOTE. 


Photographs have been taken of most of the Pictures 
in the “NATIONAL PorTRAIT EXHIBITION of 1867,” and, 
with the consent of the Owners, are now offered for pub- 
lication. The Exhibition of thg present year contains many 
examples of the works of Sir Joshua Reynolds, Gains- 
borough, Romney, Hogarth, and Beechy, and several of the 


early paintings of Sir Thomas Lawrence. 


A collection of Photographs of Works of Art,—the 
property of His Majesty the Kine of Portugal, in the 
Royal Palace of the Necessidades at Lisbon,—which have 
recently been taken by the Official Photographer, Mr. Thur- 
ston Thompson; and a series of Photographs of Ancient 
Ecclesiastical and Domestic Architecture in Spain, by the 


same Artist, will shortly be issued. 


SoutH KENSINGTON MusrEum, 
JUNE 1867. 
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may be had on application. Those which are not i 
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PREFACKH. 


is division of the Classified List of Photographs contains a catalogue 
those Portraits in the National Portrait Exhibition of 1866 which 
ywners kindly permitted to be published, and which it was found 
Sible to render with any degree of faithfulness ; and a selection of 
hundred Portraits from the Exhibition of Miniature Portraits of 


hen follow lists of Photographs of Raphael’s Cartoons, and of the 
known Raphael Drawings in the Louvre and in the University 
leries at Oxford ; of the Michael Angelo Drawings at Oxford ; the 
ebrated Holbein Heads in the Royal Collection at Windsor ; the 


Tudor portraits in the new Palace at Westminster ; the series of Draw- 


s by Turner known as his “Liber Studiorum ;” and of thirty of 
eady’s most important pictures. 

ssides these, there are Photographs of Italian Sculpture of the 
lle Ages, in the South Kensington Museum; and a series of 
ings done by Students in training in the Schools of Art. 


1c NATIONAL PORTRAIT EXHIBITION of 1866, which 
d its origin to a suggestion made by the Earl of Derby, contained 

portraits of eminent persons from the time of the Plantagenets to 
end of the reign of James II. These were contributed by 306 
ers, among whom were Her Majesty and many of the principal 
ity, and a great number of country gentry who have inherited 
raits of their ancestors. With but few exceptions, all readily 
wed their pictures to be copied ; but some of the paintings were so 

discoloured by age that it way found to be beyond the power of 
photographer to reproduce them. “The result is that only 964 por- 
s are included in the published lists. Many of these are by the 
known painters: Holbein, Sir Antonio More, Lucas de Heere, 
K SRR cy Jansen, Rubens, Vandyke, Dobson, Lely, Kneller, 
others, 
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With a view of giving examples of the Court costume of the period 
nine of the most important portraits of the Tudor period Were photo. 
graphed on a large scale. 


A series of seventy-seven views of the BAYS OF THE EXHI. 
BITION were taken in order to show the general appearance of the 
galleries and corridors, and the position in which the pictures wer 
hung. 

The Exhibition was very successful, and during the 18 weeks it was 
open was attended by 73,000 visitors. It will be followed by an Ex 
hibition of Portraits which will commence with the reig® of Willian 
and Mary. 


The EXHIBITION OF PORTRAIT MINIATURES in the South 
Kensington Museum in 1865 contained 3,081 examples of the work od 
the most eminent miniature painters of England and France, fiye of 
whom lived in the 16th century, twenty-one in the 17th century, forty: 
two in the 18th century, and eighteen in the 19th century. 

With the consent of the owners of the miniatures, a selection of 20) 
were copied by photography, and impressions of these may now lt 
obtained. 

“ The miniature art of England possesses this distinguished peculi: 
“ arity, that while no native painter had attained excellence in life-sizel 
« oil portraiture before the time of Vandyke, we have in miniature arti 
“ suecession of eminent ‘painters in little,’ commencing with Nichol: 
“‘ Hilliard in the reign of Queen Elizabeth, and continued by John Hos 
“‘ kins, the two Olivers, father and son, down to the inimitable Samui 
“ Cooper, in the reign of Charles I. 

“ The works of these men became the treasures of their own and 
‘‘ succeeding generations. Unlike the larger portraits of their foreig! 
‘‘ competitors, which, in the troubled days that ensued, were exposed! 
“all the mutations of our great families, the miniature was mostly: 
“ cherished decoration worn about the person and easjly concealeé 
«‘ Many have thus descended to us, inestimable both for their art and: 
“ the sole recollections of several of England’s most distinguished me! 
“ while others, despoiled in times of need of their jewelled setting 
“ have been lost or destroyed.” 


Of the RAPHAEL CARTOONS there are five series of photograp! 
of different sizes, all of which were taken from the originals by M 
Thurston Thompson when they were at Hampton Court. 

These celebrated cartoons, which are drawn with chalk upon stro! 
paper and coloured in distemper, are the original desigis executed | 
Raphael and his scholars for Pope Leo X., in the year 1513, as copit 
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apestry work. Each cartoon is about 12 feet high. There were 
iginally ten ; but three—viz., The Stoning of St. Stephen, The Con- 
sion of Saul, and St. Paul in his Dungeon at Philippi* — are lost. 
he tapestries, worked in wool, silk, and gold, were hung in the 
istine Chapel at Rome in 1519, the year before Raphael died, and 
cited the greatest applause. The Pope paid Raphael 434 gold ducats 
his designs, and the workmen of Arras 50,000 gold ducats for the 
ostries, These tapestries are now in the Vatican. 
The cartoons remained neglected in the warehouse of the manufac- 
rer at Arras, and were seen there by Rubens, who advised Charles I. 
6 purchase them for the use of a tapestry manufactory which was then 
sstablished at Mortlake. On the death of Charles I. Cromwell bought 
for 3002. for the nation. They remained for a long time in a 
nber-room at Whitehall, till, by command of William Il. Sir Chris- 
her Wren erected a room for them at Hampton Court, in which (after 
y removals to Buckingham House, Windsor, and Frogmore) they 
were hung in the year 1814, where they remained until Her Majesty 
itted them to be removed to South Kensington, where they may 
now be seen to advantage in a well-lighted gallery. 


£ 


Of Photographs of DRAWINGS BY RAPHAEL several large 
lections may be consulted in the National Art Library in the South 
‘ensington Museum. 


he most important of these are from— 


The Academy of Fine Arts, Venice - 90 photographs. 
The Gallery of Duke Albrecht, Vienna 80 
The Gallery of the Uffizi, Florence - 35 
The Gallery of the Louvre, Paris - 33 
The Hotel de Ville, Lille (Wicar Col- 
lection) - . - - 67 
The Royal Library, Windsor - - d4 
The British Museum - - - 12 
The University Galleries, Oxford - 188 
The Duke of Devonshire’s Gallery, 


Chatsworth - - - 12 B 


sides these there are photographs from Raphael Drawings in the 
esden and Sienna Galleries and from several private collections, so 


The Arundel Society has published engravings of “ The Stoning of St. Stephen” 


oc “Conversion of Saul” from careful drawings made from the tapestries in 
atican, 
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6 Preface. 


that authentic copies of at least 600 examples of Raphael Studies jj 
ink, chalk, silver-point, and sepia, may be examined in this Library, 

At present only the photographs from the Drawings in the Louyy 
and the Oxford Galleries can be offered to the public. 

The celebrated collection at Oxford formerly belonged to Sir Thoms 
Lawrence, and at his death was bought by the Messrs. Woodburn, why 
subsequently sold it for 7,000/, to the University of Oxford. Ty 
money was raised by subscription, to which Lord Eldon contributed 
no less than 4,1002, 

Many of these Drawings can be traced back to the possession o/ 
Timoteo della Vite, a friend and pupil of Raphael, and his executor ; of 
George Vasari, the artist, who wrote the well-known series of Live; 
of Italian Painters ;” and of the Marquis Antaldi, a lineal descendant 
of the Della Vite family. This collection is now in the University 
Galleries, where students of the Royal Academy are gratuitously ai. 


mitted. This privilege was purchased by William IV.,; who gave fu 
this purpose a donation of 50 guineas, 


Of the well-known DRAWINGS BY HOLBEIN in the Royal 
Library at Windsor there are 65 photographs. These are portraits of 
the chief personages at the Court of Henry VIIL, and in many 
instances were doubtless studies for oil paintings. In the National 
Portrait Exhibition the portraits of Sir Thomas More, and of his father, 
and Nicholas Poyntz were evidently painted from the drawings at 
Windsor. 

In noticing this collection, Horace Walpole says :—“ At present an 
invaluable treasure of the works of this master is preserved in one 
of our palaces. Soon after the accession of the late king (George II.) 
Queen Caroline found in a bureau at Kensington a noble collection 
of Holbein’s original drawings for the portraits of some of the chief 
personages ot the Court of Henry VIII. How they came there is 
quite unknown, After Holbein’s death they had been sold into 
France, from whence they were bought and presented to Charles I, 
by Monsieur de Liencourt. Charles changed them with William, 
Earl of Pembroke, for a St. George, by Raphael, now at Paris, Lord 
Pembroke gave them to the Earl of Arundel, and at the dispersion of 
that collection they may have been bought by or for the king. There 
are 89 of them, a few of which are duplicates, A great part are ex- 
ceedingly fine, and in one respect preferable to his finished pictures, 
as they are drawn in a bold and free manner 3 and, though they have 
little more than the outlines, being drawn with chalk upon paper 
stained of a flesh colour and scarce shaded at all, there is a strength 
“ and vivacity in them equal to the most perfect portraits. The heads 


‘ 
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of Sir Thomas More, Bishop Fisher, Sir Thomas Wyat, and Broke, 
Lord Cobham, are masterpieces.” . 

In the Museum at Basle and in the Albrecht Gallery at Vienna there 
e many similar portraits by Hans Holbein. Photographs of these 
awings may be seen in the National Art Library; among those from 
he Basle Museum will be found the original sketch for the celebrated 
ainting of “Sir Thomas More and his Family.” 


The series of PORTRAITS OF THE TUDOR FAMILY were 
ainted from authentic contemporary works to decorate the Prince’s 
hamber in the new Palace at Westminster, by Richard Burchett, Head 
aster of the Central Training School of the Science and Art Depart- 
ment. They are chiefly taken from the works of Holbein, Mabuse, 
ucas de Heere, Janet, and miniatures of the period. 


Fifty-one of the original Drawings made by J. M. W. TURNER, 
.A., for the engravings of his “ LIBER STUDIORUM,” are now in 
the Picture Galleries of the South Kensington Museum. . Of these a 
omplete series of photographs may be had. 

In his “ Life of Turner ” Mr. Walter Thornbury says :—“ ‘There can 
be no doubt that the ‘Liber Studiorum’ was begun by Turner in 
‘ rivalry of Claude’s ‘ Liber Veritatis,’ published by the Duke of 
‘ Richmond after his return from Italy. 

“ Turner’s ‘Liber’ undoubtedly utterly weighs down the book of 
Claude ; but then we must not forget that the comparison is an unjust 
“one. Claude’s was not a show book and never intended for publica- 
tion ; it is merely a volume of sketches of sold pictures, kept as 
“* remembrances. ‘Turner’s was a book the produce of some years, 
elaborated with extreme care, engraved for the most part with his 
own hands, and watched in all its processes with the most jealous and 
* sagacious care. It was intended to show his command of the whole 
compass of landscape art and the boundless and matchless richness 
of his stores, both of fact and invention. P 

“ The drawings for the ‘Liber’ mezzotints were of the same size as 
the plates, and were carefully finished in sepia. The proofs were 
sometimes also touched all over with the brush in sepia.” 

The publication of the engravings of the “Liber Studiorum” was 
commenced in 1807 and discontinued at the fourteenth number in 1816. 
It comprised 71 plates. The subjects, embracing the whole domain of 
landscape art, were divided into six heads — Historical, Pastoral, 
Elegant Pastoral, Mountain, Marine, and Architectural. 


‘ 


Of MULREADY’S PAINTINGS there are at present only 30 
Photographs. ‘These, however, include all his most celebrated works, 
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such as “Choosing the Wedding Gown,” “The Whistonian Contro. 
versy,” “The Hayfield,” “The Seven Ages,” “The Wolf and the 
Lamb,” “ Giving a Bite,” &c., some of which the art of photography 
has, most unexpectedly, reproduced with great truthfulness. This series 
will be added to from time to time. 


The examples of ITALIAN SCULPTURE consist of Photographs 
of fifty choice works of the middle ages and the period of the revival of 
art, now in the possession of the South Kensington Museum, by J acopo 
della Quercia, Lorenzo Ghiberti, Donatello, Luca and Andrea della 
Robbia, and several other great Italian masters. . 


The series of ETCHINGS OF OBJECTS OF ART in the South 
Kensington Museum have been executed by students in the Training 
Class for Etching, under the direction of Mr. Richard J. Lane, A.R.A. 
Fifty of these Etchings have been carefully printed by M. Delitre of 
Paris and Mr. Martin of Hampstead Road, and are now ready for 
publication. They embrace a great variety of objects, such as Coffers, 
Caskets, Cups, Lamps, Croziers, Diptychs, &c, &c., all of which have 
been selected for their interest as works of art, 


—_ 


- 


DRAWINGS AND PAINTINGS. 


NATIONAL HISTORICAL PORTRAITS. 


A Series of NINE HUNDRED AND SIXTY-FOUR POR- 
RAITS selected from the First Special Exhibition of National Por- 
raits at South Kensington, from the Reigns of the Plantagenet Kings 
to the Abdication of James II. (1152 to 1688). 


Price, One SHILLine AND SrxPENCE Eacn. 


- ROSAMOND CLIFFORD. Lent by Her Majesty (Hampton 


Court). 
EDWARD III. Lent by Her Majesty (Hampton Court). 


JOHN OF GAUNT, Duke of Lancaster. Painted by Luca Cor- 
nelli. Lent by the Duke of Beaufort. 


- WILLIAM OF WYKEHAM, Bishop of Winchester. Lent by 


Mr. Baldwin J. P: Bastard. 


. JOHN WYCLIFFE. Lent by the Earl of Denbigh. 


RICHARD II. Lent by the Dean and Chapter of Westminster. 


. GEOFFREY CHAUCER. Lent by the Bodleian Library, 


Oxford. 


- GEOFFREY CHAUCER. Lent by Mr. J. P. Seddon. 
- HENRY IV. Lent by Her Majesty (Windsor Castle). 
- THOMAS ARUNDEL, or FITZALAN, Archbishop of Canter- 


bury. Lent by Lord De L’Isle and Dudley. 


. JAMES, EARL OF DOUGLAS. Lent by the Marquis of 


Queensbury. . 


- HENRY IV. Lent by the Earl of Essex. 

- HENRY V. Lent by Eton College. 

- HENRY VI. Lent by Eton College. 

- MARRIAGE OF HENRY VI. WITH MARGARET OF 


ANJOU. Lent by the Duke of Sutherland, K.G. 


Plantagenet Reigns, 1154-1485. 


EEE 

. EDWARD GRIMSTON. Painted by Petrus Christus. Zene by 
the Earl of Verulam. 

. SIR JOHN DONNE! and LADY DONNE. Painted by Van 
Eyck or Hans Memling. Lent by the Duke of Devonshire, K.G. 

- JOHN TALBOT, first Earl of Shrewsbury. Lent by the Marquis 
of Northampton. 

. MARGARET BEAUCHAMP, Countess of Shrewsbury. Lent 
by the Marquis of Northampton. 

. SIR JOHN FORTESCUE, Kt. Ascribed to Hans Memling, 
Lent by the Earl Fortescue. 

» RICHARD NEVILL, Earl of Warwick, K.G. Lent by the Mar- 
quis of Hastings. 

- EDWARD IV. Lent by Her Majesty (Windsor). 

- GEORGE PLANTAGENET, Duke of Clarence, K.G. Lent by 
the Marquis of Hastings. 

» ISABEL NEVILL, Duchess of Clarence. Lent by the Marquis 
of Hastings. 


- HUMPHREY PLANTAGENET, Duke of Gloucester, and JOHN 


KEMPE, Archbishop of Canterbury. Lent by the Duke of 
Sutherland, K.G. 


- MARGARET PLANTAGENET, Countess of Salisbury. Lent 
by the Marquis of Hastings. 


QUEEN ELIZABETH WOODVILLE. Lent by Her Majesty 
(Hampton Court). 


- QUEEN ELIZABETH WOODVILLE. Lent by Her Majesty 
(Windsor Castle). 

- QUEEN ELIZABETH WOODVILLE. Lent by Queen’s Col- 
lege, Cambridge. 

- MARGARET PLANTAGENET, Duchess of Burgundy. Lent 
by the Society of Antiquaries. 

- JANE SHORE. Lent by Her Majesty (Hampton Court). 

» JANE SHORE. Lent by Eton College. 

- JANE SHORE. Lent by King’s College, Cambridge. 


. SIR THOMAS LYTTELTON, K.B. Painted by Arthur Pond. 
Lent by Lord Lyttelton, 


SIR HENRY WENTWORTH, K.B. Lent by Lord De L’ Isle 
and Dudley, 


- RICHARD III. - Lenz by Earl of Derby, K.G. 

- HENRY CHICHELEY, Archbishop of Canterbury. 
Viscount Strangford. 

» HUGH OLDHAM, Bishop of Exeter, 
College, Oxford. 


SIR ROBERT CHESTER, Kt. (1510-1574). Lent by Mr. Harry 


Se nan Sees 
‘ 1 


Lent by 


Lent by Corpus Christi 


Chester. 


Reign of Henry VIT., 1485-1509. 11 


. THOMAS STANLEY, first Earl of Derby. Lent by the Earl of 


Derby, K.G. 


. QUEEN ELIZABETH OF YORK (1466-1502). Lent by Mr. 


Charles Winn. 


. EDWARD STAFFORD, third Duke of Buckingham, K.G, Lent 


by the Marquis of Bath. 


. JOHN HOWARD, Duke of Norfolk, K.G. Lent by Her Majesty 


(Windsor Castle). 


. RICHARD FOX, Bishop of Winchester. Painted by Johannes 


Corvus. Lent by Corpus Christi College, Oxford. 


- MARGARET BEAUFORT, Countess of Richmond and Derby. 


Lent by St. John’s College, Cambridge. 


- MARGARET BEAUFORT, Countess of Richmond and Derby. 


Lent by the Earl of Derby, K.G. 


. ARTHUR, Prince of Wales (1486-1502). Lent by Her Majesty 


(Windsor Castle). 


. RICHARD FOX, Bishop of Winchester. Lent by Mr. Reginald 


Cholmondeley. 


. QUEEN ELIZABETH OF YORK. Lent by Christ Church, 


Oxford. 


- HENRY VII. Painted by Jan de Mabuse. Lent by Hon. Mrs. 


Greville Howard. 


- MARGARET TUDOR, Queen of Scotland. Lent by Her Majesty 


(Hampton Court). 


. HENRY VII. and FERDINAND OF ARRAGON. Painted 


by Hans Holbein. Lent by Mr. Henry Musgrave. 


- HENRY VII. Lent by Her Majesty (Windsor Castle). 
» HENRY VII. Lent by Christ Church, Oxford. 
. QUEEN ELIZABETH OF YORK. . Ascribed to Jan de Ma- 


buse. Lent by Mr, B. J. P. Bastard. 


. THREE CHILDREN OF HENRY VII. Painted by Jan de 


Mabuse. Lent by Her Majesty (Hampton Court). 


. HENRY VII. Lent by Mr. Charles Winn. 
- JAMES IV. OF SCOTLAND. Painted by D. Mytens. Lent by 


Sir William Stirling Maxwell, Bart., MP. 


- HENRY VII. Lent by Christ Church, Oxford. 
- JAMES IV. OF SCOTLAND. Painted by Hans Holbein. Lent 


by the Marquis of Lothian. 


- JOHN ALCOCK, Bishop of Ely. Lent by Jesus College, Cam- 


bridge. 


. SIR CHARLES SOMERSET, first Earl of Worcester, K.G. 


Lent by the Duke of Beaufort. 


- MARY HUNGERFORD, Baroness Hungerford, ‘and afterwards 


Hastings. Lent by the Marquis of Hastings. 
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67. GEORGE HASTINGS, third Baron and first Earl of Huntingdon, 
Painted by Francois Clouet (Janet). Lent by Mr. Reginald 
Cholmendeley, 

' . 68. SIR THOMAS WYAT, Kt., the elder. Lent by the Bodleian 

| t Library, Oxford. 

69. GEORGE LORD STRANGE, Lent by the Earl of Deriy, K.G. 

‘ 70. THOMAS, second EARL OF DERBY, K.G. Lent by the Earl 

; of Derby, K.G. 

: | 71, EDWARD STAFFORD, third Duke of Buckingham, K.G, 

: . Painted by Hans Holbein, Lent by the Marquis of Hastings. 

7 72. NICHOLAS KRATZER. Painted by Hans Holbein, Lens by 

if Viscount Galway, M.P. 


73. HANS HOLBEIN. Painted by Hans Holbein. Lent by Her 
Majesty (Hampton Court). 


74. QUEEN KATHARINE OF ARRAGON. Painted by Hans 
Holbein. Lent by Mr. Walter Moseley. 


75. HENRY VIII. Painted by Hans Holbein. Zeng by the Duke of 
Manchester. 


76. CHARLES BRANDON, Duke of Suffolk, K.G., and his Wife 
the PRINCESS MARY TUDOR. Painted by Hans Holbein. 
Lent by Mrs. Branjill, 

77. HENRY VIII. Lene by Her Majesty (Windsor Castle). 


78. QUEEN KATHARINE OF ARRAGON. Painted by Hans 
Holbein. Lent by Countess Delawarr. 


79. QUEEN KATHARINE OF ARRAGON. Lent by the Na- 
tional Portrait Gallery. 


80. CHARLES BRANDON, Duke of Saffolk, and his Wife the 


PRINCESS MARY TUDOR. Painted by Jan de Mabuse. 
Lent by the Earl of Yarborough. 


81. SIR WILLIAM CAVENDISH, Kt. 
a vonshire, K.G. 
82. ARCHIBALD DOUGLAS, Earl of Angus. Painted by Frangois 
Clouet (Janet). Lene by Her Majesty (Windsor Castle). 


88. QUEEN MARY OF GUISE (1515-1560). Lent by Her 3 


Lent by the Duke of De- 


tl Lajesty 
= | (Windsor Castle). 3 
ct 84. HENRY VIII. Painted by Hans Holbein. Lene by Lady Sophia 
_ es Veux. 

85. HENRY SOMERSET, second Earl of Worcester, Lent by the 
Duke of Beaufort. 
i | 86. WILLIAM WARHAM, Archbishop of Canterbury ( 1456-1532). 
es / . Painted by Hans Holbein. Lent by the Archbishop of Canter- 
es bury. 
mf 


i 87. MARGARET DOUGLAS, Countess of Lennox. Lent by H. We 
i : Diamond, M.D. 
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8. JOHN FISHER, Bishop of Rochester. Painted by Hans Holbein. 

Lent by Major J. H. Brooks. 

. MARGARET TUDOR, Queen of Scotland. Painted by Hans 

Holbein. Lent by the Marquis of Lothian. 

. SIR THOMAS WYAT, Kt. (the elder), Lent by the Marquis 

of Hastings. 

. JOHN FISHER, Bishop of Rochester. Painted by Hans Hol- 

bein. Lent by St. John’s College, Cambridge. 

. THOMAS CRANMER, Archbishop of Canterbury. Painted by 

Hans Holbein. Lent by Jesus College, Cambridge. 

. PETER MARTYR (1500-1562). Lent by Christ Church, Oxford, 

. HENRY HOWARD, Earl of Surrey. Painted by Hans Holbein. 

Lent by the Bodleian Library, Oxford. 

. THOMAS LINACRE, M.D. Painted by Hans Holbein or 

Qu. Matsys. Lent by Her Majesty (Windsor Castle). 

97. QUEEN ANNE BOLEYN. Lent by Hon. Mrs. Greville 
Howard. 

98. SIR THOMAS WYAT, Kt. (the elder), Lent by Mr. John 
Bruce. 

99. HENRY VIII. Lent by the Earl of Warwick. 

100. SIR ANTHONY FITZHERBERT, Kt., afterwards Lord Fitz- 
herbert. Lent by Sir William Fitzherbert, Bart. 

101. SIR THOMAS BOLEYN, Earl of Wiltshire and Ormonde, K.G. 
Painted by Hans Holbein. Lent by Mr. W. B. Stopford. 

102, HENRY HOWARD, Earl of Surrey. Lent by Her Majesty 
(Hampton Court). 

103. QUEEN ANNE BOLEYN. Lent by the Earl of Warwick. 
104. CHRISTINA OF DENMARK, Duchess of Milan. Painted by 
Hans Holbein. Lent by Her Majesty (Windsor Castle). 

105. MARY BOLEYN. Lent by the Earl of Warwick. 

106. JAMES V. OF SCOTLAND and his second Queen MARY 
OF GUISE. Lent by the Duke of Devonshire, K.G. 

107. QUEEN ANNE BOLEYN. Painted by Hans Holbein. Lene 
by Six Montague J. Cholmeley, Bart., M.P. 

108. SIR RICHARD SOUTHWELL, Kt. Painted by Hans Hol- 
bein, Lent by Mr. H. E. Chetwynd Stapylton. 

109. HENRY VIII. Painted by Hans Holbein. Lent by Her 
Majesty (Windsor Castle). 

110. SIR WILLIAM BUTTS, Kt. Painted by Hans Holbein. Lent 
by Mr. W. H. Pole Carew. 

111. SIR NICHOLAS (called “ WILLIAM”) POYNTZ. Lent by 

the Marquis of Ormonde. 


112, SIR RICHARD SOUTHWELL. Painted by Micheli, after 
Holbein. Lent by Mr, Ralph N. Wornum. 


115, LADY BUTTS, 


Pole Carew. 


116. ANNE ASKEW, or ASCOUGH. = Lent by Mr. Regina 
Cholmondeley, 


117. CHIEF JUSTICE sIR EDWARD MONTAGU, Kt. Lew 
by Mr, Montagu. 


118. HENRY VIII. ° Lene by Viscount Galway, M.P. 
119. QUEEN JANE SEYMOUR. Lent by the Duke of Northun. 
berland, 


120. MARY TUDOR, Queen of France, afterwards Duchess of Suffolk, 
Lent by the Earl Brownlow, 
. HENRY HOWARD, Earl of Surrey (1518-1547), Painted by 
Hans Holbein. Lene by the Countess Delawarr. 
- JOANNA FITZALAN, Lad 
Holbein. Lene by Mr. Joh 


- CHARLES BRANDON, Duke of Suffolk, K.G. Lent by the 
Earl Brownlow, 


- HENRY VIII. Painted by Hans Holbein. Lene by Her Majesty 


(Hampton Court) 

- QUEEN JANE SEYMOUR. Lent by Countess Delawarr, 

. THOMAS CROMWELL, Earl of Essex, K.G, Painted by Hans 
Holbein. Lent by the Countess of Caledon. 

. SIR RICHARD BROKE, Kt. Painted by Sir Antonio More. 
Lent by Admiral Sir G. Broke Middleton, Bart. 

- SIR WILLIAM PETRE, Kt. Lent by Rev. C. P. Peters. 


. SIR HENRY GUILDFORD, Kt. Painted by Hans Holbein. 
Lent by Mr. John Webb. 


. CARDINAL WOLSEY (1471-1530). Lent by the Royal Col- 
lege of Physicians, 
QUEEN KATHARINE PAR (1512 ?-1548). Painted by Hans 
Holbein. Lent by Mr. Richard Booth. 


- QUEEN ANNE OF CLEVES. Painted by Hans Holbein. 
Lent by Mr Charles Morrison, 


- SIR HENRY WYAT, Kt. Lent by the Earl of Romney, 


- HENRY VIII. Painted by Haus Holbein, Zeng by the Duke 
of Devonshire, K.G. 
. HENRY VIII. AND QUEEN JANE SEYMOUR. © Painted 


by Van Remée, after Holbein, Lent by Her Majesty (Wampton 
Court). 


158, 
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THOMAS RADCLYFFE, Earl of Sussex, K.G. Painted by Sir 
Antonio More. Lent by Mr. Martin H. Colnaghi. 

FRANCES SIDNEY, Countess of Sussex. Lent by Sidney- 
Sussex College, Cambridge. 

WILL SOMERS. Painted by Hans Holbein. Lent by Her 
Majesty (Hampton Court). 

THOMAS RADCLYFFE, Earl of Sussex, K.G. Painted by 
F. Zucchero. Lent by Sir Brook W. Bridges, Bart., M.P. 


. THOMAS LORD AUDLEY, K.G: . Lent by Magdalen College, 


Cambridge. 


. SIR WILLIAM SIDNEY, Kt, Painted by Hans Holbein. Lenz 


by Lord De L’Isle and Dudley. 


. THOMAS CRANMER, Archbishop of Canterbury. Painted by 


Hans Holbein. Lent by Captain H. Byng. 


. ERASMUS (1467-1536). Painted by G. Penz. Lent by Her 


Majesty (Windsor Castle). 


. HENRY VIII. Painted by Hans Holbein. Lené by Mr. H. 


Danby Seymour, M.P. 


- JAMES V. OF SCOTLAND. Lent by the Duke of Devon- 


shire, K.G. 


. HENRY VII. Lent by the Royal College of Physicians. 
. NICHOLAS WOOTTON, LL.D., Dean of Canterbury. Lent by 


the Dean of Canterbury. 


. THOMAS CARDINAL WOLSEY (1471-1530). Lent by 


Christ Church, Oxford. 


. SIR HENRY GUILDFORD, K.G. (1478- ). Painted by 


Hans Holbein. Lent by Her Majesty (Windsor Castle), 


. SIR JOHN MORE and SIR THOMAS MORE. Painted 


by Hans Holbein. Lent by Sir Henry R. Vane, Bart. 


. SIR THOMAS POPE. Painted by Hans Holbein. Lene by 


the Countess of Caledon. 


. HENRY VIIL, PRINCESS MARY, and WILL SOMERS. 


Lent by the Earl Spencer, K.G. 


- EDWARD STANLEY, third Earl of Derby, K.G. Painted by 


Hans Holbein, Lent by the Earl of Derby, K.G. 


. SIR JOHN CHEKE, Kt. (1514-1557). Painted by Hans 


Holbein. Lent by the Duke of Manchester. 


. LADY HELEN LESLIE: ° Painted by Sir Antonio More. 


Lent by the Marquis of Lothian. 


. HENRY VIII. Lent by Christ Church, Oxford. 
- SIR THOMAS MORE (1480-1535), Painted by Hans Holbein. 


Lent by Mr. Henry Huth. 


LADY DOROTHY DEVEREUX ( ~1566). Lent by 
Mr. Reginald Cholmondeley. 
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160. MARK KER, Abbot of Newbattle. Painted by Sir Autor 
More. Lent by the Marquis of Lothian, : 

161. SIR JOHN THYNNE, Kt. Painted by Hans Holbein, Ley 
by the Marquis of Bath. 

165, THOMAS HOWARD, third Duke of Norfolk. Painted by Hay 
Holbein. Lene by Her Majesty (Windsor Castle), 


166. PHILIPPE DE VILLIERS DE L'ISLE-ADAM, — Lon by 
the Earl of Clarendon, K.G., 


167. HENRY VIII. Lent by Mr. Andrew Fountaine, 
168, EDWARD SEYMOUR, Duke of Somerset, K.G., “The Phy. 
tector.” Lent by Mr. H. Danby Seymour, M.P. 


169, THOMAS, first LORD WEN TWORTH. Lent by Mr. F. Vern 
Wentworth. 


170, HENRY VIIL AND H IS FAMILY. Painted by Hans Holbeia 
Lent by Her Majesty (Hampton Court), 
171. SIR EDWARD MON TAGU, Kt. Lene by the Duke i 


Manchester. 


172, EDWARD YI. Painted by Hans Holbein, Lent by Her Majesty 
(Windsor Castle). 


173. SIR THOMAS SMITH, Kt., LL.D. Painted by P. Fische 
after Hans Holbein, Lent by Eton College. 


174. EDWARD SEYMOUR, Duke of Somerset, K.G., “The Pro 
tector.” Lent by Mr, Reginald Cholmondeley, 


175. EDWARD YI, Painted by Hans Holbein. Lene by the Earl i 
Hardwicke, 


176. EDWARD YI, Painted by Hans Holbein, Lent by the Earl ij 
Yarborough. 


177, EDWARD VI. Painted by Hans Holbein. Lene by Christ 
Hospital, 


178.. THOMAS, second LORD WENTWORTH. Lent by Mr. fF. 
Vernon Wentworth, 

179. EDWARD YI. Painted by Hans Holbein, 
Hospital, 


180, EDWARD YI, Painted by Hans Holbein, 
of Manchester, 

181. THOMAS, LORD SEYMOUR OF SUDELEY, K.G. Painted 
by Hans Holbein. Lene by the Marquis of Bath, 

182. SIR THOMAS WYAT, Kt. (the younger). Lent by the Earl 
of Romney. 

183. LADY JANE GREY (1587-1554), 
Heere. Lent by the Earl Spencer, K.G, 


184, LADY JANE GREY. Painted by Mark Garrard, 
Colonel T, empest, 


Lent by Christ's 


Lent by the Duhe 


Painted by Lucas de 


Lent by 


Reign of Queen Mary, 1553~1558. 17 


REGINALD, CARDINAL POLE (1500-1558). Lent by the 
Archbishop of Canterbury. 
SIR ANTONIO MORE (1519-1575). Painted by Sir Antonio 
More. Lent by the Earl Spencer, K.G. 
37. EDWARD VL. (1537-1553). Lent by King’s College, Cambridge. 


HENRY DE LA POLE, Lord Montacute. Lent by Mr. Regi- 
nald Cholmondeley. 


HENRY GREY, third Marquis of Dorset and Duke of Suffolk. 
Painted by Mark Garrard. Lent by the Marquis of Salis- 
bury, K.G. 
90. LADY JANE GREY (1587-1554). Lent by the Bodleian 
Library, Oxford. 
- LORD GUILDFORD DUDLEY. Lent by Colonel and Baroness 
North. 
98. LADY JANE GREY (1537-1554). Lent by Lord Houghton. 
194. SIR EDWARD GRIMSTON, Kt. Lent by the Earl of Verulam. 


95. REGINALD, CARDINAL POLE (1500-1558). Painted by 
Titian. Lent by Lord Arundell of Wardour. 
196. QUEEN MARY (1515-1558), Painted by Sir Antonio More. 
Lent by Mr. Charles Winn. 
197. HENRY FITZALAN, Earl of Arundel, K.G. Lent by the 
Marquis of Bath. 
198. LADY ELEANOR BRANDON. Painted by Lucas de Heere. 
Lent by Mr. F. Vernon Wentworth. 
199, QUEEN MARY (1515-1558). Lent by Her Majesty (Windsor 
Castle). 
200. PHILIP II. OF SPAIN. Painted by Sanchez Coello. Lent by 
Sir William Stirling Maxwell, Bart., M.P. 
01. STEPHEN GARDINER, Bishop of Winchester. Lene by 
Trinity Hall, Cambridge. 
02. STEPHEN GARDINER, Bishop of Winchester. Painted by 
Hans Holbein. Lent by Lord Taunton. 
- WILLIAM POWLETT, first Marquis of Winchester. Painted 
by F. Zuchero, Lent by Mr. John Webb. 
4, HUGH LATIMER, Bishop of Worcester. Lent by the Dean of 
Canterbury. 
- REGINALD, CARDINAL POLE. Painted by Pierino del Vaga. 
Lent by Earl Spencer, K.G. 
- WILLIAM POWLETT, first Marquis of Winchester, K.G. 
Lent by the Society of Antiquaries, 
- PHILIP Il. OF SPAIN. Painted by Sir Antonio More, Len 
by Her Majesty (Hampton Court). 
15929,—1, B 
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210, SIR EDWARD GRIMSTON, Kt. Lent by the Earl of 
Verulam, ; . 


211. EDWARD, first LORD NORTH. | Lentby Colonel-and Barone; 
North, 


“12. QUEEN MARY (1515-1558),... Painted by, Leas de Hoes 
Lent by Mr. W. RB. Stopford. 


- ALICE JUDDE, wife of Thomas Smythe. Lent By Viscoun 
Strangford. 


. SIR THOMAS WILSON, Kt. Lent by Sir T. M. Wilson, 
Bart. 


5. WILLIAM WHITAKER, D.D, (1547-1595). Lent by St. 
John’s College, C ambridge, 


- SIR WALTER HUNGERFORD, Lent by Sir Hungerford 
Pollen, Bart. 


QUEEN ELIZABETH (1533-1603). Painted by F. Zuchero, 
Lent by Her Majesty (Hampton Court), 


SIR GAWEN CAREW, Kt.  Paitited by N. Hilliard. Lent by 
Mr. W. H. Pole Carew, 

- QUEEN ELIZABETH (1583-1603). Painted by Lucas de 
Heere. Lent by Her Majesty (Hampton Court). 

. FRANCOIS, DUC D’ALENCON, D’ANJOU, &e. Painted by 
Francois Clouet (Janet). Lent by Mr. John Bruce. 

THOMAS SMYTHE (1522-1591); Leng by Viscount Strang- 

Sord. 


. HENRY FITZALAN, Earl of Arundel, K.G. Lene by the Duke 
of Devonshire, K.G. 


- WILLIAM SOMERSET » third Earl of Worcester, K.G, Lent 
by the Duke of Beaufort. 


- QUEEN ELIZABETH. Painted by Nicholas Hilliard. Lent 
by Sir John Salushury Trelawny, Bart, 


JOHN WH ITGIFT, Archbishop of Canterbury ( 1530-1604). 
Lent by St. Peter's College, Cambridge. 
- JOHN BULL, Mus. Doe. Lent by the University of Oxford. 
- QUEEN ELIZABETH. Painted by F, Zucchero. 
Duke of Devonshire, K.G. 
. SIR HENRY UMPTON or UNTON.. Painted by Mark Gar- 
rard. Lent by Mr. Henry Nugent Bankes, 
SIR EDWARD SOMERSET, fourth Earl of W 
Lent by the Duke of Beaufort. 


SIR JONATHAN TRELAWN Y, Kt. Painted by F. Zuechero. 
Lent by Sir John Salusbury Trelawny, Bart, 

EDMUND GRINDAL, D.D., Archbishop of C 
by the Dean of Canterbury, 


Lent by the 


orcester, K.G. 


anterbury, Lent 
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. SIR WILLIAM PADDY. Lent by St. John’s College, Oxford. 
. LADY HUNSDON. Painted by F. Zucchero. Lent by Mr. W. 


B. Stopford. 


. MARGARET DOUGLAS, Countess of Lennox. Painted by 


Hans Holbein. Lent by Her Majesty (Hampton Court). 


. SIR ROBERT CAREY, afterwards Earl of Monmouth. Painted 


by Mark Garrard. Lent by Mr. D. Laing. 


8. HENRY CAREY, Lord Hunsdon, K.G. Painted by F. Zucchero. 


Lent by Mr. W. B. Stopford. 


B89. SIR CHRISTOPHER HATTON, K.G. (1539-1591). Lent by 


the Earl of Winchilsea and Nottingham. 


- ELIZABETH, LADY WENTWORTH. Painted by Lucas de 


Heere. Lent by the Marquis of Salisbury, K.G. 


- ROBERT, DUDLEY, Earl of Leicester, K.G., and PAGE. 


Painted by F. Zucchero. Lent by the Marquis of Bath. 


- SIR PHILIP SANDYS, Ki, Zent by Mr. Charles Winn. 
. SIR WALTER MILDMAY, Kt. Lent by Sir Henry B. P. 


St. John Mildmay, Bart. 


. WILLIAM CECIL; Lord Burghley, K.G. Lent by the Bodleian 


Library, Oxford. 


» THOMAS CECIL, Earl of Exeter, with his half-brother, 


ROBERT, EARL OF SALISBURY. Painted by F. Zucchero. 
Lent by the Marquis of Salisbury, K.G. 


- QUEEN ELIZABETH (1533-1603). Painted by Hans Hol- 


bein. Lent by Her Majesty (St. James’s Palace). 


. JANE HECKINGTON, Mrs. Cecil. ent by the Marquis of 


Salisbury, K.G. 


. SIR WALTER RALEIGH, Kt. (1552-1618). Lent by the 


Marquis of Bath. 


» ROBERT DUDLEY, Earl of Leicester, K.G. Painted by Mark 


Garrard, Lent by the Marquis of Salisbury, K.G. 


. QUEEN ELIZABETH (1533-1603). Lent by the Earl of 


Hardwiche, 


3. ROBERT DEVEREUX, second Earl of Essex, K.G, Lent by 


the Earl of Derby, K.G. 


- MILDRED COKE, Lady Burleigh. Painted by F. Zucchero. 


Lent by the Marquis of Salisbury, K.G. 


- THOMAS SACKVILLE, Earl of Dorset. Painted by Mark 


Garrard. Lent by the Countess of Delawarr. 


- QUEEN ELIZABETH CARRIED IN STATE TO HUNS- 


DON HOUSE, 18th September 1571. Painted by Mark 
Garrard, Lent by Mr. G. Digby Wingfield Digby. 
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257. QUEEN ELIZABETH. Lent by the Earl of Warwick, 
268, SIR FRANCIS WALSINGHAM, K.G. (1536-1590), Len 


259, 


260, 


Her Majesty (Hampton Court). 

ROBERT CECIL, Earl of Salisbury, K.G, (1560-1612), Painjsi 
by F. Zucchero. Lent by the Marquis of Salisbury, K.G. 
SIR GEORGE CAREW, Kt. Lent by Her Majesty (Hampio: 

Court). 


ROBERT DUDLEY, Ear! of Leicester, K.G. Lent by Corpus 
Christi College, Cambridge. 


2. ROBERT DUDLEY, Earl of Leicester, K.G. Lent by the 


University Library, Cambridge. 
WALTER DEVEREUX, first Earl of Essex, Painted by Sir 
Antonio More. Lent by the Earl of Yarborough. 


- JOHN GLANVILLE. Lent by Lincoln's Inn. 


GEORGE BUCHANAN (1506-1582). Lent by the University 
of Edinburgh. 


- GEORGE BUCHANAN, Painted by F. Pourbus. Lent by th: 


Royal Society, 


7. QUEEN ELIZABETH eens = Painted by F. Zucchers, 
»G, 


Lent by the Marquis of Salisbury, 


8. THOMAS HOWARD, fourth Duke of Norfolk, Painted bj 


F. Zucchero. Lent by the Earl of Carlisle. 


- MATTHEW PARKER, Archbishop of Canterbury (1504-1575), 


Lent by Corpus Christi College, Cambridge, 


- JOHN FOXE (1517-1587). Lent by Corpus Christi College, 


Cambridge. 


» QUEEN ELIZABETH (as Princess). Painted by Sir Antonie 


More. Lent by Mr. Andrew Fountaine. 


*. HUBERT LANGUET (1518-1581). Lent by Lord de L’Ink 


and Dudley. 


. SIR THOMAS GRESHAM (1519-1579). Lene by the Mercers 


Company. 


74, SIR PHILIP SIDNEY (1554-1586). Lent by the Earl of 


Warwich. 


. SIR PHILIP SIDNEY (1554-1586). Painted by F. Zucchero. 


Lent by the Marquis of Lothian. 


- LADY MARY DUDLEY, wife of Sir Henry Sidney. Lent by 


Lord De L’Isle and Dudley. 


Ellis. 


. SIR RICHARD CLOUGH, Kt. Lent by the Rev. J. Williams 


- COUNTESS OF DERBY. Painted by Lucas de Heere, [ent 


by Her Majesty (Hampton Court). 


. SIR THOMAS GRESHAM (1519-1579). Painted by Sir 


Antonio More. Lent by Mr. G. W. G. Leveson Gower, M.P. 
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SiR NICHOLAS THROCKMORTON, Kt. (1513-1570). Lent 
by Sir William Throckmorton, Bart. 


. RICHARD COX, Bishop of Ely (1499-1581). Lent by Trinity 


Hall, Cambridge. 


. FRANCES WALSINGHAM, as Lady Sidney. Lent by Lord 


De L’Isle and Dudley. 


. SIR JAMES DUNDAS, of Arniston. Lent by Mr. Robert 


Dundas, of Arniston. 


. MARY SIDNEY, Countess of Pembroke. Lent by Lord De 


Or 


L’Isle and Dudley. 


. CHIEF JUSTICE SIR JOHN POPHAM, Kt. (1531-1606). 


Lent by the Duke of Manchester. 


87. HENRY STANLEY, fourth Earl of Derby. Lent by the Earl 


of Derby, K.G. 


. ALICE SPENCER, Countess of Derby. Lent by the Earl of 


Derby, K.G. 


. FERDINANDO STANLEY, fifth Earl of Derby, K.G. Lent by 


the Earl of Derby, K.G. 


. SIR ANTHONY SHIRLEY. Lent by Sir Thomas Western, 


Bart., MP. 


. SIR JONATHAN TRELAWNY, Kt. (1569-1604). Painted by 


Mark Garrard. Lent by Sir John Salusbury Trelawny, Bart. 


. SIR CHRISTOPHER WRAY, Kt. (1524-1592). Lent by Mr. 


W. T. Snosswell. 


. HENRY HOWARD, Earl of Northampton, K.G. Lent by Mr. 


J. G. Nichols. 


. ROBERT CECIL, first ‘Earl of Salisbury, K.G. Lent by the 


Earl of Derby, K.G. 


. HENRY HASTINGS, third Earl of Huntingdon, K.G. Zent by 


the Marquis of Hastings. 


. ROBERT DEVEREUX, second Earl of Essex, K.G. Painted by 


Isaac Oliver. Lent by Earl Spencer, K.G. 


_ gIR THOMAS CHALONER, Kt. (1515-1565). Painted by 


Sir Antonio More. Lent by Mrs. M. G. Edgar. 


. AMY GAINES, Lady Popham. Lent by Mr. F. L. Popham. 
_ FULKE GREVILLE, first Lord Brooke. Painted by Patoun. 


Lent by the Earl of Warwick. 


_ gS IR PHILIP SIDNEY, Kt. Painted by Sir Antonio More. 


Lent by Mr, F. Vernon Wentworth. 


_ gs R PHILIP SIDNEY AND HIS BROTHER, afterwards Earl 


of Leicester. Lent by Lord De L’Isle and Dudley. 


9, §MBROSE DUDLEY, Earl of Warwick. Painted by Hans 


Holbein. Lent by the Marquis of Salisbury, K.G. 
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303. SIR HENRY WALLOP, Ki ted ili 
Lent by the Earl of Portsmouth, re an ey pila 


404%. SIR HENRY SIDNEY, Kt. Lent by Lord De LIke yj 
Dudley. 
STUART, Queen of Scots ( 1542-1587), Painted h 
las Hilliard. Zeng by the Marquis of Salisbury, KG, 


306. GENERAL HARRY VAUGHAN, Lent by Lady Frane; 
Harcourt. 


307. QUEEN ELIZABETH ( 1533-1603), Lene by the Head Mas 
of Westminster, 


- WILLIAM WICKHAM, Bishop of Winchester, Painted }y 
ark Garrard. Leng by Mr, William Wickham. 


» MARY STUART » Queen of Scots, Lent by Earl Cathear, 


| MARY STUART » Queen of Scots. Len? by Mr. F. Vern 
Wentworth. 


- MARY STUART, Queen of Scots. Painted by Francois Clou 
(Janet). Lene by the Earl of Leven and Melville. 


- MARY STUART, Queen of Scots (1542-1587), Lent by Jesu 
College, € ‘ambridge. 


- RICHARD CAREW. Lent by Mr. WH. Pole Carew. 
- MARY STUART, Queen of Scots, Lent by Mr, Stewart Ma: 


henzie of Seaforth. 
- ELIZABETH HARD WICK, Countess of Shrewsbury. Lent by 
the National } *ortrait ( rallery. 


MARY STUART, Queen of Scots. Lent by Captain G. H. W. 


Carew. 


7 DAVID RIZZIO. Lent by Mr. Stewart Mackenzie of Seaforth 


- MARY STUART, Queen of Scots (1542-1587). Lent by the 
Bodleian Library, Oxford. 
9. MARY STUART, Queen of Scots, Painted by F. Zucchero, 
Lent by the Scottish Corporation. 
MARY STUART, Queen of Seots, Painted by Luca Cornelli. 
Lent by Lord Taunton. 
- MARY STUART, Queen of Scots, Painted by Francois Clouet 
(Janet). Leng by Her Majesty (Hampton Court), 
- HENRY STUART, Earl of Darnley, and his Brother, CHARLES 
STUART. Painted by L. de Heere, Lent by Her Majesty 
(Hampton Court). 


23. HENRY STUART, Earl of Darnley (1546-1567). Lent by Mr. 
Stewart Machenzie of Seaforth, 

»- MARY STUART, Queen of Scots. Lene by Mrs, Michie Forbes. 

- QUEEN ELIZABETH (1533-1603), P. 


ainted by Mark Garrard. 
Lent by Mr. David Laing. 
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HENRY STUART, Earl of Darnley (1546-1567). — Lent by the 
Earl of Home. 
MARY ANNE WALTHAM. Painted by Frangois Clouet 
| (Janet). Lent by the Earl Spencer, K.G. 
329, JOHN KNOX (1505-1572). Lent by Lord Torphichen. 
380. WILLIAM SHAKSPEARE (1564-1616). Lent by Mr. J. 
| Heywood Hawkins. 
331, MARY BEATOUN.. Painted by Sir Antonio More. Lent by 
the Earl of Suffolk. 
. BEN JONSON (1578-1637). Painted by Jacob Jordaens. Lent 
by Sir John Lawson, Bt. 
. WILLIAM SHAKSPEARE (1565-1616). . Painted by Taylor 
or Burbage. Lent by the National Portrait Gallery. 
. EDMUND. SPENSER (1553-1599). | Lent by the Earl of 
Kinnoull. 
. MICHAEL DRAYTON (1563-1631). Lent by Dulwich College. 
. WILLIAM SHAKSPEARE. Lent by Mr. H. Danby Sey- 
mour, MP. 
. WILLIAM SHAKSPEARE. Lent by Her Majesty (Hampton 
Court). 
43. MARGARET RUSSELL, Countess of Cumberland, Lent by 
the Bodleian Library. 
. ELIZABETH VERNON, Countess of Southampton. Painted by 
Cornelius Jansen. Lent by Mr. G. Digby Wingfield Digby. 
. SIR WALTER RALEIGH, Kt. (1552-1618). Lent by the Earl 
of Hardwicke. 
. SIR FRANCIS DRAKE (1541 ?-1595). Lent by Lord 
Houghton. 
. RICHARD HOWLAND, Bishop of Peterborough. Lent by the 
Bishop of Peterborough. 
_ 348. QUEEN ELIZABETH (1533-1603). Lent by Lord Methuen. 
_ 349. QUEEN ELIZABETH. Lent by Viscount Strangford. 
| 350. QUEEN ELIZABETH. Lent by Christ Church, Oxford. 
351, SIR MARTIN FROBISHER, Kt. ( -1594). Lent by the 
Governors of Dulwich College. 
352, THOMAS SUTTON (1530-1611). Lent by Sir Thomas 
Bateson, Bart. M.P. 
353. SIR RICHARD GRANVILLE, Kt. ( -1561). Lent by the 
Rev. Lord John Thynne. 
354, SIR WILLIAM PELHAM, Kt. ( -1587). Painted by F. 
Zucchero. Lent by the Earl of Yarborough. 
355, ROBERT DEVEREUX, second Earl of Essex. Lent by the 
Larl of Verulam. 
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356. QUEEN ELIZABETH (1533-1603). Lent by Mr. Reginald 

Cholmondeley. 

- CHARLES, second LORD HOWARD of Effingham, Earl of 
Nottingham, K.G. Lent by the Lords of the Admiralty. 

- CHARLES CHUTE. Lent by Mr. W. Wiggett Chute. 

- SIR FRANCIS DRAKE, Kt. (1541 ?-1595). Lent by the Cor- 
poration of Plymouth. 

- QUEEN ELIZABETH (1533-1603). Lent by the Earl of 
Verulam. 

- QUEEN ELIZABETH. = Lent by the University Library, 
Cambridge. 

- SIR WILLIAM HARRIS, Kt. Painted by Gerard Lueas 
Horebout. Lent by Rev. J. M. St. Clere Raymond. 

- THOMAS SACKVILLE, Earl of Dorset. Lend by the Bodleian 
Library, Oxford. 

. HENRY WRIOTHESLEY, third Earl of Southampton. Lent by 
Mr. G. D. Wingfield Digby. 

- PORTRAIT OF A K.G. (Name unknown). Lent by Mr. F. 
Leyborne Popham. 

. SIR HENRY PALMER, Kt. Painted by Mark Garrard. 
Lent by Mr, David Laing. 


- EDWIN SANDYS, Archbishop of York. Lent by the Bishop 
of London. 


- WILLIAM CAVENDISH. Painted by Cornelius Jansen. Lent 
by Mr. Charles Winn. 


- SIR JOHN SPENCER. Painted by G. Stretes. Lent by the 
Earl Spencer, K.G. 


. MRS. VERNON (1543-1583). Lent by Mr. Reginald Chol- 
mondeley. 

- ADMIRAL SIR JOHN WALLOP, K.G. Painted by Hans 
Holbein. Lent by the Earl of Portsmouth. 


- LADY HARRIS. Painted by Gerard Lucas Horebout. Lent 
by the Rev. J. M. St. Clere Raymond. 


- HUGH O’NEILL, Earl of Tyrone. Lent by Mr. C. De Gernon. 


. SIR EDMUND VERNEY, Kt. Lent by Sir Harry Verney, 
Bart., MP, 


. SIR MARTIN BOWES (1500-1566). Painted by William 
Faithorne. Lent by the Goldsmiths’ Company. 
- HUGH O’NEILL, Earl of Tyrone. Lent by Mr. C. De Gernon. 


- LADY OWEN AND CHILD. Lent by Mr. Reginald Chol- 
mondeley. 


» EDWARD SOMERSET, fourth Earl of Worcester, K.G.  Lené 
by the Duke of Beaufort. 
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SIR EDWARD TRAFFORD, Kt. Lent by Sir Humphrey 
de Trafford, Bart. 


. THOMAS OWEN, Judge Common Pleas. Lent by Mr. Reginald 
Cholmondeley. 


. COUNTESS OF SHREWSBURY. . Lent by St. John’s College, 
Cambridge. 


. JOHN NAPIER of Merchiston (1550-1617). Lent by the 
University of Edinburgh. 

. SIR OLIVER WALLOP, Kt. Painted by N. Hilliard. Lent by 
the Earl of Portsmouth. 


. HENRY DE BEAUFORT, third Duke of Somerset, K.G. Lent 
by the Duke of Beaufort. 


. ELIZABETH LADY TRAFFORD, Lent by Sir Humphrey de 
Trafford, Bart. 


. SIR CHRISTOPHER YELVERTON, Kt. Lent by the Mar- 
quis of Hastings. 


. SIR THOMAS HOLTE, Bart. (1571-1654). Painted by Van 
Somer. Lent by Mr. J. Yeomans Robins. 


» LORD.CHANCELLOR SIR THOMAS BROMLEY, Kt. Lent 
by Mr, Reginald Cholmondeley. 


- JOHN BANISTER, M.D. Painted by Cornelius Jansen. Lent 
by the Royal College of Surgeons. 


. HENRY, fifth LORD WINDSOR, Lent by the Baroness Windsor. 


SIR MARTIN FROBISHER (1535-1594), Painted by Cor- 
nelius Ketel. Lent by the University Galleries, Oxford. 


. CHIEF JUSTICE SIRJOHN POPHAM, Kt. (1531-1606), 
Lent by Mr. F, Leyborne Popham. 


. GEORGE CLIFFORD, third Earl of Cumberland, K.G. Len 
by the Bodleian Library, Oxford. 


. SIR BERNARD GRANVILLE, Kt. (1563-1636). Lent by the 
Rev, Lord John Thynne. 


. EDWARD LORD HASTINGS (of Loughborough), K.G. Lent 
by the Marquis of Hastings. 


. SIR JEROME BOWES. Painted by Lucas de Heere. Lent 
by the Earl of Suffolk. 


. SIR HENRY NEVILLE, Kt. Lent by the Earl of Yarborough. 


. LORD CHANCELLOR SIR CHRISTOPHER HATTON, Kt. 
Lent by Mrs. Henrietta Coffin. 


- ROBERT SCARLETT. Lent by the Dean and Chapter of 
Peterborough. 


= 
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404, SIR ROBERT SHIRLEY.. Lent by Sir Thomas B. Western, 
Bart., M.P. 

405. LORD WILLIAM HOWARD. — Lent by the Earl of Carlisle. 

406. LADY THERESIA SHIRLEY. Lent by Sir Thomas B, 
Western, Bart., M.P. 

407. SICELE TRAFFORD. — Lent by Sir Humphrey de Trafford, 
Bart. 


409. JANE FITZGERALD, Countess of Desmond, Painted by 
Rembrandt. Lent by Her Majesty (Windsor Castle). 


410. SIR JOHN HARRINGTON. Painted by Van Jan, Lent by 
Mr. J. W. Townroe. 


411, SIR NATHANIEL BACON, K.B, Painted by Sir Nathaniel 
Bacon. Lent by the Earl of Verulam. 


418, HENRY, PRINCE OF WALES (1594-1612), Painted by Isaac 
, Oliver. Lent by the Bodleian Library, Oxford. 


415, LADY BACON. Painted by Sir Nathaniel Bacon. .Lent by the 
Earl of Verulam. 


416. LADY ARABELLA STUART (1577-1615). Lent by the Duke 
of Northumberland. 


417, PRINCESS ELIZABETH, afterwards Queen of Bohemia. 
Lent by the Earl of Craven. 


418, QUEEN ANNE OF DENMARK (1574-1619). Painted by 
P. Van Somer. Lent by Her Majesty (Hampton Court). 


419, QUEEN ANNE OF DENMARK (1574-1619). Lent by St. 
John’s College, Cambridge. 


420. JAMES I. (1566-1625). Ascribed to Zucchero, Lent by the 
Society of Apothecaries. 


421. JAMES I. Lent by Mr. David Laing. 


422, LADY ARABELLA STUART (1575-1615). . Lent by the Duke 
of Devonshire, K.G. 


423, HENRY, PRINCE OF WALES (1594-1612). Painted by Lucas 
de Heere. Lent by y Her Majesty (Hampton Court). 


424, SIR THOMAS HAMILTON, first Earl of Haddington. Lent by 
the Earl of Home. : 


425, SIR THOMAS FAIRFAX. | Lent by Mr. Charles. Wyheham 
; Martin, MP. 2 
426, JOHN SWINBURNE. Lent by Sir John Swinburne, Bart. 
427, HENRY, PRINCE OF WALES. Lent by the Earl of Hardwicke. 


428, SIR JULIUS CESAR (1557-1636). Lent by Mr. Harry Chester. 
; 
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9, LADY ELIZABETH DACRES, wife of “ Belted Will.” Lent 
by Mr. Charles G. Fairfax. 


30. WILLIAM HERBERT, third Earl of Pembroke 5 4680-1680). 
Lent by the Countess Delawarr. 


31. WILLIAM PARKER, Lord Monteagle. Painted by Van Somer. 
Lent by Mr. John Webb. . 


432. GEORGE VILLIERS, first Duke of Buckingham and Family. 
Painted by Cornelius Jansen. Lent by Her Majesty (Bucking- 
ham Palace). 


435, GEORGE VILLIERS, first Duke of Buckingham, K.G., and 
various Members of his Family. Painted by Gerard Honthorst. 
Lent by Her Majesty (Hampton Court). 


37. THOMAS HOWARD, Earl of Suffolk, K.G. Lent by the 
Countess Delawarr. 


138. GIDEON DE LAUNE, M.D. Lent by the Society of Apothe- 


caries. 


440, LUCY HARINGTON, Countess of Bedford, and Child. Painted 
by Mark Garrard. Lent by Mr, Alexander Barker. 


441, JOHN KING, Bishop of London. Lent by Christ Church, 
Oxford. 


442, RICHARD, first EARL OF CORK (1566-1643), Lent by the 
Duke of Devonshire, K.G. 


443. QUEEN ANNE OF DENMARK (1574-1619), Painted by P. 
Van Somer. Lent by Her Majesty (Hampton Court). 


444, JAMES I. (1566-1625). Painted by P. Van Somer. Lent by 
Her Majesty (Hampton Court). 


445, ELIZABETH, QUEEN OF BOHEMIA, “the Queen of Hearts.” 
Painted by Gerard Honthorst. Lent by Her Majesty (Hampton 
Court). 


446. HENRY, PRINCE OF WALES (1594-1612). Painted by 
P. Van Somer. Lent by the Earl of Craven. 


447. RICHARD BANCROFT, Archbishop of Canterbury. Lent by 
the University Library, Cambridge. 


448, SIR DAVID MURRAY, Kt. Painted by Cornelius J. ansen. 
Lent by Mr. David Laing. 


449, SIR CECIL TRAFFORD. Lent by Sir Humphrey de 
Trafford, Bart. 


451, FREDERICK, ELECTOR PALATINE, KING OF BOHEMIA. 
Painted by Gerard Honthorst. Lent by y the Earl of Craven. 


453, HENRY HOWARD, Earl of Northampton, K.G. Painted me, 
P, Van Somers Lent dg y the Earl of Carlisle. 
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» PRINCESS LOUISE OF BOHEMIA. Lent by the Earl of 

Craven. | 

- GEGRGE VILLIERS, Duke of Buckingham. Painted by Cor. 

nelius Jansen, Lent by Her Majesty (Hampton Court). 

456. JOHN LYTTELTON. Painted by F. Zucchero. Lent by Lord 

Lyttelton, | 

457. ELIZABETH, QUEEN OF BOHEMIA. Painted by Gerard 
Honthorst. Lent by the Earl of Craven. 

458. SIR ROGER WILBRAHAM, Kt. (1554-1616). Lent by Mr. 

George Wilbraham. 


459. ESME STUART, first Duke of Lennox. Lent by the Earl of 
Home. 


460. WILLIAM, first EARL OF CRAVEN. Painted by Vandyck. 
Lent by the Earl of Craven. 

461. SIR JAMES DUNDAS, Lord Arniston. Painted by George 
Jamesone. Lent by Mr. Robert Dundas of Arniston: 

462, MICHAEL HARCOURT. Lent by the Rev. W. Vernon 
Harcourt. 

463. ROBERT SIDNEY, Earl of Leicester, K.G. Painted by Van 
Somer. Lent by Lord De L’Isle and Dudley. 

464, FRANCIS BEAUMONT. Lent by the Rev. W. Vernon 
Harcourt. 


465. THOMAS, first LORD ARUNDELL of Wardour. Painted 
by Vandyck. Lent by Lord Arundell of Wardour. 


466. SIR GEORGE CAREW, Earl of Totness. Painted by F. 
Zucchero, Lent by Captain G. H. W. Carew. 


467, CHIEF JUSTICE SIR HENRY HOBART, Bt. Lent by the 
Marquis of Lothian. 


468. LORD BACON (1561-1626). Painted by Van Somer. Lent by 
the Earl of Verulam. 


469, LADY HOBART. Painted by Cornelius Jansen. Lent by 
Mr. W. W. B. Beach, M.P. 


470. JOHN FLETCHER (1576-1625). Lent by the Earl of Cla- 
rendon, K.G. 


471. SIR ROBERT BRUCE COTTON, Bt. (1570-1631). Lent by 
Trinity College, Cambridge. 

472. THOMAS EGERTON, Baron Ellesmere. Lent by St. John’s 
College, Cambridge. 


473. WILLIAM CAMDEN. Painted by Mark Garrard. Lent by 
the Bodleian Library. 


474, SIR DUDLEY CARLETON, Lord Dorchester. Painted by 
Cornelius Jansen. Lent by the Hon. R. Carleton, 


475, SIR HENRY SAVILE, Kt. Lent by Eton College. 


486. 


487. 


488. 


489. 


490. 
491. 


492, 


493. 


494, 


495, 


496, 
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_ THOMAS EGERTON, Baron Ellesmere, Viscount Brackley. 


Lent by the Earl Brownlow. 


. JAMES I, (1566-1625). Painted by Van Somer. Lent by the 


Earl of Craven. 


._ SIR HUGH MYDDLETON, Bt. Painted by Cornelius Jansen. 


Lent by the Rev. J. M. St. Clere Raymond. 


_ CHIEF JUSTICE SIR EDWARD COKE (1550-1634). Lent 


by Trinity College, Cambridge. 


_ SIR HENRY YELVERTON, Kt. Lent by the Marquis of 


Hastings. 


. ELIZABETH, QUEEN OF BOHEMIA, and her Husband. 


Painted by John Breughel. Lent by the Earl Spencer, K.G. 


. JAMES I. Painted by Cornelius Jansen. Lent by Sir Henry 


B. P. St. John Mildmay, Bart. 


. ELIZABETH OLMSTED, Lady Myddleton. Painted by Cor- 


nelius Jansen. Lent by the Rev J. M. St. Clere Raymond. 


_ LUDOVICK STUART, Duke of Richmond and Lennox, K.G. 


Painted by Van Somer. Lent by Her Majesty (Hampton 
Court). 


. EDWARD, first Lord Montague of Boughton. Lent by the Earl 


of Sandwich. 

SIR WILLIAM DRUMMOND of Hawthornden, Painted by 
Cornelius Jansen. Lent by the Earl of Home. 

SIR HORACE VERE, Lord Vere of Tilbury. Painted by 
Cornelius Jansen. Lent by the Marquis Townshend. 


FRANCES HOWARD, Duchess of Richmond and Lennox. 
Painted by Vandyck. Lent by the Marquis of Bath. 


SIR W. DRUMMOND of Hawthornden. Lent by Ali Souls 
College, Oxford. 
WILLIAM CAMDEN. Lent by the Marquis Camden, K.G. 


WILLIAM BISHOP, D.D., Bishop of Chalcedon. Lent by 
Archbishop Manning. 


HENRY HERBERT, second Earl of Pembroke, K.G. Painted 
by Van Somer. Lent by the Marquis of Salisbury, K.G. 


SIR RICHARD BROKE, Knight. Painted by Cornelius Jansen. 
Lent by Admiral Sir G. Broke Middleton, Bart. 


JOHN WILLIAMS, Archbishop of York, Lord Keeper. Lent 
by the Dean of Westminster. 


THOMAS JONES, Archbishop of Dublin. Lent by Sir Charles 
Compton W. Domvitle, Bart. 


SIR HENRY WOTTON, Kt, Lent dy Eton College. 
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. 510. EDWARD SOMERSET, fourth Earl of Worcester. 
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497. SIR WILLIAM STANLEY, sixth Earl of Derby. Lent by thy 
Earl of Derby, K.G. 


498. HENRY. PERCY, ninth Earl of Northumberland. Painted by 
Vandyck. Lent by the Earl of Denbigh. 


499. JAMES HAY, Earl of Carlisle, K.G.. Painted by Vandyck. 
Lent by the Earl of Kinnoull. 


500. HENRY PERCY, ninth Earl of Northumberland. Zen by the 
Earl of Carlisle. ) 


501. SIR THOMAS CONINGSBY, and “ CRICKET,” his Dwarf, 
Lent by the Earl of Essex. 


502. CORNELIUS JANSEN. Painted b 
by Lord Ravensworth. 

503, ROBERT CAR, E 
Devonshire, K.G. 

504. ROBERT DEVEREUX, second Earl of Essex, K.G. Len 
the Rev. Lord John Thynne. 


505, FRANCES HOWARD, Countess of 
Somerset. “Len by the Earl of Essex, 


506. CHIEF JUSTICE SIR HENRY HOBART, Bart. Lent by 
Mr. W.W..B. Beach, M.P. 


507. LUCY HARINGTON, Countess of Bedford. Lent by the Duke 
of Devonshire, K.G. 


508. FRANCES HOWARD, Countess of Essex, 
Somerset. Lent by Edward Kenealy, LL.D, 


509. REV. RICHARD CRAKANTHORPE, D.D. Lent by Queen’s 
College, Oxford. 


y Cornelius Jansen, Leni 


arl of Somerset, K.G, Lent by the Duke of 


t by 


Essex, afterwards. of 


afterwards of 


Lent by the 
Duke of Beaufort. 


511, SIR THOMAS OVERBURY, Kt. 
Lent by the Marquis of Bath. 

512, ANNE CLIFFORD, Countess of Dorset. Painted by Daniel 
Mytens. Lent by the Countess Delawarr, 

513. SIR GODFREY RODES, 
by Lord Houghton. 

514, RICHARD SACKVILLE, third Earl of Dorset, 
Daniel Mytens. Lent by the Countess Delawarr. 

515. SIR HENRY MONTAGU, first Earl of Manchester, Lent by 
the Duke of Manchester. 

516. LADY BASSET, Lent by Lord Houghton. 


517, GEORGE VILLIERS, fir 
Mr, F. Leyborne Popham 


Painted by F, Zucchero, 


Knight of Great Houghton. Lent 


Painted by 


st Duke of Buckingham, 


. 
. 


Lent by 
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g, LIONEL CRANFIELD, Earl of Middlesex. “Painted by Daniél 
Mytens. Lent by the Countess Delawarr. 


20, GEORGE ABBOTT, Archbishop of Canterbury. Lent by the 

Earl of Verulam. 

22, JAMES, second MARQUIS OF HAMILTON, K.G. Lent by 
Her Majesty (Hampton Court). 

23. SIR HORACE VERE, Lord Tilbury, Painted by Cornelius 

Jansen. Lent by Sir H. B. P. St. John Mildmay, Bart. 

24, ARTHUR LAKE, Bishop of Bath and Wells. Painted by 

Greenbury. Lent by New College, Oxford. 


5. SIR FRANCIS VERNEY. Painted. by Velasquez...ZLent by 
Sir Harry Verney, Bart., M.P. 


26. FRANCIS GODWIN, Bishop of Hereford. Lent by Christ 
Church, Oxford. 


527, SIR WILLIAM ROPER, Kt. Lent by the Duke of Man- 
4 chester. ; 


529. ANNE STANLEY, Countess of Ancram. Lent by the Earl of 
Derby, K.G. 


530. REV. ROBERT BURTON. Lent by Brasenose College, 
Oxford. 


531. COUNT GONDOMAR,. Lent by Mr. J. H. Gurney. 


532, INFANTA OF SPAIN, Lent by St. John’s College, Cam- 
bridge. 


33. INFANTA MARIA OF SPAIN. Lent by Earl of Denbigh. 


536. ROBERT DE VERE, nineteenth Earl of Oxford. Painted by 
Cornelius Jansen. Lent by Mrs. M. G. Edgar. 


5387. JOSEPH HALL, Bishop of Norwich. Lent by Emmanuel 
College, Cambridge. 


538. JAMES HAY, Earl of Carlisle, K.G. Painted by Vandyck. 
Lent by Lord Lyttelton. 


539. JOHN DIGBY, first Earl of Bristol. Painted by Cornelius 
Jansen, Lent by Mr. G. Digby Wingfield Dighy. 


540. WILLIAM LORD COMPTON, first Earl of Northampton. 


Painted by Cornelius Jansen. Lent by the Marquis of 
Northampton. 


541. SIR JOHN FINETT (1571-1641), Painted by Cornelius Jansen. 
Lent by Mr. Gervase Wright. 


542, THOMAS WENTWORTH, first. Earl of Cleveland. Painted 
by Vandyck. Lent by the Earl of Verulam. 


543, MARGARET, LADY CROKE, | Lent by the Earl of Verulam. 
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544. CHRISTOPHER GIBBONS, Mus. Doe. Lent by the Univer. 
sity of Oxford. 

545. SIR JOHN COKE. Painted by Cornelius Jansen. Lent by 
Colonel Holden. 


547, RICHARD CORBET, Bishop of Norwich. Painted by Corne- 
lius Jansen. Lent by Christ Church, Oxford. 


548, CHARLOTTE BRABANTINE DE NASSAU. Lent by the 
Earl of Derby, K.G. 


549. HENRY LAWES (1600-1662). Lent by the University of 
Oxford. 

550, ISAAC BARGRAVE, Dean of Canterbury. Painted by Corne- 
lius Jansen. Lent by the Dean of Canterbury. 


551, WILLIAM FIENNES, first Viscount Saye and Sele. Painted 
by P. Van Somer. Lent by the Rev. Lord Saye and Sele. 


552, CECILIA CROFTS, Mrs. Killigrew. Painted by Vandyck, 
Lent by Mr. R. H. Cheney. 

553, LADY FRANCES CECIL, Countess of Cumberland. Painted 
by Henry Stone (Old Stone). Lent by the Marquis of Salis- 
bury, K.G. 

554, CHARLOTTE DE LA TREMOUILLE, Countess. of Derby. 
Painted by Rubens. Lent by the Earl of Essex. 

555. THOMAS, first LORD FAIRFAX. ‘Lent by Mr. Thomas 
Fairfax. 

556, CHARLES II., JAMES II, AND PRINCESS MARY. Painted 
by Vandyck. Lent by Her Majesty (Windsor). 


557. CHARLES I. Painted by -Vandyck. Lene by Her Majesty 
(Buckingham Palace). 


558. HENRY SEYMOUR, Page of Honour to Charles I. Lent by 
Mr. H. Danby Seymour, M.P. 

559. ALEXANDER, first LORD FORBES, of Pitsligo. Painted by 
George Jamesone. Lent by Sir John H. Forbes, Bart. 


560. PHILIP, first Earl of Pembroke, and second of Montgomery. 
Painted by Vandyck. Lent by Viscount Galway, M.P. 

561. KING CHARLES I. Painted by Vandyck, Lent by Her 
Majesty (Hampton Court), 


562, SIR EDWARD SEYMOUR, third Bart. Lent by Mr. H. 
Danby Seymour, M.P. 


563. SIR BEVIL GRANVILLE, Kt. Lent by Mr. Bernard Gran- 
ville, 

564, GEORGE VILLIERS, first Duke of Buckingham, Painted by 
Vandyck. Lent by the Marquis of Northampton. 


565. ADMIRAL SIR JOHN PENNINGTON, Kt. Painted by 
Vandyck. Lent by Mrs. W. Willes, 
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5. HENRIETTA MARIA, Queen of Charles I. Painted by Vandyck. 
Lent by Her Majesty (Windsor Castle). 

7, CHARLES I., QUEEN HENRIETTA MARIA, AND IN- 
FANT. Painted by Daniel Mytens. Lent by Her Majesty 
(Buckingham Palace). 

8. PRINCE CHARLES (Charles I.) as Duke of York. Lent by 

St. John’s College, Cambridge. 

9. GRACE, LADY GRANVILLE. Lent by Rev. Lord John 

Thynne. 


0. VENETIA, LADY DIGBY (1600-1633). Painted by Vandyck. 
Lent by the Earl Spencer, K.G. 

1. ANNE, COUNTESS OF MORTON. Painted by Vandyck. Lent 
by the Earl Spencer, K.G. 

72. SIR ANTHONY VANDYCK, Kt. Painted by Rubens. Lent 

by the Earl Spencer, K.G. 

73. JAMES GRAHAM, Marquis of Montrose. Painted by Robert 

Walker. Lent by Colonel Tempest. 

4, HENRY RICH, first Earl of Holland. Lent by the Earl of 
Verulam. 

5. SIR KENELM DIGBY, Kt. AND FAMILY. Painted by 
Vandyck. Lent by Mr. G. Digby Wingfield Digby. 

76. LADY DOROTHY SIDNEY, Countess of Sunderland. Painted 

by Vandyck. Lent by the Earl Spencer, K.G. 

7. HENRY HASTINGS, Lord Loughborough. Lent by the Mar- 

quis of Hastings. 

78. SIR WILLIAM BRERETON. Lent by Colonel Tempest. 


79. THOMAS WENTWORTH, first Earl of Strafford. Painted 
by Vandyck. Lent by the Earl of Home. 


80. PRINCESS ELIZABETH, daughter of Charles I. Painted by 
Sir Peter Lely. Lent by the Duke of Northumberland. 


81. ELIZABETH RODES, Countess of Strafford. Lent by Lord 
Houghton. 


82. HENRIETTA, DUCHESS OF ORLEANS; “ La Belle Hen- 


riette.” Painted by Sir Peter Lely. Lent by Her Majesty 
(Buckingham Palace). 


83. WILLIAM LAUD, Archbishop of Canterbury. Painted by 
Vandyck. Lent by the Archbishop of Canterbury. 


84. FRANCIS LORD COTTINGTON. Lent by the Earl of 
Clarendon, K.G. 


85. LADY BYRON. Painted by Jan Van Rayensteyn. Lent by 
Mr. J. Whatman, M.P. 


86. ANNE ARUNDELL, Lady Baltimore. Painted by Vandyck. 
Lent by Lord Arundell of Wardour. 
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. HENRIETTA MARIA AND PRINCESS ELIZABETH, 


. CECIL CALVERT, second Lord Baltimore. Lent by Earl of 
. FAMILY OF CHARLES I. Painted by Vandyck. Lené by 
. HENRIETTA MARIA AND HER SISTER. Lent by Mr, 
. SIR CECIL TRAFFORD. Painted by Vandyck. Lent by Sir 
. LORD JOHN AND LORD BERNARD STUART. Lent by 
» SPENCER COMPTON, second Earl of Northampton. Painted 
. LETTICE, VISCOUNTESS FALKLAND. Painted by Cornelius 
. COLONEL WILLIAM STRODE. Painted by William Dobson. 
. RICHARD WESTON, Earl of Portland, K.G. Painted by 
. THOMAS LORD COVENTRY, Lord Keeper (1578-1640), 
. ROBERT DAVIES of Gwysaney. Painted by T. Leigh. Lent 
. SIR HENRY VANE, the elder (1587-1654). Painted by Mire- 
. PRINCE RUPERT, K.G. (1619-1682). Painted by Daniel 
. PRINCE RUPERT, K.G. Painted by Vandyck. Lent by the 


. JOHN PYM (1584-1643). Lent by Sir Henry Wilmot, Bart. 


. JOHN HAMPDEN (1594-1643). Painted by R. Walker. Lent 
. ATTORNEY-GENERAL SIR WILLIAM NOY, Kt. Painted 
. PRINCE MAURICE, K.G. Painted by Vandyck. Lent by the 


. JOHN PYM (1584-1643). Lent by the Marquis Townshend. 
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Painted by Henry Stone (Old Stone). Lent by Mr. Edward 
Wood. 


Verulam. 
Her Majesty (Windsor Castle). 


Edward Wood. 


Humphrey de Trafford, Bart. 

the Duke of Richmond. 

by Cornelius Jansen. Lent by the Marquis of Northampton. 
Jansen. Lent by Mr. G. B, Lambert. 

Lent by Mr, E. C, Strode. 

Vandyck. Lent by Mr. Henry J. Percival Bankes. 

Painted by William Dobson, Lent by Mr. W. H. Pole Carew. 
by Mr. Whitehall Dod. 

velt. Lent by Mr. Henry M. Vane. 

Mytens. Lent by Her Majesty (Hampton Court). 


Earl of Craven. 


HENRIETTA, DUCHESS OF ORLEANS. Painted by Lar- 
gilliere. Lent by the Earl of Home. 


by the Earl of St. Germans. 
by Cornelius Jansen. Lent by Hon. Mrs. Davies Gilbert. 


Earl of Craven. 


SIR JOHN ELIOT, Kt. Painted by P, Van Somer. Lent by 
the Earl of St. Germans. 
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612. 
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- ROBERT BERTIA, first Earl of Lindsey, K.G. Lent by the 


Earl of Warwick. 

SIR RALPH VERNEY, Bart. Painted by Cornelius Jansen. 
Lent by Sir Harry Verney, Bart., MP. 

JOHN HAMPDEN (1594-1643). Lent by the’ Bishop of 
Hereford. 

LORD KIMBOLTON, second Earl of Manchester. Painted by 
Vandyck. Lent by the Duke of Manchester. 

PRINCE RUPERT. Painted by Jan Steen. Lent by the Mar- 
quis of Lansdowne, K.G. 

JOHN SELDEN. Painted by Daniel Mytens. Lent by the 
Bodleian Library, Oxford. 

ROBERT BERTIE, first Earl of Lindsey, K.G. Painted by 
Cornelius Jansen. Lent by Lady Stuart de Rothesay. 

SIR HARRY LEE. Painted by Cornelius Jansen. Lent by 
Sir Harry Verney, Bart., M.P. 

LUCIUS CARY, second Viscount Falkland, Painted by Van- 
dyck. Lent by Lord Arundell of Wardour, 

SIR THOMAS MALET, Kt. Lent by Miss Gerard. 


COLONEL THOMAS HOWARD. Lent by Mr. Philip H. 
Howard. 


EDWARD, first LORD HERBERT of Cherbury. Lent by the 
Earl of Powis. 

GEORGE VILLIERS, second Duke of Buckingham, AND HIS 
BROTHER FRANCIS. Painted by Vandyck, Lent by the 
Earl of Warwick. 

EARL OF STRAFFORD AND HIS SECRETARY SIR 
PHILIP MAINWARING, Kt. Painted by Vandyck. Lent 
by Sir H. Mainwaring, Bart. 

CHIEF JUSTICE SIR JOHN BANKES, Kt. Lent by Mr. 
Henry J. Percival Bankes. 

SIR BULSTRODE WHITELOCKE (1605-1676). Lent by Mr. 
George Whitelocke Lloyd. 

SIR WILLIAM NOY, Kt. (1577-1634). Lent by Exeter Col- 
lege, Oxford. 

EDWARD, first LORD HERBERT of Cherbury, K.B, Lent 
by the Earl of Powis. 

ROBERT DEVEREUX, third Earl of Essex. Lent by the Earl 
of Denbigh. 

COLONEL RICHARD LOVELACE (1618-1658). Lent by 
Dulwich College. 


HENRY, DUKE OF GLOUCESTER. Painted by Vandyck. 
Lent by Her Majesty (Windsor Castle). 
SIR EDMUND VERNEY, Kt. Painted by Vandyck. Lent by 


Sir Harry Verney, Bart., MP. 
co 2 
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633. HENRY DANVERS, Earl of Danby, K.G. Painted by Vandyck, 
Lent by Mr. F. Vernon Wentworth. 


634. JAMES STUART, Duke of Richmond and Lennox. Lent by 
the Duke of Richmond. 

635. SIR JACOB ASTLEY—LORD ASTLEY. Lent by Mrs. 
Branjill. 

636. COLONEL THOMAS DAVIES. Lent by Mr. Whitehall Dod. 

637. SIR ROBERT HEATH. Lent by the Earl of Home. 

638. MRS. USHER. Lent by Mrs. Stowe. 

639. JAMES USHER, Archbishop of Armagh. Lent by the Bodleian 
Library, Oxford. 

640. HENRY SOMERSET, first Marquis of Worcester. Painted by 
Cornelius Jansen. Lent by the Duke of Beaufort. 

641. GEORGE HAY, first Earl of Kinnoull. Painted by Daniel 
Mytens. Lent by the Earl of Kinnoull. 

642, THOMAS LORD COVENTRY, Lord Keeper. Painted by Cor- 
nelius Jansen. Lent by the Earl of Clarendon, -K.G. 

643. SIR JOHN BOYS. Lent by the Rev. Thomas Boys. 

644. SIR GEORGE LISLE, Kt. Painted by Sir P. Lely. Lent by 
the Earl of Carlisle. 

645. HENRY SPENCER, first Earl of Sunderland. Painted by 
Robert Walker. Lent by Earl Spencer, K.G. 

646. SIR KENELM DIGBY (1603-1665). Painted by Vandyck, 
Lent by Her Majesty (Windsor Castle). 

647. EDWARD SOMERSET, second Marquis of Worcester, Painted 
by Vandyck. Lent by the Duke of Beaufort. 

649. SIR CHARLES LUCAS. Painted by Robert Walker. Lent 
by Lord Lyttelton. 

650. SIR CHARLES LYTTELTON, Bart. Painted by Lefevre. 
Lent by Lord Lyttelton. 

651. SIR HENRY VANE, the elder. Painted by Vandyck. Lent by 
Sir Henry R. Vane, Bart. 

652. CHIEF JUSTICE SIR JOHN BRAMSTON. Lent by the 
Earl of Home. 

653. VENETIA, LADY DIGBY. Painted by Vandyck. Lent by 
Her Majesty (Windsor Castle). 

654. FAMILY OF ROBERT DORMER, first Earl of Caernarvon. 
Lent by the Rev. George Musgrave. 

655. SIR HENRY VANE, the younger. Painted by Vandyck. Lent 
by Sir Henry R. Vane, Bart. 

656. LORD KEEPER, EDWARD LYTTELTON. Lent by the Earl 
of Home. 


657, ELIZABETH LADY HERBERT. Lent by the Duke of 
Beaufort, 
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. LUCIUS CARY, Lord Falkland. Lent by the Earl of Claren- 

don, K.G 

. JAMES GRAHAM, Marquis of Montrose. Lent by Mr. C. E. 

Dalrymple. 

. EDMUND WALLER, the poet (1605-1687). Lent by Mr. 

Andrew Fountaine. 

- PRINCE RUPERT. Lent by Her Majesty (Windsor Castle). 

. LADY DOROTHY SIDNEY, Countess of Sunderland. Painted 

by Vandyck. Lent by the Earl of Bradford. 

. SIR JOHN MINNES, Kt. Painted by Vandyck. Lent by the 

Earl of Clarendon, K.G. 

. SIR JOHN GLANVILE, Kt. Lent by Lincoln’s Inn. 

» SIR RICHARD FANSHAWE, Bart. Lent by Mr. J. G. Fan- 

shawe. 

- SIR JOHN HOBART. Lent by Rev. Sir Cavendish Foster, 

Bart. a 

. SIR GEOFFREY HUDSON, Kt. (the King’s dwarf). Painted 

by D. Mytens, landscape by Jansen. Lent by Her Majesty 

(Hampton Court). 

. SIR EDWARD SEYMOUR, Bart. Lent by Mr. H. Danby 

Seymour, M.P. 

- COLONEL JOHN KYNASTON. Lent by Mr. John Kynaston 

Edwards. 

- DOROTHY KILLIGREW, Lady Seymour. Lent by Mr. H. 

Danby Seymour, M.P. 

. FRANCES, LADY VANE. Painted by Vandyck. Lent by Sir 

Henry Ralph Vane, Bart. 

. WILLIAM HERBERT, third Earl of Pembroke. Lent by Earl 

of Verulam. 

. LUCY DAVIS, Countess of Huntingdon. Lene by Marquis of 

Hastings. 

. DAVID ROTH, R.C. Bishop of Ossory. Lent by Mr. G.L. 
Bryan. 

ANNE, LADY FANSHAWE. Lent by Mr. J. G. Fanshawe. 

. CHARLES I. Painted by Vandyke. Lent by Sir Charles E. 

Isham, Bart. 


. SIR BEVIL GRANVILLE, Kt. Lent by Rev. Lord John 
Thynne. 


. SIR HENRY MARTEN, or MARTIN, LL.D. Lené by Trinity 
Hall, Cambridge. 

- SIR JOHN SUCKLING, Kt. Painted by W. Dobson. Lent 
Ashmolean Museum, Oxford. 


SIR THOMAS POPE, afterwards third Earl of Downe (1598- 
1667). Painted by W. Dobson. Lent by Mr. C. M. Caldecott. 
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LADY DOROTHY SIDNEY, Countess of Sunderland, Painted 
by Sir Peter Lely. Lent by the Earl Spencer, K.G. 

GENERAL THOMAS PRESTON, Viscount Taragh. Lent by 
Viscount Gormanston, 

SIR WILLIAM FAIRFAX, Kt. Lent by Mr. Thomas Fair- 
fax. . 

CHARLES STANLEY, eighth Earl of Derby. Painted by Henry 
Stone (Old Stone). Lent by Miss Efarington. 

SIR JOHN BYRON, first Lord Byron, K.B. Painted by 
Cornelius Jansen. Lent by Mr. James Whatman, M.P. 

JAMES STANLEY (Lord Strange, seventh Earl of Derby, K.G.) 
Painted by Vandyck. Lent by the Earl of Derby, K.G. 

LETTICE, BARONESS OF OFFALY. Lent by Mr. G. Digby 
Wingfield Digby. 

JAMES STANLEY, seventh Earl of Derby, K.G. Painted by 
Vandyck. Lent bythe Earl of Derby, K.G. 

JULIAN, LADY MUSGRAVE (1606-1659). Lent by the Rev. 
George Musgrave. 

CHARLOTTE DE LA TREMOUILLE, Countess of Derby. 
Lent by the Earl of Derby, K.G. 

BLANCHE SOMERSET, Lady Arundell of Wardour. Painted 
by Sir Peter Lely. Lent by the Duke of Beaufort. 

CHARLOTTE DE LA TREMOUILLE, Countess of Derby. 
Painted by Vandyck. Lent by the Earl of Derby, K.G. 

SIR SIMON HARCOURT, Kt. Lent by the Rev. W. Vernon 
Harcourt. 

JAMES, firss DUKE OF HAMILTON, K.G. Painted by 
Vandyck. Lent by the Earl of Carlisle. 

ROBERT BERTIE, first Earl of Lindsey, K.G. Lene by the 
Earl of Home. 

ANNE VERE, Lady Fairfax. Painted by Mary Beale. Lent 
by Mr. E. Wood. 

ROBERT WALLOP. Lent by the Earl of Portsmouth, 

COLONEL JOHN PENRUDDOCK. Lent by Miss. Gerard... 

THOMAS PARR. Lent by Mr. Reginald Cholmondeley. 

COLONEL THOMAS SANDERS. Painted by Robert Walker. 
Lent by Mr. John Sanders. 

THOMAS, third LORD FAIRFAX. Lent by Mr. Thomas 
Fairfax. 

FERDINANDO, second LORD FAIRFAX. Painted by F, 
Bower. Lent by Mr. Thomas Fairfax. ) 


SIR THOMAS, afterwards third LORD FAIRFAX, and. LADY 
FAIRFAX. Painted by William Dobson, Lent by Mr. Charles 
Gregory Fairfax. y 
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9, RICHARD GIBSON, (1615-1690). Painted by Cuyp. Lent 
by the Rev. J. E. Waldy. 

1. WILLIAM CAVENDISH, Duke of Neweastle, K.G, Painted 
by Vandyck. Lent by the Earl Spencer, K.G. 

12, THOMAS HOWARD, Earl of Arundel and Surrey, K.G., 
ALETHELA, his Countess, and their CHILDREN. Painted 
by Vandyck and Fruytiers. Lent by Lord Stafford. 

3. NICHOLAS LANIERE (1568-1646). Painted by N. Laniere. 

_ Lent by the University of Oxford. 

4. SIR THOMAS LEIGH, first Baron Leigh of Stoneleigh. Lent 
by Sir Charles E. Isham, Bart. 

6. WILLIAM, second DUKE OF HAMILTON. Painted by G. 
Honthorst. Lent by Her Majesty (Windsor Castle). 


6. JAMES COMPTON, third Earl of Northampton. Painted by 
Vandyck. Lent by the Countess Delawarr. 


717. HENRY LAWES (1600-1662). Lent by the Rev. Richard 

Okes, D.D. : 

18. MARGARET LEMON. Painted by W. Dobson. Lent by the 
Earl Spencer, K.G. 


719. ALGERNON, tenth EARL OF NORTHUMBERLAND, K.G., 
COUNTESS and CHILD. Painted by Vandyck. Lent by the 
Marquis of Salisbury, K.G. 

0. JAMES STUART, Duke of Richmond and Lennox. Painted 
by Vandyck. Lent by Mr. W. H. Pole Carew. 


21. PETER OLIVER. Painted by Adrian Hanneman. Lent by 
Her Majesty (Hampton Court). 


22, ROBERT GREVILLE, second Lord Brooke. Lent by the Earl 
of Warwick. 

23. THOMAS HOWARD, Earl of Arundel and Surrey, K.G. 
Painted by Rubens. Lent by the Earl of Warwick. 


724. SIR RICHARD LANE, Kt., Lord Keeper, Painted by Daniel 
Mytens. Lent by Mr. G. N. W. Heneage. 


25. DRS. DOLBEN, ALLESTRY, and FELL. Painted by Sir 
Peter Lely. Lent by the Dean of Christ Church, Oxford. 
726. SIR THOMAS BROWNE, Kt., M.D. (1605-1671). Lent by 
the Royal College of Physicians. 
27. JOHN MILTON. . Painted by Mary Beale. Lent by the Countess 
Delawarr. 


728. GEORGE DIGBY, Earl of Bristol (as Lord Digby), and 
WILLIAM, EARL OF BEDFORD (as Lord Russell). Painted 
by Vandyck. Lent by the Earl Spencer, K.G. 


729. COLONEL JOHN HUTCHINSON. Lent by Earl Manvers. 
730. SIR HENRY SPELMAN. Lent by the Earl of Hardwicke. 
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731. SIR HENRY SPELMAN. Lent by Mr. Andrew Fountaine. 

732. FAMILY OF THE FIRST EARL OF BOLINGBROK}, 
Painted by Vandyck. Lent by the Earl of Morley. 

733. WILLIAM HARVEY, M.D. Painted by Cornelius Jansen, 
Lent by the Royal College of Physicians. 

734. SIR WILLIAM ST. LEGER, Kt. Painted by W. Dobson, 
Lent by Mr. W. H. Blaauw. 

735. COLONEL FRANCIS HACKER. Lent by the Earl Cathcart, 


736. JOHN PETTIWARD. Painted by F. Cleyn. Lent by Mr. R, 
J. Peitiward. 


737. JOHN BRADSHAW. Painted by Robert Walker. Lent ly 
Mr. George J. A. Walker. 


738. COLONEL MATTHEW TOMLINSON. Painted by Danie! 
Mytens. Lent by Mr. T. E. Twisden. 


739. WILLIAM JUXON, Archbishop of Canterbury. Lent by St. 
John’s College, Oxford. 


740. CHARLES I. Lent by All Souls College, Oxford. 
741. ARTHUR, first LORD CAPELL. Lent by the Duke of Beaufort, 


742, CORNET JOYCE. Painted by Wm. Dobson. Lent by Mr. G. J. 
A, Walker, 


743, WILLIAM PRYNNE. Lent by the Marquis of Hastings. 
744, DR. WILLIAM DENTON. Lent by Sir Harry Verney, Bart, 
M.P. 


745. SIR THEODORE TURQUET DE MAYERNE. Lent by th 
Royal College of Physicians. 
746. WILLIAM SEYMOUR, Marquis of Hertford, K.G., afterwards 
Duke of Somerset. Lent by the Duke of Beaufort. 
747. LORD KIMBOLTON, second Earl of Manchester. Lent by 
Colonel Holden. 
748. JAMES HARRINGTON. Lene by Mr. Gervase Wright. 
749, WILLIAM VILLIERS, Viscount Grandison. Painted by Van- 
dyck. Lent by the Earl of Clarendon, K.G. 
750. WILLIAM HARVEY, M.D. Lent by Jesus College, Cambridge. 
751. INIGO JONES. Painted by Vandyck. Lent by Lieut.-Col. 
Inigo W. Jones. 
752. INIGO JONES (1572-1652). Painted by Vandyck. Lent by 
Lieut.-Col. Inigo W. Jones, 
753. LADY ALICE EGERTON. Lent by the Earl Brownlow. 
754, THOMAS CAREW AND SIR WILLIAM KILLIGREW, Kt. 
Painted by Vandyck. Lent by Her Majesty (Windsor Castle). 
755. SIR HENRY LYTTELTON, Bart. Painted by John Greenhill. 
Lent by Lord Lyttelton, 


756, WILLIAM HARVEY, M.D. Painted by Mirevelt. Lent by 
University College, London. 
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, ABRAHAM COWLEY. Lent by St. John’s College, Cambridge. 
. JOHN TAYLOR, the Water Poet. Painted by John Taylor 
Lent by the Bodleian Library, Oxford. 


_ JOHN TAYLOR, the Water Poet. Painted by John Taylor. 
Lent by the University Galleries, Oxford. 


._ ALGERNON PERCY, Earl of Northumberland. Painted by 
Vandyck. Lent by the Earl of Essex. 


. LADY CHUTE. Painted by Cornelius Jansen. Lent by the 
Rev. N. Toke. 


_ SIR GEORGE CHUTE. Painted by Cornelius Jansen. Lent 
by the Rev. N. Toke. 


. MAJOR-GENERAL EDWARD MASSEY. Painted by Van- 
dyck. Lent by Mr. J. F. Basset. 

. JAMES SHIRLEY. Lent by the Bodleian Library, Oxford. 

. WILLIAM DOBSON AND HIS WIFE. Painted by William 
Dobson. Lent by Her Majesty (Hampton Court). 

. SIR WILLIAM WALLER, Kt. Painted by Sir Peter Lely. 
Lent by the Duke of Richmond. 

. HENRY CALVERLY. Lent by Sir Walter C. Trevelyan, Bart. 
. REV. JOHN OWEN, D.D. Lent by the Baptist College, Bristol. 
. SIR PHILIP MONCKTON, Kt. Lent by the Viscount Galway, 
M.P. 


REV. WILLIAM BATES, D.D. Lent by the Baptist College, 
Bristol. 


. DOROTHY SIDNEY, Countess of Sunderland. Painted by 
Vandyck. Lent by Lord De L’Isle and Dudley. 


. RALPH, LORD HOPTON. Lent by Mr. W. B. Stopford. 


. DR. EDWARD POCOCK. Lent by the Bodleian Library, 

Oxford. 

. REV. JOSEPH CARYL. Lent by the Baptist College, Bristol. 

. SIR ROGER TWYSDEN, Kt. and Bart. Lent by the Rev. 

Lambert B. Larking. 

. ADMIRAL SIR FRANCIS BASSET. Painted by Vandyck, 

Lent by Mr. J. F. Basset. 

. SIR HENRY MILDMAY, Kt. Lent by Sir Henry B. P. St. 

John Mildmay, Bart. 

780. PHILIP SIDNEY LORD LISLE, ALGERNON, AND 
ROBERT SIDNEY. Painted by Vandyck. Lent by Lord 
De L’Isle and Dudley. 

781. MRS. JANE LANE. Painted by Mary Beale. Lent by Mr. 
Andrew Fountaine. 

782, HENRY IRETON, L.D., Deputy of Ireland, Painted by Wm. 

Dobson, Lent by the Earl of Sandwich. 


804, 


805, 


- COLONEL PHILIP JONES (1618-1674). Lent by Mr. Robwy 
. SIR OLIVER CROMWELL, K.B. Lent by Mr. Reginald Cho, 
- BRIDGET CROMWELL, Mrs. Ireton. Lent by Mr, Charl; 
- ELIZABETH STEWARD, Mrs. Cromwell. Painted by Rt, 
- HENRY CROMWELL (1628-1675). Painted by Theodoy 
- LADY ELIZABETH CROMWELL. Lent by Mr. Reginai; 
- HENRY IRETON, Lord Deputy of Ireland. Painted by Ri 
. OLIVER CROMWELL, the Protector. Painted by Rt. Walker, 
- MR. ROBERT CROMWELL. Painted by Rt. Walker, Leni 
. COLONEL NATHANIEL FIENNES. Painted by Mirevelt, 


- SIR FRANCIS ROUSE (1579-1659), | Lent by Eton College. 
- ARTHUR, first LORD CAPELL, AND HIS FAMILY 


- ANDREW MARVELL. Painted by Adrian Hanneman. Leni 
- JOHN BUNYAN. Painted by T. Sadler. Lent by the Rev. 
- ROBERT WALKER. Painted by Robert Walker. Lent by 
- OLIVER CROMWELL, the Protector. Painted by Sir Peter 


» OLIVER CROMWELL, the Protector, Painted by Roberi 


- THOMAS BELLASYSE, Earl of Faleonberg. Painted by Van 
‘ WILLIAM LENTHALL. Lent by the National Portrait 


- OLIVER CROMWELL. Painted by Samuel Cooper. Lent by 
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Oliver Jones. 

mondeley, 

Polhill. 

Walker. Lent by the Earl of Sandwich. 
Russel. Lent by Mr. G. B. Lambert. 
Cholmondeley. 

Walker. Lent by Mr. Charles Polhill. 
Lent by the Earl of Sandwich. 

by the Earl of Sandwich. 


Lent by the Rev. Lord Saye and Sele, 


Painted by C. Jansen. Lent by the Earl of Essex. 

by Mr. John Rhodes, 

John Olive. 

Her Majesty (Hampton Court), 

Lely. Lent by Mr. G. J. A. Wather. 

Walker. Lent by Mr. Charles Polhill. 
GENERAL LAMBERT. Painted by Robert Walker, Lene by 

the Earl of Hardwicke. 

der Helst. Lent by Mr. George Handford. 

Gallery. 

Sidney-Sussex College, Cambridge. 


ANDREW MARVELL. Painted by Gaspar Smitz. Lent by 
Mr, E.. H, Reynard. 


WILLIAM PRYNNE. Lenz by the Marquis Townshend, 
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COLONEL WILLIAM CROMWELL. Pained by P. Van Somer. 
Lent by Mr. Reginald Cholmondeley. 


GENERAL CHARLES FLEETWOOD. Lent by the Society 
of Antiquaries. 

JOHN MILTON. Lent by the Rev. R. C. Jenkins. 

ROBERT WALKER. Painted by Robert Walker. Lent by the 
University Galleries, Oxford. 

CHALONER CHUTE. Lent by Mr. W. Wiggett Chute. 

SIR JOHN MAYNARD. Lent by Colonel Tempest. 


JOHN THURLOE. Painted by Henry Stone(Old Stone). Lent 
by Mr. Charles Pothill. 


- GENERAL JOHN DISBROWE, or DESBOROUGH, Lent 


by Miss Disbrowe. 


_ JERRY WHITE, Chaplain to Oliver Cromwell. Painted by 


Vandyck. Lent by Mr. G. J. A. Walker. 


5. GEORGE MONK, Duke of Albemarle, K.G. Lent by Mr.J. B, 


27. 


28. 
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. ADMIRAL ROBERT BLAKE (1599-1657). Painted by Adrian 


Hanneman. Lent by Mr. Andrew Fountaine. 


. HENRY CROMWELL (1628-1675). . Painted by Sir Peter Lely, 


Lent by Mr. E. W. Field. 


._ JOHN MILTON. Painted by Jonathan Richardson. Lent by 


the Countess Delawarr. 


. JOHN MILTON. Painted by William Faithorne. Lent by 


Mr. Edmund F. Moore. 


. ELIZABETH CROMWELL, Mrs. Claypole. Painted by Robert 


Walker. Lent by Mr. G. B. Lambert. 


. SAMUEL DISBROWE, or DESBOROUGH. Lent by Miss 


Disbrowe. 


. GEORGE FOX (1624-1690). Lent by Mrs. Watkins. 
MRS. CLAYPOLE. Painted by Sir Peter Lely. Lent by 


Mr. G. J. A. Walker. 


, ADMIRAL ROBERT BLAKE. Lent by Mr. Raymond Pelly. 
. SIR THOMAS VYNER, Bart. Lent by the Goldsmiths’ Com- 


pany. 

SIR THOMAS ISHAM, Bart. Painted by Sir Peter Lely. 
Lent by Sir Charles E. Isham, Bart. 

MOLL DAVIS. Painted by Sir Peter Lely. Lent by the Earl 
of Essex. 

EDWARD MONTAGU, first Earl of Sandwich. Painted by Sir 
Peter Lely. Lent by the Earl of Sandwich. 


B30, CHARLES BEAUCLERK, first Duke of St: Albans: Lent by 


Lord De L’Isle and Dudley. 
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831. CATHERINE OF BRAGANZA. Lent by Sir G. Hamit 
Seymour, Bart. G.C.B. 

832. SIR FRANCIS THROCKMORTON, second Baronet. Paint; 
by Gerard Zoest. Lent by Sir William Throckmorton, Bart, 

833. NELL GWYN (1650-1587). Painted by Sir Peter Lely. 
by Her Majesty (Hampton Court). 

834. CATHERINE OF BRAGANZA. Lens by the Earl of Ci 
rendon, K.G. 

835. WILLIAM CHIFFINCH or CHEFFING. Lent by the To 
Council, Salisbury, 


836. JAMES, DUKE OF MONMOUTH, K.G. Lent by the Earl; 
Essex. 

837. CATHERINE OF BRAGANZA. Painted by Jacob Huysma: 
Lent by Her Majesty (Buckingham Palace). 


> 

838. WILLIAM CHIFFINCH or CHEFFING. Lent by the Ea 
of Verulam. 

839. LUCY WALTERS or BARLOW. Lent by the Earl of Esse 

840, HORTENSIA MANCINI, Duchess of Mazarin. Painted | 
Pierre Mignard. Lent by Mr. H. Musgrave. 

841. NELL GWYN (1650-1687). Painted by Sir Peter Lely. Lei 
by the Marquis of Hastings. 

842, BARBARA VILLIERS, Duchess of Cleveland. Painted by Sir 
Peter Lely. Lent by Her Majesty (Hampton Court), 

843. CHARLES IT. Painted by Sir Peter Lely. Lene by the Corpo: 
ration of Winchester, 

844, ELIZABETH HAMILTON, Comtesse de Grammont. Paintel 
by Sir Peter Lely. Lene by Her Majesty (Hampton Court). 

845. LOUISE RENEE DE KERHOUEL, Duchess of Portsmouth. 
Painted by Gasecar. Lent by Her Majesty (Hampton Court). 

846. ANNE, LADY FANSHAWE, Painted by Sir Peter Lely. Lent 
by Sir William Stirling Maxwell, Bart., MP. 

847. VICE ADMIRAL SIR JOHN LAWSON, Kt. Painted by Sir 
Peter Lely, Lent by the Lords of the Admiralty. 

848. WILLIAM RICHARD GEORGE STANLEY, Lord Strange, 
afterwards ninth Earl of Derby. Lent by the Earl of Derby, 
KG. 


849. ROBERT THOMAS STANLEY (1656-1686). 
Earl of Derby, K.G. 
851. BARBARA VILLIERS, Countess of Castlemaine, Duchess of 


Cleveland. Painted by Sir Peter Lely. Lent by Mr. Andrew 
Fountaine. 


852, SIR RICHARD FANSHAWE, Bart. (1608— 


Sir Peter Lely. Lent by Sir William Spediggy ante’ by 
wr sever Lely. Lent by Sir William Stirling Maxwell. 
Bart., MP. af i 


855, GEORGE VILLIERS, second Duk 
Mr. C. Wykeham Martin, M.P. 


Lent by the 


¢ of Buckingham. Leng by 
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. MRS. MARY BEALE. Painted by Sir Peter Lely. Lent by 
Mr. George Handford. 


. GEORGE MONK, Duke of Albemarle, K.G. Painted by Robert 
Walker. Lent by the Earl of Sandwich. 


. SIR WILLIAM MORRICE, Kt. Lent by Mr. W. H. Pole Carew. 


. MARGARET LUCAS, Duchess of Neweastle. Painted by Sir 
Peter Lely. Lent by Mr. F. Vernon Wentworth. 


. ANDREW MARVELL (1620-1678).  Ascribed to Daniel 
Mytens. Lent by Mr. Reginald Cholmondeley. 


2. SIR GEORGE CARTERET, Bart. Painted by Sir Peter Lely. 
Lent by the Rev. Lord John Thynne. ; 

3. SIR WILLIAM DUGDALE, Kt., Garter King of Arms. Lent 
by Mr. John Gough Nichols. 

» MRS. APHRA BEHN. Painted by Sir Peter Lely. Lent by 
Mr. Philip H. Howard. 

. SIR WILLIAM DOMVILE, Kt. Lent by Sir Charles Compton 
W. Domvile, Bart. 

. ELEANOR, LADY BYRON. Painted by Sir Peter Lely. Lent 
by Her Majesty (Hampton Court). 

7. RICHARD WISEMAN. Painted by Sir Balthazar Gerbier. 
Lent by the Royal College of Surgeons. 


. SIR HARBOTTLE GRIMSTONE. Painted by Sir Peter Lely. 
Lent by the Earl of Verulam. 

» DOROTHEA HELENA VON RUPA, wife of Charles, eighth 
Earl of Derby... Lent by the Earl of Derby, K.G. 

- CHARLES STANLEY, eighth Earl of Derby. Lent by the Earl 
of Derby, K.G. 

. CHIEF JUSTICE SIR RICHARD RAINSFORD, Kt. Painted 
by Gerard Zoest. Lent by Lincoln’s Inn. 

. SIR HENRY LYTTELTON, Bart. Painted by John Greenbill. 
Lent by Lord Lyttelton. 

- ANNE HYDE, Duchess of York. Painted by Sir Peter Lely. 
Lent by Her Majesty (Hampton Court). 

» CHARLES II. Painted by John Greenhill. Lené by Dulwich 
College. 

5. FRANCES THERESA, Duchess of Richmond and Lennox. 
Painted by Sir Peter Lely. Lent by the Duke of Richmond. 

3» JAMES CROFTS, Duke of Monmouth, K.G. Painted by 
William Wissing. Lent by the National Portrait Gallery. 

8. SIR WILLIAM DUGDALE, Kt., Garter King of Arms. Lent 
by the Earl of Warwick. 

9, SIR THOMAS CHICHELEY, Kt. Painted by William Dobson. 

Lent by Mr. Andrew Fountaine. 
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880. NELL GWYN. Painted by Sir Peter Lely. Lent by the 
Spencer, K.G. 
881. COUNTESS OF PORTLAND. | Painted by Vandyck. Len 
Lord Lyttelton. 
882. SIR PETER LELY, Kt. (1617-1680). Painted by Sir Py 
Lely. Lent by the Earl of Derby, K.G. 


883. PHILIP, CARDINAL HOWARD, Painted by Millar. 
by Lord Arundell of Wardour. 


884. LOUISE RENEE DE KERHOUEL, Duchess of Portsmoy; 
Painted by Sir Peter Lely, Lent by the Duke of Richmond, 


885. CHARLES II. Painted by Sir Peter Lely, Lent by Mr, 
Heywood Hawkins. 


886. WILLIAM, sixth LORD PAGET (1637-1713). Lent by Liew 
Col. Leopold Paget. 


887. SIR ROBERT HOWARD, Kt. Lent by the Earl of Home. 

888. JOHN WILMOT, second Earl of Rochester. Lent by the Ke 
of Warwick. 

889. HON. CHARLES STANLEY. Painted by Sir Godfrey Knelk 
Lent by the Earl of Derby, K.G. 

890. HENRY MORE, D.D. Painted by Sir Peter Lely. Lent by: 
Royal Society. 

891. SIR GEORGE MACKENZIE, Bart. Lent by Mr. Stew: 
Mackenzie, of Seaforth. 

892. HENRY SIDNEY, first Earl of Romney. Painted by Sir Pet 
Lely. Lent by Lord De L’Isle and Dudley. 

893, EDWARD HYDE, Lord Chancellor Clarendon, Painted | 
Sir Peter Lely. Lent by the Earl of Clarendon, K.G. 


894. SIR CHARLES STANLEY of Chelsea, K.B. Lent by 
Earl of Derby, K.G. 


895. CHARLES II. Painted by Gaspard Netscher. ent by Mr. 
Heywood Hawkins. 
896. ANTHONY ASHLEY, first Earl of Shaftesbury. Painted | 
John Riley. Lent by the Countess Delawarr, 
897. JOHN GRAHAM of Claverhouse, Viscount D dee. 
Mr. Charles Winn. oe 
898. ANNA MARIA, COUNTESS OF SHREWSBURY. Paint? 
by Mary Beale. Lent by the Earl Spencer, K.G., 
899. SIR ORLANDO BRIDGEMAN, Lord Keeper, Painted 
John Riley. Lent by the Earl of Bradford. ee 
900. HENRY, LORD CORNBURY, AND THEODOSIA, his wil 
Painted by Sir Peter Lely. Lent by the Earl of Clarendon, K.( 
901, EDWARD MONTAGU, first Earl of Sandwich. | Lent by He 
Majesty (Hampton Court). \y6 SiC 
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. MARY FAIRFAX, Duchess of Buckingham. Painted. by 

Vandyck. Lent by Lord Lyttelton, 

. HENRY. BENNET, first Earl of Arlington. Painted by Sir 

Peter Lely. Lent by the Earl of Tankerville. 

. GEORGE VILLIERS second Duke of Buckingham. Painted 

by Michael Wright. Lent by the Earl of Malmesbury. 

. JOHN MAITLAND, first Duke of Lauderdale, K.G. Painted 

by Sir Peter Lely. Lent by the Scottish Corporation. 

. THE “ CABAL” MINISTRY. Painted by Sir John B. Medina. 

Lent by Mr. Charles Winn. 

. JAMES SHARP, Archbishop of St. Andrews. Painted by Sir 

Peter Lely. Lent by the Rev. F. G. Sandys-Lumsdaine. 

. ANTHONY ASHLEY, first Earl of Shaftesbury. Painted by 

John Greenhill, Lent by the Earl of Malmesbury. 

. JAMES BUTLER, first Duke of Ormonde. Lent by the Marquis 

of Ormonde. 

. THOMAS GALE, F.R.S., Dean of York. Lent by the Royal 

Society. 

. DANIEL WHISTLER, M.D. Lent by the Royal College of 

Physicians. 

. JACOB HALL. Lent by the Rev. W. Vernon Harcourt. 

913. CHARLES LENNOX, first Duke of Richmond, K.G. Painted 
by Sir Peter Lely. Lent by the Earl of Belmore. 

914, ANTHONY ASHLEY, first Earl of Shaftesbury. Painted by 
John Greenhill. Lent by the National Portrait Gallery. 

915, THOMAS, EARL OF OSSORY, K.G. Painted by Sir Peter 
Lely. Lent by the Marquis of Ormonde. 

916. THOMAS HOBBES of Malmesbury (1588-1679). Lent by the 
Royal Society. 

917. THOMAS SYDENHAM, M.D., (1624-1689). Painted by Mary 
Beale. Lent by the Royal College of Physicians. 

918. SIR MATTHEW HALE (1609-1675). Painted by Michael 
Wright. Lent by Lincoln’s Inn. 

919. HENEAGE FINCH, first Earl of Nottingham. Painted by Sir 
Peter Lely. Lent by the Earl of Verulam. 

920. WENTWORTH DILLON, fourth Earl of Roscommon, Painted 
by Carlo Maratti. Lent by the Earl Spencer, K.G. 

921. THOMAS FLATMAN (1633-1688). Painted by T. Flatman. 
Lent by the Countess Delawarr. 

922, THOMAS OTWAY. Painted by John Riley. Lent by the 
Rev. W. Vernon Harcourt. 

923. THOMAS KILLIGREW, the Jester. Lent by Sir James 
Buller East, Bart. 

924, ARTHUR ANNESLEY, Earl of Anglesey. Painted by Sir 

Peter Lely. Lent by Mr. G. Pearse. 


949. 


950. 


. LADY FRANCES FINCH, Viscountess Weymouth. Painted 
- HENRIETTA BOYLE, Countess of Rochester. Painted by Sir 
. GEORGE SAVILLE, first Marquis of Halifax. Painted by Sir 
. LAWRENCE HYDE, Earl of Rochester, K.G. Lent by the Earl 
- ROBERT DOD. Painted by Sir Peter Lely. Lent by Mr. 


- SIR THOMAS THYNNE, first Viscount Weymouth. Painted 


- ROBERT SPENCER, second Earl of Sunderland. Painted by 


- ISAAC BARROW, D.D. Lent by the Earl of Hardwiche. 
- ABRAHAM SIMON. Painted by Sir Godfrey Kneller. Lent 


. THOMAS OTWAY. Painted by Mary Beale. Lent by the 


- SIR HENRY BLOUNT, Kt. Lent by the Countess of Caledon, 
- HORATIO, VISCOUNT TOWNSHEND. Lent by Viscount 


. SIR ROGER PRATT, Kt. Painted by Sir Peter Lely. Lent 


. SIR CHRISTOPHER WREN, Kt. Lent by the Royal Society. 
- MATTHEW LOCK. = Lent by the University of Oxford. 
» RICHARD BUSBY, D.D., AND MATTHEW HENRY. Lent 


. JOHN COSIN, Bishop of Durham. Lent by the Bishop of 
. BRIAN DUPPA, Bishop of Winchester. Lent by Christ Church, 
- SIR ROBERT LONG, Bart. Painted by Sir Peter Lely. Lent 
- ROBERT SANDERSON, Bishop of Lincoln. Lent by the 


. GRINLING, or GRIELING, GIBBONS. Painted by Sir God- 
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SIR GEOFFREY PALMER, Bt. Lent by Mr. G. L. Watson, 
by Sir Peter Lely. Lent by the Marquis of Bath. 
Peter Lely. Lent by the Earl of Home. 
Peter Lely. Lent by the Duke of Devonshire, K.G. 
of Home. 
Whitehall Dod. 


by Sir Peter Lely. Lent by the Marquis of Bath. 


Carlo Maratti. Lent by the Earl Spencer, K.G. 


by Mr. Henry Musgrave. 


Earl Spencer, K.G. 


Sidney, G.C.B. 


by the Rev. Jermyn Pratt. 


by Christ Church, Oxford. 

Durham. 

Oxford. 

by the Earl Brownlow. 

Bishop of Lineotn. 

frey Kneller. Lent by Viscount Galway, M.P. 


CHARLES COTTON (1630-1687). Painted by Sir Peter Lely. 
Lent by Colonel Robert Holden. 


SAMUEL PEPYS, F.R.S. (1631-2-1703). Painted by Sir God- 
frey Kneller. Lent by Mr. 8S. Pepys Cockerell. ; 
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1. SIR JOHN MARSHAM, Bart. (1608-1685), Lent by the Earl 
of Romney. 

, JOHN GANDER, Bishop of Worcester. Lent by Mr.T.H. Bates. 
. LADY LUCY THERESA HERBERT. Lent by Earl of 
Powis. 

. THOMAS HOBBES, of Malmesbury (1588-1679). Lent by the 
Duke of Devonshire, K.G. 

. ROBERT PLOTT, LL.D. (1641--1696). Lent by the Ashmolean 
Museum, Oxford. 

. BALDWIN HAMEY, Jun., M.D. (1600-1676). Painted by M, 
Snelling. Lent by the Royal College of Physicians. 

. SIR PAUL RYCADT, Kt. Painted by Sir Peter Lely. Lent 
by Lord Methuen. 

. IZAAK WALTON (1593-1683). Painted by Jacob Huysman. 
Lent by the National Gallery. 


. GILBERT SHELDON, Archbishop of Canterbury. Painted by 
David Loggan. Lent by the Lari of Home. 

- SAMUEL BUTLER, author of “ Hudibras.” Lent by the Bod- 
leian Library, Oxford. 

. THOMAS WHARTON, M.D. Painted by Vandyck. Lent by 
the Royal College of Physicians. 

- JEREMY TAYLOR, Bishop of Down and Connor. Lent by All 
Souls College, Oxford. 

. SIR WILLIAM MORTON, Kt., Justice, K.B. Painted by 
Vandyck. Lent by Mr. T. B. Bulkeley Owen. 


. SIR JUSTINIAN ISHAM, second Baronet of Lamport. Painted 
by Gio. Battista. Lent by Sir Charles E. Isham, Bart. 


5, —— SIMON. Lent by Sidney-Sussex College, Cambridge. 


. LADY ELIZABETH BUTLER, Countess of Chesterfield. 
Painted by Sir Peter Lely. Lent by the Earl Stanhope. 

. JOHN WILKINS, F.R.S., Bishop of Chester. Painted by Mary 
Beale. Lent by the Royal Society. 

. SIR SAMUEL BARNARDISTON, Bart. Painted by Sir God- 
frey Kneller. Lent by Mr. Nathaniel C. Barnardiston. 


. WILLIAM, VISCOUNT BROUNCKER. Painted by Sir Peter 
Lely. Lent by the Royal Society. 


. JOHN WALLIS, D.D. Painted by Gerard Zoest. Lent by the 
Royal Society. 


- SETH WARD, Bishop of Salisbury. Lent by Oriel College, 
Oxford. 


HON. ROBERT BOYLE, F.R.S. Painted by Kerseboom. ent 
by the Royal Society. 
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- THOMAS HOBBES, of Malmesbury (1588-1679). Lent by & 


W. C. Trevelyan, Bart. 


. LORD CHIEF JUSTICE SIR FRANCIS PEMBERTO, 


Lent by Emmanuel College, Cambridge. 


. SIR EDMUND BERRY GODFREY, Kt. Lent by the Vest 


of St. Martin’s-in-the-Fields. 


- WILLIAM, LORD RUSSELL. Lent by the Earl of Essex. 
. NATHANIEL TILSON AND FAMILY. Painted by Hen 


Tilson. Lent by Mr. Thomas Shaen Carter. 


. SIR RICHARD NEWMAN. Painted by W. Dobson. Lene | 


the Rev. E. H. Rogers. 


. WILLIAM CROONE, M:D. Painted by Mary Beale. Lent 


the Royal College of Physicians. 


- LADY MARGARET WENTWORTH. Painted by Sir Pet 


Lely. Lent by Lord Houghton. 


- JOHN WALLOP. Painted by John Riley. Lent by the Ea 


of Portsmouth, 


- HENRY TILSON. Painted by Henry Tilson. Lent by M 


Thomas Shaen Carter. 


- SIR JOHN GRANVILLE, afterwards first Earl of Bath. Ze 


by the Rev. Lord John Thynne. 


- FATHER JOHN HUDDLESTON. Lent by. Mr, W. | 


Stopford, 


- TRADESCANT FAMILY. Painted by W. Dobson. . Lene / 


the Ashmolean Museum, Oxford. 


. WALTER CHARLETON or CHARLTON, M.D. Lent by i 


Royal College of Physicians. 


. FRANCIS GLISSON, M.D. Lent by the Royal College 0 


Physicians. 


ELIAS ASHMOLE (1617-1692).. Lent. by. the--Ashmolea 
Museum, Oxford. 


REV, JOHN FLAMSTEED, F.R.S. Painted by R. Gibso! 
Lent by the Royal Society. 


HENRY COMPTON, Bishop of London. Painted by John Rile) 
Lent by the Marquis of Northampton. 


THOMAS LAMPLUGH, Archbishop of York. . Lent by Queen’ 
College, Oxford. 


RICHARD BUSBY, D.D. Lent by the Head Master of West 
minster. 


THOMAS KEN, Bishop of Bath and Wells. Lent by tii 
Marquis of Bath. 
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p98, WILLIAM SANCROFT, Archbishop of Canterbury. Painted by 
P. Lens. Lent by Emmanuel College, Cambridge. 

099. ROBERT CREIGHTON, Bishop of Bath and Wells. Lent by 
the Corporation of Wells, 

1000. JOHN DRYDEN. Painted by Sir Godfrey Kneller, Lent by 
Mr. W. R. Baker. 


001. MARY FAIRFAX, Duchess of Buckingham, Lent by Mr. C. 
Wykeham Martin, MP. 


1002. THOMAS BARLOW, Bishop of Lincoln. Lent by Queen’s 
College, Oxford. 
1008. LORD KEEPER FRANCIS NORTH, Lord Guildford. Painted 
by John Riley. Lent by Colonel and Baroness North. 


1005. JOHN GREENHILL, Painted by John Greenhill. Lent by 
Dulwich College. 


1006. WILLIAM LLOYD, Bishop of Worcester. . Lent by the Arch- 
bishop of Canterbury. 
1007. REBECCA HELE, Lady Trelawny. Painted by Sir Godfrey 
Kneller. Lent by Sir John Salusbury Trelawny, Bart. 
1008. RICHARD BAXTER. . Lent by the Congregation of Inde- 
pendants, Kidderminster. 
1009. JUDGE JEFFREYS. Painted by Su Godfrey Kneller. Lené 
by the Earl of Tankerville. 
1010. THOMAS CARTWRIGHT, Bishop of Chester. . Lent by Queen’s 
College, Oxford. 
1011, SIR JONATHAN TRELAWNY, Bart., Bishop of Bristol. 
Painted by Sir Godfrey Kneller. Lent by Sir John Salus- 
bury Trelawny, Bart. 
1012. SIR EDMUND KING, Kt. M.D. Painted by Sir Peter Lely. 
Lent by the Royal College of Physicians. 
1018. HUMPHRY HENCHMAN, Bishop of London. Painted by 
Sir Peter Lely. Lent by the Earl of Clarendon, K.G. 
1014. JOHN, LORDCUTTS. Painted by William Wissing, Lené by 
Mr. Thomas Ball. 
1015. ROGER PALMER, Earl of Castlemaine. Lent by the Earl 
of Powis. 
1015a. JOHN EVELYN (1620-1706). Painted by Robert Walker. 
Lent by Mr. W.'J. Evelyn. 
| 1016. RICHARD TALBOT. Earl and Duke of Tyrconnell. Lent dy 
Lord Talbot de Malahide. 
1017. JOHN HOUGH, Bishop of Worcester (1657-1743). Lent by 
Magdalen College, Oxford. 
1018, ARABELLA CHURCHILL, Mrs. Godfrey. Painted by Sir 


Peter Lely. Lent by the Earl Spencer, K.G. 
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1019. JAMES II. Painted by Sir Godfrey Kneller. Lent by Mr, \ 
Pepys Cockerell. 


1020. JAMES, Duke of Monmouth. Painted by Tyssens. Lent J, 
Lord Lyttelton. | 


1021. QUEEN MARY OF MODENA. Painted by Sir Peter Lel; 
Lent by Earl of Denbigh. 

1022, CATHERINE SEDLEY, Countess of Dorchester. Painted by 
Mary Beale. Lent by the Earl Spencer, R.G. 

1023. JAMES II. Painted by William Wissing. Lent by the Ear 
of Clarendon, K.G. 

1024. HENRY SOMERSET, first Duke of Beaufort, K.G. Painte; 
by Sir Peter Lely. Lent by the Duke of Beaufort. 

1025. PRINCESS MARY OF ORANGE, afterwards Queen of Eng. 
land, Painted by Sir Peter Lely, Lent by Her Majest, 
(Hampton Court). 

1026. SIR GODFREY KNELLER. Bart. Painted by Sir Godfrey 
Kneller. Lent by the Earl of Derby, K.G, 

1027, QUEEN MARY OF MODENA. Painted by Sir Godfre} 
Kneller. Lent by Her Majesty (Hampton Court). 


1028. PETER MEW, D.C.L., Bishop of Winchester, Lent by the 
Bishop of Winchester. 


1029. JAMES IT. as Duke of York. Painted by Honthorst, Lent 
by Her Majesty (Hampton Court). 


1030, CHARLES MONTAGU, first Earl of Halifax, K.G. Painted 
by Sir Godfrey Kneller. Lent by the Earl of Hardwicke. 


ee een sete ee 


A SELECTION of Sixteen of the Photographs of the NATIONAL 
PORTRAITS may be had for One Guinea, 


A SELECTION of One Hundred of the Photographs of the NA- 


TIONAL PORTRAITS may be had, half bound in Morocco, price 
Six Guineas. 


The COMPLETE SERIES of 964 PORTRAITS, may be had in ten 


voiumes, haif bound in Morocco, price 627, 


NATIONAL PORTRAITS, LARGE SIZE. 


Nine of the above portraits were photographed on a larger size (19 
nches high) in order to illustrate the Court Costume of the first half of 
the 16th century. © 


| HENRY VIII.—Catalogue of National Portraits, No. 99. Lent by 


the Earl of Warwick. 10s. 6d. 


QUEEN KATHARINE PAR.—Painted by Hans Holbein. Cata- 
logue of National Portraits, No. 131. Lent by Mr. Richard Booth. 
10s. 6d. 


SDWARD VI.—Painted by Hans Holbein. Catalogue of National 
Portraits, No. 172. Lent by Her Majesty (Windsor). 10s. 6d. 


QUEEN MARY.—Catalogue of National Portraits, No, 199. Lent by 
Her Majesty (Windsor). 10s. 6d. 


QUEEN MARY.—Painted by Lucas de Heere. Catalogue of National 
Portraits, No, 205. Lent by the Society of Antiquaries. 10s. Gd. 


QUEEN ELIZABETH at the age of 16. Painted by Hans Holbein. 
Catalogue of National Portraits, No. 247. Lent by Her Majesty 
(St. James’s Palace). 10s. 6d. 


LADY ELEANOR BRANDON.—Painted by Lucas de Heere. Ca- 
talogue of National Portraits, No. 198. Lent by Mr. F. Vernon 
Wentworth. 10s. Gd. 


MARY OF GUISE, Queen of James V., of Scotland. Catalogue of 
National Portraits, No. 106. Lent by the Duke of Devonshire, 
10s. 6d. 

FRANCES SIDNEY, Countess of Sussex. Catalogue of National 
Portraits, No. 137. Lent by Sidney Sussex College, Cambridge. 
10s. 6d. 


THE BAYS OF THE NATIONAL PORTRAIT EXHIBITION. 


SEVENTY-SEVEN VIEWS OF THE BAYS.—Showing nearly all 
the Pictures in Miniature and the position in which they were 
hung in the galleries. Bound in one volume, price 87. 5s, 


54 Miniature Portraits. 


-_-_————— - —_—-- -_- = -- Te 


MINIATURE PORTRAITS, 


A series of two hundred portraits-chosen from the “ Special Ex. 
hibition of Portrait Miniatures” on loan at the South Kensingtor 
Museum in 1865. 


For further descriptions of the Miniatures see the “ Catalogue of the 
Special Exhibition of Portrait Miniatures on loan at the South Ken. 
sington Museum, June 1865,” published by the. Science and Ari 
Department, price 5s. 


The Number at the end of each paragraph refers to the Official 
Catalogue. 


Price One Shilling each. 


_— 


- PORTRAIT OF A LADY. Early 18th century. Ivory. Lent 
by Lady Dorothy Nevill. No. 70. 
2. HORACE WALPOLE ASA BOY. From the Strawberry 
“ Hill: Collection. Ivory. Lent by Lady Dorothy Nevill.’ No. 
73. 
3. MRS. THOMAS SOMERS COCKS; signed “A, P., 1787.” 
Ivory. By Andrew Plimer. Lent by the Misscs Somers Cocks. 
No. 122. 
4. MRS. THOMAS SOMERS COCKS, ivory. By R. Cosway, 
R.A. Lent by the Misses Somers Cocks. No. 124. 
5. PORTRAIT OF A LADY in black dress. Present cent. Lent 
by the Misses Somers Cocks. No: 128. 
6. MRS. THOMAS SOMERS COCKS. Signed “A.P.° 1787,” 
Ivory. By Andrew Plimer. Lent by the Misses Somers Cocks, 
No. 132. 
7. PORTRAIT OF A LADY in black Jace searf, Signed and dated 
“S.C. 1773.” Lent by Mr. C. B. Carruthers. No, 209. 


8. KING CHARLES ITL., with mantle and collar of the Order of the 
Garter. Signed “S.C. 1665.” Vellum. ByS. Cooper. Lent 
by the Duke of Richmond. No. 274. 

9. THOMAS MAY, the poct and historian in the time of the 
Commonwealth. Signed and dated “S, C, 1653.” By Samuel 
Cooper, Lent by Mr. Samuel Addington. No, 304, 

10, DR. JOHN DONNE, Dean of St. Paul's (1573-1631), Signed 
and dated. “I. O, 1610.” Vellum, 3y Isaac Oliver, Lent by 
Mr. Samuel Addington. No. 305. 

11, QUEEN ELIZABETH, born 1538, died 1603. Enamelled frame 


of the period. By Nicholas Hilliard. Lent by Mr. Samuel 
Addington. No. 308. 
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- MRS. HOLLAND, Maid of Honour to Queen Elizabeth. Signed 
and dated “Ano Dni 1593. AXtatis sue 26.” By Nicholas 
Hilliard. Lent by Mr. Samuel Addington. No. 309. . 


» EARL OF PEMBROKE. By Samuel Cooper. Lent by Mr. 
Samuel Addington. No. 310. 

4, MARY ISABELLA, Duchess of Rutland. 1782. Ivory. Ascribed 
to R. Cosway, R.A, Lent by the Duke of Rutland. No. 338. 

5. LORD ROBERT MANNERS, Captain of the “ Resolution ;” 
died of wounds received in Lord Rodney’s action, 1782. — Ivory. 
R. Cosway, R.A. Lent by the Duke of Rutland. No. 340, 

5. SIR JOHN CAREW, BT., of East Antony, co. Cornwall, Card. 
By S. Cooper. Lent by Mr. Win. H. Pole Carew, of Antony. 
No. 361. 

7, LADY CAREW. Signed “S. ©.” Card. By S. Cooper. Lent 
by Mr. Wm. H. Pole Carew, of Antony. No. 364. 

8. DUC D’ANJOU, suitor of Queen Elizabeth. Vellum, half length. 
Lent by Dr. Edward F. Gray. No. 879. 

9. GABRIELLE D’ESTREES and two children, b. 1571, d. 1599, 
mistress of Henry IV., of France. Painted in oil. By Benjamin 
Foulon. Lent by H.R.H, the Due d@ Aumale, No, 382. 

0, PORTRAIT OF A GENTLEMAN ‘in ¢ostume of the time of 
Queen Elizabeth, Ano Dni 1595. Card. By Nicholas Hilliard. 
Lent by H.R.H, the Due d Aumale. No. 388. 


Pi. HENRI DE LORRAINE, Duc de Guise, called “Le Balafré.” 
Card. Lent by H.R.H. the Duc d Aumale. No, 389. 


. HENRY, Twelfth Earl of Suffolk, K.G. (17389-1779.) Ivory. 
Lent by the Hon. Mrs. Greville Howard. No, 450. 


. MRS. HARGREAVES, painted 1794 by her husband, Ivory. 
By T. Hargreaves. Lent by Mr. Hargreaves. No. 450. 


. GEORGE FREDERICK HANDEL, the Composer, b. 1684, d. 
1759. Enamel. Lent by Messrs. Hunt and Roskell. No, 502, 


. WIFE OF JACOB RUYSDAEL, the Painter. Painted in oil 

on copper. By Jacob Ruysdael. Lent by the Hon. William 

Ashley. No, 522. 

. ADMIRAL LORD NELSON. Ivory. Lent by Mr. John Myers. 

No. 5380, 

. A DAUGHTER of the late Charles Ross, Esq. and the Lady 

Mary Ross. Ivory. About 1837. Anthony Stewart. Lent by 

Lady Mary Ross. No, 545, 

. PORTRAIT OF MRS. TINLING. Lent by Major Newbery. 
No, 555, 

29. MAJOR PIERSON, who fell in the defence of Jersey against the 

French, 1780. Ivory. Lent by Major Newbery. No. 561. 
30. PORTRATT-OF MRS. FRANCILLON, Lent by Major New- 
bery. No. 563. 
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31. PORTRAIT OF MISS PIERSON, Lent by Major Newi,,, 
No. 564. 


32, PORTRAIT OF MRS. ANSTEY CALVERT. Lent by Ma; 
Newbery. No, 565 


33. GEORGE, Prince of Wales, afterwards King George IV, Typ), 


By R. Cosway, R.A. Lent by Sir T. William Holburne, j; 
No. 624. 


34, FRAN COISE D’AUBIGN®D, Madame de Maintenon, 1635-17}, 
Vellum. Lene by Mr. F. Myers. No, 628. 


35. MARY, Queen of England, daughter of Henry VIIL, by Cather) 
of Arragon, 1517-1458, Dated “1555.” “In oil, By Luis | 


Vargas. Lent by the Rev. Walter Sneyd. No, 629 
36, PHILIP I, of Spain, husband of Qu 

“1555.” Tn oil, 

Sneyd. No. 630. 


37. ELIZABETH, daughter of King James I., wife of Frederick \ 
King of Bohemia, born 1596, Signed “1, 0.” Card. By Isa; 
Oliver, Lent by Mr. Hollingworth Magniac. No. 631, 

38. GASPAR DE COLIGNI, Admiral of France ; born 1516, mu: 
dered in the Massacre of St, Bartholomew, 1572. Card. B 
Isaac Oliver. Len¢ by Mr. Lfollingworth Magniac. No, 633. 

39. MARIE THERESE DE SAVOTE CARIGNAN, Princesse ¢ 
Lamballe, Ivory. Lent by Mr. Hollingworth Magniac. No, 
635. 


een Mary, 1526-1598, Date 
By Luis de Vargas, Lent by the Rev. Waly 


40, MARY STUART, Queen of Scots, born 1542, exeeuted 158% 


On panel inseribed « La Royne Daulphine.” Leng by Mr. Hol 
_ lingworth Magniac. No. 643 


41. CATHERINE DE’ MEDICTI, only child of Lorenzino de’ Medici. 
born 1519, died 1589. Signed “B.” | 


n oil, Lent by Mr. 
Hollingworth Magniac. No. 644, 


42. MARY STUART, Queen of Scots, a half-length portrait, in } 
black hat over a lace cap. Vellum. Lene by Mr. Holling wort! 
Magniac. No. 645. 


43. KATHARINE OF ARRAGON, 


Queen of Henry VIL, bor! 
1485, died 1525, Vellum, By } 


Hans Holbein. * Leng by Mr: 
Hfollingworth Magniac. No. 648. 


44, THE EMPEROR CHARLES YV,, of Spain, 1500-1558. Vellum. 
Lent by Mr. Hollingworth Magniac. No. 649. 
45. PHILIP, Duke of O 


rleans, 1674-1723, known as the “ Regent 
oe Vellum. Leng by Mr. Hollingworth Magni 
50, 


ac, No. 

46, LADY ARABELLA STUART, only child of Charles, fifth Eav! 

of Lennox. Vellum, By Nicholas Hilliard. Leng by Mr. Hol- 
lingworth Magniac. No, 65 


ol, 


. HENRY VIII. A three-quarter bust portrait, painted in 1526. 
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Formerly in the Strawberry Hill Collection. By Hans Holbein. 
Lent by Mr, H. Magniac. No, 652. 


3. JAMES, twelfth Earl and first Duke of Ormonde ; Lord Lien- 


tenant of Ireland, 1661-1668, died 1688. Card. By T. Flatman. 
Lent by Mr. C. W. Reynolds. No. 669. 


. MADAME LA COMTESSE D’OLONNE as Diana. From 


Strawberry Hill Collection. Enamel. By Petitot. Lent by 
Mr, R. S. Holford, M.P. No. 747. 


. WILLIAM LENTHALL, 1591-1682, Speaker of the Rump Par- 


liament. Signed and dated “S.C. 1652.” Card. By S. Cooper. 
Lent by Mr. R. S. Holford, M.P. No. 760. 


. SIR NICHOLAS POYNTZ, of Iron Acton. Vellum. By Hans 


Holbein. Lent by Mr. R. S. Holford, K.P. No. 763. 


. PHILIP DORMER, fourth Earl of Chesterfield, the writer of the 


well-known “ Letters” to his Son, 1694-1773. Ivory. Lent by 
the Earl of Chesterfield. No. 769. 


. CHARLES XII., of Sweden. Lent by the Earl of Chesterfield. 


No. 770. 


. BARBARA VILUIERS, Duchess of Cleveland, daughter of Wil- 


62. 


liam Villiers, Viscount Grandison in Ireland, Died at Chiswick 
1709. Lent by the Earl of Chesterfield. No. 772. 


. JULES CARDINAL MAZARIN, born 1602, d. 1661 ; sueceeded 


Cardinal Richelieu as Prime Minister of Louis XIV. Enamel. 
By Petitot. Lent by Mr. John Jones. No. 774. 


. QUEEN ELIZABETH (1533-1603) in a very richly jewelled 


dress and lace ruff. From the Strawberry Hill Collection. By 
Nicholas Hilliard, Lent by Mr. John Jones. No. 805. 


. LA DUCHESSE DE BERRI. Enamel. By Jean Petitot. Lene 


by Mr. John Jones. No. 824. 


8. CHARLES L when Prince of Wales, wearing the collar of the 


Garter. Signed “Gerbier fect,” and dated “1616.” By Sir 
Balthazar Gerbier. Lent by Mr. John Jones. No. 835. 


. COMTE DE VERMANDOIS, natural son of Louis XIV. and 


Madame de la Vallitre. Enamel. By Jean Petitot. Lené by 
Mr, John Jones. No, 854. 


- RICHARD CROMWELL, eldest son of the Protector. Signed 


“S.C.” and dated “1664.” Vellum. By Samuel Cooper. Lent 
by Miss Talbot. No. 880. 


- LAVINIA COUNTESS SPENCER, and her Son J. C. LORD 


ALTHORP ; after the picture by Sir J. Reynolds. Enamel. 
By W. H. Craft. Lent by Earl Spencer, K.G. No. 920. 


ARMAND JEAN DU PLESSIS, Cardinal Richelieu, 1585-1642, 
a celebrated French Minister in the time of Louis XIII. Enamel. 
By Jean Petitot. Lent by Earl Spencer, K.G. No. 927. 
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63. HENRIETTA BOYLE, Countess of Rochester, daughter F 
Richard Boyle, Earl of Cork, and wife of Lawrence Hyde, Ear! ,; 
Rochester. By S. Cooper. Lent by Earl Spencer, K.G. No. 935 

64. LADY GEORGIANA SPENCER, wife of William, fifth Duk, 

of Devonshire. <A profile sketch from nature on ivory, 178» 
By Ozias Humphrey. Lent by Earl Spencer, K.G. No, 949 

65. SIR JOHN BOLING HATTON and his mother. Signed ay, 


dated “ L. 1525.” By Lucas de Heere, Lent by Earl Spence, 
K.G. No. 950. 


66. JOHN HAMPDEN ( 1594-1643), In oil on copper. By Samu) 
Cooper. Lent by Earl Spencer, K.G. No. 951, 
67. BARBARA VILLIERS, DUCHESS OF CLEVELAN]) 
Vellum. © Samuel Cooper. Lent by Earl Spencer, K.( 
No. 961, 
68. PORTRAIT OF A LADY AND CHILD, temp. Charles I| 
Signed “N.D.” Lent by Earl Spencer, K.G. No, 962, 

69. SIR GODFREY KNELLER (1648-1723). Signed and dates 
“B.L. 1724.” By Bernard Lens, Lent by Earl Spencer, K.¢. 
No, 964. 

70. SARAH JENNINGS, DUCHESS OF MARLBOROUGH. 
Enamel. By C. F. Zincke, Lent by Mr. W. B. Stopfori! 
No. 979. / 

71, LADY ELIZABETH GERMAINE. Enamel, By C. F. 
Zincke. Lent by Mr. W. B. Stopford. No. 985, 

72, ELIZABETH, daughter of Lieut.-General W. P, Colyear, ani 
wife of Lionel Cranfield, first Duke of Dorset. Enamel. By 
C.F. Zincke. Lent by Mr. W. B. Stopford. No, 986, 

73. THE LADY ARABELLA STUART, daughter of Charles 
Stuart, Earl of Lennox, and wife of William Seymour, Earl o: 
Hertford. By N. Hilliard. Lent by Mr. W. Mashell. No. 1,009, 

74. MADAME DU BARRY (1746-1793). Lent by Mr, WW 
Meyrick. No, 1,018, 

75, THE RIGHT HON. W. E. GLADSTONE AND HIS SISTER, 
as children, Ivory, By T. Hargreaves. Lent by the Rigi 
Hon. W. E. Gladstone, M.P. No, 1,028, 

76. ELIZABETH CLAYPOLE, the favourite daughter of? the 
Protector. Signed and dated «§.C. 1653.” Card. By S, Cooper. 
Lent by the Duhe of Devonshire, K.G. No. 1,033. 

77. EDWARD YI. (1537-1553), when a child. Signed “P.O.” 
Card. By Peter Oliver. “Lent by the Duke of Devonshire, 
K.G. No. 1,034, 

78. OLIVER CROMWELL ; profile drawing, from which Houbraken 


engraved his portrait, Paper. By Samuel Cooper. Lent by 
.the Duke of Devonshire, K.G. No; 1,037, 


— 
. 
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SIR JOHN SHELLEY, fourth Bart., of Michelgrove, eo. 


Sussex, painted in 1726, died 1771. Enamel, By C. F. 
Zincke. Lent by the Dowager Lady Shelley. No, 1,061, 


FRANCES DOWAGER LADY SHELLEY, daughter of Thomas 
Winckley, Esq., of Brockholes. Ivory. By Sir G. Hayter. 
Lent by the Hon. Mrs, Edgcumbe. No, 1,062. 


. PORTRAIT OF KING CHARLES I. This interesting: relic 


we 


is formed of the king’s hair dipped in his blood on the scaffold. 
Lent by the Dowager Lady Shelley. No. 1,064. 


. PROFILE PORTRAIT OF ELIZA LINLEY, wife of Richard 


Brinsley Sheridan, Enamel. Lent by the Dowager Lady 
Shelley. No, 1,065. 


. DAVID TENIERS the elder, born at Antwerp 1582, died there 


1649. Signed and dated “B. G. 1627.” By Sir Bal. Gerbier. 
Lent by Mr. J. H. Hawkins. No, 1,158. 


_ WILLIAM CECIL LORD BURLEIGH (1520-1598), Lord 


93. 


94, 


2. JOYCE LADY LAKE, daughter of John Crowther, E 


High Treasurer and Secretary of State to Queen Elizabeth. 
Card. Lent by Mr. J. H. Hawkins. No. 1,162. 


. FRANCES HOWARD, wife of Robert Devereux, Earl of Essex, 


the Parliamentary general. Card. ‘Ascribed to Peter Oliver. 
Lent by Mr, J. H. Hawkins. No. 1,163. 


. MRS. IVES, of Catton, Norfolk. Signed and dated “J. D. 


1780.” Crayons. By J. Downman. Lent by Lord Boston. 
No. 1,168. 


. THOMAS SACKVILLE, FIRST EARL OF DORSET. — By 


Caldicate. Lent by the Countess of Caledon. No. 1,184. 


. BARBARA VILLIERS, DUCHESS OF CLEVELAND, 4. 


1709. Signed and dated “§. C. 1664.” Card. By S. Cooper. 
Lent by the Countess of Caledon. No, 1,187. 


. PORTRAIT OF A YOUNG MAN, perhaps that of Richard 


Cromwell. Signed and dated “S. C. 1653.” Card. By Samuel 
Cooper. Lent by the Countess of Caledon. No. 1,190. 


. SIR HENRY BLOUNT. Inscribed “Sir H. bt. ABtat, 58.” 


Vellum. | Lent by the Countess of Caledon. No. 1,192. 


. KATHARINE BUTLER, LADY BLOUNT. ~~ Signed and 


dated 1700. Pencil on vellum. By T. Forster. Lent by the 
Countess of Caledon, No. 1,193. 
sq., 

married Sir James Lake, Bt., about 1782. Ivory. — By R. 
Cosway, R:A. Lent by Mr. Lea, -No. 1,248. 

MRS. GEORGE HARDINGE, about 1780. After Sir Joshua 
Reynolds. Ivory. By Ozias Humphrey. Lent by Mr. Lea. 
No.- 1,250, 

SIR ROBERT STRANGE, the Engraver. Medallion portrait. 
By J. B. Greuze. Lent by Mr. Alexander. Trotter: No. 1,268. 
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95. H.R.H. GEORGE AUGUSTUS FREDERICK, PRINCE () 
WALES. Full length portrait in pencil. By R. Cosy, 
R.A. Lent by the Hon. William Ashley. No. 1,279. 

96. H.R.H. FREDERICK DUKE OF YORK AND ALBA 
Full length portrait in pencil. By R, Cosway, R.A. Lent | 
the Hon. William Ashley. No. 1,287, 

97. MR. BARBOR, who had the accompanying jewel made, in cq, 
memoration of his deliverance from the stake by the death, 
Queen Mary. Card. Lent by the Rev. E. E. Blencowe. No. i,3) 


98. SIR FRANCIS DRAKE, the celebrated naval commander 
navigator (1545-1596). Vellum. By John Hoskins. Leni 
the Earl of Gosford. No. 1,341. 
99. ISAAC OLIVER, the Miniature Painter (1556-1617), pupil, 

Nicholas Hilliard, and father of Peter Oliver. Vellum. J» 
by the Earl of Gosford. No, 1,547. 

100. GENERAL CHARLES FLEET WOOD, son of Sir W. Fle 
wood. Signed and dated “S. C. 1656.” By Samuel Coop: 
Lent by the Earl of Gosford. No. 1,349. 

101, ANNE MARIE LOUISE DUCHESSE D’ORLEANS, knovy 
as “ Mademoiselle.” Enamel. sy Jean Petitot, Lent by | 
Earl of Gosford. No. 1,352. 

102. HENRIETTE DUCHESSE D’ORLEANS, known as “! 
Belle Henriette.” Enamel, By Jean Petitot. Lent by t) 
Earl of Gosford. No. 1,353. 

103. LOUIS XIV. OF FRANCE. Enamel. By Jean Petits 
Lent by the Earl of Gosford. No, 1,354. 

104. JOHN FLAXMAN, R.A., the Sculptor (1755-1826), By himse': 
Lent by Mr. George Smith. No. 1,389, 

105. DR. SAMUEL JOHNSON. Ivory. By Miss Frances Re; 
nolds. Lent by the Rev. James Bech. No. 1,431, 

106. MRS. SAMUEL JOHNSON, By Miss Frances Reynolt' 
Lent by the Rev. James Bech. No. 1,432, 


107. MARGARITA MACDONALD, 1801. Ivory. By Mrs, Mei 
Lent by the Misses Robertson Macdonald. No. 1,442, 


108. LIEUT.-COL. ROBERTSON MACDONALD, cf Kinlochmui 


dart, 1801. Ivory. By Mrs. Mee. Lent by the Misses Robert 
son Macdonald. No. 1,443. 


109. MARY, daughter of Charles I. Married in 1648, to William Il, 
Prince of Orange, by whom she had an only son, who beeai! 
William ITT, Oil. “Lent by the Rev. J. Beck. Noo. 1,447. 

110, CHARLES I, drawn in fine brush lines on paper prepared wit 
a thin coating of plaster. Signed “M. §. sc. 1647.” . By 
Matthew Snelling. Lent by the Rev. James Bech. No. 1,450. 


111, THE INFANTA MARY OF SPAIN. Lent by the Rev. James 
Beck, No. 1,452. 


| : 
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>. JULES CARDINAL MAZARIN (1602-1661). By J. Petitot. 


Lent by Lord Fitzhardinge. No. 1,477. 


. EDMUND SPENSER, the Poet, author of the “Faerie Queen ” 


(1558-1599). By Nicholas Hilliard. Lent by Lord Fitzhardinge. 
No, 1,485. 


. HENRY WRIOTHESLEY, EARL OF SOUTHAMPTON. 


Signed and dated “I. O. 1616.” By Isaac Oliver. Lent by 
Mr. C. Sackville Bale. No. 1,640. 


. EDMUND WALLER, the Poet, born 1605, died 1687. By 


Samuel Cooper. Lent by Mr. C. Sackville Bale. No. 1641, 


3.5 HENRY DUKE OF RICHMOND, K.G. (1519-1536). This 


miniature is inscribed * Henry Dvck orr RicHEMOD ZXTATIS 
svz xv°.” Card. Lent by Mr. C. Sackville Bale. No. 1,648. 


. LADY JANE SEYMOUR, third wife of King Henry VIII. 


Inseribed ATNXXY. By Holbein. Lent by Mr. C. Sackville 
Bale. No. 1,645. 


. LADY LEIGH. Signed “5S. C. 1648.” Card. By Samuel 


co 


Cooper. Lent by Mr, C. Sackville Bale. No. 1,647. 


. QUEEN ELIZABETH (1533-1603). Card. By Nicholas 


Hilliard. Lent by Mr. C. Sackville Bale. No. 1,650. 


. LADY SARAH NAPIER, daughter of Charles, second Duke of 


Richmond, and wife of the Hon. George Napier. Ivory. Lent 
by Mr. John Moore Napier. No. 1,658. 


. MISS CLAYTON. Signed and dated “A. P. 1786.” Ivory. 


By Andrew Plimer. Lent by Mr. John Moore Napier. No. 
1,661. 


. GEORGIANA CAROLINE, daughter of Charles, second Duke 


of Richmond. Ivory. Ascribed to A. Plimer. Lent by 
Mr John Moore Napier. No. 1,679. 


» PRINCE CHARLES EDWARD STUART. Indian ink on 


card. By Giles Hussey. Lent by Lord Arundell of Wardour. 
No. 1,685. 


. PORTRAIT OF A LADY. Card. - Lent by the Rev. William 


Vernon Harcourt. No. 1,710. 


. THE LADY DOROTHY PERCY, wife of Robert Sidney, 


second Karl of Leicester, and mother of Algernon Sidney. Lent 
by the Rev. William Vernon Harcourt. No. 1,712. 


- QUEEN ELIZABETH, portrait in profile. Lent by the Rev. 


William Vernon Harcourt. No. 1,718. 


- ROBERT DUDLEY, EARL OF LEICESTER (1532-1588), 


the favourite of Queen Elizabeth. Lent by the Rev. William 
Vernon Harcourt. No. 1,714. 


. THE LADY MARY SYDNEY, COUNTESS OF PEM- 


BROKE. Card. By N. Hilliard. Lent by the Rev. William 
Vernon Harcourt. No. 1,715. 
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129. PORTRAIT OF A GENTLEMAN, time of Queen Elizahe, 
in a black quilted dress. Card. Lent by the Rev. Willi, 
Vernon Harcourt. No. 1,716. 

130. ROBERT DEVEREUX, EARL OF ESSEX (1567-1601), ; 


the unfortunate favourite of Queen Elizabeth. Lene by the h, 
William Vernon Harcourt. No. 1,717. 


131. MRS. FITZHERBERT (1756-1837). Signed “A. P.”~ Tyo, 
By Andrew Plimer. Lent by Mr. Perey Doyle, C.B. X 
1,754. 


1382. JEAN PAUL MARAT. Lent by Mr. Perey Doyle, CB. 
1,771. 

133. ANNE, daughter of Charles E; died an infant. Oil, on pan 
By Vandyck. Lent by Earl Spencer, K.G. No. 1,790. 

134. FRANCES HOWARD COUNTESS OF ESSEX — AX 
SOMERSET. By Isaac Oliver. Lent by the Earl of Der 
K.G. No. 1,811. 

135. LADY ELIZABETH HAMILTON, daughter of James six 
Duke of Hamilton and Elizabeth his Duchess, Card. By 
Derby. Lent by the Earl of Derby, K.G.. No. 1,845, 

136. ELIZABETH GUNNIN G, Duchess of Hamilton and after wan 
of Argyll. Card. By W. Derby, Lent by the Earl of Derk 
K.G. “No. 1,846, 

137. PORTRAIT OF THE ARTIST'S SON. End of the 17 
century. Crayons tinted. By Mrs Maria Beale. Lent by t 
Rev. Dr. Wellesley. No. 1,897. 

138. PORTRAIT OF THE ARTIST’S SON.. End of the 17 
century. Crayons tinted. By Mrs, Maria Beale. Lent by t 
fev. Dr. Wellesley. No. 1,898, 


139. KING CHARLES I. Aseribed to J. Hoskins, Lent by I 
W.C. Morland. No. 1,932, 

140. HENRIETTA MARIA, Queen of Charles I. Card. — Aseribe 
to J. Hoskins. Lent by Mr. W. C. Morland. No. 1,933. 

141. EDWARD COURTENAY EARL OF DEVON. Card. Lei 
by Mr. W. C. Morland. No. 1,934, 

142, OLIVER CROMWELL. By Samuel Cooper. Lene by the Eni 
of Warwick, No. 1,942. 

148, ROBERT LORD BROOKE, a leader of the Parliamenta:' 
forces. Signed “S.C.” Card. By Samuel Cooper. Lent | 
the Earl of Warwick. No. 1,947, 

144, MRS. CROMWELL, daughter of Sir Richard Stewart or Stuari 
mother of the Protector, Died 1653. Signed, Card,; By A 
Hertocks, Lent by Mr. R. G. Clarke. No. 1,962, 


145, THE DUCHESS OF ST. ALBANS. By Richard Gibsow 
Lent by Mr, J. H. Hawkins, No, 1,989, 
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AUGUST F. F. VON KOTZEBUE, the German Writer and 
’ Dramatist, b, 1761, assassinated 1819. By Sené. Lent by Mr. 
J. H. Hawkins. No. 1,995. 

. CHARLES II. (1630-1685). Vellum. By David Logan. Lent 
by the Rev. James Bech, No. 2,017. 

. FREDERICK THE GREAT OF PRUSSIA, born 1712, came 
to the throne in 1740, died 1786. Ivory. Lent by the Bodleian 
Library, Oxford. No. 2,023. . 

. A. H. SUTHERLAND, ESQ,, a liberal benefactor to the Bod- 
leian Library. Ivory. Lent by the Bodleian Library. No. 2,024. 
. FRANCES BECKWITH, first wife of A. H. Sutherland, Esq. 
Ivory. Lent by the Bodleian Library, Oxford. No. 2,025. 

. PROFILE PORTRAIT OF THE EMPEROR NAPOLEON I. 
Signed “Longhi f. 4 Milan.” Crayon. Lent by the Bodleian 
Library, Oxford. No. 2,026. 

. KING CHARLES II. when young. Card. Lent by the Duke 
of Richmond. No. 2,032. 


. KING CHARLES II. in armour. Enamel. By J. Petitot. Lent 
by the Duke of Richmond. No. 2,034. 


. FRANGOIS I. of France. Oil. By Frangois Clouet, called 

Janet. Lent by Mr. Joseph Bond. No. 2,059. 

- KING HENRY VIII. Oil. By Hans Holbein: Lent by Earl 

Spencer, K.G. No. 2,082, 

56. PORTRAIT OF A LADY. Signed “P.O.” Card. By Peter 
Oliver. Lent by the Earl of Shaftesbury, K.G. No. 2,088. 

57. SIR ANTHONY ASHLEY COOPER FIRST EARL OF 
SHAFTESBURY in his robes as Lord Chancellor, By S. 
Cooper. Lent by the Earl of Shaftesbury, K.G. No. 2,092. 

158. PORTRAIT OF A GENTLEMAN ina furred dress. Begin- 
ning of 16th century. By Hans Holbein. Lent by the Earl of 
Shaftesbury, K.G.. No. 2,098. 

159, LADY MARY WORTLEY MONTAGUE. Painted in a 
Turkish costume. Probably the work of J. S. Liotard. Lent 
by Capt. L. Seymour Dawson Damer, M.P. No. 2,127. 

160. LADY HORATIO SEYMOUR, daughter of James second 
Earl of Waldegrave. By R. Cosway, R.A. Lent by Capt. L. 
S, Dawson Damer, M.P. No. 2,128. 

161, MRS. FITZHERBERT (1756-1837). Ivory. By. R. Cosway, 
R.A. Lent by Capt. L. S. Dawson Damer, MP. No. 2,131. 

162. H.R.H. GEORGE FREDERICK AUGUSTUS PRINCE OF 
WALES, b. 1762, crowned 1820, d. 1880. Ivory. By R. Cos- 
way, RA. Lent by Capt. L..S. D. Damer, M.P.- No. 2,132. 

163, LORD GEORGE AUGUSTUS CAVENDISH, died 1794, 


A sketch by Sir Joshua Reynolds. Paper. Lent by Mr, 
Clifford W. Chaplin. No, 2,187. 
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164. MARIA COUNTESS OF WALDEGRAVE, wife of James 
Earl of Waldegrave, and afterwards of H.R.H. the Duke of 
Gloucester. Ivory. By R. Cosway, R.A. Lent by Capt, 
L. S. D. Damer, M.P. No. 2,142. 

165. SIR ANTHONY ASHLEY COOPER (1621-1683). An oii. 
ginal sketch. Paper. By Samuel Cooper. Lent by the Hon, 
William Ashley. No. 2,144. 

166. MARIE ANTOINETTE, Queen of Louis XVI. of France, 
Vellum. By Dumont. Lent by Mr, Durlacher, No. 2,153. 

167. LADY ARABELLA STUART. Signed “1,0.” By Isaay 
Oliver. Lent by Mr. G. Dighy Wingfield Dighy. No. 2,169, 

168. SIR KENELM DIGBY. After Vandyck, by Peter Oliver, 
Lent by Mr. George Digby Wingfield Dighy. No. 2,172. 

169. LADY VENETIA DIGBY. After Vandyck, by Peter Oliver, 
Lent by Mr. George Dighy Wingfield Digby. No. 2,173. 

170. SARAH, daughter of R. Bodicoate, Esq., and wife of Samuel 
Tyssen, of Narborough Hall. Signed and dated “J. §, 1781,” 
Ivory. By J. Smart. Lent by the Rev. J. YVelloly. No. 2,183, 

171, SARAH, daughter of W. Hougham, Esq., wife of Samuel Little, 
Esq., and afterwards of Samuel Tyssen, Esq. Enamel. By C. 
Zincke. Lent by the Rev. J. Yelloly. No. 2,185. 

172. PORTRAIT OF A CHILD. Ivory. By Andrew Plimer. Lent 
by Miss Carpenter. No. 2,199, 

173. LADY THERESA STRANGEWAYS. Ivory. By A, Plimer, 
Lent by Miss Carpenter. No, 2,200. 

i74. GENERAL SIR ROWLAND HILL, created Viscount Hill. 
Lent by Miss Carpenter, No, 2,201, 

175. PORTRAIT OF A LADY. Signed “(C, II,” Ivory. Lent 
by Sir C. Wentworth Dithe, Bt, 2,225. 

176. RT. HON. EDMUND BURKE, statesman and orator. Enamel, 
By H. Spicer, after Ozias Humphrey. Lent by Mr. Moreton 
Wood. No. 2,228, 

!77. RT. HON. EDMUND BURKE when young. Ivory. By Sir 
Joshua Reynolds. Lent by Mr. T, Moreton Wood. No. 2,229, 


178. PORTRAIT OF A LADY. Ivory, Lent by Mr, Dudley Coutts 
Marjoribanks, M.P. No, 2,236. 


179. PORTRAIT OF A LADY. Ivory. Lent by Mr, Dudley Coutts 
Marjoribanks, M.P. No, 2,246, 


: : 180, LADY HAMILTON, wife of Sir William Hamilton, and the 

eae friend of Lord Nelson, Ivory. By R. Cosway, R.A. Lent by 
me | | Mr, J. Hughes Anderdon. No, 2,298, 

181. MRS. JANE MIDDLETON, one of the beauties at the court 


of Charles If. Enamel. By Jean Petitot. Lene by Lord 
; Taunton. No, 2,350, 
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32, LUCIUS CARY SECOND VISCOUNT FALKLAND (1610- 
1643). Card. By J. Hoskins, the younger. Lent by Lord 
Taunton. No. 2,352. 

83, EMILY OGILVIE. Signed by the artist and dated 1800. 
Enamel. By H. Bone, R.A. Lent by Mrs, Aldridge. No, 2,362. 


B44, MADAME LA DUCHESSE DE BRISSAC. Ivory. By 
Campana, Lent by Lady Sophia Des Veux. No, 2,544. 


85. MARIA LESZCZINSKA (1703-1760), daughter of Stanislaus 
King of Poland, and married in 1725 to Louis XV. of France. 
Lent by Lady Sophia DesVeeux. No. 2,545. 
86. PORTRAIT OF A LADY. Lent by Lady Sophia Des Vaux. 
No. 2,547. 
87, PORTRAIT OF A LADY. “Anno Zétatis suze 23.” Card. 
By Hans Holbein. Lent by Mr. J. H. Hawkins. No. 2,627. 
88. GEORGIANA DUCHESS OF DEVONSHIRE AND CHILD, 
after Sir Joshua Reynolds. Ivory. Lent by the Hon. Ashley G. 
Ponsonby, M.P. No. 2,726. 
89. THOMAS HOWARD FOURTH DUKE OF NORFOLK 
(1536-1572). Inscribed “ Mtatis 25, 1562.” Oil. By Sir 
Antonio Moore. Lent by Mr. P. H. Howard. No. 2,746. 
90. ELIZABETH, daughter of James I., and wife of Frederick King 
of Bohemia. Signed “P.O.” By Peter Oliver. Lent by Sir 
C. Wentworth Dilke, Bt. No. 2,754. 
91, LUCY PERCY COUNTESS OF CARLISLE, sister of 
Algernon Perey Earl of Northumberland. Card. By Samuel 
Cooper. Lent by Mr. Joseph Bond. No. 2,835. 
92. THOMAS O'TWAY, the English dramatic writer. Signed and 
dated “1680.” In pencil on vellum. By R. White. Lent by 
the Rev. Dr. Wellesley. No. 2,853. 
93. ARABELLA FERMOR, the heroine of Pope’s “Rape of the 
Lock.” In oil. Lent by the Lord Herries. No. 2,854. 
94. MIRANDA, from a head by Romney. 1790. By J. W. Slater. 
Lent by Mr. J. H. Anderdon. No. 2,877. 
195. ALEXANDER POPE, the Poet (1688-1744). A profile por- 
trait in crayons. Lent by the Bodleian Library. No. 2,883. 
196. RICHARD CROMWELL, son of the Protector, died 1712. By 
Samuel Cooper. Lent by Mr. J. T. Gibson Craig. No. 2,884. 

97. THE DUCHESS OF RUTLAND. Ivory. Lent by Mr. J. T. 
Gibson Craig. No. 2,885. 

198. THOMAS ALCOCK. A crayon sketch. By Samuel Cooper. 
Lent by the Bodleian Library, Oxford. No. 2,894. 

199, LADY CHARLOTTE DUNCOMBE, Paper. By R. Cosway, 
R.A. Lent by Mr. W. B. Stopford. No. 2,918. 

200. PORTRAIT OF A LADY. Signed. Ivory. By Sené. Lent 

by Mr. A, Barker. No. 2,930. 
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66 Raphael's Cartoons. 
iaGhDire Becks aac ar eaircasne as ear eee 
' RAPHAEL’S CARTOONS, 

PHOTOGRAPHED FROM THE ORIGINALS, IN FIVE DIFFERENT SIZEs, 


1, CHRIST'S CHARGE TO ST. PETER, No.5 Size, 8 in, |, 
Sin, (Matthew xvii, y. 16.) . . I 


2, THE MIRACULOUS DRAUGHT OF FISHES. No. 5 Sin 
8 in. by 5 in. (Luke vy. v. 8,) ad I 


3. PAUL PREACHING AT ATHENS. No, 5 Size, 8 in. by 5 j 
(Acts xvii, v. 22.) l 


4. THE DEATH OF ANANIAS. No, 5 Size, 8 in, by 5 in, 1, 
(Acts v. v. 5.) 


5. ELYMAS THE SORCERER STRUCK WITH BLINDNES 
“No. 5 Size, 8 in. by 5 in: (Acts xiii, y. 11.) \; 


6. ST. PETER AND ST. JOHN AT THE BEAUTIFU 
GATE OF THE TEMPLE. No. 5 Size. (Acts iii. v, 1.) Js 


7. SACRIFICE AT LYSTRA, No. 5 Size, 8 in. by 5 in. (Ac 


xvi. y. 13.) ] 
The Set of Seven Cartoons. No. 5. 78 


8 THE SEVEN CARTOONS. No, 4 Size, 15 in. by 11 in. 


to 18s. Si 
14. Separately each Qs, 84 


15 THE SEVEN CARTOONS. No. 3 Size, 23 in. by 15 in, 
to 


21. 2s 
21. Separately each 6s 
22 THE SEVEN CARTOONS. No. 2 Size, 31 in, by 21 in. 
to 31, 103, 
28. Separately each 10s, 
29 THE SEVEN CARTOONS, No. 1 Size, 48 in, by 30 in, 
.to ; 291. 8s. 
35. Separately each = 4, 4s, 


ation 
STUDIES FROM RAPHAEL’S CARTOONS, 


Christ's Charge to St. Petey. 
36. THE HEAD OF CHRIST, | 

87. HAND OF CHRIST AND HEAD oF ST. PETER. 6s, 
88. HEADS OF ST. JOHN AND THREE APOSTLES. 6, 
389, HEADS. OF THE THREE APOSTLES IN CENTRE. 65. 
40, HEADS OF THE THREE OLDER APOSTLES, 6s 


6s. 


Studies from Raphael's Cartoons. 67 


The Miraculous Draught ul Fishes. 


0a. HEAD OF CHRIST. 6s. 
1. HEAD OF SIMON. 3 6s. 
2, HEAD OF ANDREW. 10s. 
Paul Preaching at Athens. 
3. HEAD OF ST. PAUL. 6s. 
4, HEADS OF SEVEN OF THE AUDIENCE, 6s. 
5. HEADS OF SIX OF AUDIENCE TO THE LEFT. 6s. 
6. HEADS OF MAN AND WOMAN KNEELING. 6s. 
7. FIGURE SITTING BEHIND ST. PAUL. 6s. 
The Death of Ananias. 

8. HEADS OF THREE APOSTLES. 6s. 
8a, HEADS OF TWO APOSTLES AND HAND OF ST. PAUL. 

6s. 
19, SAPPHIRA COUNTING THE MONEY. 6s. 
0. HEAD OF ST. PAUL AND TWO APOSTLES. 6s. 
50a. TWO HEADS OF THE PEOPLE. 10s. 


Lilymas the Sorcerer Struck with Blindness. 


51, HEAD OF ST. PAUL. 6s, 
52. HEAD OF ST, PAUL AND TWO OTHERS. 6s. 
53, HEAD OF SERGIUS PAULUS, 6s. 
4, HEAD OF ELYMAS, 6s. 
55. HEADS OF SIX OF THE SPECTATORS. 6s. 
eter and John at the Beautiful Gate of the Temple. 
55a, HEAD OF ST. JOHN, 10s. 
56. BOY WITH DOVES. 6s, 
7. HEAD OF LAME MAN, 6s. 
8. MOTHER AND CHILD. 6s, 


38a, HEAD OF WOMAN WITH BASKET OF FRUIT. 
The Sacrifice at Lystra. 


59. BOYS AT THE ALTAR, 6s. 
60, HEADS OF BOYS AT THE ALTAR. - 6s. 
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68 Raphael Drawings. 
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ORIGINAL DRAWINGS BY RAPHAEL IN THE MUSET 
OF THE LOUVRE, PARIS, 


61. SAINT CATHARINE OF ALEXANDRIA, a study for 
picture now in the National Gallery. 2s. § 
62. “CHRIST'S CHARGE TO ST. PETER,” a study differing | 
a few details from the cartoon at the South Kensingt 
Museum. 2s. § 


63. “FINDING THE CUP IN BENJAMIN’S SACK ;” ay 
and ink drawing. 23, 


64. THE PASSAGE OF THE RED SEA, a study for the paintiz 
in the Loggie of the Vatican. 2s, 

65. MOSES RECEIVING THE TABLES ON MOUNT SIN 
a study for the painting in the Loggie of the Vatican, 2s, 

66. THE VIRGIN AND THE THREE MARYS LAMENTIN 


OVER THE BODY OF CHRIST, with figures of St. John w 
St. Joseph of Arimathea ; a pen drawing with tints. 1s, 10 


67. THE SALUTATION OF THE VIRGIN, a study with outli 


i pierced either for painting or engraving from, 2s. 
68. MALE STUDY, apparently for the figure of Christ in { 
“Charge to St. Peter.” 2s. : 
69. SITTING FIGURE OF A SAINT, with his left hand resti 
on a book ; a pen sketch, Is, ( 
70. THE « TRANSFIGURATION,” a study of two nude figur 
a In the painting these figures are draped, 2s. 
| dali 71. HEAD OF THE FIRST AVENGING ANGEL in i 
i sil “ Heliodorus driven from the Temple.” 2s. 
a 72, HEAD OF THE SECOND AVENGING ANGEL in ti 
q ih ‘‘ Heliodorus driven from the Temple.” 2s, vi 


73, POPE JULIUS IL. borne in his chair on the shoulders of for 
men with numerous attendants, pen study for a portion of th 
“ Heliodorus driven from the Temple.” 2s 3 
74. THE “REPULSE OF ATTILA,” a drawing. The grot 
of the Pope and his attendants was brought to the foregrow 
in the painting. 2s, 3h 
75. THE BATTLE OF CONSTANTINE AGAINST MAXE} 
TIUS. The fresco from this composition was painted by Giuli 


model for Raphael’s Madonnas, 


: Romano after the death of Raphael. 2s. 8 
- aan 76. “THE DISPUTE OF THE SACRAMENT.” Detail studi 
= for the figure of Bramante. 2s, 3 
; 77. PORTRAIT OF A FEMALE, in pen and ink; apparently 4 

‘ 1s, 1 


Raphael Drawings. 69 


A YOUNG FEMALE with left arm elevated, a study. 2s. 3d. 
MALE HEAD, a study. ls. 10d. 
“CUPID AND PSYCHE,” a study. 2s. 3d. 


MERCURY, with two other figures and a boy blowing a horn, 
with a goat standing behind him ; pen and ink studies. 2s. 3d. 


VENUS VICTRIX AND CUPID, and HYGIEIA, two pen and 


ink studies, 2s. 3d. 
SAINT JOHN THE BAPTIST, several pen sketches for the 
figure. 2s. 3d. 
GROUP OF NUDE FIGURES attacking a fortification, a pen 
drawing. 2s. 8d. 

. THE VIRGIN AND CHILD seated in an open landscape, with 
buildings in the distance ; a tinted drawing. ls, 10d. 


. THE VIRGIN AND CHILD, a pen drawing, highly finished. 
1s. 6d. 


. MOTHER AND CHILD, a sketch from nature, ls. 6d. 


. MOTHER AND CHILD, and a head of an old man, two 
sketches. ls. 10d. 
). MOTHER AND CHILD, the face of the mother in profile; a 
pen sketch, ls. 10d. 
). MOTHER AND CHILD, the upper part of the figures only ; a 
slight pen sketch. . 1s. 6d. 
. TWO CHILDREN, and part of the head of a third one ; a highly 
finished pen sketch. ls. 6d. 
2. CHRIST SEATED IN GLORY between the Virgin Mary and 
St. John, with St. Paul and St. Catharine beneath. 2s. 3d. 
3. DENUNCIATION. Apelles having been falsely accused as a 
conspirator against Ptolemeus, composed a picture to demon- 
strate the dangers of denunciation under a suspicious prince. 
This drawing was made by Raphael from Lucian’s description 
of the picture. 2s. 8d. 


The complete Set of Photographs of the DRAWINGS by RA- 
PHAEL in the LOUVRE may be had, half bound in morocco, price 
l. 18s. 6d. 


70 Raphael Drawings. 
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ORIGINAL DRAWINGS BY RAPHAEL IN THE COL. 
LECTION OF THE. UNIVERSITY OF OXFORD. 


94. GROUP OF FOUR SOLDIERS, being slight sketches for figure 
in one of the frescoes in the Libreria of Siena, painted fro: 
Raphael’s designs, by Pinturicchio, Early or “ Perugino’ 
period, Silver point drawing on grey prepared ground. 2s, 34 

95, TWO. FIGURES, studies from the life for two soldiers, intende) 
for a composition of the Resurrection, Early or “ Perugino’ 
manner. Metal point drawing on prepared ground heightenel 
with white, 2s, 84) 

96, A YOUNG MAN SEATED HOLDING A BOOK, study 


from nature. Early or “Perugino” manner, Metal poin 
drawing on prepared ground, Is, 64 


97. A MONK PREACHING ; sketch in metal point on prepare/ 
ground. Early period, 1s. 104 


98. A KNEELING SAIN T, probably St. Francis; sketch in meti) 
point on prepared ground, “ Perugino” period. 2s. 3¢, 


99. TWO YOUNG MEN WITH MUSICAL INSTRUMENTS 
intended for angels in the picture of the Coronation of th: 
Virgin, now in the Vatican Museum. Studies from nature 
Metal point on prepared ground. “Perugino” period, 2s. 3d 

100, A YOUNG MAN HOLDING UP A’ CUP, probably for on 
of the Magi in a composition of the Adoration of the Kings ; 
drawing in Italian chalk, also partly outlined with the pen in 
bistre. Study from the life, “ Perugino ” period, 2s, 3d. 


101. TOBIT AND THE ANGEL; metal point on prepared ground, 
heightened with white, Study, probably from the life. Early 
or “ Perugino” period. Is. 10d, 


102. A YOUNG MAN STANDIN G; Italian chalk, Study from the 
life. Early or « Perugino” period, 2s, 84d. 


103. A YOUNG MAN PLAYIN G A GUITAR 3; pen outline. Early 
or “ Perugino” period. 1s, 2d. 
104, A SHEPHERD WITH A BAGPIPE ; 
Early or “ Perugino ” period, 1s, 6d. 
105. ST. JOSEPH LEANING ON HIS STAFF, for a composition 
of the Nativity ; bistre pen drawing, Early period. 1s, 6d. 
106. A SHEET OF STUDIES, various slight sketches on a small 
seale of-a Holy Family, amorini, standing figures of saints, a 


church and other buildings for a background; bistre pen 
drawing, Early period, 2s, 3d. 


bistre pen drawing. 
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»7, A YOUNG MAN, probably a study for an angel, in a composi- 
tion of the Coronation of the Virgin ? A slight drawing in black 
chalk. Early period. 2s. 3d. 
, A SHEET OF STUDIES, slightly indicated figures of a young 
man standing and a kneeling draped figure ; Italian chalk and 
bistre pen. Early period. 1s, 10d. 
. ST. JEROME ON HIS KNEES DOING PENANCE; in the 
background an elaborate view of a city, having some resem- 
blance to Perugia ; pen drawing in bistre. Early or “ Perugino” 
period. . 2s. 3d. 


. THE VIRGIN AND THE INFANT SAVIOUR, and a 
landscape; bistre pen. Sheet of studies. Early period. 2s. 3d. 


. SEATED CHILDREN ; two studies in bistre wash. [Early 
period. 1s, 6d. 


. THE INFANT SAVIOUR SEATED, holding a book; bistre 
pen. Early period. (On the reverse of No. 113.) 1s, 2d. 


. THE VIRGIN WITH THE INFANT SAVIOUR ON HER 
LAP (on the same sheet as No. 112). Early or “ Perugino” 


period, 1s, 6d. 

. SHEET OF SLIGHT STUDIES of landscape and buildings, 
bistre pen. Early period. ls, 6d. 

15. ST. GEORGE ON HORSEBACK; bistre wash heightened with 
white. Early period. 2s. 3d. 

16. MILO OF CROTONA CARRYING OFF AN OX; pen sketch 
in bistre. Early period. ls, 10d. 


7. SHEET OF STUDIES of two young men, the lower one for a 
recumbent soldier, in a composition of the Resurrection ; the 
upper one for a kneeling angel. Metal point. heightened with 
white on prepared ground. “ Perugino” period, 2s. 8d. 

18. RAPHAEL’S OWN: PORTRAIT when young; black chalk 
heightened with white. Early or “ Perugino” period. 2s, 8d. 


19, OUR SAVIOUR AND THE SAMARITAN WOMAN AT 
THE WELL, cartoon for a predella picture painted by his 
master Perugino, and now in the collection of Alexander 
Barker, Esq. ; outline in black chalk. Early period. 2s. 8d. 


20. FEMALE HEAD;; probably a study for the Virgin ; a slight 


drawing in black chalk. Early period. ls. 2d, 
21. A WOMAN SUCKLING A CHILD; pen drawing in bistre. 
“ Florentine” period. ls. 2d. 


122. THE VIRGIN AND CHILD AND ST. JOHN; drawn and 
shaded in bistre with the point of the brush. A first thought 

- for the picture at’ Vienna, called the “Madonna of the Belvi- 
dere.” “ Florentine” period, circa 1506. 1s. 10d, 
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ss 
123. SHEET OF STUDIES of Amorini; also a study of the head, 
St. Catherine for the picture now in the National Gallery ; pg, 
drawing in bistre. “Florentine” period, circa 1507, ‘25. 3, 


124. SHEET OF STUDIES for the picture of St. Catherine, noy ; 
the National Gallery (drawn on the reverse of No. 123) ; pe 
drawing in bistre. “Florentine” period, cirea 1507, 2s. 


125, THE VIRGIN AND THE APOSTLES mourning over th 
body of our Saviour, the three Marys and other figures atten 
ing. A first thought for the celebrated picture of the Enton} 
ment in the Borghese Gallery, Rome; a Vigorous pen drawiy, 
in bistre. “ Florentine” period, 1507. 1s, 10/ 


126, SHEET OF STUDIES for the picture of the Entombment , 


Christ, new in the Borghese Palace, Rome ; pen drawing i 
bistre. ‘ Florentine ” period, 1507. 2s. 84 


127. SHEET OF STUDIES for the Madonna with the infant Chris 
and St. John; metal point on prepared ground, Early « 
“ Perugino ” period. 1s. 10 
128. THE ENTOMBMENT IN THE BORGHESE PALAC 


study for part of the composition ; drawn with the pen in bist 
“ Florentine” period, 1507, 1s. 10 


129. THE MADONNA AND CHILD, sketch for a picture; pe 
drawing in bistre. “Florentine” period. 1s. 64 


130. SHEET OF STUDIES, probably from the life; two standiz 
figures, one reading in a book, a head of a monk, and two lion: 
heads ; silver point on prepared ground. “ Florentine” perio 

2s, 34 

131. SHEET OF STUDIES, a head of a monk, probably an idealisel 
portrait of Fra Bartolommeo ; a profile head of an aged man, 
after Leonardo da Vinci ; two studies of hands from nature, an 
a slight sketch or reminiscence of Leonardo da Vinei’s cartoo 
of the “Fight for the Standard ;” metal point on bmn he 


ground. Evidently executed during his residence in Florence, 
cirea 1506. 2s. 3d. 


132. SHEET OF STUDIES of heads and a hand for the fresco of! 
the “ Dispute of the Sacrament,” painted in the Vatican ; metal 
point on prepared ground. On the reverse of this sheet is a 


sonnet in Raphael’s handwriting, « Roman” peri cires 
1508-1513, . ov ao 3d, 


133. SONNET, in the handwriting of Raphael (written on the reverse 
of No. 132), | 2s. 3d, 


134. SAMPSON breaking the jaws of the Lion ; a vigorous pen 
drawing in bistre, “Roman ” period. 2s. 3d. 


135. SHEET OF STUDIES of children at play, a woman carrying 
a child, details of acanthus leaves, & a "pistre 
“ Roman ” period, 
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36. DRAPED FEMALE in a walking attitude; pen drawing in 


bistre. ‘ Roman” period. 2s. 3d. 

37, THE HOLY FAMILY, a sheet containing two separate studies ; 
reed pen drawing in bistre. ‘“ Roman” period, 2s. 3d. 

38, THE VIRGIN, THE INFANT SAVIOUR, AND ST. JOHN; 
reed pen in bistre. ‘ Roman” period. ls, 10d, 

39. STUDY OF A MAN STANDING, holding a book; pen draw- 
ing in bistre. ‘ Roman” period. ls. 6d. 


40. THE HOLY FAMILY, with an architectural back-ground. 
Study for a picture ; pen drawing in bistre. ‘“ Roman” pee 

ls. 6d. 

41. A MOTHER EMBRACING HER CHILD, probably intended 
as the Virgin and infant Christ; sketch for the composition 
engraved by Mare Antonio; metal point heightened with white 

on prepared ground. “Roman” period. ls. 6d. 


42, STANDING NUDE FIGURE OF A WARRIOR, with a lance 
and shield, probably for a statue of Mars; pen drawing in bistre 
(on the reverse of No. 1797). “ Roman” period. 2s. 3d. 


143. A SHEET OF STUDIES of nude figures, one of them holding 
a book and a sword, probably a preliminary undraped study for 
a St. Paul; pen drawing in bistre. “Roman” period. 2s, 3d. 


44, A STANDING DRAPED FEMALE FIGURE, probably a 
study for a St. Margaret; pen drawing in bistre. ‘ Roman” 


period. 2s. 3d. 
145. STUDY OF A DRAPED FEMALE in an animated attitude ; 
vigorous pen sketch in bistre. ‘“ Roman” period. 1s. 6d. 
146. STUDY OF A MAN, also a slight sketch of a female head; pen 
drawing in bistre. “ Roman” period. 2s. 3d. 
147. HERCULES AND CERBERUS; a vigorous pen sketch in 
bistre. ‘ Roman” period. ls. 6d. 


148. FOUR STANDING FIGURES OF WARRIORS, with shield, 
&c.; the centre one is a study from the statue of St. George, 
by Donatello, in Florence; pen drawing in bistre, “Roman” 
period. 2s. 3d. 

149. STUDIES OF TWO STANDING NUDE FEMALE 
FIGURES and a faun with his back to the spectator; pen 
drawing in bistre. “Roman” period. 2s. 3d. 

150. A GROUP OF FOUR NUDE STANDING FIGURES, 
apparently the sorrowing disciples, in a composition of the 


Entombment, (on the reverse of No, 151); pen drawing in 
bistre. ‘ Roman” period. Qs. 8d. 


151, A RECUMBENT FIGURE OF THE DEAD CHRIST, appa- 
rently for a picture of the Entombment; pen drawing in bistre, 
(on the reverse of No. 150). ‘“ Roman” period. 2s. Sd. 


7A 


152, 


158. 


T54, 
155. 


156, 


157. 


158. 


159. 


160. 


161. 


162. 


163. 
164, 


165, 


166, 


167. 


Raphael Drawings. 


STUDY OF THREE FIGURES in the act of carrying. the 


' body of our Saviour. For the Borghese Entombment ; pen 
drawing in bistre. “Florentine” period, 1507, 2s. 8d 


ADAM IN THE ACT OF RECEIVING THE FORBIDDEN 
FRUIT FROM EVE, the first sketch for a portion of the com. 
position engraved by Mare Antonio; pen drawing in Sepia, 
* Roman ” period, 2s. 84, 


“THE ENTOMBMENT ; pen drawing in bistre (on the revers 


of No. 153). ‘ Roman ” period. 2s. 84d, 
BUST OF A FEMALE SAINT, probably from the life; finished 
drawing in black chalk. Early period. 2s. 84. 


SEVEN FIGURES SEATED AT A TABLE, probably for « 
portion of a composition of the ‘Last Supper ;” metal point 
heightened with white. ‘ Roman” period, 2s. 84. 

OUR SAVIOUR CROWNING THE VIRGIN, with attendant 
saints and apostles; pen drawing in bistre. “Roman” period, 

38, 

THE ADORATION OF THE SHEPHERDS; pen drawing in 
bistre. “ Roman ” period. 2s, 8d, 

FIVE SKETCHES ON ONE MOUN T, in the centre the head 
and outstretched arm of one of the slayers in the Massacre of 


__ the Innocents, beneath it a slight sketch of one of the angels of 


the ceiling of the Farnesina. ““ Roman” period. 4s. 64. 


DISPUTE OF THE SACRAMENT, sketch for the upper part 
of the fresco; bistre wash drawing heightened with white, 
“Roman ” period, cirea 1508-1513, 3s, 

DISPUTE OF THE SACRAMENT, a sheet of flying angels 
for the composition; pen sketch in bistre. Roman” period, 
1508-1513. : 2s. 3d. 

DISPUTE OF THE SACRAMENT, a. sketch of one of the 
Apostles in the fresco painting ; black chalk heightened with 
white. “Roman” period, 1518-1513, 2s, 8d. 


A STUDY OF DRAPERY; bistre wash heightened with white, 
“ Florentine ” period. L-rne, On, 


TWO STUDIES OF DRAPERY; black chalk heightened with 
white. ‘ Roman ” period, 2s. 8d. 


FIGHT FOR THE STANDARD, a design for a portion of the 
tesco of the victory over the Saracens at Ostia; pen drawing 
in bistre. “Roman” period, 1514-1517, 3s. 

A GROUP OF NUDE MALE FIGURES, a study for the 
Saracens at Ostia, painted in fresco in the Vatican ; pen draw- 
ing in bistre. “Roman” period, 1514-1517, 2s, 8d. 


A GROUP OF NUDE MALE FIGURES, a study for the 
Saracens at Ostia, painted in fresco in the Vatican ; pen draw- 


ing in bistre (on the reverse of No. 166). “Roman ” period, 
1514-1517, 3s. 
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168. A GROUP OF THREE FIGURES, a draped female playing 
the harp, with two undraped men, one playing the violin, the 
other blowing a trumpet. On the reverse of this drawing is a 
sketch of the “ Borghese ” Entombment ; pen drawing in bistre, 


“ Florentine ” period, 1507. ls, 10d. 
169. THE ANGEL APPEARING TO THE SHEPHERDS ; pen 
and bistre wash. ‘‘ Roman” period, 3s. 


70, STUDIES OF THE UPPER PART OF A NUDE FIGURE 
and outline of a head in profile (drawn on the reverse of No. 
148) ; pen drawing in bistre, “Roman” period. ls. 10d. 


71. A WARRIOR STANDING OVER A FALLEN FOE, a study 
for part of the composition known as the Victory over the 
Saracens at Ostia, painted in fresco in the Vatican; black 
chalk, “ Roman” period, 1514-1517, 2s. 8d. 


72. A DESIGN FOR A BED; a vigorous pen drawing in bistre, 
( Aseribed to Raphael, but more probably by Baccio Bandinelli.) 


2s, 3d. 
73. STUDY OF THE BACK OF A MAN in violent action ; red 
chalk, ‘ Roman” period. 2s, 3d. 


174. SKETCH FOR A COMPOSITION OF THE. RESUR- 
4 ‘RECTION;; slight pen drawing in bistre. ‘“ Roman” period, 
2s. 3d. 

75. ONE OF THE SYBILS, painted in fresco in the church of Santa 
Maria della Pace in Rome ; drawing in red chalk. “Roman” 
period, 1514, 2s. 8d. 


176. SHEET OF STUDIES, two female heads, flying amorini in fore- 
shortened attitudes, and two studies of an opened book ; metal 


point on prepared ground, Roman” period, 2s. 3d, 
177. MELPOMENE, in the fresco of “ Parnassus ;” pen drawing in 
bistre. ‘ Roman” period 1508-1513. 2s. 8d. 


178. SCHOOL OF ATHENS, a group of figures for the fresco, painted 
in the Vatican ; metal point drawing heightened with white: on 
a prepared ground, “ Roman” period, 1508-1513. 2s. 8d. 


179, SCHOOL OF ATHENS, study, for two of the figures on the 
steps in the fresco in the Vatican; also the head of Medusa 
introduced on the. shield of Minerva in the same work; metal 
point drawing heightened with white on prepared ground. 
“Roman” period, 1508-1513, 2s. 3d. 


180, THE STATUE OF MINERVA standing in a niche, &e. 
introduced into the architectural background of the fresco of 
the “School of Athens ;” metal point drawing on prepared 
ground. “Roman” period, 1508-1513. 2s. 3d. 


181.4 GROUP OF FIGHTING MEN, ‘study for one of the 
'_ bas-reliefs in the fresco of the School of Athens; ” drawing in 
. ‘red chalk. “ Roman” period, 1508-1513, | 2s. 8d. 


a Raphael Drawings. 


182. STUDY OF DRAPERY for a standing male figure ; pen drawing 
in bistre (on the reverse of No.177). “ Roman ” period, 

2s, 8¢, 

183. STUDIES FOR A KNEELING FEMALE FIGURE in the 

fresco of the “ Heliodorus,” painted in the Vatican 3 drawing in 

black chalk. ‘ Roman ” period. 2s, 84. 

184, STUDY OF A FEMALE FIGURE in the fresco of the 

“ Heliodorus,” in the Vatican ; drawn in black chalk (on the 

reverse of No. 183). “ Roman” period, 1512-1514. 2s, 8d. 

185. TWO SWIMMING FIGURES, a sketch for the fresco of the 

“Battle of Constantine,” painted in the Vatican ; black chalk 

heightened with white on brown paper. “Roman ” period, 

circa 1520. 2s, 84, 

186. ONE OF THE SOLDIERS in the fresco painting of the History 

of Constantine in the Vatican ; black chalk sketch. Roman” 

period, circa 1520. 2s. 8d. 

187. RECUMBENT NUDE FIGURE OF A SOLDIER for one of 

the subjects of the History of Constantine in the Vatican 3; black 

chalk sketch. Roman ” period, circa 1520, 2s. 8d, 

188. JUDGMENT OF SOLOMON, a sketch for the painting in 

grisaille, in the Vatican; metal point on prepared ground. 

“Roman ” period, 1508-1518. 1s, 2d, 

189. “CHARITY,” a group of a draped female with three naked 

children, painted in the Vatican ; drawing in black chalk. 

“Roman” period. Ascribed by M. Passavant to Gio. Francesco 

Penni. 2s, 8d. 

190. THE HEAD OF ST. ELIZABETH IN THE HOLY FAMILY, 

called “La Perla,” now at Madrid ; drawing in red chalk, 

probably from the life. “Roman” period, 2s, 3d. 

191. SKETCH OF AN ANGEL for the Mosaic of the cupola of the 

Chigi chapel in the church of Santa Maria del Popolo, Rome ; 

red chalk. ‘ Roman ” period. 1s, 10d. 

192. THE FIGURE OF THE “ ALMIGHTY ” for the cupola of 

the Chigi chapel in Santa Maria del Popolo, Rome. On the 

reverse is a more finished study for the same figure, see No, 193; 

red chalk. “Roman” period. ls, 10d. 

193, THE FIGURE OF THE « ALMIGHTY,” with two cherubim, 

for the cupola of the Chigi chapel in Sta. Maria del Popelo, 


Rome (drawn on the reverse of No. 192) ; sketch in red chalk. 
“Roman ” period. 2s, 3d. 


194. DRAWING OF A FOOT for one of the figures in the “'Trans- 
figuration ;” black chalk. “ Roman” period, 2s, Bd. 
195. STUDY OF HANDS for the « Transfiguration ;” black chalk. 
“Roman ” period. 2s, Bd. 


196. STUDY OF A FOOT for the “Transfiguration; ” black chalk. 
“ Roman ” period. 2s, 3d. 


197. 


199. 


200. 


203. 


204. 


209, 


210. 


211. 


198. 
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HEAD OF ONE OF THE APOSTLES from the “ Trans- 
figuration ;” black chalk. “ Roman” period. Date about 1520. 
2s, 3d. 
A SHEET OF STUDIES of two heads and several hands for 
the ‘Transfiguration ;” black chalk heightened with white 
chalk. ‘“ Roman” period. Date about 1520, 4s, 6d. 
SHEET OF STUDIES, various slight pen sketches of figures, 
apparently for recumbent soldiers in a composition of the 
“Resurrection.” “Roman” period. 2s. 8d. 
STUDIES OF AMORINI PLAYING; a pen drawing much 
damaged, and apparently coarsely retouched by a later hand. 
2s. 8d. 


. NUDE FIGURES IN VIOLENT ACTION, probably for a 


composition of the Rape of Helen; pen drawing. “Roman” 
period. 2s. 8d. 


. A SHEET OF STUDIES OF ARCHITECTURE, with two 


small sketches of a female figure reading ; pen drawing in bistre 
(on the reverse of No. 225). 2s. 3d. 
THE VIRGIN SEATED, WITH A BOOK IN HER HAND, 
the infant Saviour standing at her knees ; reed pen drawing in 
bistre. 1s. 6d. 


ST. JEROME ON HIS KNEES DOING PENANCE ; draw- 
ing in black chalk, strengthened in parts with the pen in bistre. 
“ Roman” period. 1s. 10d. 


. THE HAND AND PART OF THE FORE-ARM OF A 


FIGURE OF OUR SAVIOUR, of colossal size; painted in 
distemper in colours ; a fragment of a large cartoon. 6s. 


. STUDY OF A SEATED FEMALE, apparently a peasant, in 


costume of the 16th century ; pen drawing in bistre. — 1s, 10d. 


. THE ALMIGHTY, WITH ANGELS, surrounded by flames ; 


a study for part of the subject of the Almighty appearing to 
Moses in the burning bush, painted in fresco in the Loggie of 
the Vatican; pen drawing in bistre. 3s. 


. A SHEET OF STUDIES of tritons and sea-nymphs, amorini, 


&c., forming a portion of a circular frieze; probably n design 
for the border of a large salver; pen drawing i in bistre. 3s. 


THE PRESENTATION IN THE TEMPLE; a highly- 
finished drawing in pen and bistre wash heightened with white. 
2s. 3d. 

STUDY OF DRAPERY for the portrait of Leo X., now in the 
Palazzo Pitti, Florence; black chalk heightened with white, on 
Brey. Paper: 3s. 
THE HOLY FAMILY, WITH JOSEPH AND ST. ELIZA- 
BETH, angels above ; bistre wash heightened with white, on 
blue paper. 2s. 3d. 
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212. PORTION. OF A- CIRCULAR FRIEZE of tritons, 64, 
nymphs, sea-monsters, &c.; a design for the border of a SAlyer. 

pen drawing in bistre. 25, 84 
213. THE RESURRECTION OF OUR SAVIOUR ; finjshe 
drawing in pen and bistre wash heightened with white, 6s, 
214. THE BACK OF A MALE FIGURE; pen drawing in bistre. 
. 1s, 64, 

215. PROFILE HEAD AND BUST OF A YOUNG MAN clad 
in an antique mantle; a beautiful drawing in red Chalk. 


2s, 84, 

216. ABRAHAM OFFERING UP ISAAC; pen and bistre wash 
: heightened with white. . 28, 87, 
217. THE ADORATION OF THE KINGS ; finished drawing in 
pen and bistre wash heightened with white. 3s, 

218. THE ENTOMBMENT OF OUR SAVIOUR; drawing in red 


chalk, 2s. 8d, 

219. SKETCH OF NUDE FIGURES for the fresco of the * Par. 
_, hassus” painted in the Vatican; pen drawing in bistre. 4s, 64. 
220. THE “ TORSO OF THE BELVEDERE ;” two studies in red 


chalk. Third period. . 38, 
221. A STORM, figures in a boat praying ; drawing in pen and bistre 
wash, 1s. 64. 
222. SKETCHES OF ELEPHANTS, for the composition known as 
the “ Battle of the Elephants ;” red chalk. 2s. 8d. 
223. SKETCHES FOR A STANDING FIGURE OF ST. 
MICHAEL ; drawing in silver point and bistre wash height- 
ened with white on prepared ground, 2s, 3d. 
224. STUDY OF A HEAD AND OF A HAND ; pen drawing in 
bistre. Qs, 3d. 
225. THE VIRGIN reading at a desk within an interior of grandiose 
architectural character ; pen drawing in bistre. 2s, 3d. 
226. STUDY FOR FEMALE FIGURES in the “ Finding of Moses” 
painted in fresco in the Vatican ; red chalk, 2s, 8d 


227. A STANDING FIGURE OF HERCULES AND THE 
arene OF AN APOLLO; two studies from the antique: 
red chalk, e, 


228. THE JUDGMENT OF MOSES ON THE SONS OF LEVI; 
: pen drawing washed with bistre and heightened with sg 
28 22 38, 
229. THE “PASSAGE OF THE RED SEA,” study for a portipt 


of the fresco painted in the Loggia of the Vatican 3 pen drawiPs 
in bistre, . pe 


a 


230, HYGIEIA AND VENUS VICTRIX, WITH CUPID STANP- 
ING NEAR; two studies from the antique; pen drawing |" 
bistre. 2s. 8f- 
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. THE “MASS OF BOLSENA,” a finished drawing of ‘the 
fresco painted in the Vatican; pen and bistre wash. .~ 3s. 


. THE “MASS OF BOLSENA,” drawing of the steieay pm 
in the Vatican; pen and bistre wash. ib 


. A FLYING FIGURE OF VICTORY; from. an antique Sa 


relief ; pen drawing in bistre. 2s. 8d. 
. A SHEET OF STUDIES of grotesque monsters ; pen drawing 
in bistre. 3s. 
. JACOB WRESTLING WITH THE ANGEL; pen and bistre 
washed drawing heightened with white. 3s. 
» DRAPED FEMALE STATUE, wanting the ‘head (from the 
antique). 2s, 8d, 


» THE “INCENDIO DEL BORGO;” the man letting himself 
down from a wall. Painted in Frew in the Vatican; bistre 


washed drawing, much injured. 3s. 
. DAVID GIVING HIS CHARGE TO SOLOMON (1 Kings, 
ii. 3) ; washed drawing heightened with white. © 2s. 8d. 


. HEAD OF A FEMALE ; drawing in coloured chalk. 2s, 3d. 
. THE MASS OF BOLSENA, painted in fresco in the Vatican ; 
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243, FINISHED DRAWING FOR THE “ATTILA,” painted in 
| fresco in the Vatican ; bistre wash heightened with white. 6s. 

244, ARCHITECTURAL STUDY, the facade of an edifice ; pen 

drawing slightly shaded with bistre. Qs, 8d. 

245. FIGURES FROM THE ANTIQUE, Mercury, Vesta, &c. ; 
pen drawing in bistre. 3s. 


246, A STANDING STATUE AND A TORSO OF VENUS, 


bistre washed drawing heightened with white. 3s. | 
. FIGURE OF VICTORY, from the antique ; pen drawing in if ‘| 
bistre. 2s. 8d. Ht Wen 
. DESIGN FOR AN ARCH OF TRIUMPH; pen drawing in » Ue 
bistre. 6s. he We 


from the antique ; pen drawing in bistre. 2s. 8d. 
247, LANDSCAPE with a castle or city ; slight pen drawing in bistre. 
ls, 10d. 


248, A NUDE MALE FIGURE, seated with one foot on an urn or 
vase from which water is flowing. Probably a sketch for a 
statue of a river god for a fountain ; pen drawing in bistre. 

ls. 6d. 


249. LANDSCAPE, a view of a villa or convent; pen drawing in 

bistre, ls. 2d. 
250, A SHEET OF SKETCHES of figures, architecture, &c. with an 
inscription ; pen drawing in bistre. 2s. 3d. 


251, THE MADONNA AND CHILD, a sheet containing two sepa- 
rate sketches ; pen drawing in bistre. 1s. 10d. 
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252. A DRAPED STATUE OF VENUS, from the antique ; bist, 


wash drawing. 28. 37 
253. LANDSCAPE, a farm or villa surrounded with trees ; slight po, 
drawing. 1s. 64 
254. LANDSCAPE with buildings ; slight pen drawing. 1s. Gj 


255. THE ARRIVAL OF THE CARDINAL DE’ MEDICI (LE 
X.) AT ROME, painted in fresco in the Vatican ; pen ay 
bistre wash drawing. 2s. 84 
256. A MALE AND FEMALE FIGURE SALUTING EACH 
OTHER, probably the meeting of Joachim and Anna ; pe 
drawing in bistre. 2s. 3d 
257. A PORTION OF A COMPOSITION OF THE ENTOMB. 
MENT; metal point drawing on prepared ground. 2s. 34, 
258. THE ADORATION OF THE MAGI; pen and bistre wash 
drawing heightened with white, 2s. 84, 
259. THE SALUTATION OF THE VIRGIN;; bistre washed dray. 
ing heightened with white, engraved by Caraglio, 2s. 8d, 
260, THE MIRACULOUS DRAUGHT OF FISHES ; pen ani 
bistre washed drawing. 2s. 84, 
261. MOSES STRIKING THE ROCK, drawing for one of the 
frescoes in the Loggie of the Vatican 3 finished drawing in 
bistre heightened with white. 2s, 34, 
262, THE FINDING OF MOSES, drawing for one of the frescoes it 
the Loggie of the Vatican ; pen and bistre wash. 2s. 3d, 
263. A KNEELING MALE FIGURE with patron saints, St. Paul (?) 
and St. John; bistre wash heightened with white, 1s, 10d. 


264. JACOB AND REBECCA preparing the savoury meats; pen ani 
bistre wash drawing. 2s. 3i. 


265. DAVID GIVING HIS LAST CHARGE TO SOLOMON 

(1 Kings, ii, 3) ; pen drawing in bistre, Qs. 3d. 

266. THE LAST SUPPER, for one of the frescoes in the Loggie of 

the Vatican ; finished drawing in bistre heightened with white 

2s. 3d 

267. HERCULES GAULOIS, or ELOQUENCE ; pen and bistre was! 

drawing heightened with white, 2s, 3d: 

268. A SHEET OF STUDIES of eagles and other birds for thé 

arabesques of the Loggie of the Vatican ; pen drawing it 

bistre. 2s, 3d: 

269. OUR SAVIOUR AND THE TWO DISCIPLES AT EM: 
MAUS; pen and bistre wash drawing heightened with white. 

2s. 3d. 


270, CLEOPATRA, a study from the antique, engraved by Mare 
Antonio ; pen drawing in bistre, 2s, 8d. 
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. ONE OF THE “CARYATIDES,” painted in fresco in the 
Vatican ; pen and bistre wash heightened with white. 2s. 8d. 


, ARABESQUE ORNAMENTATION, a sheet of studies ; pen 


drawing in bistre. 2s. 8d. 
. ARABESQUE ORNAMENTS; pen drawing in bistre (on the 
reverse of No. 272). 2s. 8d. 
4, FOUR STANDING NUDE FEMALE FIGURES; pen draw- 
ing in bistre. ls. 10d. 
. A ROMAN EMPEROR ON HIS THRONE; pen Staying in 
bistre. 6d. 
. A HORSE’S HEAD;; in black chalk, fe 10d. 


. THE VIRGIN standing at a desk or prie-dieu, probably for a 
composition of the Salutation ; pen drawing in bistre. 1s. 10d. 


. A FORE-SHORTENED FIGURE OF AN ANGEL FLYING, 
for a composition of Abraham offering up Isaac; pen drawing in 
bistre. ls. 10d. 


. A FEMALE CARRYING TWO VASES OF WATER, from 
the fresco of the “ Incendio del borgo ;” bistre wash heightened 
with white. 2s. 3d. 


0. SOLOMON’S IDOLATRY ; a slight pen sketch. ls. 10d. 


31. ARCHITECTURAL STUDY for the background of the fresco 
of the “ School of Athens ;” pen drawing “washed with bistre. 
ls. 10d. 


The complete set of 188 Photographs from the DRAWINGS by 
APHAEL, in the UNIVERSITY of OXFORD, may be had, bound 
two volumes, price 201, 


15929,—~1, ¥ 


82 Drawings by Michael Angelo. 
Fai 


ORIGINAL DRAWINGS BY MICHAEL ANGELO, In TH 
COLLECTION OF THE UNVERSITY OF OXFORD. 


282. MICHAEL ANGELO AND HIS FRIEND ANTO! 
DELLA TORRE dissecting a human body ; pen drawing 
bistre. 2s, 

283. HEAD OF A WOMAN IN PROFILE, with a fantastic }; 
dress or turban ; study in red chalk. Is, || 

284, HEAD OF AN AGED FEMALE wearing a turban or ¢ 
pen drawing in bistre. 1s, I 


285. FEMALE HEAD, probably from the life; highly finished dr 

. ing in red chalk, 2s. { 

286. SEATED FIGURE OF AN AGED PEASANT Wom: 

probably a study from nature for one of the sibyls, painte 

fresco in the Sistine Chapel; red chalk. 2s. 

287. ONE OF THE SYBILS painted in the Sistine Chapel ; ; 
drawing in bistre. 25, 

288. A WOMAN PLAYING WITH A CHILD ON HER KNEI 

painted in fresco in the Sistine Chapel; black chalk slighi 

washed with bistre, 1s. 

289. THE VIRGIN SEATED, with the infant Saviour standing 

her knee in an animated attitude, in the background are thr 

singing angels; black chalk heightened with white chalk. 

2s. § 

290. A SHEET OF STUDIES of male and female heads ; red chal 

2s, § 

291. TWO SEPARATE STUDIES OF A HORSE, and a smi 

sketch of a combat. On the reverse of this sheet are seve 


verses in the autograph of Michael Angelo ; pen drawing | 
bistre, 


292. A GROUP OF THREE FI 
conversation or disputation, 
pen drawing in bistre, 

293. STUDIES OF HAND 
drawing in bistre, 

294. STUDIES OF HAND 
pen drawing in bistre, 

295. STUDY OF A MAN’ 
nant expression of cou 


GURES, apparently in animatd 
one of them in military costum 
2s. of 

S, also the back of a male figure ; 
2s, of 


S, also several sketches of seated Sah 
as. 

S HEAD IN PROFILE with a mali 
ntenance; finished drawing in red oF 
s, 8 


cloak walking wit! 
g in bistre, 


296. AN AGED WOMAN clad in a voluminous 
a stick, near her is a child 3 reed pen drawin 


1s 104 


97, 


308. 


309. 
310. 
311, 
312, 


313, 


314, 
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A DRAGON OR CHIMERA ; pen drawing in bistre; on the 
reverse of this sheet are studies of eyes, and a head drawn by 
M. Angelo as a lesson for his scholar Andrea Mini, 2s. 3d. 


_ STUDIES OF HEADS and the back of a figure; pen drawing © 


bistre, ls. 10d. 


_ A SHEET OF SKETCHES, an anatomical study of a leg and 


various caricature heads; pen drawing in bistre. 2s, 3d. 


. ANATOMICAL STUDIES of a back and two arms of a figure ; 


pen drawing in bistre on the reverse of No, 298. ls. 10d. 


, SKETCHES OF HEADS, and agseated nude torso; pen draw- 


ing in bistre. ls. 10d. 


. A SHEET OF STUDIES OF EYES, and ahead, drawn as a 


lesson for his pupil Andrea Mini, who has copied them on 
the same sheet ; black chalk, 2s, 8d. 


. A SHEET OF STUDIES of horses, a trophy of arms, a head 


in profile, &c. ; pen drawing in bistre. 2s. 3d. 


. THE VIRGIN AND CHILD AND ST. ELIZABETH); pen 


drawing in bistre. 2s. 3d. 


. FOUR NUDE FIGURES in animated attitudes; black chalk. 


ls. 6d, 


. A SHEET OF STUDIES of details of architecture, apparently 


a design for a chimney-piece, also the upper part of a female 


figure ; pen drawing in bistre. 2s. 3d. 

. SLIGHT SKETCH OF HORSES, &c.; pen and black chalk. 
1s. 10d. 

THE CRUCIFIXION, one of the crucified thieves on the cross, 
and a group of the Virgin fainting, surrounded by sorrowing 
disciples ; highly finished drawing in red chalk. 2s. 3d. 
CHRIST ON THE CROSS, with figures of the Virgin and St. 
John ; black chalk heightened with white. 2s. 3d. 
THE TAKING DOWN FROM THE CROSS; sketch for a 
composition not otherwise known ; red chalk. 2s. 3d. 
GROUP OF THREE FIGURES in violent action; reed pen 
drawing in bistre, 1s. 2d. 


NUDE MALE FIGURE;; slight sketch in red chalk. _ 1s. 6d. 


ANATOMICAL STUDIES of two legs, one of which shows 
the bones and superficial muscles, also a sketch of an eye ; pen 
drawing in bistre. 2s. 3d. 


A SHEET OF STUDIES, a slight sketch of a standing nude 
figure, various slight sketches of architectural mouldings, &e. 
black chalk and pen. 2s, 3d. 
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315. STUDY OF THE TORSO of a recumbent figure in Profle, 
black chalk. 28, 8d. 


316. SKETCH OF A FIGURE holding up a hog; drawn _ 
red chalk. 2s, 3d. 


317. A SHEET FORMED OF FOUR SQUARE LEAVES of a 
sketch-book pasted together and containing various slight Studies 
of figures, being first thoughts for figures in the ceiling of the 
Sistine Chapel; red chalk. 2s, 8d. 

318, A COLOSSAL RECUMBENT MALE FIGURE, also a nude 
figure of a woman, probably for a composition of Samson and 


Delilah ; red chalk. © 35, 
319. SKETCH FOR THE TORSO OF A CUPID or amorino; 
black chalk. Is. 10d, 


820. A SHEET OF STUDIES, the head and upper part of a nude 
figure, in red chalk; also a study of a hand, various small 
sketches of caryatides-in pen, and a sketch for a cornice, 

1s. 10d, 

321, A SHEET OF STUDIES, the back of a standing male figure, 
various slight sketches of caricature heads, &¢.; pen drawing in 

P bistre. ls. 10d, 

322, A DEMON GNAWING THE LEG OF ONE OF THE 
DAMNED, study for a group in the freseo of the Last J udg- 


ment; red chalk. 2s. 3d. 

323. ANATOMICAL STUDY of a leg, and a female head ; drawing 
in chalk. ils. 10d. 

324, OUR SAVIOUR ON THE CROSS, a highly finished drawing 
for the picture afterwards painted by Marcello Venusti; black 

chalk. 2s, 8d. 

325. A NUDE MALE FIGURE; finished drawing in black chalk. 
2s, 8d. 


326. THE FIGURE OF JONAH painted in the ceiling of the Sis- 
tine Chapel; highly finished drawing in black chalk. 2s, 8d. 
827, THE FIGURE OF ADAM in the fresco of the Creation of 
Eve in the ceiling of the Sistine Chapel; black chalk, 1s, 10d. 
328. STUDY FOR A-CUPID;; black chalk, ls, 6d. 
829. JUPITER AND GANYMEDE, a st 


} AD udy for a composition ; pen 
drawing in bistre, 


2s. 
The éomplete set of 48 Photographs of the DRAWINGS by 


MICHAEL ANGELO, in the UNIVERSITY of OXFORD, may 
be had, bound in one volume, price 5l. 3s, 


Holbein Drawings. 


HOLBEIN DRAWINGS. 
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Portraits of Persons at the Court of Henry VIIL, by Hans Hol- 
bein, photographed from the original drawings in the Royal 


Collection at Windsor Castle.* 


. WENTWORTH. 
. THE LADY AUDLEY. 
. CHARLES ELIOTT, Knight. 


|THE EARL OF DARBEY. 


. THE LADY VAUX. 

. WILLIAM, Marquis of Northampton. 
. JOHN POINES. | 

. M. SOUCH. 

. THE LADY MONTEGLE. 

. THE LORD VAUX. 

. WILLIAM SHARINTON. 

. PHILIP MELANCTHON. 

. THE LADY MARCHIONESS OF DORSET. 
. THOMAS, Earl of Surry, 
. N. POINES, Knight. 

. THE LADY SURRY. 

. THE DUCHESS OF SUFFOLK, 

. THE LADY MEUTAS. 

. THE LORD VAUX. 

. THE LADY PARKER. 

. PHILLIP HOBBIE, Knight. 

. THE LADY HENEGHAM. 

. RESKEMEER, a Cornish gentleman. 
. PRINCE EDWARD. 

. EDWARD, Prince of Wales. 


. A LADY, close-fitting head-dress and flat hat. 


. A LADY, with diamond-shaped head-dress and kerchief. 
. A LADY, with jewelled head-dress, bodice open. 


. A GENTLEMAN with slight beard and moustache, 


. A GENTLEMAN with full beard, wearing flat cap. 
. A GENTLEMAN looking to the left, thick dark beard ; 


square flat cap. 


* The names are spelt as they are written on the Drawings. 
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86 LTolbein Drawings. 


361, A GENTLEMAN wearing jewelled hat and feather. 5 : 
362, A GENTLEMAN with thin light hair, no moustache, 1 19 
363, A LADY in dress of a-recluse, 1 19 
364. A LADY, full face ; diamond-shaped jewelled head-dress, 2 3 
365. A LADY, three-quarter face ; close-fitting head-dress, 2 3 
865a. A LADY, three-quarter face ; with cap, 2.3 


366. THE LADY BOROW, 

367. THOMAS, Earl of Surry. 

868. JOHN COLET, Dean of St, Paul’s, 

369, EDWARD VI. 

370, GAWIN CAROW, Knight, 

371. THE LADY HOBBEL 

372. THE LADY OF RICHMOND, 

373. THE LADY ELIOT. 

374. THOMAS HOWARD, Earl of Surry, 

375. THOS. STRANGE, Knight. 

376. S. GEORGE of Cornwall, 

377. N. POINES, Knight. 

878.. CLINTON. 

379. ANNA BOLLEIN, Queen. 

880, FRANCIS RUSSEL, Earl of Bedford. 

381. THE LADY RATCLIF. 

382. THOMAS PARRIE. 

383. CHARLES WINFIELD, Knight. 

384, A LADY, full face, cap with wide crown. 

385. BROOKE, Lord Cobham. 

886. JUDGE MORE, Sir Thomas More’s father, 

387. SIR THOMAS MORE. 

388. JOHN MORE, Sir Thomas More’s son, 

3889. HARRY GULDEFORD, Knight. 

890. ARAMUS, Archbishop of Canterbury. 

391. THOMAS MOOR, Lord Chancellor, 

392. SIR JOHN GODSALVE, 

893. A LADY, three-quarter face, diamond-shaped cap, 

394, THE LADY LISTER. 2 
The complete set of 65 Photographs of the DRA WIN GS by HOL- 


BEIN in the ROYAL COLLECTION at WINDSOR, may be had; 
bound in one volume, price 8/. 8s, ! 
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Tudor Portraits. 87 


TUDOR PORTRAITS. 


orTRAITS of the Tupor Famiry, executed from authentic contem- 
porary works, for the Prince’s Chamber in the New Palace at 
Westminster, by Richard Burchett, Head Master of the Central 
Training School of the Science and Art Department. 


b4a, HENRY VIL., from Remée’s copy of Holbein’s picture, which 
was destroyed in the fire at Whitehall, and the bronze figure by 
Torrigiano on the tomb in Henry VII.’s chapel. ls. 10d. 


D5. ELIZABETH OF YORK, Queen of Henry VIL., from the same 
authorities as the above. ls. 10d. 


. PRINCE ARTHUR, eldest son of Henry VIL., froma picture 
by Mabuse, in the collection at Hampton Court, ls. 10d. 
. KATHARINE OF ARAGON, after a contemporary miniature, 
in the collection of the Duke of Buccleuch. ls, 10d. 
. HENRY VIL, from a Holbein, in the Royal collection at 
Windsor, and one at Hampton Court. ls. 10d. 
99. ANNE BOLEYN, from a small contemporary picture, the pro- 
perty of Sir John Boileau, Bt. Artist unknown. ls. 10d. 


00. JANE SEYMOUR, from Remée’s copy of Holbein’s picture, a 
small Holbein belonging to the Society of Antiquaries, and a 
picture in the Marquis of Ailesbury’s collection, ls. 10d. 

01. ANNE OF CLEVES, from an etching by Hollar, a miniature, 
probably by Holbein, belonging to Colonel Meyrick, and a 


miniature in the Duke of Buccleuch’s collection, 1s. 10d. 

102, KATHARINE HOWARD, from a miniature of the time, in the 
collection of the Duke of Buccleuch, ls. 10d. 

403. KATHARINE PARR, from a full-length life-size picture of the 
_ time, in the collection of the Earl of Denbigh, ls. 10d. 
404. EDWARD VL, from a three-quarter length portrait by Holbein, 
~. in the Royal Collection at Windsor. Is, 10d. 


405, QUEEN MARY, from two portraits by Lucas de Heere, one in 
the possession of Mr. Charles Wynne Finch, the other in the 
collection of the Society of Antiquaries. 1s, 10d. 

406. PHILIP II. of Spain, from a picture ascribed to Titian, in the 
collection of Earl Stanhope. 1s. 10d. 


407, QUEEN ELIZABETH, from a small full-length portrait by 
Lucas de Heere, at Hampton Court. ls. 10d. 


408. LOUIS XII. of France, from a miniature in a missal belonging 
to the Right Hon. H. Labouchere, and a figure in the collection 
of Count Veil-Castel. ls, 10d, 


88 Tudor Portraits, 


409. PRINCESS MARY (youngest daughter of Henry Vy 
married to Louis XII. of France, and afterwards to 
Brandon, Duke of Suffolk), from a contem 
collection of the Duke of Bedford. 


410. CHARLES BRANDON, Duke of Suffolk, from a Contempo», 
picture, in the collection of the Duke of Bedford, 


411. THE MARCHIONESS OF DORSET (daughter of the Pring, 
Mary and the Duke of Suffolk, and mother of Lady Jane 
from a picture by Lucas de Heere, in the possession of } 
Charles Wynne Finch, 

412. LADY JANE GREY, from a picture in the possession of f, 
Spencer, and Lodge’s portraits, 

413. LORD GUILDFORD 
sion of Colonel North. 

414. JAMES IV. of 
line engravings, 

415. PRINCESS MARGARET (the eldest 


and wife of James IV. of Scotland), 
collection of the Marquis of Lothian, 


416. DOUGLA 


9 
oe Char 
porary painting, in 


DUDLEY, from a picture in the posse 
s. ] 
Atic ¢ 
Is, ] 

daughter of Henry VI 
from a picture ‘in. { 
1s, | 


Scotland, from Several scarce and authe1 


S, Earl of Angus, from a picture in the Roy 


al collecti 
indsor, Is. | 
417. JAMES VY. of Scotland, from a picture in the collection of { 
Duke of Devonshire. Is. | 
418. MARY OF GUISE, from a picture in the collection of the Dut 
of Devonshire, Is, 1 


419. QUEEN MARY OF SCOTS, from a miniature by Janet : 


indsor, a fac-simile of a drawing by the same artist in th 
Louvre, and a portrait of the period of James I. or Charles I. : 
Hampton Court, 


. 15, 104 
421. LORD DARNLEY (the second husband of Mary Queen 
Scots), from portraits by Lucas de 
by Elstracke 


The complete series of 28 P 


. hotographs may be had ina volume, hi! 
bound in morocco, price, 31, 3s 


Turner's Liber Studiorwm. 
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TURNER'S LIBER STUDIORUM. 


Turner’s Liber Studiorum, a set of fifty-one photographs from the 
original drawings, by J. M. W. Turner, now in the South Kensington 
Museum. Price, ls. 10d. each. 


422. 
423. 
424, 
425. 
426. 
427. 
428. 
429, 
430. 
431, 
432, 
483, 
434, 
435, 
436. 
437, 
438. 
439, 
440, 
441, 
442. 
443, 
444, 
445, 
446. 
447, 
448, 
449, 
450, 


ST. CATHARINE’S HILL. 
MORPETH. 

THE RIVER WYE. 

GREENWICH HOSPITAL. 
MARTELLO TOWERS. 

RIVAULX ABBEY. 
WINCHELSEA. 

HINDHEAD HILL. 

NORHAM CASTLE. 

HOLY ISLAND CATHEDRAL. 
DUNSTANBURGH CASTLE. 
NEAR BLAIR ATHOL. 

PEAT BOG, Scotland. 

INVERARY CASTLE. 

BRIDGE IN MIDDLE DISTANCE, 
THE CLYDE. 

FLINT CASTLE, smugglers. 
LITTLE DEVIL’S BRIDGE, Altdorf, 
THUN, Switzerland. 

LAKE OF THUN. 

THE ALPS FROM GRENOBLE. 
MOUNT ST. GOTHARD. 
BONNEVILLE, Savoy. 

SOLITUDE. 

HINDOO DEVOTIONS. 
PASTORAL SCENE. 

WOMAN PLAYING TAMBOURINE, 
THE WOMAN OF SAMARIA, | 
THE TENTH PLAGUE. 


are 
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469, 
470, 
471. 
472. 


The complete series, 
in morocco, i. 


Turner's Liber Studiorwin. 


- JASON, 

- COAST OF YORKSHIRE. 

- CEPHALIS AND PROCRIS. 
- PASTORAL WITH CATTLE. 
. THE WYE AND THE SEVERN, 
. LAUFENBERG, Rhine. 

- DUMBLANE ABBEY, 

- EASTGATE, Winchelsea, 

- SKETCH FOR SEA PIECE. 
. YOUNG ANGLERS. 

. JUVENILE TRICKS. 

- BRIDGE AND COWS. 

- PEMBURY MILL, Kent. 

~ WATERMILL. 

- HEDGING AND DITCHING. 
. STACKYARD, 

- FARMYARD, with pigs. 

- MARINE DABBLERS. 


HINDOO ABLUTIONS. 
CRYPT, Kirkstall. 
BRIDGE WITH GOATS. 
SKETCH FOR SHIPPIN G. 


comprising 51 drawings, ina volume half. 


bound 


489, 
490, 


491, 


492. 


3. 


4, 


75. 


Paintings by W. Mulready, R.A. 91 


PAINTINGS AND DRAWINGS BY W. MULREADY, R.A. 


CHOOSING THE WEDDING GOWN, from the painting. 


In the South Kensington Museum. 3s. 
THE SEVEN AGES, from the painting. Jn the South Ken- 
sington Museum, 3s, 
THE FIGHT INTERRUPTED, from the painting. In the 
South Kensington Museum. 2s. 3d. 


. THE BUTT. SHOOTING A CHERRY, from the painting. 


In the South Kensington Museum. 2s. 3d. 


. THE WHISTONIAN CONTROVERSY, from the painting. 


Lent by Mr. Thomas Baring, M.P. 2s. 8d. 


. HAYMAKING, from the painting. Lent by Mr. Thomas Baring, 
MAP. 


28. 3d. 


. “TRAIN UP A CHILD IN THE WAY HE SHOULD GO,” 


from the painting. Lent by Mr. Thomas Baring, M.P. 


2s. 3d. 
. THE LAST IN, from the painting. Vernon Collection, in the 
South Kensington Museum. 1s. 10d. 
. GIVING A BITE, from the painting. In the South Kensington 
Museum. ls. 10d. 

. PUNCH, from the painting. Lent by Mr. Thomas Ashton. 
ls. 10d, 
. THE WOLF AND THE LAMB, from the painting, Lent by 
Her Majesty. 1s. 10d. 
- INTERIOR OF AN ENGLISH COTTAGE, from the painting. 
Lent by Her Majesty. 2s. 3d. 
. THE CARELESS MESSENGER DETECTED, from the 
painting. Lent by the Earl of Durham. 2s. 3d. 
. HORSES BAITING, from the painting. Lent by Mr. Joseph 
Gillote. Is, 6d. 
. THE DOG OF TWO MINDS, from the painting. Lent by 
Mr. William Wells. ls. 6d. 
. THE TRAVELLING DRUGGIST, from the painting. Lent 
by Mr, John Chapman. 2s. 3d. 
THE CANNON, from the painting. Lent by the Right Hon. 
Sir Robert Peel, Bart., M.P. 2s. 3d. 
THE CONVALESCENT FROM WATERLOO, from the 
painting. Lent by Mr. John Jones. ls. 10d. 
FATHER AND CHILD, from the painting. Lent by H.R.H. 
The Duke of Cambridge. Is, 2d. 


THE VILLAGE BUFFOON, from the painting. Lent by the 
President and Council of the Royal Academy. ls. 2d. 


92 Paintings by W. Mulready, R.A. 
ee 
493. RETURNING FROM THE HUSTINGS, from the Paipii, 
Lent by Mr. Conrad Loddiges. 1, 9] 
494. NOW JUMP, from a sketch. Lent by Mrs. Bacon. 1s, 9 
495. OLD HOUSES IN LAMBETH, from the painting. Leng) 


Mrs. Hope. Is, § 

496. A VIEW OF ST. ALBAN’S, from the painting. Len, | 
Mrs. Hope. Is, 6 

497. CHOOSING THE WEDDING GOWN, from a drawing { 
the picture. Lent by Mr. Thomas Baring, M.P. Qs, § 

498. THE RATTLE, from the painting. Lent by Mr. Joseph Gilly 
ls, Oy 


499. AN INTERIOR, including a portrait of the late John Sheed 
shanks, Esq., from the painting. In the South Kensingi 


Museum. 1s, 10 
590. A COTTAGE AT ST. ALBAN’S, from the painting. Jn | 
South Kensington Museum. . 2s. i 
501. WOMEN BATHING, a drawing. Lent by Mr. Thomas Barin| 
mF". 2s. Of 
502, WOMEN BATHING, a drawing. Lent by Mr. Thomas Bari 
M.P. Is. 10 
528. THE BATHERS, or the Nymph, a drawing. Lent by Il 
Thomas Baring, M.P. 2s. 
504. THE BATHERS, or the Nymph, a drawing. Lent by Mh 


Thomas Baring, M.P. 2s, 8 


A Series of Thirty of the Photographs from PAINTINGS by MU 
READY may be had, half bound in morocco, price 81. 3s. 
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DESIGNS FOR GOLD AND SILVER PLATE, 


an unknown French or German Artist. Selected from a collection 
in the possession of the Earl of Warwick, 


1, AN EWER, &c., two pieces ; Etruscan shapes ornamented with 
lions’ heads. ls. 6d. 
_A STAND FOR FRUIT or FLOWERS supported on satyr 
legs, with lions’ heads holding rings for handles. ls. 6d. 
_A CUP AND COVER, ornamented with bosses and pendent 
jewels. ls. 6d. 
_A CENTRE PIECE, Neptune in a car drawn by sea-horses. 1s. 10d. 
_AN OVIFORM EWER, with raised handle ; ornamented with 


tt) 


Af 


classical subjects. ls. 10d. 

_ AN OVIFORM VASE AND COVER, ornanamented with 
Medusa heads and strapwork. ls. 6d. 

7, A STRAPWORK CARTOUCH with draped festoons. 1s. 6d. 
8, AN OVIFORM VASE AND COVER, with curved handles 
springing from lions’ heads, and the figure of an angel in the 
centre. ls. 6d. 

9, A TABLE ORNAMENT, Amphitrite with trident seated in a 
car drawn by dolphins. ls. 6d. 


S 


AN EWER, with raised handle supported on a turtle’s head, which 
forms the spout,'and the foot or stand composed of fish tails. 1s.6d. 

1. A VASE AND COVER, ornamented with amorini dancing on 
wreaths and holding the horns of grotesque goats’ heads. 1s. 6d. 

32. THREE SMALL VASES, with stoppers, richly ornamented and 
jewelled. ls. 10d. 

33, A CUP, with quatre foil lip and cover surmounted by a fir cone. 

1s. 6 


54. THREE PILGRIM’S BOTTLES. ls. 6d. 
B5. A LARGE OVIFORM VASE, ornamented with a broad band 
of dancing amorini holding hands. ls. 6d. 
36. THREE EGG STANDS. 1s. 10d. 
37, A STAND FOR FRUIT or FLOWERS, supported on Satyr 
legs, with lions’ heads holding rings for handles. 1s. 6d. 
38. A CANDLESTICK formed of bulbs and leaves. 1s. 6d. 
39. A CANDLESTICK, with renaissance ornament. ls. 6d. 
40. TWO LAMPS of Etruscan form. ls. 6d. 
41. AN EWER, with raised spout and handle, ornamented with shell 
fish and reptiles. ls. 6d. 
42, A VASE AND COVER, with raised handles springing from 
grotesque birds’ heads. ls. 6d. 
343. A LAMP formed of two bulbs, with two burners springing from 
the mouths of grotesque inverted heads. ls. 6d. 

44, A PILGRIM’S BOTTLE, with raised strapwork ornament. 
1s. 10d. 


545. A CANDLESTICK, ornamented with Neptune and sea nymphs. 
1s. 6d. 


— 


. 
a ; ee 
pea are a em al RN 
ng Pepa ie I OE ATEN 


ress. eS” 


94 


Paintings and Drawings, Miscellaneous, 


PAINTINGS AND DRAWINGS, MISCELLANEOUS, 


. DESIGN FOR A CUP. Pen drawing by Holbein. Said to hy 


executed for Queen Anne Boleyn. Lent by the Bodlei 
Library, Oxford. Qs. 4 


. PORTRAIT OF QUEEN ELIZABETH, standing on the Sy, 


of Justice, by Mark Gerrard, Loan Catalogue, No. 255 
Lent by the Duke of Portland. 1s, 1(j 


. THE VIRGIN AND CHILD, painting in oil on panel, by Ji 


Van Eyck, Loan Catalogue, No. 1,051, Lentby A.J. B. Ben 
ford Hope. 2s. i 


. VIRGIN AND CHILD; a tempera painting by Benozzo Gozzl 


in the original carved frame. Lent by Mr, E. Kaulbach. 2s.) 


- SIR JOHN DONNE AND LADY DONNE; a triptych, painii 


by Hans Memling. | National Portrait Catalogue, No. | 
Lent by the Duke of Devonshire, K.G. 2s. 


- DESIGN FOR A COVERED FLAT VASE or TAZZ 


An original pen drawing by Perino del Vaga.' Loan Catalogy 
No. 7,891. Lent by the Rev. H. Wellesley, D.D. 2s, 8 


- LANDSCAPE from a Chinese drawing. Lent by the Earl 


Elgin and Kincardine. 2s. 4 


. DRAWING of beasts and birds, from a book for childrd 


Japanese. Lent by the Earl of Elgin and Kincardine. 1s. 10) 


- DRAWING of horsemen, from a book for children, Japane’ 


Lent by the Earl of Elgin and Kincardine. 1s. 10 


- DRAWING of travellers, from a book for children. Japanes 


Lent by the Earl of Elgin and Kincardine. 1s. 10 


. DESIGN FOR A VASE, with classic bas-relief; above + 


sketches for the bas-reliefs, By Flaxman. Lent by Mr. Hem 
Vaughan. 1s. 10 


. DESIGNS FOR A FRIEZE IN BUCKINGHAM PALACE 


the four seasons. By Stothard. Lenthy Mr. H. Vaughan. 9s. 5 


. DESIGNS FOR FRIEZES IN BUCKINGHAM PALAC 


By Stothard. Lent by Mr. Henry Vaughan. 2s. 3 


. DESIGNS FOR A FRIEZE IN BUCKINGHAM PALACE 


scenes from Shakespeare’s Henry VI. By Stothard. Lent) 
Mr, Henry Vaughan. gs, 3i 


- DESIGN FOR A SILVER SALVER, with cupids and. fruii 


By Stothard. Lent by Mr. Henry Vaughan. 1s. 104 


. DESIGNS FOR FRIEZES IN BUCKINGHAM PALACE 
2s, oll 


By Stothard. Lent by Mr, Henry Vaughan. 


661. 


662. 


668. 


669. 


670. 


671. 


672. 
673. 
674. 


675. 
676. 


677. 


678. 


663. 


664. 


665. 


666. 


667. 
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SCULPTURE. 
TrALIAN SCULPTURE tN THE SouTH KENSINGTON MvsEvom. 
SANTA BARBARA, alto-relievo in marble ; ascribed to Andrea 
or Nino Pisano. Date about 1340. Is. 10d. 
“ TABERNACOLO” or Mural Shrine, alto-relievo, in terra- 
cotta; by Jacopo della Quercia. (Gigli-Campana coll). 2s. 3d. 
VIRGIN AND CHILD, group in terra-cotta; by Jacopo della 


Quercia. (Gigli-Campana coll. ) ls. 6d. 
VIRGIN AND CHILD, group*in terra-cotta; by Jacopo della 
Quercia. (Gigli-Campana coll.) 2s, 3d. 


FRONT OF A CHEST OR CASSONE, inlaid with relievos of 
Scriptural subjects, in’ glazed terra-cotta ; by Jacopo della 
—Quercia, (Gigli-Campana coll.) 2s. 3 
THE CRUCIFIXION, relievo in terra-cotta ; ascribed to Lorenzo 
Ghiberti (b. 1381, d. 1455). 2s. 3d. 
THE BIRTH OF ST. JOHN THE BAPTIST, alto-relievo in 
terra-cotta; ascribed to Ghiberti. (Gigli-Campana coll.) 1s. 10d. 
THE VIRGIN AND AN ANGEL, with two kneeling maidens, 
marble relievo. ‘Tuscan sculpture. Date about 1440, Is. 10d. 
CHRIST IN THE SEPULCHRE, supported by angels, basso- 
relievo in marble ; by Donatello (b. 1883, d. 1466).  (Gigli- 
Campana coll.) 2s. 8d. 


CHRIST GIVING THE KEYS TO ST. PETER, frieze 
in marble in low relief ; by Donatello. (Campana coll.) 2s. 8d. 


THE FLAGELLATION AND THE CRUCIFIXION, bas- 
relief sketch in terra-cotta ; in two compartments 5 by Donatello. 


(Gigli-Campana coll.) 2s. 3d. 
BUST OF ST. CECILIA, in terra-cotta; by Donatello. | (Gigli- 
Campana coll.) 2s. 3d. 
THE VIRGIN. AND CHILD. standing in a niche, relievo, in 
terra-cotta ; ascribed to Donatello. 2s. 3d. 
THE VIRGIN AND CHILD, relievo in. stucco; period. of 
Donatello, about 1450. 2s. 3d. 


FRIEZE OF A CHIMNEY PIECE in “pietra serena,” or 
Florentine black stone; ascribed to Donatello or Desiderio da 
Settignano. Date from 1440-1460. 6s. 

“TABERNACOLO ” from the ‘Tribune or Capella Maggiore of 
the church of Santa Chiara, Florence, in marble; ascribed to 


Desiderio da Settignano. ls. 10d. 
THE VIRGIN AND CHILD, alto-relievo in marble; ascribed 
to Desiderio da Settignano. (Gigli-Campana coll.) . 2s. 8d. 


BUST OF GIOVANNI DI SAN MINIATO, in marble; by 
Antonio Rossellino (b. 1427, d. 1490). . Dated 1456. 1s, 10d. 


96 Sculpture. 


679. THE VIRGIN AND CHILD, basso-relievo in marble; by 
Antonio Rossellino. 1s, 104, 


680. MARBLE FRIEZE IN MEZZO-RELIEVO, the predella of 
an altar peice ; ascribed to Rossellino or Mino da Fiesole. Date 
about 1470. (Gigli-Campana coll.) 2s, 8d, 


681. THE VIRGIN AND CHILD, terra-cotta group in the round; 
ascribed to Antonio Rosellino. ls. 6d, 
682. TWO AMORINI HOLDING UP A DOLPHIN, terra-cotis 
group in the round ; ascribed to Antonio Rosellino. 2s. 3d, 
683. THE VIRGIN AND CHILD, alto-relievyo in terra-cotta ; 
ascribed to Andrea del Verrocchio. (Gigli-Campana.) 1s. 10d 


684. THE VIRGIN KNEELING IN PRAYER, marble statue ; by 


Matteo Civitale. (Gigli-Campana coll.) 2s. 84. 
685. MARBLE FRIEZE FROM A TOMB; ascribed to Matteo 
Civitale. 2s. 8d. 


686. SKETCH IN CLAY OR STUCCO for a portion of the frieze 
executed in marble for the cantoria of the cathedral at Florence ; 
by Luca della Robbia. (Gigli-Campana coll.) 2s. 34d. 

687. MONK READING AT A DESK OR LECTERN, relievo in 
terra-cotta unglazed ; ascribed to Luca della Robbia.  (Gigli- 
Campana coll.) ls. 10d. 

688. THE ADORATION OF THE MAGI, relievo in enamelled 
terra-cotta, in varied colours, by Luca della Robbia, 2s. 3d. 

689. THE VIRGIN ADORING THE INFANT SAVIOUR, relieyo 
supported on a triangular bracket, ascribed to Luca della 
Robbia. (Gigli-Campana coll, ) 2s. 3d. 

690. CIRCULAR MEDALLION, in enamelled terra-cotta, painted 
in chiaroscuro (one of a series of twelve, representing impersona- 


tions of the months). (Gigli-Campana coll.) 2s. 3d, 
691. THE VIRGIN AND CHILD, group in enamelled terra-cotta ; 
by Andrea della Robbia. (Campana coll.) 2s. 8d. 
692. THE VIRGIN AND CHILD, in enamelled terra-cotta ; ascribed 
to Andrea della Robbia. 2s. 3d. 
693. THE ANGELIC SALUTATION, relievo in enamelled terra- 
cotta ; ascribed to Andrea della Robbia. 2s. 8d. 
694. BRACKET OF A « TABERNACOLO,” in “pietra serena.” 
Florentine sculpture of the 14th century. 2s. 3d. 


695, FRONTISPIECE OF A « TABERNACOLO,” in carved and 
gilded wood. Florentine sculpture of the 14th century. 2s, 3d. 
696. ALTAR PIECE in Carrara marble, from the church of San 
Girolamo at Fiesole, near Florence, Executed about 1490, by 


Andrea Ferrucci, 2s. 3d. 


697, MARBLE « TABERNACOLO,” from the Church of San Giro- 
lamo, at Fiesole. By Andrea Ferrucci, 2s. 3d. 
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_ MARBLE CANTORIA or Singing Gallery, from the Conventual 
Church of Santa Maria Novella, Florence. Executed about 
1500, by Baccio d@’Agnolo (b, 1460, d. 1548). - 2s. 3d. 
. PORTRAIT BUST, in terra-cotta ; supposed to be of a member 
of the Capponi family, Florentine sculpture. Date about 1470. 
(Gigli-Campana coll.) 2s. 3d. 
. PORTRAIT BUST of a man wearing a “ beretta,” in terra-cotta. 
Florentine. Date about 1470, (Gigli-Campana coll.) 2s. 3d. 
. ST. JOHN THE BAPTIST, life-sized bust, in terra-cotta. Flo- 
rentine sculpture. About 1470. (Gigli-Campana coll.) 1s, 10d. 
_ THE VIRGIN AND CHILD, in an ornamental shrine, relievo 
in stucco. Florentine sculpture ; ascribed to one of the Maiani 
family. Date about 1480. (Gigli-Campana coll.) 2s. 3d. 
. “STEMMA,” or COAT-OF-ARMS, in Istrian stone, from a 
palace at Cesena. North Italian (?) Date about 1500. 2s. 3d. 


. PORTRAIT-RELIEVO IN MARBLE. Date about 1450 ; name 
of scuiptor unknown. (Gigli-Campana coll.) 1s. 6d. 


. CUPID, life-sized statue in marble ; by Michael Angelo (b. 1475, 
d. 1564), (Gigli-Campana coll.) 2s. 3d. 


. CUPID, statue in marble; by Michael Angelo (side view). Qs. 3d. 
. ST. SEBASTIAN (unfinished), small statue in marble; by Michael 


Angelo, (Gigli-Campana coll.) ls. 10d. 
. DEFORMED DWARF, statuette in bronze; ascribed to Pierino 
da Vinci (b. 1520, d. 1554). ; ls. 10d. 


09. DESIGN FOR THE TOMB OF GASTON DE FOIX, an 
original drawing ; by Agostino Busti, called Il Bambaja. The 
drawing was executed about 1515. 3s. 

710. PROFILE PORTRAIT OF THE EMPEROR RUDOLPH II. 
Relievo in bronze. Dated 1609 ; by Adrian Fries. ls. 10d. 


ITALIAN SCULPTURE OF THE MIDDLE AGES, the 


complete work, comprising 50 photographs, with letter-press 
description by J. C. Robinson. Half bound, price 6/. 6s. 
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SCULPTURE, MISCELLANEOUS. 


71l, HERCULES, &c., original model in wax; by Michael Angelo. 
(Gherardini coll.) In the South Kensington Museum. 2s. 3d. 


712, HERCULES AND CACUS, original model in wax ; by Michael 


Angelo. In the South Kensington Museum. Is. 10d. 
718. HERCULES AND CACUS, original model in wax ; by Michael 
Angelo, Jn the South Kensington Museum. 2s. 3d. 
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714. CHIMNEY PIECE FROM ANTWERP. Date about 1560, | 


the South Kensington Museum. 2s, 3 
715, “LAVELLO,” or Fountain, in Istrian marble. Date about 15 
In the South Kensington Museum. 2s, 4 
716. BAS-RELIEF ; the meeting of Francis I, and Henry VIL , 


the Field of the Cloth of Gold. In the Louvre, Qs, 3 


717. RELIEVO IN BLACK STONE;; attributed to Jean Goujon, a 
said to be the portrait of his daughter. In the Louvre. 1s, 104 

718. VENUS ; bas-relief by Jean Goujon. Jn the Museum of th 
Louvre, Paris. 1s. 104 

719, LIFE-SIZED MARBLE BUST. Antique Roman work, Lox 
Catalogue, No. 32. Lent by Mr. J. C. Robinson. 2s. 34 

720. PORTRAIT OF HENRY VUL, carved in hone stone, (Frou 
the Strawberry Hill coll.) Loan Catalogue, No. 2,219, Ley 

by Mr. J. C. ‘bea 1s. 104 

721. MARBLE RELIEVO of the youthful St, John the Baptis 
ascribed to Donatello. From Strawberry Hill. Loan Catalogu, 

No. 26. Lent by Sir C. Wentworth Dithe, Bart. a 

722. THE NATIVITY, AND THE ADORATION OF TH 
SHEPHERDS ; panel from one of the six sides of the pulpit 

the Cathedral of Pisa, ruined in the fire of 1596, By Giovani 
Pisano. Late 13th century. Is. 61) 

723. THE ADORATION OF THE MAGI, and the Angel warniy 
them in a dream ; panel from one of the six sides of the pulpit i 

the Cathedral of Pisa, ruined in the fire of 1596, By Giovami 
Pisano. Late 13th century. 1s. 64 

724, THE CRUCIFIXION, Swoon of the Blessed Virgin, and Salva 
tion of the Penitent Thief; panel from one of the six’ sides of 

the pulpit of the Cathedral of Pisa, ruined in the fire of 1596. 

By Giovanni Pisano. Late 13th century. 1s. 64, 

725. THE MASSACRE OF THE INN OCENTS; panel from one of 
the six sides of the pulpit of the Cathedral of Pisa, ruined in the 

fire of 1596. By Giovanni Pisano. Late 13th century. 1s, 64, 

726. THE PRESENTATION IN THE TEMPLE, Warning ani 
Flight of the Holy Family ; panel from one of the six sides of 

the pulpit of the Cathedral of Pisa, ruined in the fire of 1596 

By Giovanni Pisano Late 13th century, 1s, 6d. 

727. THE BETRAYAL IN THE GARDEN, Mocking and Scourging 
of our Lord ; panel from one of the six sides of the pulpit of 

the Cathedral of Pisa, ruined in the fire of 1596. By Giovanni 
Pisano. Late 13th century. 1s, 6d. 

728, RELIEVO in hard plaster ; the Virgin and Child ; ascribed to 
L. Ghiberti. Dated 1428, Lent by Mr, C.D, E. Fortnum. 2s, 3d. 

729. MASK of a female head, the eyes and mouth pierced ; in terra- 


cotta. Ancient Greek or Roman. Lent by Mr. C. D, B. 
ortnum. 
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HEAD, in flesh-coloured marble, of an aged bearded man crowned 
with ivy. Ancient Greek or Roman. Lent by Mr. C. D. £. 
Fortnum. ls, 6d. 

30, STATUETTE in white marble ; a male figure in the costume of 
a citizen of the 15th century; said to be one of the weepers 
from the tomb of Charles the Bold, Duke of Burgundy, at 
Dijon. In the South Kensington Museum. 1s. 2d. 


31, GROUP OF AN INFANT TRITON SEATED ON A 
LOBSTER, plaster cast, bronzed. From the Fountain in one 
of the Courts of the Old Palace, Munich. German, 17th cen- 
tury. In the South Kensington Museum. ls. 6d, 


39, GROUP OF A SEA LION AND A SEA LAMB, plaster cast, 
bronzed, From the Fountain in one of the Courts of the Old 

Palace, Munich. German, 17th century. In the South 
Kensington Museum. ls, 6d. 

33, GROUP OF A SEA LION AND A BASILISK, plaster cast, 
bronzed. From the Fountain in one of the Courts of the Old 

Palace, Munich, German, 17th century. In the South 
Kensington Museum. 1s. 6d. 

“34, GROUP OF AN INFANT TRITON SEATED ON A TOR- 
TOISE, plaster cast, bronzed. From the Fountain in one of 

Courts of the Old Palace, Munich. German, 17th century. 

In the South Kensington Museum. ls. 6d. 

135, GROUP OF AN INFANT TRITON SEATED ON AN 
ALLIGATOR, plaster cast, bronzed, From the Fountain in 

one of the Courts of the Old Palace, Munich. German, 17th 

century. In the South Kensington Museum. ls. 6d. 

736. GROUP OF A SEA GRIFFIN AND SEA HARE, plaster 
cast, bronzed, From the Fountain in one of the Courts of the 

Old Palace, Munich, German, 17th century, In the South 
Kensington Museum. ls. 6d. 

737, GROUP OF A SEA DOG AND A SEA GOAT, plaster 
cast, bronzed. From the Fountain in one of the Courts of the 

Old Palace, Munich. German, 17th century, In the South 
Kensington Museum. ls. 6d. 

738. GROUP OF AN INFANT TRITON SEATED ON A FROG, 
plaster cast, bronzed. From the Fountain in one of the Courts 

of the Old Palace, Munich. German, 17th century. In the 

South Kensington Museum. ls. 6d. 

739, GROUP in high relief in hone-stone, of the Virgin and 
Child surrounded by Angels playing on musical instruments. 

French (?), date about 1540-50; in frame of carved walnut 

wood, with an escutcheon bearing the Medici arms. In the 

South Kensington Museum. ls. 2d. 

740, RELIEVO in alabaster : the Adoration of the Magi, in wooden 
frame with gilt stucco ornament. (Pourtales coll.) Ja the 

South Kensington Museum. Is. 
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ETCHINGS. 


Etchings of important Works of Art in the South Kensington Musey, 


by Students of the Etching School. Directed by Richard J, Lay 
A. R.A. 


The Series of Fifty, half-bound in morocco, price 5d. 5s, 


1, COFFER, carved walnut wood, resting on couching lions. Italiq 
about 1550. Etched by A. F, Brophy. 


2. CABINET, or “ BUFFET,” chestnut wood, in two stages; cary 
in relief, and inlaid with marquetry ; four terminal figures at tl 


two angles in front of the wpper stage. French, about 156) 
Etched by J. Randall, 


3. MIRROR, polished metal, with frame and stand of walnut wo 
carved with emblematical devices, palmette ornaments, 4 
Italian, about 1450. Etched by A. F. Brophy. 


4, PASTORAL STAFF (head of ), gilt metal, enamelled; in i 
volute is a group of the Virgin and Child and a kneeling Sain 


and on the knop are six busts of Saints, Ttalian, 14th century 
Etched by J. D. Campbell. : 


- CASKET, incised leather ; circular top, with name and mottoes i 
gothic characters; steel lock, clamps and bands ending in she 
ornaments, German, 15th century. Etched by J. D. Campbe 


6. KNIFE, steel, chiselled steel handle of a lion holding a shield ; ij 


an engraved pewter and wood sheath. Dutch, 17th century 
Etched by J. P. Fraser, 


7. CUP, or “METHER,” known as “The Dunvegan Cup ;” ye 
wood mounted in silver-gilt and niello work, and decorated with 
repoussé or beaten and filigree work ; standing on four rudely 
formed representations of human legs ; round the mouth is a ris 
of silver bearing a Latin inscription dated 1493, The woodel 
cup is believed to be much more ancient, Trish. Lent by 


MacLeod of MacLeod. (See Special Loan Catalogue, No. 902, 
Etched by J. D. Campbell. 


8. VASE, crystal, oviform, with long neck, mounted in gold, 
enamelled and set with pearls and rubies ; detached seroll orne- 
ments on the neck, the cover surmounted by a bunch of flowers 
Italian, 16th century. Lene by the Marquess of Salisbury, 
K.G, Etched by J. 5. Dominy. 

9. CUP AND COVER, silver-gilt, on baluster stem, chased with 
foliage, strap work, and cherubs’ heads ; the cover surmounted 
by a pine cone, German, about 1560. Etched by J. S. Dominy. 


Or 
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_ KNOCKER, wrought-iron, in form of a canopy ; male and female 


figures in full relief on the columns ; straight projecting hammer, 
on which is a kneeling figure under a canopy. German, about 
1520, Etched by W. M. M‘Gill. 


1. COFFER, steel, semicircular top, etched all over with masks and 


~~ 


scrolls in panels, borders of vine leaves and grapes. German, 
16th century. Etched by J. 5. Goepel. 


. KNIFE, steel blade, silver parcel-gilt handle, divided into four 


compartments on each side, occupied with scriptural and classi- 
cal subjects, in low relief; the shield of arms of the Della 
Rovere family in one of the upper compartments. Attributed 
to Pollajvolo. Italian, about 1470, Etched by J. S. Dominy. 


. FRAME of a picture or mirror in carved oak, flanked by statuettes 


of Adam and Eve; architectonic ornament in perspective. 
Flemish, 16th century. Etched by J. Randall. 


t, CASKET, ebony, barrel-shaped, on square plinth, with silver 


= 


2 


— 


plaques in repoussé or beaten work, German, about 1600. 
Etched by 8. L. Fildes. 


. CUP, Nautilus shell, with scrolls carved in relief in front, mounted 


in silver-gilt,.on a circular stem and. foot, chased with fish in 
medallions, fruit between, three projecting scrolls on the stem 
and pendants between each ; on the top is a figure of Neptune 
holding a trident. Dutch, about 1580. Etched by J. P. Fraser. 


. PASTORAL STAFF (head of), carved ivory and gilt metal; in 


the centre of the volute is a double group of the Crucifixion and 
of the Virgin attended by angels. French, 14th century. Etched 
by W. M. M‘Gill. 


. TRIPTYCH, silver-gilt frame work, enclosing three plaques of 


translucent champlevé enamel. French or German, 2nd half of 
the 14th century. Etched by J. 8. Dominy. 


. LOCK, chiselled iron; enriched with tracery and foliage work. 


About 1480. Etched by J. D. Campbell. 


. DIPTYCH, gilt bronze and silver, encircled with niello work; the 


interior represents the Annunciation, the figures carved in bone 
in high relief on background of black horn; borders inside and 
out surrounded with inscriptions in silver letters on gilt metal 
ground, Italian, about 1470, Etched by J. P. Fraser. 


. PLAQUE, champlevé enamel ; figure of the Prophet Jonas sur- 


rounded by foliated ornament, and bearing an inscribed tablet ; 
arched top. Rhenish (?), 12th or 13th century. Etehed by 
W. M. M‘Gill. 


. PANEL, carved oak, pierced gothic tracery; on a medallion the 


sacred monogram J. H. S. English, 15th century. Etched by 
W. J. Glenny. 
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22. 
23. 
24, 
25, 


26. 


27. 


28. 


29. 


30. 


31, 


32. 


33. 


34, 


35, 
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VASE AND COVER, silver-gilt ; chased with scrolls of at, 

besques and set with ten onyx cameos of classical heads, jj) 
cup fluted at the base, three S brackets on the stem. Germy 
16th century. Etched by W. M. M‘Gill, 


KNOCKER, wrought-iron; a lion’s head in the centre of th 
striking part. French, 17th century, Etched by J. §, Goepe 


KNIFE AND FOUR-PRONGED FORK, steel, the handl 
chiselled with statuettes of Bacchus and Cupid, gilt feruly 
17th century. Etched by J. 8. Dominy. 


PANEL, carved oak; in the centre the bust of a king in hig 
relief, grasping a sword; on either side the royal arms ( 
England. English (?), about 1540. Etched by W. J. Glenny, 


BOWL, silver, chased in repoussé or beaten work, with birds aj 
animals. Ancient Persian, or other Oriental work. Etched }y 
W. M. M‘Gill. 

KNIFE ; a trencher knife, steel blade, engraved and damascene 
chased gilt bronze ferule, ebony handle; in a stamped and gil 
leather sheath, Italian, 16th century. Etched by J. 8. Dominy 


SNUFF BOX, steel, chased and pierced with foliage, flowers, ani 
a crowned cipher. Italian, 17th century. Etched by W. \ 
M‘Gill. 

WINDER for a wheel-lock gun, steel, chased. German, 171 
century. Etched by A. Fisher. 


SCISSORS or SHEARS, pair of steel, in a steel case, chiselle 
with floriated scrolls. 17th century. Etched by J. S. Goepel. 


LAMP, bronze, in shape of an ancient galley, on the sides o! 
which are groups of sea-gods and medallions in low relief, ani 
on the cover a statuette of a cupid mounted on a dolphin ; the 


stand is of Spanish droccatello marble, Italian, 16th century. 
Etched by W. M. M‘Gill. 


PLAQUE, brass, repoussé or beaten work ; a tulip surrounded 


with floriated scroll-pattern. Dutch (?), 17th century, Etchel 
by Z, Pritchard, 


INKSTAND, bronze, circular, enriched with masks and foliated 


ornament in relief, Italian, 16th century, Etched by §, G. 
Thomas, 


LAMP, bronze, supported on a dolphin and surmounted by a figure 


blowing a pair of bellows, Florentine, 16th century. Etched 
by D. Jones, 


BOX, with cover, boxwood, with necking and knop of chased 
silver, intended to hold the altar beads for the mass; the body 
of the box is carved with events in the Passion of our Lord, in 
twelve compartments, the cover with scroll ornament, Vene- 
tian (7), 2nd half of 14th century. Etched by S. G. Thomas. 
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56. BELL, bronze, a hand-bell decorated with zones of arabesque 
ornament in relief, and with three shields of arms; around the 
upper part is an inscription, Italian, dated 1661, Etched by 


D, Jones. 


b7, STAFF or WAND OF OFFICE; incised ivory, Italian, about 
1600. Etched by 8, G, Thomas. 7 


83, CUP, cocoa-nut, mounted in silver-gilt, the nut carved with re- 
presentations of the Annunciation, the meeting with Elizabeth, 
and the Nativity. German, or Flemish, carving, about 1500 ; 
setting, 17th century. Etched by D. Jones, 


bo, ASTRONOMICAL INSTRUMENT, or SUN DIAL, bronze- 
gilt, formed by an upright sliding stand flanked by two columns 
engraved with scales, in which a pendulum is enclosed for 
levelling ; on the summit is a compass; open scroll supports at 
the sides, German, dated 1617. Etched by S. G. Thomas. 


(0, VASE AND COVER, bronze, elliptic, the body supported on four 
lions’ paws, and ornamented with chased strap-work, medallions, 
and foliage; on the cover a statuette of a boy holding an 
armorial shield. Italian, 16th century. Etched by W. M. 
M‘Gill. 

11, ROOD CROSS, silver parcel-gilt, with quatre-foils of enamel; on 

either side are figures of the Virgin and St.John. German, 

early 11th century. Etched by J. S. Goepel. 


12. BOTTLE or PILGRIM’S FLASK, with suspensory chain, silver, 
ornamented with strap and cartouche pattern in beaten work, 
French or German, 17th century. Etched by D. Jones. 


43, DAGGER, steel, with carved ivory handle in form of a terminal 
figure and arabesques. Italian, 16th century. Biched by J. S. 


Goepel. 


4, LAMP, bronze, in shape of a grotesque dragon, on serpentine 
plinth. Italian (Florentine), 16th century. Etched by Z. 


Pritchard. 


45. CROSS, silver plates, mounted in gilt metal; a processional cross. 
15th century. Etched by J, S. Dominy. 


46, CUP, cocoa-nut, mounted in silver-gilt, with crossed bands, 
malachites on the intersecting points, masks and rings in the 
spaces between ; the rim, stem, and foot chased with small 
figures, masks, &c. German, dated 1585. Etched by J. S. 


Goepel. 

47. CUP, formed of a shell, mounted in silver-gilt, with pedestal 
stem and cover of open strap-work ornament. German (Augs- 
burg), about 1600, Etched by S. ‘Thomas. 
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48, MIRROR, polished metal, in walnut-wood frame, carved in rely 
with an angel, a skeleton, and various animals, each ace 
panied by a capital letter in gold ; these letters form the Worl 


“Bonum” and “Malum.” Italian, second half of 15th Century 
Etched by D, Jones. 


49. WATCH; the movement enclosed in an octagonal escalloped aj 
of erystal, mounted in’ engraved gilt metal, with silver (i 
and indexes for months, hours, days, and minutes ; supports 
on a crystal baluster stem or pedestal; maker, “ J. Wo 
Vienna.” German, dated 1609, Etched by S. Thomas, 


50. PAX, niello work on. silver, in gilt metal frame, with pilasters J 
the sides inlaid with silver plaques, chased with serolls ; betwes 
these pilasters is a square niello plaque with the subject of th 
Nativity ; above which is a semicircular plaque with a repr 
sentation of the Almighty surrounded by cherubim. Italia 
16th century. Etched by W. M. McGill, 
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PREFACE, 


sane 


ECCLESIASTICAL UTENSILS. 


ue work of the goldsmith has in all ages been held in high estima-~ 
ion ; the writings of ancient authors tell us to what perfection it was 
arried in their day, and the numerous specimens of this beautiful art 
‘hich have been. discovered among ruins and in ancient monuments 
urnish abundant proof of the truth of their statements, 

At a very early period of the Christian Church the ecclesiastical 
ntensils, whether of copper, bronze, gold, or silver, were often enriched 
by the goldsmith with enamels and precious stones. Of this description 
f artework of the 11th and 12th centuries, examples still exist in national 
museums,"church treasuries, and private collections, although those of the 
patlier date are very rare. These objects are of a bold and severe style ; 
he Chalices are wide-spreading “in form, supported on circular feet, 
the diameter of which sometimes exceeds that of the cup; the Crosses, 
n ivory, gold, gilt metal, and bronze enamelled, are enriched with 
ornaments in high relief, and frequently terminate in a large leaf; the 

hasses are in the form of a sarcophagus; the Censers of spheroidal form 
are surmounted with edifices and figures ; the sacred vases are mostly 
omamented with precious stones alternating with cloisonné enamels. 

The ecclesiastical ornaments produced for the sovereigns, bishops, and 
rich monasteries of France and Germany during the 13th century sur- 
passed in magnificence any works of the kind previously achieved. The 
treasury of the cathedral of Aix-la-Chapelle contains some specimens of 
this brilliant period, the finest of which is the Chasse of Notre Dame, 
which was commenced by order of Frederick I. previous to A.D. 1220, 
and not completed until about. A.D. 1237. The long period employed 
on its manufacture, and the edict of Frederick I., which enjoined that 
all the offerings of the pilgrims should be expended on the church until 
such time as the work should be completed, may account for its being 
one of the finest specimens of the ecclesiastical art of the goldsmith. 
Among other specimens of the German work of this period, should be 
named the fine Chasse of the Kings in the cathedral of Cologne and the 
Monstrance in the convent of Ndtre Dame at Namur, 
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Nor was France at this period behindhand with Germany in goj 
smiths’ work, as the chasse of St. Taurin d’Evreux still evidences, ‘Tj; 
remarkable work, which is in the form of a miniature church, mai, 
gold and silver, was executed in 1225. There is also a very fy 
Chasse of the same period at Rouen. The specimens of the work of jh 
14th century which are still preserved, show a change in the form 
the Chalice, the cup of which is semi-ovoid and the stem much talla 
The Chasses are mostly of architectural form for the cathedrals, yj 
form statuettes and busts in gold or silver, holding the reliquary, whe 
intended for the chapels and oratories, and this fashion enabled ti 
goldsmith to display his talent in sculpture. Grotesque statuettes we 
also used as reliquaries. Many specimens of this period are preserve 
in the Museum of the Louyre at Paris, and in other public and priya 
collections in France, Germany, and England. 

The Gothie style of ornamenting sacred vessels, which was practiss| 
in the 18th and 14th centuries, continued in vogue during the whole ( 
the 15th and the early part of the 16th centuries. It was not until ty 
end of the first quarter of the 16th century that the Italian styled 
decorating goldsmiths’ work was adopted either in France or Germany 
Italy had been long famous for its goldsmiths’ work, and when it} 
remembered that Donatello, Filippo Brunelleschi, who constructed {h 
cupola of the cathedral of Florence, and Ghiberti, the author of th 
gates of the Baptistery, had all goldsmiths for their first masters, aul 
worked at the craft with their own hands, it is easy to imagine whi 
beautiful works must haye been produced in that country. But they 
noble works have nearly all perished ; their artistic merit could not sal 
them from the cupidity, want, fear of pillage, and the love of change | 
subsequent times. Benvenuto Cellini informs us, in his memoirs, thu 
while Pope Clement VII. was besieged in the castle of Saint-Angell 
he received orders to take out all the precious stones from the tiara 
the sacred vases, and the jewelry belonging to the sovereign pontiff, ani 
to fuse all the gold contained in them, which produced 200 Ibs. weighi 
of the precious metal, How many artistic treasures must then havi 
perished in the crucible of Cellini! The two most important examples 0! 
the Italian ecclesiastical goldsmiths’ work still existing are the altar d 
St. James of Pistoia and the altar of the Baptistery of St. John at Flo 
rence. On these two monuments the most celebrated goldsmiths of Italy 
worked more than 150 years, and on them may be traced the history of 
the art during the 14th and 15th centuries. 

In the 16th century the popular taste for mythological subjects ani 
the poetry of the ancient Greeks had a great influence on the art of the 
goldsmith. The style which stew up under this influence wag well 
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lapted to jewelry and decorative plate, which then attained a rare 
egance ; but it worked to the detriment of the ecclesiastical art, which 
st that stamp of gravity for which it was so celebrated in the middle 
eS. 

The specimens of ancient English and Irish ecclesiastical metal work 
ill preserved are not numerous, but they are sufficient to prove that 
ye goldsmiths of our own country had, at an early date, attained to a 
ery high standard of excellence. 

The photographs enumerated in this portion of the catalogue have 
en taken from objects in the Museum of the Louvre at Paris and in 
1¢ South Kensington Museum, and from specimens lent by the uni- 
rsities, corporate bodies, and private collectors for exhibition at the 
Special Loan Exhibition” at the South Kensington Museum in 1862. 
Among the more important works may be specially mentioned the 
hrine of the Gospels of St. Molasch, belonging to the Royal Irish 
\cademy (No. 1); two views of the Shrine of St. Manchen or St. 
onaghan, exhibited by the Right Rev. Bishop Kilduff (Nos. 8 and 9) ; 
Rcliquary in form of a sandalled foot, the property of Mr. Hollingworth 
agniac (No. 17); the Monstrance belonging to H.R.H. the Due 
’Aumale (No. 32); the Chasse or Reliquary from the Soltykoff collection 
No. 78); and the famous “ Gloucester” Candlestick from the Soltykoff 
ollection, now in the South Kensington Museum (No. 92). 


DECORATIVE PLATE. 


ue history of the goldsmith’s art as applied to the decoration of plate 
senerally is in most respects the same as that of the ornamentation of eccle- 
siastical vessels ; the processes of gilding, parcel-gilding, and ornamenting 
vith niellos, repoussé work, and enamelling, were alike used. Up to the 
beginning of the 14th century the goldsmiths were, with few exceptions, 
monks ; but early in that century the art emerged from the cloister and 
ook a wider range ; it was no longer employed exclusively in the ser- 
vice of the church, Rich and noble individuals became its patrons, and 
in Italy it followed step by step the progress of sculpture, with which it 
was identified, until the close of the 15th century. The forms became 
pure and correct, and the style was improved by the study of ancient 
examples. The 16th century is marked by a decided taste for classical 
and mythological subjects, of which the goldsmith’s art largely partook. 
The photographs in this portion of the catalogue are mostly taken from 
objects of that period, some of the most important of which are the 
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Ewer and Plateau, in silver-gilt, (Savoyard work,) date about 1, 
(Nos. 123 and 124), lent for exhibition by the Marquis WV Azeglio ; 4 
Rosewater Ewer and Salver, in silver-gilt, 16th century work (Nos, |y 
and 194), in the possession of Captain Leyland ; the plate lent for xii 
bition by the Universities of Oxford and Cambridge ; several beanti 
objects in the collections of Baron Lionel de Rothschild and Mr. Moff 
and numerous specimens belonging to the South Kensington Museun, 


1 


bo 


Or 
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METAL WORK, 


ECCLESIASTICAL UTENSILS. 


_SHRINE OF THE GOSPELS OF ST. MOLASCH, bronze, 


bound with silver, overlaid with openwork. Loan Catalogue, 
No. 900. Lent by the Royal Irish Academy. 1s. 6d. 


. SHRINE OF THE PSALTER OF ST. COLUMBA, Wood, 


mounted in silver and bronze, with bronze rings and chains for 
suspension. Irish. 13th or 14th century work. Loan Cat., No. 901. 
Lent by the College of St. Columba, County Dublin. 2s. 3d. 


. CHASSE, or SHRINE RELIQUARY, in silver. German work of 


the 15th century. Lent by Mr. Hollingworth Magniac. 1s. 10d, 


. RELIQUARY, silver gilt, containing a piece of wood said to be a 


portion of the true cross. 15th century work. Loan Catalogue. 
No. 1,019. Lent by the Hon. Robt. Curzon, jun. ls. 6d. 


. PENDENT RELIQUARY, formed of a portion of an arm bone, 


mounted in a framework of three hoops of gold, set with gems 
and enriched with translucent enamel. Probably Italian work 
of the early part of the 16th century. Loan Catalogue, No. 
7,778. Lent by Mrs. Gordon Canning. ls. 6d. 


. PENDENT RELIQUARY, same as No. 5, showing the reverse 


side. Lent by Mrs. Gordon Canning. 1s. 6d. 


. ENDS OF A LARGE COFFER RELIQUARY or CHASSE, 


Rhenish Byzantine work. 12th century. Lent by Mr. Holling- 
worth Magniac. 4s. 6d. 


. SHRINE OF ST. MONAGHAN. Trish. 12th century work. 


Lent by the Right Rev. the Bishop Kilduff. 3s. 4d. 


. SHRINE OF ST. MONAGHAN (end view). Lent-by the Right 
3s 


Rev, the Bishop Kilduff. . 4d. 


. RELIQUARY, silver gilt. Spanish or Portuguese work of the 


end of the 15th or beginning of the 16th century. Loan Cata- 
logue, No. 989. Lent by Mr. Henry T, Hope. 1s, 10d. 
RELIQUARY, silver gilt. French work. ! Date about 1370. Loan 
Cat., No. 1,018. Lent by the Hon. Robt. Curzon, jun. 1s, 10d. 
RELIQUARY, in gilt bronze, in the form of a basilica, 13th 
century work. (Bernal coll.) In the South Kensington 
Museum. 
RELIQUARY, in copper gilt, resembling a tower with pyramidal 
roof, the sides pierced with arcades, supported on a stem. 13th 
century. (Bernal coll.) In the South Kensington Museum. 1s, 6d. 


13. 


15. 


16. 


ep 


18. 


19, 


20. 


23, 


24, 


Metal Work. 


CHASSE or RELIQUARY, in gilt 


metal, in the form of & Church 


French Gothic. Date about 1290. Loan Catalogue, No, 1,028 


Lent by the Hon. R. Curzon, jun. 


- RELIQUARY OF ST. LACHTEE 


2s. 3d 
N, in form of a hand and fore. 


arm. Irish work. Probably of the 12th century. Loan Cat, 
logue, No. 898. Lent by Mr. A. Fountaine, 2s. 34 


RELIQUARY or MONSTRANCE, the upper part formed by , 


horizontal glass cylinder supported 


by Gothic buttresses in gilt 


bronze ; the stand beneath has a shield of arms in champleys 
enamel. 14th century. (Bernal coll.) In the South Kensing. 


ton Museum. 


MONSTRANCE, in silver, the upper part enriched with pinnacle 
and other medixyal ornaments, the stem apparently of mor 
recent date. (Bernal coll.) In the South Kensington Museun, 


1s. 6¢, 


PYX or RELIQUARY, octagonal spire-shaped, in silver-gilt, 


Flemish work. Date about 1480, 
Magniae. 


Lent by Mr. Hollingworth 


MONSTRANCE or PYX, spire-shaped, in silver-gilt. Flemish, 


or German work of the early part 
by Mr. Hollingworth Magniae 


of the 15th century. Lent 
2s. 84, 


RELIQUARY, in the form of a sandalled foot, in silver-gilt, set 


with jewels, &e. Swiss work. 
Hollingworth Magniac. 2. 


HEAD OF A STAFF of the Ruler of the Choir, or of a Cro 


Dated 1470. Lent by Mr, 
2s. 3d, 


zier, in 


gilt bronze, with a knop or ball ef rock erystal, Limoges work. 
Date about 1280. Lent by Mr. Hollingworth Magniac, 2s, 84. 


HEAD OF A CROZIER, in gilt 


metal. French or Flemish 


work of the 15th century. Lent by Mr, Hollingworth Magniac. 


2s, 8d. 


HEAD OF A PASTORAL STAFF, in gilt metal and silver, 


French work of the latter part of the 15t 


h century, Loan Cat, 


No. 1,030. Lent by Mr. A. J. B. Beresford Hope. 1s. 10d. 


. THE .“ LIMERICK CROZIER,” 


a siver-gilt pastoral staff 


Work of the early part of the 15th century, “Loan Catalogue, 
No. 7,825. Lent by the Right Rev, Bishop Butler,. 2s. 84. 


- THE LIMERICK MITRE. Loan 


by the Right Rev. Bishop Butler, 


Catalogue, No. 7,826. Lent 
2s. 3d. 


PASTORAL STAFF OF WILLIAM OF WYKENHAM, Bi- 
shop of Winchester. Work of the 14th century. Loan Cata- 
logue, No. 3,212. Lent by New College, Oxford. 2s. 8d. 


PASTORAL STAFF, called that of St. Melis, 


Yew, overlaid 


with bronze. Lent by the Right Rev, Bishop Kilduff. 


THE CLONMACNOISE CROZI 
bronze, ornamented with niellos, 
Lent by the Royal Irish Academy, 


ER. Wood, overlaid with 
Irish. 12th century work. 
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PASTORAL STAFF OF THE BISHOP OF LISMORE. 
Wood, overlaid with bronze. Trish. 12th century work. Loan 
Cat., Nos. 895, 896, and 897. Lent by the Duke of Devonshire. 

2s, 8d. 


PASTORAL STAFF OF BISHOP FOX, silver-gilt; the head 
richly decorated in enamel. Probably English work of the 17th 
century. Loan Catalogue, No, 3,208. Lent by Corpus Christi 
College, Oxford. 2s. 8d. 


96, CRUCIFIX, in gilt copper, the crosslets and the centre ornamented 
on both sides with plates of engraved silver, originally covered 
with translucent enamel. Italian work of the 14th century. In 


LS) 
Or 


the South Kensington Museum. ls. 6d. 
97, PROCESSIONAL CROSS, in_ bronze gilt and stamped metal. 
15th century. In the South Kensington Museum. ls. 6d. 


98, CROSS, incrustation of thin silver plates on wood, enriched with 
filigree ornaments and set with imitation gems. 13th or 14th 


cent, (Bernal coll.) In the South Kensington Museum. 1s. 6d. 


29, CRUCIFIX, in bronze gilt, decorated with bands of champlevé 
enamel, On the ends of the cross are a pelican in her piety, and 
three half-length figures of saints ; in the centre is a figure of 
our Saviour. Brought from Avellino, in the kingdom of Naples. 
Tialian work. Date about 1400. Jn the South Kensington 
Museum. ls. 6d. 


20. PROCESSIONAL CRUCIFIX, in stamped and chiselled brass, 
with a half-length figure of the Almighty in the upper crosslet, 
and a female saint in each of the others. Italian. 16th century. 


to 


In the South Kensington Museum. ls. 6d. 
31, PROCESSIONAL CROSS, in silver-gilt. Lent by H.R.H. the 
Due d’ Aumale. 3s. 8d. 


39, MONSTRANCE, in silver-gilt. Probably Portuguese work of 
the early part of the 16th century. Loan Catalogue, No. 990. 
Lent by H.R.H. the Duc & Aumale. 2s. 8d. 


39, CHRISMATORY, or vessel for the conservation of the conse- 
crated oils. Gilt metal. Date, second half of the 13th century. 
Loan Cat., No. 1,009. Lent by the Rev. Walter Sneyd. 1s. 10d. 


34. PAX, in its original gilt metal mounting. In the centre a bronze 
relievo, attributed to Sandro Botticelli ; on the plinth are three 
niello plaques. ‘The mounting in chiselled bronze is enriched 
with silver filigree work. Italian. Date about 1490. In the 
South Kensington Museum. ls, 6d. 

35. TRIANGULAR CRUET (chrismatory), in silver-parcel gilt 5 
decorated with figures of saints under Gothic canopies. German. 
Date about 1490. In the South Kensington Museum. 


FRAGMENT OF A SHRINE or MONSTRANCE, in bronze 
gilt. 15th cent. work. In the South Kensington Museum. 1s, 6d. 


10 | Metal Work. 
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36, PYX, or CIBORIUM, in gilt metal, ornamented with plaques , 
niello work and enamelled glass pastes. Italian work of i 


13th or 14th century. Loan Catalogue, No. 1 ,020. Lent byt, 
fon, R. Curzon, jun. 1s, 1Qj 


37. MONSTRANCE, or CIBORIUM, in copper gilt, of Goth 
architectural design; the foot and stem enriched with chample;; 
enamels, Italian. Date about 1350. In the South Kensingty 
Museum. 1s, 64 


38. MONSTRANCE, in gilt metal ; an architectural shrine, decorate 
with strap and cartouche work, columns, arcades, &e, Spanis 
work. Dated 1537, 1s, 64 


89. TWO “CIBORIA,” or. covered bowls, in copper-gilt an) 
enamel, Probably German work of the 12th century, The ox 
in Loan Catalogue, No. 1,101, lent by the Rev. G. W. Braihey 
ridge; the other, No. 1,101*, lent by Mr. R. Bruce, 3) 
Kennet. 2s. 3d 


40. PAX, silver-gilt, with relievo of the deposition of the Cross, i 
frame of renaissance style, supported by female terminal sti 
tuettes. Italian. 16th century. In the South Kensingto 


Museum. 
TRIPTYCH, in gilt bronze. 11th or 12th century (?). In th 
South Kensington Museum, 1s. 64 
41. MONSTRANCE, in gilt copper. 15th century. In the Soutl 
Kensington Museum. 1s, 64 


42. MONSTRANCE, in gilt metal, decorated with translucent 


enamels, Italian, 15th century, (Soltykoff coll.) In the South 
Kensington Museum. Is. 64 


43. PAX, in niello work, in frame of silver-gilf. Subject, the 
Nativity. In the South Kensington Museum. 1s, 64 


‘44. OCTAGONAL PYX-BOX or CIBORIUM, in silver-gilt 
German Gothie art of the middle of the 15th century. Cata- 
logue, No. 993. Lent by the Hon. Robert Curzon, jun. 1s, 2d 


45, CHALICE, in silver gilt, the knop enriched with six projecting 
lozenge-shaped bosses, with raised rosettes, French or Germat 
work, 15th century. In the South Kensington Museum. 


CHALICE, in gilt metal, the bowl in silver, Round the knop are 
six circular medallions in blue champlevé enamel, containing 
half figures of saints. On the base is an inscription in Gothic 


letters, and the date 1429, Italian. Jn the South Kensington 
Museum. 


CHALICE, in silver gilt, the knop decorated with enamelled 
rosettes in relief, the bowl engraved later with 16th century 
floriated ornaments. The chalice is of the 15th ¢ 
coll.) In the South Kensington Museum. ls, 6d. 


46, 


48, 


49. 


50, 


dl. 


52, 
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CHALICE, the stem in bronze gilt, ornamented with chiselled 
arabesques and niello work medallions, silver bowl. Italian. 
Date about 1500. In the South Kensington Museum. 


CHALICE, in silver gilt, the hexagonal foot ornamented with a 
crucifix in relief and seyen shields of arms. 15th century. 
(Bernal coll.) In the South Kensington Museum. : 


CHALICE, the bowl in silver, the stem in gilt bronze, enriched 
with enamels, Italian. 14th century work. Jn the South 
Kensington Museum. 1s. 6d. 


CHALICE, in bronze gilt, chased and engraved, the stem enriched 
with gadrooned ornamentation. Under the foot is an inscrip- 
tion and the date 1547. Italian. In the S. Kensington Museum. 


CHALICE, in silver gilt, the base ornamented with four medallions 
of Scripture subjects, the figures in repoussé work. French. 
14th century work. In the South Kensington Museum. 


CHALICE, bronze gilt, with silver bowl, the foot engraved with 
medallions of the four doctors of the church, the resurrection 
and the entombment. German work. Date about 1520. 
Paten to the above. In the South Kensington Museum. 1s. 6d. 

CHALICE, in silver parcel gilt, the knop and foot ornamented 
with translucent enamel figures of saints, 15th century. In- 
scribed, “ Andreas Arditi de Florentia me fecit.”. Lent by Mr. 
G. H. Morland. 

CIBORIUM AND COVER, in gilt metal, the body inlaid with 
plaques of nielloed silver of Scriptural subjects. 14th century. 
Lent by Mr. G. H. Morland. 

CHALICE, in gilt metal, the lower part of the bowl, boss, and 
foot ornamented with translucent enamels of saints, hexagonal 
foot. 15th-century. Lent by Mr. G. H. Morland. ls, 10d. 

CHALICE, in silver gilt; the lower part of the bowl surrounded 
with an inscription. 15th century. Jn the South Kensington 
Museum, 

CHALICE AND PATEN, in silver-gilt, enriched with enamels. 
German. The kuop surrounded with inscriptions in enamel. 
Date about 1300, Jn the South Kensington Museum, 1s. 6d. 

CHALICE, in silver-gilt, with enamel plaques. 16th century 
work, Lent by Mr, J. Field. ls. 10d. 

NAVICULA, in copper ; winged serpents for handles. In the 
South Kensington Museum. 

CUSTODE, or CHALICE-SHAPED VASE and COVER, in 
gilt metal, surmounted by a pelican in her piety. Italian. 
Date about 1540. In the South Kensington Museum. 1s, 2d. 


. INCENSE-BURNER, in bronze. Italian, 16th century work. Ji 


the South Kensington Museum. 


NAVICULA, in engraved copper. German. 14th century. In 
the South Kensington Museum. 1s. 6d. 
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54, 


55. 


63. 


64, 


68. 


69. 


- MORSE, or BROOCH, for a cope, translucent enamel appliqués 


- MORSE, or BROOCH, for a cope. Italian work of the first hal 
- LECTERN, in bronze, formerly in the Cathedral of Louvain, 
. PORTABLE ALTAR. 12th century. In the Museum of tle 
. PORTABLE ALTAR, in silver-gilt, enriched with enamek 


- CENSER, in champlevé enamel, ornamented with leaves ani 


. CRUCIFIX, in champlevé enamel, with saints beneath; mounted 
. CHASSE, or RELIQUARY, in Limoges champlevé enamel. 


. PAX, in enamel. Italian. 145th century. In the Museum of 


ifetal Work. 


INCENSE-BURNER, in silver-gilt. French work. Date abort 
1630. Lent by the Earl of Chesterfield. 2s. 6 


TRIPTYCH, in gilt-metal, ornamented with enamel. Germa 
work of the 12thcentury, (Soltykoff coll.) Loan Catalogue, Nj, 
1,089. Lent by Mr. G. H. Morland. 25, 34 


“ BURETTES,” or SACRAMENTAL EWERS, in silver-sii 
and amber. Flemish. 15th century work. In the Souil 
Kensington Museum, 1s. 10d 


on silver, in setting or framework of gilt bronze. Florentine 
Sienese work, Date about 1420, Lent by Mr. Hollingwort) 
Magniac. . 1s. 10d 


f 
of the 15th century. Lent by Mr. Hollingworth Magniac. 1s. 6% 


Flemish. Date about 1500, “Lene by Oscott College. 2s, 34, 
Louvre, Paris. 2s, 34, 
12th century. In the Museum of' the Louvre, Paris. 1s, 10d, 


scrolls, and’pierced bosses formed by animals, 13th century. Loan 
Catalogue, No. 1,100. Lent by Mr. G. H. Morland. ‘1s. 10d. 


CHASSE, in champlevé enamel ; gilt figures of saints, their 
heads in relief on blue ground; in the centre the Crucifixion 
12th century. Lent by Mr. G. H. Morland. 


BOWL AND COVER, in crystal, mounted in or-moulu, pierced; 
the stands set with stones. Lent by Mr. G. H. Morland. 1s. 10d. 


PYX, in champlevé enamel, ornamented with stars and rosettes. 
Early 12th century. Lent by Mr. G. H. Morland. 


PYX, in champlevé enamel, ornamented with scrolls and leaves 
12th century. Lent by Mr. G. H. Morland. 

CHINESE BRONZE of a bird lying down, holding one wing in 
its beak, damascened with gold and turquoises. Lent by Mr. 
G. H. Morland. ls. 10d. 


on wood. 12th century. Lent by Mr. G. H. Morland. 1s. 10d. 
13th century. In the Museum of the Louvre, Paris, 1s. 10d. 


the Louvre, Paris. 2s, 3d. 
CHASSE, or RELIQUARY, in enamel, 14th century. In the 
Museum of the Louvre, Paris. 1s. 6d. 


CIBORIUM, in Limoges enamel. 13th century. In the Museum 
of the Louvre, Paris, 1s. 10d. 
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“0, PASTORAL STAFF, copper-gilt and enamelled. Date, the end 
of 13th century.. In the Museum of the Louvre, Paris. 2s. 3d. 


7], CHASSE or RELIQUARY, Limoges champlevé enamel. 13th 
century. In the Museum of the Louvre, Paris. ls. 10d. 


“9, CHASSE, Limoges enamel. Date, the end of the 12th century. 
Loan Cat., No. 1,070. Lent by the Hon, R. Curzon, jun. 1s. 10d. 


73, CHASSE, Limoges enamel. Date, the end of the 12th century. 
Loan Cat., No, 1,072. Lent by Mr. T.Gambier Parry. 1s. 6d. 


74, PECTORAL CROSS, gold, encrusted with cloisonné enamel. 
Constantinople work of the 10th or 11th century. Loan Cat., 
No. 1,069. Lent by Mr, A. J. B. Beresford Hope. 1s. 6d. 


75, PYX, or CIBORIUM, in form of a dove, copper-gilt and enamelled, 
Limoges 13th century work, Lent by Mr\H. Magniac. 2s, 3d. 


“6, PASTORAL STAFF, in Limoges champlevé enamel. Lent by 
Mr, Hollingworth Magniac. 2s. 8d. 


77, THE DUNVEGAN CUP, a“ Mether” of yew, covered with silver 
mounts, gilt and nielloed, with inscription. Irish work. Lent 
by Macleod of Macleod. ls. 10d. 


78, CHASSE, or RELIQUARY, in gilt copper, decorated with 
champlevé enamel and carved ivory. The figures consist of 
16 Prophets and the 12 Apostles. The relievos illustrate the 
Death and Resurrection of Christ. - Rhenish-Byzantine work. 
Date about 1150. Purchased at the sale of the Soltykoff col- 
lection. In the South Kensington Museum. _— 1s. 10d. 
79, PORTABLE ALTAR, of jasper stone, in maple frame, ornamented 
with eight enamels under glass. Italian. Date, 15th century. 
In the South Kensington Museum. ls. 6d. 


80. RELIQUARY, in rock erystal and gilt copper, decorated with 
chasing and niello work. Date, 14th century. Jn the South 
Kensington Museum. ls. 6d. 


81, PAX, silver parcel-gilt, containing a relievo plaque of the Resur- 
rection within an architectural frame, in the pediment of which 
is a head of the Almighty. North Italian (?). Date about 1540. 
In the South Kensington Museum. ls, 2d. 


82, RELIQUARY, consisting of a cylinder in rock crystal, supported 
on four columns in silver-gilt, the ends decorated with pinnacles 
and canopy work, and four figures of saints and angels chiselled 
in low relief. Italian. Date about 1350, In the South Ken- 
sington Museum. ls. 2d. 


83. PECTORAL CROSS, of cloisonné enamel on gold, of the 10th or 
11th century, representing the Crucifixion and Saints. Byzan- 
tine work. Loan Catalogue, No. 1,069. Lent by Mr. A. J. B. 
Beresford Hope. ) ls, 6d. 


84. TWO CHALICES, of gilt metal with enamelled bosses ; escaloped 
feet. Date, 15th century. Lent by Mr. A. J. B, Beresford 
Hope. Is. 10d. 
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85. CHALICE AND PATEN, gilt metal, engraved’ with’ the Crug. 
fixion; enamelled boss, escaloped foot. Date, 15th century 
Lent by Mr. A. J.B. Beresford Hope. >) Ts. 64 
86. PROCESSIONAL CRUCIFIX, in — gilt, with emblems , 
the Evangelists at the extremities of the cross. Date, 15th cer; 
(Bernal coll.) In the South Kensington Museum. 1s, 4 


87. CHASSE or RELIQUARY, in carved and gilded wood. - Brougi 
. from a conyent at Constance, and said to have formerly containg) 
. _the ‘relies of St. Boniface. Date about 1490. Jn the Souj 
Kensington Museum. Is, 24 
88. PASTORAL STAFF HEAD, in gilt metal, enamelled and gemmei; 
on the knop are figures of the Virgin and the three kings ani 

saints. Swiss-German. Dated 1351, ~ 
PASTORAL STAFF HEAD, in carved ivory and gilt metal ; j 
the volute is the Crucifixion and the Virgin and angels. _ Frenc), 
Date, 14th century. In the South Kensington Museum. 1s. 64 
89. ALTAR CROSS, copper gilt, with figures of the archangel 
Michael, Raphael, and Gabriel on the base. German. 12h 
century. In the South Kensington Museum. “1s. 64 


90. CUP, silver. Ancient Persian or Byzantine work, PECTORAL 
CRUCIFIX, silver gilt. 15th century work. And SILVER. 
GILT CHASED MEDALLION ; obverse, a profile bust ¢ 
Virgil between the letters “P.O.” with « Virgilius, 1139" 
beneath; reverse, a skull, with thighbone between the jaw 
(Bernal coll.) In the South Kensington Museum. lh 


91. CRUCIFIX, silver, partly gilt, with saints and emblems in relief; 
agate stem. 16th century. And CROSS, silver, chased witl 
Scriptural subjects. 18th century. Lent by Mr. A. J. B, 
Beresford Hope. 1s, 64, 


92. PASCHAL CANDLESTICK, in bronze gilt, known as_ the 
“ Gloucester” Candlestick. On the base and stem are grotesque 
monsters. Round the margin of the cup and running spirally 
down the stem are Latin inscriptions, and another inscription in 
the interior of the bowl. Made by order of Peter, abbot of th: 
monastery of St. Peter, Gloucester, about 1140, Probably Eng: 
lish work, In the South Kensington Museum; 1s, 6d, 

93, CHALICE, gilt metal, enamelled boss ; maker’s name on the stem; 
escaloped foot. 15th century. And the HEAD AND BOSS 
OF A CROZIER, of silver gilt, with silver figures of saints ; 
dragon and leaves round the volute, in the centre of which is 
the Virgin and Child. 15th cent. Loan Catalogue, No. 1,030, 
Lent by Mr. A. J. B. Beresford Hope. 1s. 10d. 


94. CHASSE or RELIQUARY, in copper, set with erystals; on the 


cover is a group representing the Deposition from the Cross. 
German, 12th cent. In the South Kensington Museum. 1s, 6d. 
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0, CUP AND COVER, silver-gilt, serpent handles ; a young Bacchus 
seated on the top of cover. Loan Catalogue, No. 5,860. Lent 
by Her Majesty the Queen, 1s, 10d. 


1, VASE or WINE COOLER, in. silver-gilt, ornamented with 
repoussé work, in low relief. Designed by Flaxman. Hall mark, 
1812. Loan Cat., No. 6,001. Lent by Her Majesty. 1s. 10d. 


9. TEA-CANISTER, oviform, in silver, with cover, fluted. Date 
about 1700; and SILVER CHALICE and cover or Paten, with 
the Tudor rose engraved upon it. English work. Date about 
1560. In the South Kensington Museum. ls. 6d. 


3, SALT-CELLAR, triangular, silver-gilt, mounted on sphinxes, 
the upper part surmounted with a raised gallery or border of 
perforated work. German. Date about 1600, (Bernal coll.) 
In the South Kensington Museum. . 


SALT-CELLAR, silver-gilt, with three sunk pools, ornamented 
with scroll work engraved. German. Date about 1600. In 
the South Kensington Museum. 


SALT-CELLAR, triangular, silver-gilt, supported on cherubs’ 
heads, decorated with cupids, masks and coats of arms in high 
relief. 16th century. (Bernal coll.) Jn the South Kensington 
Museum. win, 18. 6d. 


4. CUP AND COVER, silver-gilt, engraved with alternate bands 
of subjects relating to the chase, and foliated scroll work in 
relief, Old English work. Jn the South Kensington Museum. 

ls, 6d. 


5. BEAKER AND COVER, silver-gilt, foliated ornament in 
repoussé and chased work. Augsburg. Date about 1700. 
In the South Kensington Museum. 


HANAP or GOBLET AND COVER, in silver-gilt, on raised 
stem. Date about 1490. (Bernal coll.) In the South Kensington 
Museum. 


HANAP or BEAKER AND COVER, in silver-gilt, the cover 
surmounted by an opened lily, on which is standing a small 
statuette of a satyr or savage man. German. Date about 1480. 
(Bernal coll.) Jn the South Kensington Museum. ls. 6d. 


16. CASKET, in silver, supported on four sphinx feet, with orna- 
ment in cloisonné or filigree work filled in with enamels. Ger- 
man work. 17th century. In the South Kensington Museum. 


BOWL, enamel on copper, blue ground with gilt scroll-work. 
Venetian, Early 16th century work, In the South Kensington 
Museum. “1s, 6d. 
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107. COCOA-NUT with cover, carved with eight Scripture Subjects 
mounted in silver, signed C. H., 1576. In the South Ken. 


sington Museum, 


COCOA-NUT, mounted in silver-gilt, enriched with elaborat, 
arabesque work, and set with malachites ; on the rim are the 
initials G, B., and date 1585. (Bernal coll.) In the South Ken. 
sington Museum, 1s, 64 


108, THIRTEEN STATUETTES, in silver-gilt, representing oy 
Saviour and the Twelve Apostles. The names inscribed on the 
pedestals, In the South Kensington Museum. 15, 64 


109, FRAME, in silver-gilt, chased with arabesque ornaments api 
Gothic tracery, arms of the Medici family in translucent enamd 
in circular medallions in the corners. Italian. 14th century 
work. Jn the South Kensington Museum. 1s, 64 


110, DRINKING-CUP, silver parcel-gilt, enriched with gadroonel 
ornamentation, and engraved with scroll-work round the toy, 


standing on three pomegranates. Jn the South Kensington 
Museum. 


SUGAR-POT AND COVER, silver-gilt, with foliage and rocow 
seroll-work. German or French. Date about 1720. In tk 
South Kensington Museum. 


BEAKER, in silver parcel gilt. Date 1710, In the South Ken 
sington Museum, 1s, 64, 


111, SALT-CELLAR, circular, silver-gilt, the border embossed al 
chased with strap-work ornament, masks, &c, (Bernal coll) 
In the South Kensington Museum. 


SALT-CELLAR, circular,  silyer-gilt, supported on cherub; 
heads, decorated with cupids, masks, and coats of arms in relic 


16th century. (Bernal coll.) In the South Kensington Mu 
seum. 


SALT-CELLAR, triangular, silver-gilt. German. Date abot 
1580, In the South Kensington Museum. 

SALT-CELLAR, triangular, silver-gilt, on ball feet, with thre! 
circular pools or cavities, ornamented with arabesques on each 


side. 16th century. (Bernalcoll.) In the South Kensingtoi 
Museum. 


SALT-CELLAR, silver-gilt, triangular shape, chased with birds 


and fruit, on three ball feet, 1600, (Bernal coll.) In the 
South Kensington Museum, 1s, 6d, 


112, CUP AND COVER, hexagonal, gadrooned, silver-gilt ; top 
surmounted with silver ornament of flowers and twisted scroll 

In the South Kensington Museum. 
CHALICE, or CUP AND COVER, silver-gilt, 16th century 
work. In the South Kensington Museum, 1s, 64. 
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13, BOWL, silver-gilt, embossed with grotesque figures ; a medallion 
“in the centre, engraved with the Annunciation, and originally 
enamelled. Flemish or German. Latter part of the 14th cen- 
tury. In the South Kensington Museum. 


SALT-CELLAR, square, silver-gilt, richly ornamented at the 
sides with classical dancing figures in high relief; two shields 
of arms attached, Italian. 16th century.. (Bernal coll.) In 
the South Kensington Museum. 1s. 6d. 


14, PLATEAU, oval, in silver embossed work, a figure subject in the 
centre ; scroll foliage border, with medallions containing emble- 
matical figures. Dutch work. Date about 1690. In the South 
Kensington Museum. 1s. 6d, 


13. TWO-HANDLED CUP, silver, the lower part fluted or ga- 
drooned; on one side is a medallion or cartouche, with mantling, 
within which is inscribed, “The Company of Porters.” English, 
Date about 1700, In the South Kensington Museum. 18. 6d. 


16. VASE formed of nautilus shells, mounted in silver-gilt. Dutch 
or Flemish work. 17th century. Jn the South Kensington 
Museum. 


HANAP, silver-gilt, with embossed bulb and scroll ornamentation, 
the stem formed by a statuette of a soldier holding a halberd, in 
costume of 16th or 17th century. 1600. (Bernal coll.) Jn the 
South Kensington Museum. ls. 6d. 


117. CUP AND COVER, in silver parcel-gilt, decorated with scroll 
foliage, and birds in chased and perforated “ appliqué” work. 
English. Date about 1670. In the South Kensington Museum. 

le. 6d. 


118. END OF A STRAP or sword belt in gilt metal, richly chased 
with tracery and arabesque scroll-work. Italian. Cinque-cento 
period. (Bernal coll.) In the South Kensington Museum. 

ls. 6d. 


119. PLATEAU, oval, silver-gilt, with four compartments of eques- 
trian figures repoussé, and central engraved shield of arms. 
English, hall mark, 1671. In the South Kensington Museum. 

ls. 6d. 


120. COLLAR OF OFFICE, terminated by a hawk with outspread 
wings, and a pendent death’s head in crystal. In silver. Ger- 
man, beginning of 17th century. In the South Kensington 
Museum. ls. 6d. 


121. PLATEAU, oval, in silver repoussé work, perforated and 
pareel-gilt. Dutch or German. Date about 1700. In the South 


Kensington Museum. Is. 6d. 


122, DISH, silver repoussé, with the subject of Androcles and the Lion. 
German. Date, early 18th century. In the South Kensington 
Museum. 1s, 10d. 
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123. EWER, silver-gilt. Savoyard work. Date, about 1500, Low 
Catalogue, No. 1,129. Lent by H. E. the Marquis & Azeglip, 


1s, 10g 

124, PLATEAU, silver-gilt. Savoyard work. Date, about 1509 
Loan Catalogue, No. 1,180. Lent by H. E. the Marquis 

& Azeglio. As, 64, 


125, ROSE-WATER DISH ; circular, silver, parcel-gilt, _ The gif 
of William Ofley, dated 1590, Loan Catalogue, No, 5,465, 
Lent by the Merchant Taylors’ Company. 25, 84 
126. CUP AND COVER, silver. The “Pepys Cup,’’ date 1677 
Loan Catalogue, No. 5,410, Lent by the Cloth Workers’ Com 
pany. 25, 84 
127, EWER, silver-gilt. Hall mark, 1595. Loan Catalogue, Ny, 
5,651. Lent by the Corporation of Bristol. 2s, 34, 


128. CUP AND COVER, oviform, silver-gilt, on bell-shaped foo 
baluster stem with three projecting brackets ; inscription dated 


1597. Loan Catalogue, No. 8,170. Lent by the Corporation of 
Bristol. 1s, 10d 


129, CUP, silver-gilt, with inscription in Gothic characters, Lom 
Cat., No. 3,241, Lent by Pembroke College, Cambridge, 1s, 64 


130. SALT-CELLARS, two, hour-glass shaped, silver-gilt. English 
work. Second half of the 15th century. Loan Catalogu, 
Nos. 3,224 and 3,225. Lent by Christ's College, Cambridge. 
2s, 3d, 
131. CUP AND COVER, silver-gilt, ornamented in repoussé work. 


English. Date 1540. Loan Catalogue, No. 3,219. Lent ly 
Christ's College, Cambridge. 1s, 6¢. 


132, CUP AND COVER, silver-gilt, on baluster stem, with six bracket: 
shaped projections composed of grotesque animals, Hall maz, 


1515-6. Loan Catalogue, No. 3,244. Lent by St. John’s Collegt, 
Cambridge. 1s, 10d. 


133. TANKARD, silver-gilt. English hall mark, 1574, Loan Catalogue, 
No, 5,738. Lent by the Ashmolean Museum. 1s. 10d 


134, CUP AND COVER, in gold. Probably English work of the 17th 
century. Presented to Exeter College by George Hall, Bishop 
of Chester. Loan Catalogue, No. 3,209. “Lent by Exeter Col 
lege, Oxford. 1s. 64, 

135, OSTRICH EGG, mounted in silver-gilt as a standing cup ant 
cover, tripod stem formed of three. ostrich legs in silver-gilt. 
Probably English work of the early part of the 17th century. 
Loan Catalogue, No. 3,210, Lent by Exeter College, Bore, 

2s, 3d. 

136, CUP AND COVER, silver-gilt, English work. Date about 
1480. Loan Catalogue, No. 3,211. Lent by New College, Ox- 

ford. ls. 10d. 
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_ FIGURE OF A HUNTSMAN, in silver-gilt and enamelled, 
supporting a rock-crystal cup with cover for salt. Early 15th 
century work. Loan Catalogue, No, 3,201. Lent by All Souls’ 
College, Oxford. 2s. 3d. 


-COCOA-NUT CUP, mounted in silver-gilt. English work. 
Date about 1450. Loan Catalogue, No. 3,213. Lent by New 
College, Oxford. 1s, 10d. 


 COCOA-NUT CUP, mounted in silver parcel-gilt. Early 15th 
century work. Loan Catalogue, No. 3,214. Lent by New 
College, Oxford. ls, 6d. 
_«&MAZER” BOWL, mounted in silver-gilt. Loan Catalogue, No. 
3,217. Lent by Oriel College, Oxford. 1s, 6d. 
41. COCOA-NUT CUP, mounted in silver-gilt. English work. 
Second half of 15th century. Loan Catalogue, No, 8,218. Lent 
by Oriel College, Oxford. ls, 10d, 


142, CUP AND COVER, silver-gilt. English. Second half of 
15th century. Loan Catalogue, No. 3,219. Lent by Oriel 


College, Ouford. ls. 6d. 
143, EWER, silver-gilt and enamelled. French or Italian cinque-cento 
work, In the Museum of the Louvre, Paris. 2s, 3d, 


44, EWER AND SALVER, silver-gilt, a dragon’s head on the cover. 
Augsburg. Early part of 17th century. Loan Catalogue, Nos, 
6,249-50. Lent by the Duke of Manchester. 1s. 10d, 


145. CUP, silver-gilt, with the Bore shield of King William ITI. 
English, Hall mark, 1697. Loan Catalogue, No. 5,818, Lent 
by the Duke of Manchester. 

EWER AND SALVER, silver-gilt, a griffin on the cover. 
Augsburg. Beginning of 17th century. Loan Catalogue, Nos. 
10d. 


=) 


6,251-52. Lent by the Duke of Manchester. ls, 10d. 

146. ROSEWATER EWER, silver-gilt, with very high handle in 
form of a hydra or monster with three heads. Italian work. 
Date about 1560-70. Loan Catalogue, No. 6,103, Lent by the 
Earl Cowper. ls, 10d. 

147, CUP AND COVER, silver-gilt, with three winged mermaids 
and a figure of Minerva on the cover. German, Date about 
1600. Loan Catalogue, No. 6,161. Lent by Baron L, de 
Rothschild, M.P. 

CUP, silver-gilt, with terminal figures and arabesques in repoussé. 
Nuremberg, dated 1658, Loan Catalogue, No. 6,150, Lent by 
Baron L. de Rothschild, M.P. 1s, 6d. 

148, CUP, silver-gilt, in the form of a bear playing on the bagpipes. 
Augsburg. 17th century. Loan Catalogue, No. 6,164. Lent 
by Baron L, de Rothschild, M.P. 

CUP, silver, in the form of a camel, Augsburg, 17th century. 
Loan Catalogue, No. 6,169, Lent by Baron L. de Rothschild, 
M.P. 

B 


ee 


ay els cr Recetas 2 5 


rs 
a ma 


20 Metal Work. 


CUP, silver, in the form of a bear playing on the bagpipes, Ger 
man. Date about.1600, Loan Catalogue, No. 6,162. 
Baron L. de Rothschild, U.P. 


149. STATUETTE of a man, with a matchlock gun, rest, and 


’ rapier 
forming a flask or bottle, silver-gilt. | Augsburg, end of 16i 


century. Loan Catalogue, No. 6,165. Lent by Baron L, i 
Rothschild, M.P. — 

CUP, in form of the celestial sphere, surmounted by an eagle ani 
supported by a kneeling Hercules, Nuremberg. Date aboy 
1650. Loan Catalogue, No. 6,167. Lent by Baron I, 4 
Rothschild, M.P. 

STATUETTE of a woman, forming a drinking cup, silver-pil 
Nuremberg, 17th century. Loan Catalogue, No, 6,160, — Lei 
by Baron L. de Rothschild, M.P. 1s, 10) 

150. NAUTILUS SHELL, mounted in silver-gilt, German. Dat 
about 1620, Loan Catalogue, No. 6,126. Lent by Baron |, 
de Rothschild, M.P. 

GROUP IN IVORY of a Centaur and Lapitha. Flemish, 17 
century. Loan. Catalogue, No. 258. Lent by Baron L. kt 
Rothschild, MP. 1s, 10d 

151. BAS-RELIEF PORTRAIT, silver parcel-gilt: Charles Y, 
Emperor of Germany. Loan Catalogue, No. 8,118. Lent by 
Baron L. de Rothschild, M.P. 

BAS-RELIEF PORTRAIT, silver parcel-gilt : Elizabeth, the 
Empress, Queen of Spain. Loan Catalogue, No. 8,119. — Lei 
by Baron L. de Rothschild, M.P. 1s, 60, 

152. KNEELING FIGURE of a soldier. Swiss or German. Date 
about 1500-20. Loan Catalogue, No. 6,154, Lent by Baro 
LL. de Rothschild, M.P. 

KNEELING FIGURE of a soldier, silver. Swiss or German. 
Date about 1500-20. Loan Catalogue, No. 6,153. Lent by 
Baron L. de Rothschild, M.P. 1s, 64, 

153. DIANA MOUNTED ON A STAG, silver parcel-gilt. German 
17th century. Loan Catalogue, No. 6,185. Lent by Baron I. 
de Rothschild, M.P. 

ST. GEORGE AND THE DRAGON, silver ornamented with 
translucent enamels. Augsburg. 17th century. Loan Catalogue, 
No. 6,173. Lent by Baron L. de Rothschild, M.P. 1s, 6d. 

154, CUP, in the form of a cock, silver parcel-gilt. German, 16th 

century. Loan Catalogue, No. 6,118. “Lent by Baron L. d 
Rothschild, M.P. 

CUP, in the form of a fish, silver-gilt. Dutch or Flemish. 17th 
century. Loan Catalogue, No. 6,182, Lent by Baron L. de 
Rothschild, M.P. 1s. 10d. 

155. CUP, in the form of a partridge, of mother of pearl, mounted in 
silver-gilt and ornamented with garnets. German. Date about 


1600. Loan Catalogue, No. 6,148, Lent by Baron L, de 
Rothschild, M.P. 
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STANDING CUP, silver-gilt, chased with arabesque ornament ; 
a figure of Mars on the cover. Augsburg. Date about 1600, 
Loan Catalogue, No. 6,159, Lent by Baron L. de Rothschild, 
M.P. 

MODEL, in gold, of a sitting lion holding an enamelled shield, 
and bearing a crown and collar set with precious stones. Ger- 
man. 17th century. Loan Catalogue, No, 6,159. Lent by 
Baron L. de Rothschild, M.P. P25; Sle 

36, DISH, silver-gilt, in the centre Amphitrite on a car. Augsburg. 

17th century. Loan Catalogue, No. 6,134, Lent by Baron L. 

de Rothschild, M.P. 2s. 3d, 


58, BEAKERS, silver-gilt, chased with hunting subjects. German. 
Date about 1560, Loan Catalogue, Nos. 6,137-42. Lent by 
Baron L. de Rothschild, M.P. ls. 10d. 


59, BEAKERS, silver-gilt, chased with hunting subjects. . German. 
Date about 1560. Loan Catalogue, Nos. 6,137—42. Lent by 
Baron L. de Rothschild, M.P. ls. 10d. 


60. CUP, silver, in the form of a bear, with shield and halbert. 
German. 16th century. Loan Catalogue, No. 6,168. Lent by 
Baron L. de Rothschild, M.P. 


EUROPA AND THE BULL, on a pedestal, silver, parcel-gilt. 
Dutch or Flemish. Loan Catalogue, No. 6,124. Lent by Baron 
L. de Rothschild, M.P. ; 

CUP, in the form of an owl, silver-gilt, with enamelled eyes. 
German. 16th century. Loan Catalogue, No. 6,175. Lent by 
Baron L. de Rothschild, M.P. 2s. 3d. 


161. PAIR: OF STANDING CUPS, silver-gilt, pomegranate pattern. 
German. Date about 1570. Loan Catalogue, Nos. 6,127-8. 
Lent by Baron L. de Rothschild, M.P. 


PAIR OF STANDING CUPS, silver-gilt, pine-apple pattern. 
German. Dated 1762. Loan Catalogue, Nos. 6,145-46. Lent 
by Baron L, de Rothschild, MP. 1s. 10d. 


BEAKER, silver-gilt, ornamented with a chequered pattern of 
punched work. Augsburg. Date about 1690, Lent by Baron 
L. de Rothschild, M.P. 


162. SALVER, silver-gilt, in the centre Moses striking the rock. 
German or Flemish. 17th century. Loan Catalogue, No. 6,158. 
Lent by Baron L, de Rothschild, MP. ls. 10d. 


163. TAZZA, silver-gilt, the stem formed by a statuette of Queen 
Thomyris with the head of Cyrus. Nuremberg. Second half of 
17th century. Loan Catalogue, No. 6,135. Lent by Baron L. 
de Rothschild, M.P. ls. 6d. 


164, ROSEWATER DISH, silver parcel-gilt, repoussé in high relief, 
with a lion-hunt-; on the border are six medallions of the Ceesars. 
Dutch work. Date about 1680. Lent by Baron L. de Roths 
child, MP. 
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165. PLATEAU, in silver, repoussé in high relief, with Venus in 
ear drawn by dolphins, border of scrolls and tritons. Loan Cat 
No. 6,143. Lent by Baron L. de Rothschild, M.P. Ds, 34 


166. NAUTILUS SHELL, mounted in silver-gilt and coral. Augshury 
Date about 1640. Loan Catalogue, No. 6,181. Lent by Bary 
L. de Rothschild, M.P. 2s, 34 

167. SALVER, silver-gilt, the double rose under a crown in the centr, 
English. 1662. Loan Catalogue, No. 5,794. Lent by Bary 
L. de Rothschild, MP. 

TANKARD, with cover in the form of a helmet, silver, Englis 
1690. Loan Catalogue, No. 5,813. Lent by Baron L, 
Rothschild, M.P. 2s, 34 

168. STANDING CUP AND COVER, the drum repoussé, the sty 
chased. Italian. 16th century. Loan Catalogue, No. 6,16; 

Lent by Baron L. de Rothschild, M.-P, 
STANDING CUP AND COVER, chased with strap-work al 
_ medallions. Nuremberg. Date about 1560-70. Loan Cat., Ny 
6,149. Lent by Baron L, de Rothschild, M.P. 1s, 10d 
169. CUP, silver, in form of an unicorn, Augsburg. 17th ceniuy 
Loan Cat., No. 6,172. Lent by Baron L. de Rothschild, M.P. 

CUP, silver-gilt, in form of a lion rampant. Augsburg. 1% 
century. Loan Catalogue, No. 6,174, Lent by Baron L. ti 
Rothschild, M.P. 

MODEL OF A STAG, silver-gilt. Augsburg. 17th ce 
tury. Loan Catalogue, No. 6,176. Lent by Baron L. | 
Rothschild, M.P. 2s, dt 

170, SALVER, silver-gilt, repoussé. Dutch. Dated 1642. Lou! 
Cat., No. 6,182. Lent by Baron L. de Rothschild, MP. 2s, 34 

171. TANKARD, rock crystal and silver filigree. German. Dat 
about 1560. Loan Catalogue, No. 6,121. Lent by Baron L.& 
Rothschild, M.P. 

EWER, silver parcel-gilt, repoussé with Scriptural medalion 
Augsburg. 17th century. Loan Catalogue, No. 6,151. Lei 
by Baron L. de Rothschild, M.P. 

TANKARD, silver-gilt, repoussé, English, Hall mark, 1573 
Loan Cat., No. 5,742. Lent by Baron L, de Rothschild, M.P. 

2s, 34 
172. CUP, silver, in form of the celestial sphere, surmounted by # 
eagle, supported by a kneeling Hercules, Nuremberg. Dati 
about 1650. Loan Catalogue, No, 6,167. Lent by Baron | 
de Rothschild, M.P. 

NEF, or SHIP, supported by a merman blowing a conch, silver 
gilt, Dated 1661. Loan Catalogue, No. 6,136. Lent by Baro 
L. de Rothschild, M.P. 

STATUETTE OF HERCULES supporting the terrestrial glob’ 
on his back, silver-gilt, 16th century. Loan Catalogue, No 
6,180, Lent by Baron L, de Rothschild, M.P, 2s, 3d 
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"3 TWO GROUPS, silver-gilt, Love leading captive wild animals, 
Augsburg. 17th century. Loan Catalogue, Nos. 6,170-71. 
Lent by Baron L, de Rothschild, M.P. 


CUP, silver-gilt and painted in the form of a water-carrier. 
German. 15th century. Loan Catalogue, No, 6,179, Lent by 
Baron L. de Rothschild, MP. ls, 10d. 


"4, PAIR OF BEAKERS, silver-gilt, with repoussé ornament. 
German. 17th century. Loan Catalogue, Nos, 6,180-1, Lent 
by Baron L, de Rothschild, M.P. 


WAGER CUP, with repoussé hunting scenes. German. 17th 
century. Loan Catalogue, No. 6,129, Lent by Baron L, de 
Rothschild, M.P. ls, 10d, 


175, ROSEWATER EWER, oviform, silver-gilt, with high handle, 
formed of a lion standing erect. Loan Catalogue, No. 6,107. 
Lent by Baron James de Rothschild. ls, 6d. 


"6, ROSEWATER SALVER, silver-gilt. Augsburg work. Loan 
Catalogue, No. 6,108. Lent by Baron James de Rothschild. 
2s. 8d. 


177, DISH, in silver-gilt, with raised centre bearing an enamelled coat 
of arms, Hall mark, 1599, Loan Catalogue, No. 5,760. Lent 
by Lord Delamere. 2s. 8d. 


178, SALVER, circular, in silver-gilt, with shield of arms in the 
centre, Loan Catalogue, No. 6,356, Lent by the Hon. R. 
Curzon, jun. 2s. 8d. 


179, EWER AND COVER, parcel-gilt, of hemispherical form, re- 
poussé with Scriptural subjects. Loan Catalogue, No. 6,406. 
Lent by Lord Clifford. 2s, 3d. 


190, SALVER, parcel-gilt, ornamented in high-relief, with a border of 
angels bearing baskets of fruits. Loan Catalogue, No, 6,407. 
Lent by Lord Clifford. 2s, 8d. 


181, « CUP HOLDER,” silver-gilt, in form of the bossed stem of a 
cup, of baluster pattern, ornamented with repoussé work. Ger- 
man. 16th century. Loan Catalogue, No. 6,194. Lent by 
Lady Sophia des Veux. ls, 6d. 


182, GIRDLE CLASP, openwork, with silver foliated ornament on 
silver-gilt ground. German. 17th century. Lent by Mr. C. 
D. E. Fortnum. 


KNIFE HANDLE, chased silver, terminating in a figure of a 
horseman accompanied by dogs. Dutch, 17th century. Lent 
by Mr. C. D. E. Fortnum. 


BAS-RELIEF, bronze, of the Virgin of the Immaculate Concep- 
00; South Italian. 16th century. Lent by Mr, C. D, £. 
ortnum. 


24 Metal Work. 


CASE, in tortoiseshell, with filigree-silver necking, Containing , 
Knife and fork with silver-gilé handles in the form of sirens] 


German. 16th or 17th century. Lent by Mr. C. D. E. Fon. 
num, 


1s, 6q 
183, APOSTLE SPOON, silver, with gilt bowl, the stem twistey 
with a figure of St. James the greater, Dutch, early 18th cop. 


tury. Lent by Mr. C, D. E. Forinum, 


APOSTLE SPOON, silver, stem twisted, 
Virgin and Child, 
Mr, C. D. E. Fortnum. 


SPOONS AND FORK, silver-gilt, the stems ending in terming 


busts of satyrs. Italian, 16th century, Lent by Mr. C. D, 2) 
Fortnum, 1s, 104 


184. TANKARD, silver-gilt, of the 16th century, with repoussé a». 
besques and three medallions of the horse, camel, and Stag, in 


landscapes, the cover surmounted by a lion. Len¢ by Mr. G. I, 
Morland. 


TANKARD, silver-gilt, with eight figures of heathen deities ap 
pliqué, cherubs’ heads repoussé, surmounted by a dragon holt. 
ing a shield. Dated 1575, Lent by Mr. G. H. Morland. 

1s. 104, 

185. DOUBLE CUP, of bulbed pine-apple form, with appliqué stalks 

and leaves. N uremberg manufacture of the beginning of the 

16th century. Loan Catalogue, No. 1,060. Lent by Mr, G. I. 
Morland. 


FIGURE OF A WOMAN carrying a vessel on her head, in gilt 
metal. Lent by Mr. G. H. Morland. 1s. 10d, 
186. TANKARD, silver-gilt, with repoussé gadroons’ and foliage, 
German, 18th century. Tall silver parcel-gilt Goblet, with 
repoussé ornament. German, 18th century. Silver Tazza on 
chased stem. Italian (?), 17th century. Lent by Mr. J. W. 
Brett. 1s. 10d 

187. SALT-CELLAR, triangular, silver, surmounted by a small 
gilded statuette, Loan Catalogue, No. 6,188, Len} by Mr, J. 

ainey. 1s, 104. 

188, PAIR OF STANDING CUPS, silver-gilt, fitting into each 
other at the mouth. German work. Date about 1580-40. Loan 
Catalogue, Nos, 6,192 and 6,193. Lenz by Mr. Charles ae 

1s, 10d. 

189. EWER, oviform, silver-gilt, ornamented in repoussé work, Hall 
mark, 1603. Loan Catalogue, No. 5,779, Lent by the Lady 
Willoughby de Evresby. 2s, 3d. 

190, SALT-CELLAR, hexagonal, silver, with Corinthian columns 
at the angles. German. 16th century work. Loan Catalogue, 

No, 6,187. Lent by Lord Willoughby de Eresby. 1s, 6d. 


with a figure of the 
Dutch, early 18th century. Lent by 


191. 


192. 


193, 


194, 


197, 


198, 


199, 


200, 


201. 


202, 


203, 


204, 
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SALVER, circular, silver-gilt, ornamented in repoussé work. 
Date, 1603. Loan Catalogue, No. 5,772. Lent by the Lady 
Willoughby de Eresby. 2s, 8d. 


TAZZA, on a foot (the bowl only), silver. Hall mark, 1683, Loan 
Catalogue, No. 5,808. Lent by Sir W. C. Trevelyan, Bart. 
2s, 3d. 


TAZZA, on a foot, repoussé with figures of Jupiter, Diana, and 
two other deities, silver. English Hall mark for the year 1683, 
Loan Catalogue, No. 5,808, Lent by Sir W. C. Trevelygn, 
Bart. 1 2s, dd, 


ROSEWATER EWER, silver-gilt, with high handle in form of 
a half figure of Pan. Augsburg. 16th century work, Loan 
Catalogue, No. 6,105. Lent by Capt, Leyland. 2s, 3d. 


. ROSEWATER SALVER, silver-gilt. Augsburg. 16th century. 


Loan Catalogue, No. 6,106, Lent by Capt. Leyland. 2s, 8d. 


. TEA-POT, SUGAR-BASIN, AND MILK-POT, melon-shaped, 


chased with scrolls and medallions of Cupids, silver-gilt. Loan 
Catalogue, No. 5,977. Lent by Mr. Isaae Falcke. ls. 10d. 


SALT-CELLAR, in the form of a square temple of four Corinthian 
columns, silver-gilt. Hall mark, 1,606. Loan Catalogue, No, 
5,777. Lent by Mr. R. Neville Grenville, ls. 10d. 


PAIR OF SNUFFERS, with engraved inscription, “ Edwarde 
with all his noble Council, God save the Kynge,” silver-gilt. 


Lent by Mr, Alfred Seymour, M.P. ‘Is. 10d. 
HELMET IN STEEL, repoussé work of the 16th century. 
Catalogue No. 4,688. Lent by Mr. J. W. Baily. 2s, 3d. 


PAIR OF STIRRUPS, iron plated with silver and parcel-gilt, 
ornamented with translucent enamel and niello work. Italian 
work of the early part of the 16th century. Loan Catalogue, 
No. 4,697. Lent by Mr. W. H. Forman. 2s, 3d. 


BEAKER or CUP, silver; enamelled in Grisaille, slightly 
widening at the top, the base trifoliated. Late 15th century 
work, Loan Catalogue, No. 4,803. Lent by Lord Arundell of 
Wardour. ls. 6d. 


VASE, on pedestal in oxydized silver (known as the Alexandra 
Vase). Presented to H.R.H. the Princess of Wales by the 
Danes resident in England, executed by J. Barkentein, London, 
Lent by Mr. J. Barkentein. 2s. 3d. 


HUNTING HORN, the mouth ornamented with masks in relief; 
the tube engraved with an equestrian figure, silver parcel-gilt. 
16th century. Lent by Mr. A. Barker. ls. 10d. 


PLAQUE, in silver repoussé work. Probably Italian. Date about 
1500, Loan Catalogue, No. 1,037. Lent by H.R.H. the Due 
@ Aumale. 2s, 3d 
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26 Metal Work. 


206. MODEL OF A STAG, in silver-gilt, on pedestal set With 
facet-cut jewels, Lent by Mr, Hollingworth Magniac, 


25, 84 

207, PEN AND INK CASE, gilt metal with niello work, from (on, 
stantinople. Lent by Mr, Henry Vaughan, 1s, 10q 

208. ROSEWATER EWER, silver-gilt. Italian. 16th century. Levy 
by the Earl Cowper, 25, 64, 

209. ROSEWATER SALVER, silver-gilt. Italian. 16th century, 
Lent by the Earl Cowper. 3s, 8¢, 

210, ROSEWATER EWER, silver-gilt. English, dated 1579. Len 
by the Duke of Rutland. 2s. 104 

211. ROSEWATER SALVER, silver-gilt. English, dated 1581, 
Lent by the Duke of Rutland. 38, 84, 

212. CUP AND COVER, silver-gilt. English, dated 1507. Low 
by Christ's College, Cambridge. 2s, 6d, 


213. THE “FOUNDRESS’ CUP,” silver-gilt. English, — 15th 
century plate. Lent by Christ’s College, Cambridge. — 2s, 64, 


214, THE “LEIGH CUP,” silver-gilt. English plate. Dated 1499- 
1500. Lent by the Mercers’ Company of the City of London 

oH 2s. 10d, 

215, STANDING CUP, in the form of a “ Pelican in her Piety,” silver. 
gilt. English, dated 1579. Lent by Sir Stephen Glynne, Bart. 


2s. 10d, 

216. PAIR OF FLAGONS, silver-gilt. English, dated 1658, Leal 
by the Corporation of Bristol. 3s, 36 

217. SALVER, designed by Stothard, 1814, silver-gilt. Lent by He 
Majesty the Queen. 3s, 84, 


218. THE “ROYAL OAK CUP.” English plate, dated 1676. Leal 
by the Barber-Surgeons’ Company of the City of London, 3s. 34 


219, SALT-CELLAR, silver-gilt. English, date about 1500, Leal 


| by Corpus Christi College, Oxford. 2s. 64 
220, CUP AND COVER, silver-gilt. German, dated 1580, Lent by 
the Duke of Hamilton, 2s, 6d, 
221, THE “FALCON CUP,” silver-gilt, Date about 1550, Lent by 
Clare College, Cambridge. Qs. 6d, 
222. SALT-CELLAR, in_ silver-gilt and Limoges enamel, French, 
dated 1540, Lent by Mr. Paul Butler, 2s, 6d. 
223, SALT-CELLAR, silver-gilt. Old English work, 1493, Lent by 
New College, Oxford. 2s, 6d. 


224. TANKARD, silver-gilt on niello ground, ornamented with flowers 
and foliage enclosing medallions of Samson and Delilah, the 
temptation of Joseph, and Judith and Holofernes, On the lid is 
the Judgment of Solomon. Russian (Caucasian) work, 18th cent: 
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GOBLET,  silver-gilt, with repoussé ornament of strap-work, 
masks, and medallions of Spring, Summer, and Autumn, Russian. 

18th century. In the South Kensington Museum. 1s, 2d. 


995, CANDLESTICK, in chased silver. French (?). 18th century. 
Lent by Mr. George Moffatt, M.P. 


STATUETTE OF A PEASANT carrying a water vessel. 
German. 18thcent, Lentby Mr. George Moffatt, M.P. 1s. 6d. 


296, STANDING CUP, or “ Widerkom,” set with jewels. German. 
Dated 1683. Lent by Mr. George Moffatt, M.P. 2s. 3d. 


997, CANDLESTICK, with twisted stem, silver repoussé work. Lent 
by Mr. George Moffatt, M.P. 


CANDLESTICK, with stem in the form of a fluted column and 
engraved foot, silver. Lent by Mr. George Moffatt, M.P. 1s. 10d. 


298, TANKARD, in silver, ornamented with battle subject in repoussé 
work. Dated 1649, Lent by Mr. George Moffatt, M.P. 


SUGAR BASIN, a globe, surmounted by a dove ; in silver. 
German work. Lent by Mr. George Moffatt, MP. 1s. 10d. 


229, CUP AND COVER, in silver. English work. Dated 1571. 
Lent by Mr. George Moffatt, M.P. 


TANKARD, silver-gilt, ornamented with Neptune in acar drawn 
by sea-horses ; repoussé work, Italian, 17th century. Lent 
by Mr. George Moffatt, M.P. 


SALT-CELLAR, in silver, a dolphin supporting a shell on its 
tail, Lent by Mr. George Moffatt, M.P. 2s, 3d. 


230, TANKARD, in silver, with hexagonal drum, ornamented with 

engraving and repoussé work; the cover surmounted by an 

amorino holding a shield. Hungarian work, Lent by Mr. 
George Moffatt, M.P. 

GOBLET, ornamented with repoussé work. (Dug up in Essex.) 

Old English. Lent by Mr. George Moffatt, M.P. is. 10d, 


231, JAGER RIFLE PRIZE CUP, bearing an inscription. German 
work, Lent by Mr. George Moffatt, M.P. 


CUP AND COVER, silver-gilt ; a statuette in the state costume 
of the miners of Saxony supporting a vase, the cover of which 
is surmounted by a small armed figure with flag and shield. 
Augsburg. Dated 1703, Lent by Mr. George Moffatt, M.P. 


CUP AND COVER, in silver-gilt, ornamented in repoussé work ; 


the cover surmounted by an ape. Augsburg. Lent by Mr. 
George Moffatt, MP. 


CUP AND COVER, silver, the foot circular, ornamented in 
repoussé work; the stem baluster shaped andthe cover surmounted 


by the figure of an armed warrior, Lent by Mr, George 
Moffatt, M.P. 2s. 3d. 
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232. EWER, in silver. Italian work. An Oval Dish, ornamentej 


238. 


(J) 


234. 


236. 


237. 


238. 


239, 


240, 


with raised foliage and flowers in repoussé work, Spanish, 
And an Oval Dish ornamented with a boar hunt. Portugues 
work. Lent by Mr. George Moffatt, M.P. 2s, 31 

SALT-CELLAR, ornamented with chimera masks. —_Italiay 
work. Lent by Mr. George Moffatt, M.P. 

BOX, or JEWEL CASE, in gold filigree work; taken at iy 
siege of Delhi. Indian. Lent by Mr. George Moffatt, Mp 
INKSTAND, silver ; the kneeling figure of a knight in jewelloj 

armour supporting a cup on his helmet. Lené by Mr. Geory 
Moffatt, MP. 2s, 84 
DISH, oval, with raised ornament of fruit and fiowers in repouss 
work. Spanish. Lent by Mr. George Moffatt, M.P. 
TAZZA, with border of floral ornament in repoussé work, Englisi, 
Dated 1759. Lent by Mr. George Moffatt, MP. 2s, 34, 


5. TANKARD, silver parcel-gilt, with triumph of Venus, in repouss 


work. Lent by Mr. George Moffatt, M.P. 
DISH, oblong, in embossed silver. Granada. Lent by Mr. Geon 
Moffatt, M.P. 
ROSEWATER DISH, circular, repoussé work, in silver 
Portuguese. Lent by Mr. George Moffatt, MP. 25, 34 
TUREEN, oblong, in silver, with cover and stand. Lent ly 
Mr. George Moffatt, M.P. : 
DONATIVE TANKARD, from Clare Hall, Cambridge, in plait 


silver, with engraved shield. Dated 1681. Lent by Mr. Georg 
Moffatt, MP. . - 2s. 3d 


OSTRICH CUPS, a pair; Ostrich eggs mounted in silver in 
the form of the bird. German work of the 16th century. Lei 
by Mr. George Moffatt, M.P. Is, 10d 


LAMP, a stork on a column holding the pendent lamp in it 
beak ; beneath is a seated ape shouldering a musket, Frow 
Saragossa. Lent by Mr. George Moffatt, M.P. 1s. 10d 

DISH, silver-gilt, ornamented in repoussé work, with military 
emblems, Spanish work. Lent by Mr. George Moffatt, M.P. 

TANKARD, silver-gilt, from the collection of the Duke of Sussex. 
English, Dated 1792. Lent by Mr. George Moffatt, M.P. 1s, 10d. 

CUP AND COVER, silver parcel-gilt. German work of the 
16th century. Lent by Mr, George Moffatt, M.P. 

MEMORIAL GOBLET.  Swiss-German, Dated 1633.- Lent 
by Mr. George Moffatt, M.P. 

CUP AND COVER, ornamented with the signs of the Zodiac in 
repoussé work. German. 17th century, Lent by Mr. George 
Moffatt, M.P. 


CUP AND COVER, silver-gilt. English work, Dated 1701. 
Lent by Mr, George Moffatt, MP. 2s. 3d. 


Decorative Plate. 29 


y 


_ SNUFF-BOX, silver-gilt, with mother-of-pearl top, inlaid with 
gold figures and animals, partly enamelled ; TOBACCO-BOX 
in brass; on the top is represented the attack of Martinique in 
1762; on the bottom, the monogram of King Frederick of 
Prussia; and an OVAL ORIENTAL SNUFF-BOX, mounted 
in gold. Lent by Mr, A. J. B. Beresford Hope. 1s. 10d. 


49, VASE, globular, in white metal engraved and parcel-gilt. Modern 
Indian work manufactured at Hyderabad. (Exhibition of 1851) ; 
and BOWL of a HOOKAH PIPE, decorated with inlaid silver 
damascene work on black metal. Indian. (Exhibition, 1851.) 
In the South Kensington Museum. ls. 6d. 


_ 
_— 


. DISH, silver-gilt, with repoussé scrolls, and a figure of Ceres 
reclining under an umbrella, 18th century. Lent by Mr. A. J. 
B. Beresford Hope. 1s. 10d. 


. CUP AND COVER, silver-gilt, with coins of Brandenburg 
inserted. 17thcentury. And silver-gilt CUP AND COVER, on 
three ball feet, with medallions of Orpheus charming the animals. 
17th century. Lent by Mr. A. J. B. Beresford Hope. 1s. 6d. 


P45, JUG in polished German serpentine, with Cover, and mounted in 
gilt metal; the initials T. S. inscribed on cover. Date about 
1600. SILVER PARCEL-GILT TANKARD, engraved with a 
band of arabesque ornaments. German. Dated 1567. And 
BELL-SHAPED BEAKER, in silver parcel-gilt, surrounded by 
two bands of engraved foliage; the foot standing on three small 
hawk’s bells. Date about 1530. In the South Kensington 
Museum. 1s. 6d. 


246. BOX, silver, chased with festoons, dragons, and arms. Presented 
by the Portuguese army to Lord Beresford. Lent by Mr. A. J. 
BL. Beresford Hope. ls. 10d. 


247. CREAM-JUG, silver-gilt, in form of a cow. 18th century. And 
BRONZE CENSER, the lower portion, with animals in relief. 
12th century. Lent by Mr. A. J. B. Beresford Hope. 1s. 10d. 


248. TANKARD, pewter, on the lid is a lion holding the armorial 
shield of the shoemaker’s guild. German. Dated 1704. CUP 
or HANAP AND COVER, in pewter, the cover surmounted 
by a statuette of a cavalier. German. 17th century. And 
FLAGON, in pewter, surrounded with two bands of allegorical 
figures in relief. German work. Date about 1550. In the 
South Kensington Museum. ls, 2d. 


249, INCENSE BURNER, or “ Scaldino,” in copper, with repoussé 
ornament. Italian. 16th century, Jn the South Kensington 
Museum. 1s. 2d. 


250. TAZZA, silver, on stem and foot, repoussé with an allegorical 
subject of figures before a fountain of Venus, &c.; on the stem, 
three open scrolls and fruit; on the foot, recumbent figures. 
Date about 1580. Loan Catalogue, No. 6316. Lent by Mr. 
A, J. B. Beresford Hope. ls. 6d. 


pad > 


eee 


a 


d 
4. | 
| 
' 
4 
: 
ni 
" 
A - 
; Ei 
_, a 
vt y a 
: i 
ie 
1 ae 
a 
¥ ao a 
ty f 
7h ma 
: » ae 
j He) iy 
mT ‘td 
' | ‘an 
‘2 a! |) Op] 
ig : jt 
| ) 
| hy | 4 
' : . 
2 } J Ya 
ey | M 
ei ae a) oh 
, : , 
RP iad é 
1 } | , fd 
Di | it ¥ 
BS ei 
+ Be 
Pi H| 
. Ts : ] 
y 4 Ht 
tie 34 7 f 
if I 
4 
| f 
i 


30 Metal Work. 
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251, TOYS, in silver (thirty-six). Dutch work of the 17th ana 18th 
centuries. Loan Catalogue, No. 6,281. Lent by Mr. A, J. B 
Beresford Hope. 1s, 10g, 


252, SHELL, polished, mounted in silver-gilt, supported by a mah 
figure, on dome-shaped foot. 17th century, Lent by Mr. A, J 
B. Beresford Hope. 1s. 64 


253. BOWL on raised stem, with twisted handles, The ground of deey | 
blue translucent enamel, covered both inside and out, with , 
minute scroll diaper pattern in copper-coloured lustre, Italian, 


16th century. (Soulages coll.) In the South Kensingtoy 
Museum. 13, 24 


254, PLATE, or BOWL, silver parcel-gilt, with a beaten work design 
of trefoils in plain silver and vine leaves and foliage on 4 
roughened ground, In the centre is a medallion of a dragon in 
translucent enamel. French, Date about 1330, And PLATE, 
or BOWL, silver, with a pattern of trefoils and foliage in beat 
work; in the centre a medallion of a female leading a chained 
bear out of a city, in translucent enamel. French. Date abou 
1330. In the South Kensington Museum. 1s, 24, 


255. SCENT-BOTTLE, silver-gilt, set all over with turquoises ani 
garnets, surmounted by a flower. And ENAMELLED ST\. 
TUETTE OF A HARLEQUIN, set with gems, the body formel 
of a pearl baroque. Lent by Mr. A. J. B. Beresford Hope. 

1s, 10d, 

256. COFFEE POT, silver, with ivory handle ornamented with gat: 
roons, escutcheons, and foliage, repoussé. English Hall mati 
1759-60. And WATER JUG, silver, ornamented with broal 
band of vine leaves and grapes, repoussé and chased. English 
Hall mark 1805-6. In the South Kensington Museum. 1s, 20. 


257, SPOONS, silver, two with hexagonal knops and two acon 


topped. French. Date about 1330. Jn the South Kensington 
Museum. Ls, 64, 


258. STIRRUP, in gilt bronze, Italian cinque-cento. In the South 
Kensington Museum. 1s, 44. 
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BRONZES. 
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nm art of casting in bronze is of great antiquity ; itis stated to have 
been practised by the eastern nations long prior to its introduction into 
Europe. The Chinese historians say that Yu, who was associated on 
he throne with Chun, 2,200 years before the Christian era, caused nine 
brass vases to be cast, upon each of which he had engraved the map and 
escription of the nine provinces of the empire. That the art was much 
practised by the ancient Greeks and Romans, and that they attained to 
the greatest perfection in it, is well proved by the celebrated monuments 
of their work which remain. .'The finest collection of ancient bronzes is 
at Naples ; among the specimens there, are some showing the very 
curious manner in which the ringlets of hair, worked separately, were 
fastened on; many of them are the size of life. Bronze casting in 
Greece seems to have reached its perfection about the time of Alexander 
the Great (380 B.c.). The accounts given of the works executed about 
that time almost exceed belief. After Lysippus, the favourite sculptor 
of Alexander,—who executed, according to Pliny, above 600 works,— 
the art began to decline in that country. The taste of the ancients was 
still preserved in Italy in the fourth and fifth centuries, and many im- 
portant works in bronze casting are recorded as. having been achieved 
by them at that early period. In France, Germany, and England objects 
cast-in bronze have also been discovered in the tombs of the fifth, sixth, 
and seventh centuries. During the three following centuries this art 
seems to have declined and been little practised in the western countries, 
for we read of no great works being produced by it until the beginning 
of the 11th century, when it was revived in Germany under St. Ber- 
nard, Bishop of Hildersheim, who had the gates of his church cast in 
bronze, and who erected in the year 1022 on the space in front of it 
a bronze column about 15 feet high, ornamented with bas-reliefs as- 
cending spirally from the base, depicting the life of Christ, in twenty- 
eight groups. : 

In France the revival of this art was of a still later period, the earliest 
evidence of it being the gates of the church of St. Denis, which were 
cast in bronze under the direction of the Abbot Suger in 1140, and were 
enriched with bas-reliefs illustrating Christ’s Passion and Resurrection. 
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5 Metal Work. 


Italy furnishes no important evidences of the revival of bronze Castin 
prior to the end of the 12th century, when Bonano produced the brong 
gates of the cathedral of Pisa, and soon after those of St. Martin , 
Lucca ; the large gates of the cathedral of Monreale were also execute) 
by him and bear his name inscribed on them. 


Many of the objects used in religious services in Germany, Fran 
and Italy were made in bronze during the 12th century, such as cand. 
sticks, candelabra, baptismal fonts, and some of the vessels for the altar, 
Important specimens of the work of this period are still to be seen in 
the different churches. 

The Medizval and Renaissance periods also produced for the sang 
purposes numerous specimens of bronze casting ; but as these pieces 
were always more or less enriched with precious materials, they belong 
more especially to the goldsmith’s art. 


Italy possessed in the 16th century a great number of celebrated artist: 
who designed and executed with incredible rapidity statues, groups, mont 
ments, and fountains in marble and in bronze. There were many also who 
reproduced in bronze, miniature bas-reliefs and statuettes, either from th 
antique or from the works of contemporary masters. Florence was mo 
renowned for these works. ‘Che pupils of John of Bologna reproduced, 
in bronze, statuettes of the numerous works of their master. Many ol 
these beautiful statuettes and fine bas-reliefs are found in the collection 
of the present day, and are much sought for by amateurs. These artisi 
did not disdain to employ their talents on the improvement and decors 
tion of objects of ordinary domestic use ; in the museums and _privatt 
collections of the present day there are many beautiful specimens 4 
their work, such as candlesticks, fire-dogs, knockers and handles fit 
doors, inkstands, &c., which are justly valued as objects of art. 

The photographs named in the catalogue are mostly from works o! 
the fifteenth and sixteenth centuries, selected from the collection in the 


South Kensington Museum and from specimens lent for exhibition by 
private collectors, 
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BRONZES. 


075, GROUP, bronze; the Rape of the Sabines, by Giovanni da Bo- 
logna. Loan Catalogue, No. 484. Lent by the National Gallery 
of Scotland. 2s. 3d. 


6, BUST, bronze, of a youth crowned with vine leaves and grapes, 
apparently a reduced model of the Braschi Antinous. Italian. 
16th century. Lent by Mr. C. D. £. Fortnum. 

BUST, bronze, of a nymph crowned with ivy, Italian. 16th 
century. Lent by Mr, C. D, £. Fortnum. 

INKSTAND, bronze ; the body supported by three female 
sphinxes ; statuettes of Pan, Venus, and Cupid on the cover. 
Italian. 16th century. Lent by Mr. C. D. E, Fortnum, 1s, 10d. 

77. GROUP in low relief, bronze, of Ariadne in a car drawn by 

panthers and preceded by satyrs. Italian, ascribed to Desiderio 

da Settignano, Lentby Mr. C.D. E. Fortnum., ls. 6d. 

78, GROUP, bronze, of the Virgin and the Dead Christ ; a reduced 
model of the “Pieta” of Michel Angelo, in St. Peter’s, Rome. 
Italian, 16th century. Lent by Mr. C. D, £. Fortnum, 

INKSTAND, bronze, triangular, supported by three lions, and 
having a statuette of Cupid on the lid. Italian, 16th century. 
Lent by Mr. C. D, E, Fortnum, ls, 10d. 

279, GROUP in low relief, circular bronze, of a kneeling figure (pro- 

bably Elijah) in a fiery chariot. North Italian, Date about 

1490-1500. Lent by Mr. C. D. E. Fortnum., ls. 10d. 

280, STATUETTE, bronze ; St. John the Baptist. Italian. 15th 
century. Lent by Mr. C. D. E. Fortnum. 

BUST OF MINERVA, bronze, upon octagonal pedestal. Italian. 
16th century. Lent by Mr. C. D. E. Fortnum. 

STATUETTE, bronze, of Venus, in the attitude of a Venus 
Victrix. Italian. Late 15th or early 16th century, in the style 
of Francia. Lent by Mr. C. D. E. Fortnum., 2s, 3d. 


281, GROUP OF NESSUS AND DEJANIRA, bronze, on marble 
pedestal. Florentine. 16th century. Lent by Mr. G. H. Mor- 
land. ° 


CASKET, iron; damascened with gold and silver arabesques 3 
circular top. 16th century. Lent by Mr,G, H. Morland, 1s. 10d. 


282, HALF-FIGURE OF A FEMALE, bronze, naked to the waist, 
looking upwards, her hands tied behind her. Lent by Mr, G, H. 
Morland. 


BENITIER, fragment of lower portion, in bronze, with cupids in 
relief, and festoons between. Lent by Mr, G. H, Morland. 
1s, 10d, 
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283. 


284, 


285, 


286. 


287. 


288, 


289. 


290, 


291, 
292, 


293, 


294, 
295. 
296, 


297, 


Metal Work. 


GROUP in bronze ; Samson slaying a Philistine, by Adrian Frigg 
Lent by the National Gallery of Scotland. 38, 34, 

BAS-RELIEF in bronze; a “ pieta,” ascribed to Donatello, Loa 
Catalogue, No. 6,711. Lent by Mr. Armand Baschet, 25, 34 

RELIEVO in bronze, of antique Greek origin. Loan Catalogu 
No. 6,712. Lent by Mr. Heywood Hawhins, 1s, 104 

STATUE OF DAVID, bronze; reduced from the original }y 
M. Angelo. 16th century, Loan Catalogue, No. 490, Lent by 
Mr. Isaac Falcke. 

GROUP in terra-cotta, of a female trampling upon a slave ; froy 
a marble statue at Florence. Loan Catalogue, No, 27, Lent by 
Mr. Isaac Faleke. 1s, 10d 

CIRCULAR RELIEVO, bronze ; Neptune in his ear, accompaniel 
by a triton and a sea nymph, Italian, 16th century. Lom 
Catalogue, No. 488. Lent by Mr. G. H. Morland. 2s, 34 

STATUETTE in bronze ; female figure reclining on a dolphin, 
Florentine. 16th century. Lent by Mr. G. H. Morland. 1s. 104 

BUST OF CHRIST, bronze, on circular pedestal. Florentin, 
Lent by Mr. A. Barker, 1s, 10d, 

TRIANGULAR IN KSTAND, bronze, on three feet, with mask 
in relief. Lent by Mr. A. Barker. 


GROUP OF PAN seated on a tortoise, bronze, Lent by Mr, A 
Barker. 1s, 6d 


CUPID, FLYING, bronze, on circular wood pedestal. Lent by 
Mr,.A. Barker, Is, 64 


BUST OF THE VIRGIN, gilt bronze, 17th century. Lent ly 
Mr. A. Barker, 1s, 6d, 


FIGURE OF A MADONNA holding the Holy child to he 
breast, with a Latin inscription ; bronze. Lent by Mr, A, Barker. 


Is, 64, 
STATUETTE OF A ROMAN EMPEROR, gilt brass, Lei 
by Mr. A. Barker. 1s, 64 


STATUETTE OF HERCULES, with his club under’ his arm; 
bronze, on dome-shaped stand. Lent by Mr, A, Barker,’ 1s, 64 

STATUETTE, in gilt bronze, of the Virgin and Child. Italian. 
16th century. Lent by Mr. A, Barker. 1s, 6d 

INKSTAND, bronze, held by a siren with helmeted head. 
Italian. 16th century. Lent by Mr. C. D. E. Fortnum, 


BUST, bronze, of an old man clothed ina deer’s hide; the eye 
originally formed of glass or precious stones, Ancient Roma. 
Lent by Mr. C. D. E. Fortnum, 

STATUETTE, bronze, of a recumbent figure nursing two childrer, 
possibly Latona with Apollo and Diana, Italian, 16th cent; 
ascribed to Giov. della Porta. Lent by Mr. C.D. E, Hoge. 

1s, 10d 


- Bronezes. | 36. 


9, INKSTAND, bronze, formed by @ warrior, probably Orlando, 
seated on a sea-monster, from the poem by Ariosto, Florentine. 
Date about 1580, Lent by Mr. C. D. E. Fortnum. 


STATUETTE, bronze, of a seated mendicant, on wooden stand, 
Chinese. Lent by Mr. C. D. E. Fortnum. 


STATUETTE, bronze, of a child holding a cornucopia ; probably 

an inkstand, Italian, Early 16th century. Lent by Mr. C. 

D, E. Fortnum. ls, 10d, 

99, STATUETTE, bronze, a nude male figure on black marble pedestal. 
Italian, 16th century. Lent by Mr. C. D. E. Fortnum, 


STATUETTE, bronze, a nude male figure on triangular bronze 
pedestal ornamented with Bacchic bas-reliefs, Italian. 16th 
century. Lent by Mr, C. D. E. Fortnum. 


STATUETTE, bronze, of a young warrior drawing his sword. 
Italian, 16th century. Lent by Mr. C. D. E. Fortnum, 1s, 10d. 


00, STATUETTE, bronze, of a negro’s head on a square column, 
called a “Hermes” statue. Ancient Graeco-Roman, Lent by 
Mr. C. D. E. Fortnum. ; 
STATUETTE, a nude female figure drying her feet. Italian, 
16th century. Lent by Mr. C. D. E, Fortnum. 
STATUETTE, bronze, of an ancient warrior in a mantle. Italian. 
16th century. Lent by Mr. C. D. E. Fortnum. 


STATUETTE, bronze; St. John the Evangelist, part of a group of 
the Crucifixion, Italian. 16th century. Lent by Mr. C. D, E. 
Fortnum, Is. 10d. 
01. SALT-CELLAR, gilt-metal, composed of three sea-horses supporting 
shells in silver. Italian, 16th century. Lent by Mr. C. D. E. 
Fortnum. 
STATUETTE, bronze, of the youthful Apollo (Apollino) in the 
Museum at Florence ; the work of Giovanni Zoffoli. Second half 
of 19th century. Lent by Mr, C. D. E. Fortnum. ls. 6d. 
302, STATUETTE, bronze, of an aged male captive, on black marble 
pedestal. Italian. 16thcentury. Lent by Mr. C.D. E. Fortnum. 
STATUETTE, bronze, the Virgin in sorrow, part of a group of 
the Crucifixion. Italian, 16th cent. Lent by Mr, C. D. E, Fortnum. 
STATUETTE, bronze, of an aged female captive, on black marble 
pedestal. Italian. 16th cent, Lent by Mr. C.D. E. Fortnum. 1s, 10d. 
303, INKSTAND; bronze, formed by a grotesque human figure embracing 
a horse’s head. Italian. 16th century.. Lent by Mr. C, D. E. 
Fortnum. 
STATUETTE, gilt-bronze, of a Cupid blindfold shooting from a 
dolphin’s back; furniture decoration, Italian. 16th century. 
Lent by Mr, C. D, E. Fortnum. | 
STATUETTE, gilt-bronze, of a figure playing the bagpipe ; 
“farniture decoration, Italian, 16th century. Lent by Mr, 


C. D, E, Fortnum. ls, 6d, 
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36 Metal Work. 


é : 
304, STATUETTE, bronze, of a youth extracting a thorn from his foot, 
by his side a helmet, intended to serve as an inkstand, Italian, 

16th century. Lent by Mr. C. D. E. Fortnum. 


STATUETTE, bronze, of a seated faun, playing on Pan’s Pipes 
and holding a globular vase ; probably an inkstand, Ttaliay 
Late 15th or early 16th century. Ascribed to Andrea Rice, 
Lent by Mr. C. D. E. Fortnum. 1s, 104, 


305. STATUETTE, bronze, a reduced model of the colossal Flora g 
Naples, called the Farnese Flora. The work of Giovanni Zoffoli 
of Florence. Second half of the 18th century. Lent by Mr, 
C. D, E. Fortnum. 


STATUETTE, bronze, a reduced model of the Antinous, The 
work of Giovanni Zoffoli of Florence, Second half of 18th 
century. Lent by Mr. C. D, E. Fortnum. 1s, 6¢, 


306. STATUETTE, bronze, of a centaur with a Cupid (in silver) o 
his back ; on a pedestal of coloured marbles ornamented with gilt 
metal and cornelians, Italian, 16th century. The centaur by 
Giovanni da Bologna. Lent by Mr. C. D. E. Fortnum. 1s. 64 


307. STATUETTE, bronze, of a horse, on a pedestal. Italian, 164 


century. Lent by Mr. C.D. E. Fortnum. 1s, 10d, 
308. STATUETTE, bronze, the Farnese Flora. Loan Catalogu, 
No. 481, Lent by Mr. C. D. E, Fortnum. 2s. dd, 
309. MEDAL of Philippus Maria Visconti, Duke of Milan. — 15th 
century. In the South Kensington Museum. Is, 2d, 
310. MEDAL, in bronze. Pope Adrian VI. German work Jn th 


South Kensington Museum. 1s, 6¢, 


311. PLAQUE (in gilt copper), with a Shield of Arms ; the arm 
blazoned with champlev enamel, with the motto “ Espoir et 
Dieu.” Underneath is written, “The armys of the ryght 
worshipful maester Tonge, otherwyse callyd maister Clarencius 
and misteris Susan hys wyfe, 1554.” English work. Jn th 
South Kensington Museum. 


PAIR OF CAN DLESTICKS, brass, decorated with 3 
floriated pattern, grounded in blue and white champlevé enamel. 
Old English (?) work, period of Charles I. Presented by the 
Duke of Hamilton. In the South Kensington Museum, 1s. 64. 


312. NATIONAL ART COMPETITION MEDALLION, in bronze. 
By A. Vechté. In the South Kensington Museum. 1s, 6d. 


313. TWO PLAQUES, in gilt-bronze, Probably English work. 
Date about 1320. Loan Catalogue, Nos. 1,010 and 1,011, Lent 
by the Rev. Walter Sneyd. 2s, 3d. 


314, PLAQUE, bronze, in high relief, of N eptune in a barque, a man 
holding a sea-horse, and another figure. Italian, 16th cen- 
tury. Lent by Mr. G. H. Morland. 1s, 10d. 
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B15, PLAQUE, bronze ; with the entombed Saviour supported by 


saints. Italian. 16th century. Lent by Mr. C. D. E. Fortnum. 

PLAQUE, bronze, with Hercules and Antaeus, Italian. 16th 
century. Lent by Mr. C. D. E. Fortnum. 

PLAQUE, bronze ; with the Crucifixion. Italian. 16th century. 
Lent by Mr. C. D. E. Fortnum, 

PLAQUE, bronze; with the Flagellation. Italian. 16th century. 
Lent by Mr. C. D. E. Fortnum. 1s, 6d. 


316, PLAQUE, bronze, with bust portrait of Tito Strozzi ; probably 


the work of Vittore Pisano, Date about 1460. Lent by Mr. 
C. D. E. Fortnum. 

MEDALLION PLAQUE, bronze ; the Holy Family, with 
legend. Italian. Early 16th century. Lent by Mr. C.D. E. 
Fortnum. 

MEDALLION, bronze; oby., bust of the Emperor Augustus ; 
rev., allegorie figures of Commerce and Plenty. Italian, 16th 
century. Lent by Mr. C. D. E. Fortnum. 

MEDALLION, bronze ; obv., bust of Louis XII. of France, with 
legend ; rev., Anne of Brittany, his Queen, with legend. Dated 
1499. Lent by Mr. C. D. E. Fortnum. 

MEDALLION, bronze gilt: obv., the head of Christ, with Latin 
legend ; rev., a Latin inscription within a wreath. Italian. 
15th century. Lent by Mr. C. D. E. Fortnum. 1s. 10d. 


317, MEDALLION, bronze: obv., bust of Michael Angelo Buonarroti ; 


rev., a blind pilgrim led by a dog, with legend. Italian, Early 
16th century. Lent by Mr. C. D. E. Fortnum. 


PLAQUE, bronze; subject, a female looking at a mirror 
supported by Cupid, Italian, 16th century. Lent by Mr, C. 
D, E, Fortnum., 

MEDALLION PLAQUE, bronze, with head of Pompeius Magnus 
in high relief, on green enamel ground, Italian. 16th century. 
Lent by Mr, C. D, E. Fortnum. 

MEDALLION, silver, with figures in high relief, silyer-gilt: 
Obv., the baptism of our Lord, with German legend; rev., the 
Crucifixion, with Latin legend: German, 16th century: Lent 
by Mr. C. D. E. Fortnum. 


PLAQUE, bronze, with figures of Apollo and Marsyas. Italian. 
16th century. Lent by Mr, C. D. E. Fortnum. ls, 6d. 


318, PLAQUE, bronze; subject, the martyrdom of St. Sebastian. 


Italian, 16th century. Lent by Mr. C. D. E. Fortnum. 


PLAQUE, bronze ; subject, the Entombment. Ttalian. 16th 
century. Lent by Mr. C. D. E. Fortnum. 

PLAQUE, bronze, with foliage ornament on top ; subject, the dead 
Saviour supported by an angel and Saint Joseph of Arimathea, 
vn frame, Italian. 16th century. Lent by Mr. C. D. £E. 
Fortnum, 1s, 10d. 


38 Metal Work. 


— 


319, PLAQUE, bronze, with the Deposition from the Cross, after 
Daniele da Volterra, Italian, 16th century, Lent by Mp, ¢ 


D. E. Fortnum, ls, 10d 


320, PLAQUE, bronze; with a sleeping Cupid. Italian. 16th century, 
Lent by Mr, C. D. E. Fortnum. 


PLAQUE, bronze ; with the Betrayal of our Saviour ; the Work 
of Valerio Vicentino. Date about 1500-20. Lent by Mr, ¢ 
D, E. Fortnum, 


MEDALLION PLAQUE, bronze, with male bust, Ttalian, 151 
century. Lent by Mr. C.D. E. Fortnum. 


PLAQUE, gilt bronze ; with the Virgin and Child, Italian, 
16th century, Lent by Mr. C. D. E. Fortnum., 

PLAQUE, bronze, of four bearded heads connected by scroll; 
with central. medallion bearing a bust of Christ and legend, 
Italian, 16th century. Lent by Mr. C.D. E, Fortnum. 1s, \0i 


321, PLAQUE, bronze ; with the repentant Magdalen, | Italian.  16ih 
century. Lent by Mr. C, D. E, Fortnum,. 


PLAQUE, bronze, with youthful male bust. Italian, 16th century, 
Lent by Mr, C. D. E. Fortnum. 


PLAQUE, bronze, with youthful female bust. Italian, — 16h 
century. Lent by Mr. C.D, E. Fortnum. 


PLAQUE, circular bronze ; with ZEsop’s fable of the Bunt 
of Sticks, German (?), 16th century, Lent by Mr. C, D.E. 
Fortnum., . 

MEDALLION PLAQUE, bronze, with female figure in a- cat, 
Italian. 16th century, Lent by Mr, C.D. E. Fortnum, 


PLAQUE, gilt bronze ; with youths offering tokens of victory 


to a seated female. Italian (?). 16th century, Lent by Mr. (. 
D. E, Fortnum, 1s, 64, 


322, PLAQUE, bronze; with Saint Jerome in penitence. Italian, 
16th century. Lent by Mr. C.D. B. Fortnum, 
PLAQUE, bronze, representing the Saviour in the sepulchre 
Italian, 16th century. Lent by Mr. C. D. E. Fortnum. 


PLAQUE, bronze ; with the head of our Saviour, with the su 


and moon above, Italian, 15th century, Lent by Mr, C, D.E. 
Fortnum. 


PLAQUE, bronze ; with the Virgin and Child beneath a canopy 
supported by angels, Italian. 16th century. Lent by Mr. (. 
D. E. Fortnum. ; 
PLAQUE, bronze ; with a classical group, apparently the Sibyl 
predicting to Augustus the birth of Christ. Italian. 16th centwy. 
: Lent by Mr. C. D. E. Fortnum, 


PLAQUE, bronze 3 with Hercules and the Nemean lion, Italian. 
“16th century. Lent by Mr. C. D, E. Fortaum, 1s, 8d. 
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3933 ORNAMENT in perforated brass, a furniture decoration; two 
Cupids issuing from a vase, with festoon above. Italian. 16th 
century. Lent by Mr, C. D. E. Fortnum. 


PLAQUE, bronze, with perforated field on which is a represen- 
tation of the Sancta Veronica, SS. Peter and Paul, and Latin 
legend. Italian, 14th century. Lent by Mr. C.D. E. Fortnum. 


PLAQUE, bronze, with a classic subject, apparently by Valerio 
Vicentino. Italian, Date, early 16th century, Lené by Mr. 
C. D. E. Fortnum. . 


CROSS of eight points, in perforated bronze ; on one side a 
crucifix with emblems of the passion, on the other a Virgin 
and Child with the holy dove.} Spanish (7). 16th century. 
Lent by Mr, C, D. E. Fortnum. 


PLAQUE, bronze, with half length figure of the goddess Nature; 
a reproduction from the Martelli mirror by Donatello in the 
South Kensington Museum, Date about 1430-50. Lent by Mr. 
C. D, E, Fortnum, 

PLAQUE, bronze, with half length figure of a Faun ; a reproduc- 
tion from the Martelli mitror by Donatello in the South Ken- 
sington Museum, Date about 1480-50. Lent by Mr, C. D. E. 
Fortnum., ls. 10d. 


324, PLAQUE, bronze ; with the Presentation in the Temple. Italian. 
Early 16th century. Lent by Mr. C. D. E, Fortnum. 


MEDALLION PLAQUE, bronze, with bust portrait of Erasmus, 
and legend in Greek and Latin. Dated 1519, and ascribed to 
Quentin Matsys. Lent by Mr. C. D. E. Fortnum. 


PLAQUE, bronze; with the Adoration of the Magi, Italian. 
16th century. Lent by Mr. C. D. E. Fortnum. 1s, 10d. 
595, PLAQUE, bronze; with an equestrian figure of the Emperor 
Constantine, with Latin legend, German. 15th century... Lent 
by Mr. C. D. E. Forinum. 
MEDALLION PLAQUE, bronze; with classic subject, apparently 
Arion. Italian. 16th century. Lent by Mr.C. D. £, Fortnum. 
PLAQUE, bronze; with Ganymede borne off by the eagle. 
Italian, 16th century. Lent by Mr. C. D, E. Fortnum. 


MEDALLION, bronze: obv., bust of Francesco Redi of Arezzo; 
rev., a Bacchie group, allusive to Redi’s poem, Italian. 16th 
century. Lent by Mr. C. D. E. Fortnum. 

MEDALLION, bronze: obv., Pope Paul II. holding a consistory; 
rev., the Almighty in glory. Italian. 15th century. Lent by 
Mr, C. D,. E. Fortnum, 

PLAQUE, bronze ; with a general releasing a female captive. 
Italian, 16th century. Lent by Mr. C.D, E. Fortnum. 1s. 10d. 


326, PLAQUE, bronze ; with the Judgment of Paris, Italian. 16th 


century. Lent by Mr, C.D. £. Fortnum, 
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40 Metal Work. 


PLAQUE, bronze ; with a Bacchie dance around a seated fomals 
figure. Italian. 16th century, Lené by Mr. C.D. E, Fortnun, 

PLAQUE, bronze ; with a sleeping nymph aroused by a satyy 
blowing a horn. Italian. 16th century, Lent by Mr. C.D. E 
Fortnum. 

MEDALLION PLAQUE, bronze; with Cupid on a 


between two seated boys, Italian. 16th century. 
Mr. C. D. E. Fortnum: 


PLAQUE, bronze, with pedimental top ; with half length fivure 
of the Virgin and Child with saints and angels, in frame, Jy 
the pediment is a figure of the Almighty. Italian. 16} 
century. Lent by Mr. C.D. E. Fortnum. 


PLAQUE, bronze ; with the Adoration of the Magi. Italian, 
16th century, Lent by Mr. C. D. E. Fortnum. 1s, 10d, 


327. PLAQUE, bronze; with an angel sounding a horn. 
16th century. Lent by Mr. C. D. E. Fortnum. 


PLAQUE, bronze; with allegoric figures of Commerce an 
Plenty. Italian, 16th century. Lent by Mr. C.D. E. Fortnun, 
PLAQUE, bronze; with a youthful fi 


a man seated in front of him, Italian 
Mr. C. D. E. Fortnum. 


PLAQUE, bronze; with a man seizing two fighting bulls, by 
O. Moderno, Italian. 16th century. Lent by Mr. C. D.f, 
Fortnum. 


PLAQUE, bronze; with Hercules and Anteus. Lent by Mi, 
HT. Danby Seymour, M.P. 
PLAQUE, bronze; with half-length figure of the Virgin and 
Child, with festoon hanging above, — Italian. 16th centwy, 
Lent by Mr. C. D. E. Fortnum, Is, 64, 
828, PLAQUE, bronze; with the Nat 
Lent by Mr. C. D. E. Fortnum., 


MEDALLION PLAQUE, bronze ; with a Medusa’s head and two 
infants. Italian. 16th century. Lent by Mr. C. D. E. Fortnun. 

PLAQUE, bronze; with the Judgment of Solomon, with Latin 
Legend. German. 15th century, Lent by Mr. C. D. EF. Fortnum. 

MEDALLION, bronze; (oby, only) with busts of Charles V. 
and Ferdinand I. German, Dated 1535. Lent by Mr. C. D, E. 
Fortnum, 


PLAQUE, bronze; with Cacus stealing the oxen of Hercules, 
by O. Moderno, Italian, 16th century, Lent by Mr. C. D.E, 
Fortnum. 


MEDALLION, bronze : obv., bust of L 
mona; rev., a female figure bearing 


Streams of water, Italian, Latter hal 
by Mr. C. D. E. Fortnum, 


globe, 
Lent ly 


German (’), 


gure bound to a tree, ani 
- 16th century, Lent ly 


ivity. Italian. 16th century. 


eonello Torriano of Cre- 
& vase, from which flow 
f of 15th century, Lent 
Is, 6d. 
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Bronezes. 4} 


9, PLAQUE, bronze ; with a soldier bearing off his spoils, accom- 


panied by the genius of Victory. Italian. 16th century. Lent 
by Mr. C. D. £. Fortnum, 


PLAQUE, bronze; with a half-length group of the Virgin and 
Child in an ornamental frame, Italian. 16th century. Lent by 
Mr. C. D. EB. Fortnum, 

PLAQUE, bronze, representing Neptune in triumph and a warrior 
in a car on the waters, Italian. 16th century, Lent by Mr. 
C. D. E. Fortnum. 


PLAQUE, bronze; with subject of the Resurrection, Italian, 16th 
century. Lent by Mr. C. D, £. Fortnum, 

PLAQUE, bronze; with Europa and the Bull. Italian, 16th 
century... Lent by Mr. C. D. £. Fortnum. 

PLAQUE, bronze ; with David after the death of Goliath. Italian. 
16th century. Lent by Mr, C. D. E. Fortnum, 1s, 10d. 


INKSTAND, bronze, surmounted by a Cupid resting on three 
winged satyrs. Italian. 16th century. Loan Catalogue, No. 
8,025. Lent by Mr. S, Addington. 

INKSTAND, bronze; statue of a Warrior on pierced square 


stand. Italian, 16th century. Loan Catalogue, No, 497. 
Lent by Mr, S, Addington. 


LAMP, bronze; in form of a sphinx. Italian, 16th century. 
Loan Catalogue, No. 522.. Lent by Mr. S, Addington. 1s. 6d. 


VASE, bronze, with medallions of busts and festoons, and a shield 
of arms on each side. Italian. 16th century. Lent by Mr. G. 
H. Morland. 

ORIENTAL VASE, bronze, on square plinth, inlaid with silver 
and gold; two handles. Lent by Mr. G. H, Morland. 1s. 10d. 


EWER AND SALVER, brass. Venetian. 16th century. Lent 
by Mr. A, Barker. 2s. 3d. 


BASIN AND COVER, Persian, of bronze ornamented with 
minute scroll-work, Lent by Mr. A, Barker. 


FRAGMENTS in bronze, of urns, with masks and festoons, 
flames at top. 17th century. Lent by Mr. A. Barker, 1s, 10d. 


. PLATEAU, brass, engraved with interlaced scrolls. 17th century. 


Lent by Mr, A. Barker, 1s. 10d. 


. PAIL, brass, with handle over, chased with interlaced scrolls, 


17th century. Lent by Mr, A. Barker, ls, 6d. 


. CANDLESTICK bronze, ornamented with leaves and scrolls. 


17th century. Lent by Mr. A, Barker 


CANDLESTICK, bronze, with leaves and masks in relief. 16th 
century. Lent by Mr. A. Barker. 1s, 10d. 


PAIR OF CANDLESTICKS, bronze, ornamented with leaves 
and scrolls, 17th century. Lent by Mr. A. Barker, 1s, 10d, 
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42 Metal Work. 


338, PAIR OF CANDLESTICKS, brass, chased with interlacy 
scrolls. 17th century. Lent by Mr. A. Barker, 1s, 104 


339. PAIR OF CANDLESTICKS, bronze, the stand ornamented wig 
pierced brackets on six feet, Lent by Mr. A. Barker, 1s, 104 


340, PAIR. OF CANDLESTICKS, bronze, formed by a female Cary, 
atis with a serpent twined around the legs, on a gadrooned baw 
Italian, 17th century. Lent by Mr. C. D, E. Fortnum, Is, 104 


341. CANDLESTICK, bronze, supported by three kneeling Youtly 
between whom are large festoons of flowers. Jtalian, 16 
century, Lent by Mr. C.D. E. Fortnum. 

STATUETTE, bronze, of the youthful Hercules, upon a mah 
pedestal, in front of which is a bronze: bull’s head, Ancie 
Greco-Roman, . Lent by Mr. C.D. E. Fortnum. 


CANDLESTICK, bronze, supported by three kneeling youths 
between whom are. large festoons of flowers, Italian, 164 
century. Lent by Mr. C.D, E. Forinum, Is, 104 


342, PAIR OF CAN DLESTICKS, bronze ; an eagle’s claw sustainiy 
a siren with double tail, each branch supporting a nozzle, Ay 
armorial shield of Chiaramonti is below the figure. Italian, 16 
century. Lent by Mr. C.D. E. Fortnum, 1s, 10d 


343, PAIR OF CANDLESTICKS, brass, with arabesque engraviny 
in the renaissance style. Venetian, 16th century, - Lent by 

Mr, C. D, E. Fortnum., 1s, 100 

344, PAIR OF CANDLESTICKS, bronze, chased with  terminil 
figures, lions’ heads, &c. Italian. 16th century. Lent by Mh, 

G. H. Morland. 1s, 104 

345, PRICKET CANDLESTICK, enamel, of the 12th century, with 
figures of Charles d’Anjou, king of Sicily ; Peter IIL, king o 
Arragon ; Arthur, duke of Bretagne ; and Robert, duke of Bw. 
gundy, Lent by Mr. G. H. Morland. . 
ORIENTAL BOWL, white metal, engraved with female fill 
dength figures and busts. Lent by Mr. G. H. Morland. 1s, 10d 


346. VASE, bronze, reduced from an antique in the Villa Borghes. 
Signed by Zoffoli. Lean Catalogue, No. 511. Lent by the 
National Gallery of Scotland. 2s, 34. 


347, PAIR OF FIRE-DOGS, in brass or latten, Flemish transi: 
tional Gothic work of the early part of the 16th century. Leal 
by Mr. Hollingworth Magniace. Ls. 10d. 


348. KNOCKER, bronze, formed by a horned mask supported by two 
| human-headed monsters, Italian, 16th century. Lent by Mr. 
C.D. E. Fortnum. 


MIRROR FRAME, bronze parcel-gilt, with two angels supporting 
a shield, on which is an eagle and. serpent. Italian, 16th 
century. Lent by Mr. C.D. E. Fortnum, 1s. 10d. 


349, KNOCKER, bronze. Italian. Date about 1560. » Loan Cata- 
_ logue, No, 461. Lent by Mr. Robert S. Holford, MP, 2s, 3d. 
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362. 


363. 


364, 


_EWER, bronze. Italian. 16th century. Lent by the D 


- Bronzes. - 43. 


, SALVER, in pronze-gilt, engraved with a bird’s-eye view of a 


sea-port. Venetian work. Date about 1540. Loan Catalogue, 
No. 6,596. Lent by the Hon. h. Curzon, jun. 2s, 8d. 


_ PAIR OF CANDLESTICKS, bronze, with leaves and masks in 


velief, 16th century. Lent by Mr. A. Barker, 1s. 10d. 
TRIPOD, or stand of a candelabrum, with perforated work of 
grotesque animals and figures. 13th century. Lent by Mr, A. 
Barker, 
FLASK AND COVER, bronze, pear-shaped, with flowers in 
relief, and handle over the top. Lent by Mr. A. Barker. 1s. 10d. 
CANDLESTICK, bronze, with masks, festoons, and other orna- 
ments inxelief, 17th century. Lent by Mr, G. H. Morland. 
CANDLESTICK, bronze, with leaves and scrolls in relief. Be- 
ginning of the 19th century. Lent by Mr.G. H. Morland. 1s. 10d. 
uke of 
Buccleuch. 2s. 10d. 


_ FIRE-PAN, in copper, perforated work. Italian. 17th century. 


In the South Kensington Museum. 1s, 2d. 


_ BRONZE DAMASCENED CANDLESTICK; base surrounded 


with an Arabic inscription. Arabic or Saracenic medieval work. 
And WATER-BOTTLE, globular, with elongated neck. Indian 
bronze, damascened on neck, (Exhibition, 1851.) Jn the South 
Kensington Museum. 1s, 2d. 


. POLYPTYCH, of four tablets, in brass, with Scriptural subjects in 


low relief ; blue enamel ground. Russo-Greek work. 17th 
century. Lent by Mr, A. J. B. Beresford Hope. 1s. 10d. 


. PURSE FRAME, iron, chiselled with foliage. Italian. Early 


16th century. (Pourtales coll.) And PLAQUE, oblong, gilt 
bronze ; Apollo and Marsyas. Italian. 16th century. In the 
South Kensington Museum. 1s. 2d. 


_ BOWL, with hinged lid. . Ancient Saracenic damascene work. 


And CIRCULAR BOWL, Ancient Arabic or Saracenic dama- 
seene work. In the South Kensington Museum. 1s. 6d. 


. BOWL. Ancient Arabic or Saracenic damascene work. Jn the 


South Kensington Museum. Is, 2d. 


. BOWL AND COVER, in brass, richly engraved with moresque 


ornament, originally damascened, (Bernal coll.) In the South 
Kensington Museum. 1s. 2d. 
BOWL. Ancient Arabic or Saracenic damascene work, And 
SPHERICAL ENGRAVED VASE. Indian. In the South 
Kensington Museum. 1s, 2d. 
BOWLS OF HOOKAH PIPES, decorated | with inlaid silver 
damascene work on black metal. Indian, (Exhibition, 1851.) 
In the South Kensington Museum. 1s. 2d. 
BOWLS OF HOOKAH PIPES, decorated with inlaid silver 
damascene work on black metal. Indian, (Exhibition, 1851.) 
In the South Kensington Museum. 1s, 2d. 
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365. CANDLESTICK, in bronze 3 # centaur with floriated tail. 134 
century. PRICKET CANDLESTICK, in bronze, Byzantiy 
12th century work. And a CANDLESTICK, in brass; y 
elephant and castle. 13th or 14th century. Jn the Sou 
Kensington Museum. 15, 24 

366. RELIEVO, in bronze; Vulean repairing the wings of Cupid, an 
Cupid instructed by Mercury. Minerva, Mars, and other god 
are introduced. Italian. 15th century. (Pourtales coll.) jf 
the South Kensington Museum. 1s, 24 

367, BOWL, in brass, the under side embossed with a diaper of a species 
of fleur-de-lys ornaments in relief, the rest of the surface rich] 
engraved and damascened with moresque ornaments and ingerj 
tions. 15th century. In the South Kensington Museum. 15,64 


368. WARMING PAN, with PERFORATED COVER. Arabesque 
work, with Venus and Cupid in centre, and Dutch inscription 
round margin. Brass. Dated 1609. And WARMING. PAN, 
copper, the bowl gadrooned, the lid openwork «strap and foliage 
pattern, with an armorial shield in the centre. Italian,  16¢h 
century. In the South Kensington Museum. 1s, 24, 

3869. KNOCKER, bronze, formed by two half figures of youths, termi. 
nating in foliage surmounted by a mask. Italian, Early 16th 
century. (Pourtales coll.) In the S, Kensington Museum. 13, 

370. STATUETTE, in bronze. Very ancient Hindoo or Burmes 
work. Buddha standing on a pedestal under a shrine or arcade, 
In the South Kensington Museum. 1s, 2d, 

371. FIRE-PAN or « BRACIERA,” in copper, standing on four lion 
paws, repoussé ; the body ornamented with repoussé shields ant 
foliage. Italian. 16th cent. In the S. Kensington Museum. 13,6 

3872. BOWL, Arabic or Saracenic damascened -bronze, elaborately 
engraved both on exterior and interior with medallions con 
taining figures of animals and zones of Arabic inscriptions, hh 
the South Kensington Museum. Is, 


373. BOWL with COVER ; interlaced arabesque pattern, Saracenie 
damascene work. Jn the South Kensington Museum. 1s. 64 
374. BOWL, Arabic or Saracenic damascened bronze, ornamented both 
outside and inside with zones of Arabic inscriptions and eireulat 
medallions of aquatic birds. In the S. Kensington Museum, 18,20. 
375. KNOCKER, bronze, formed by two dolphins encircling a swan; 
below is a scallop shell. Italian, 16th century. In the South 
Kensington Museum. 1s. 6d. 
376. BRONZE BOWL, of Arabic or Persian work. “Made for Mah- 
“mud Shah. A.H. 916.” Jn the S. Kensington Museum, 1s. 2d. 


377, VASE, in bronze. Italian cinque-cento work. In the South 
Kensington Museum. Is. 
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CLOCKS AND WATCHES. 


THERE is much uncertainty as to the date and the inventor of 
locks. Gerbert, a monk, who afterwards became Pope under the 
ame of Sylvester II. and died in 1003, has the credit of the invention 
vith all the French writers on the subject ; while some others ascribe it 
o Pacificus, Archdeacon of Verona, who lived in the ninth century, who 
seems, however, to have only invented an improvement on the “ clep- 
sydra” by the application of wheels to the working of it. The first 
lock of the construction of which any actual description is preserved 
ras made by Henry de Wick for Charles V. in 1379. 

A great improvement in the art of clockmaking was introduced in the 

early part of the reign of Louis XI. of France, namely, the spiral 
spring, which allowed of the construction of portable clocks of very 
small dimensions. This invention is attributed to Carovage or Carovagius, 
who lived in 1480. 
The form given to the portable“clocks in the 15th and early part of 
the 16th centuries was most elegant ; they were ornamented with niello 
work, engraving, damascening, end the various other modes of decora- 
tion then applied to goldsmiths’ work ; and many of them, in addition to 
indicating the hours of the day and night, show the year, month, day of 
the month, day of the week, the festivals of the church, the phases of 
the moon, and the path of the sun and of the planets through the con- 
stellations. 

A great many of the clocks of this period are preserved in various 
museums. The Imperial Museum of Vienna, the Chamber of Arts at 
Berlin, the Green Vaults at Dresden, all contain specimens. The 
three first photographs (Nos. 400, 401, 402) in this portion of the 
catalogue are from clocks made at Augsburg about this period, and now 
in the South Kensington Museum. . 

The exact time of the invention of watches is uncertain, it is 
generally considered to have been at the end of the 15th or beginning 
of the 16th century ; one of the first maker’s names on record is Peter 
Héle of Nuremberg, who made pocket watches in the form of an egg, 
which were for a long time called Nuremberg eggs. The first watches 
made in France were of a cylindrical form, with thick metal cases 
decorated with arabesques, chasings, and pierced work. They were 
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afterwards made in various forms, and enclosed in silver and rock ryst 
cases, enriched with nielli and engraving, until the time of Louis XII, 
when the circular form was generally adopted. Enamel Painting 
enriched with precious stones was frequently used to decorate the cag 
at a later period. The photograph No. 409 is from watches of thi 
description, lent for exhibition by Mr. 8. Addington 


CLOCKS AND WATCHES. 


400. CLOCK, in metal gilt, Square pavilion-shaped case ; dome, toy, 
: and cover surmounted by a statuette of Hereules and the lion; 
dial on both sides, Augsburg. 16th century, (Bernal coll) 
In the South Kensington Museum. 1s, 6 


401. CLOCK, in metal gilt, pavilion-shaped case, with two dials ; 9 
the summit is a female allegorical statuette standing on a globe 
the angles of the case decorated with sea horses, Augsbury 
16th cent. (Bernal coll.) In the South Kensington Museum. 15,64 

402. CLOCK, upheld by a figure of Atlas on richly engraved and per, 
forated vase ; the upper part surmounted by a smaller dise-shapel 
case and small female statuette, Augsburg. In the Souil| 
Kensington Museum, : 1s, 64, 

403. TABLE CLOCK, gilt metal, 17th cent., with three dials on the top 
enamelled, resting on four knobs, Len by Mr. A. Barker. 

SUN-DIAL AND COMPASS, silver dial, pierced floriated 
border. Bordeaux. 17th cent, Lent by Mr, A, Barker, 15, 64 


404, TABLE CLOCK, gilt metal, resting on four knobs, 17th century. 
Lent by Mr. A. Barker. 1s. 6d 


405. CLOCK, gilt metal, square, with columnsat the angles, dome-shaped 


top, perforated. Augsburg. 16th century, Lent by Mr. A 
Barker, 1s. 10d 


406. CLOCK, gilt metal, with pilasters at the angles ; cupola top, ex 
graved with scrolls, Augsburg. Lent by Mr. A. Barker, 

STAND, hexagonal, bronze, with arabesques, in relief, of dragons 

and birds, 16th century. Lent by Mr. A. Barker, 1, 10d 


407. WATCH, gold, with plaques of blue and white figures, Old 


Wedgwood ware. Loan Catalogue, No. 3,787. Lent by Mr, Isaac 
Falche, 


WATCH, gold, with plaque of three white figures on blue ground. 


Old Wedgwood ware, Loan Catalogue, No. 8,786. Lent by Mr. 
LIsaae Falche, 


SNUFF-BOX, gold, with plaques of Cupids and scroll borders. 


Old Wedgwood ware. Loan Catalogue, No. 3,796, Lent by Mr. 
Isaac Falche, 1s, 10d. 
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9g, CLOCK, arranged as a crucifix ; ebony, silver and gilt, and ena- 


09. 


yelled bronze. French or Flemish, 17th century. In the 
South Kensington Museum. ls, 6d. 


WATCH, painted enamel case of Venus and Adonis, and an outer 
case of leather, piqué with gold. Loan Catalogue, No. 7,526. 
WATCH, with enamel painting of the Rape of Europa, made by 
Stieler of Berlin, Loan Catalogue, No. 7,527. WATCH, metal, 

ajnted enamel back of Mars and Venus. Loan Catalogue, No. 
7,528,. WATCH, enamelled, with equestrian portrait of Wil- 
liam III.; on the dial St. George and the Dragon, Loan Cata- 
logue, No. 7,529. Lent by Mr. S. Addington. ‘ 1s, 10d. 


10. CLOCK. European work, brought from the Summer Palace ‘at 


ll. 


12. 


113. 


414, 


415, 


416, 


ALT, 


Pekin. Lent by the Earl of Elgin and Kincardine. 1s. 10d. 


CLOCK, on hexagonal pedestal, silver-gilt.. French work. Date 
about 1520. Loan Catalogue, No. 7,448. Lent by Mr. W. B. 


Stopford. 2s, 3d. 
CLOCK, sillver-gilt, damascene, and enamelled. French work. 
Date about 1550. Lent by the Earl of Home. 2s. 10d. 


TABLE CLOCK, in hexagonal gilt bronze case, with cartouche 
ornaments and masks in silver. Augsburg work. (Bernal coll.) 


CLOCK, in gilt bronze, dome-shaped cover, perforated and en- 
graved with rich scroll work ; the sides engraved with the story 
of the “Good Samaritan.” (Bernal coll.) Augsburg. Is. 2d. 


TABLE CLOCK, hexagonal, gilt metal, with glass panels, resting 
on six terminal figures. 17th century. And SILVER CAS- 
KET, chased and pierced with flowers, on claw and ball feet. 
Lent by Mr, A. J. B. Beresford Hope. ls. 10d. 


REPEATER WATCH, gold, chased outer case ; Jupiter and 
Juno. 18th century. Herrman, maker. Neuberg. SILVER 
REPEATER WATCH, white enamel dial. Boursault, maker. 
18th century. And GOLD WATCH, with complicated move- 
ments ; dials on the back and front. 18th century, Lent by 
Mr. A. J. B. Beresford Hope. 1s. 2d. 


MEDALLION CLOCK, rock-crystal case, supported on baluster- 
shaped crystal stem. Dated 1609. (Bernal coll.) And CLOCK, 
in gilt bronze, with perforated case ; supported on a baluster- 
shaped stem with chiselled cartouche ornaments ; summit sur- 
mounted by a palm tree in gilt bronze. Italian work. Date 
about 1570. In the South Kensington Museum. Is. 2d. 


CLOCK or TRAVELLING WATCH, in gilt metal, with red 
leather case. And INSTRUMENT, in gilt bronze, formed by an 
upright stand, on which are engraved various scales, calendars, 
&e. At the summit is a compass, and in the centre part is 
affixed a pendulum, the lower part of which is formed by a head 
of Christ. 16th century. (Bernal coll.) Jn the South Ken- 
sington Museum. ls. 6d. 
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418. TIMEPIECE, in ormolu and enamel th 
e upper part for 

globe enamelled in blue; round the fies tan 5 i 
ahaa e ae wa PT eg by Levy, Fries, & a 
aris. aris Exhibition, 18535. Y na 
Peri » 1855.) In the South Kensing 
1 . * re : 
419. CLOCK, gilt metal, in form of a lion with dial on its breast, m 
able eyes and mouth, on large oval stand. 16th century, L 
by Mr. A. J. B. Beresford Hope. say i 
419a, at ueaee and ormolu case. Period of Louis XIV. t 

ia é at? S ig 2? “Kop, 
jig ed “Thuret, & Paris.” Jn the South aap, 

oa 8 

4198. CLOCK, gilt metal, with columns and pinnacles at the ano! 
a dial, square repoussé stand. Made at Sirasbou 
614, Lent by Mr. A. J. B. Beresford Hope. 1s, 104 
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© smallness of the objects made in the precious metals for personal 
proment, and the fineness of the work necessarily used in their orna- 
ntation, render them, with some exceptions, unfit subjects for photo- 
phy ; those, however, given under the heading of “ Jewelry” in the 
logue consist of the larger kind of personal ornaments of the 16th 
tury, such as Nos. 437 and 438, lent for exhibition by the Hon. W. 
Gladstone, and other objects made in precious materials ; among 
ich may be noticed the cups (Nos. 443 and 444) belonging to the 
ron Lionel de Rothschild, 


. RING, gold, set with an antique intaglio, inscription round in Gothic 
characters. EARRINGS, Greek, gold, in form of amphore. 
RING, 16th century, gold and enamel, set with a ruby, RING, 
16th century, gold and enamel, set with a ruby. RING, 16th 
century, gold, set with an emerald, RING, with miniature 
portrait of Napoleon Bonaparte. RING, with onyx cameo of the 

TT a Minotaur seated holding a clubhh NECKLACE, of glass and 
gold beads, and three pendants of lions’ heads, Greek. Loan 
Catalogue, No. 7,375. SEAL, onyx, in form of a head and 
bust, engraved with a helmeted bust. Loan Catalogue, No, 4,134, 
RING, antique gold, with a metal signet of a sphinx pursuing 
a demon, PAIR OF EARRINGS, Roman variegated glass 
bead. Loan Catalogue, No. 7,380. GREEK ORNAMENT, 
gold, in form of a griffin’s head. Loan Catalogue, No. 7,377. 
RING, gold, pierced shank, and stone inscribed “ Avite Adam.” 
EARRING, gold, in form of a sphinx. Loan Catalogue, No. 
7,376. RING, Saxon, gold, the raised part set with a circie 
of garnets. EARRING, Greek, gold, filigree top, ruby pendant 
in form of a vase, and two chains. Loan Catalogue, No. 7,374. 
Lent by Mr, S. Addington. ls. 10d. 


9. SMELLING BOTTLE, gilt, pierced, and enamelled flowers and 
birds, Loan Catalogue, No. 4,130. SCENT-BOTTLE, Chel- 
sea porcelain, pink ground with Watteau subjects, mounted in 
gold. Loan Catalogue, No, 3,597. KNIFE AND FORK, horn 
handles, inlaid with silver. Loan Catalogue, No. 7,941. 
SNUFF-BOX, silver-gilt, in form of a snail, originally en- 
amelled. Loan Catalogue, No, 4,135. SCENT-CASE, ivory, 
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inlaid with gold; on the cover two dogs and Cupids. Italian 
17th century. Loan Catalogue, No. 4,186. Lent by Mr, s 
Addington. 1s, 104 


430. SNUFF-BOX, root of amethyst, with pietra-dura basket of flowers 
and birds. Loan Catalogue, No. 4,125. SNUFF-BOX, , 
Capo-di-Monte porcelain, in the form of a group of shells.  Logy 
Catalogue, No. 4,101. SNUFF-BOX, in Wedgwood ware, with 
Pegasus in the centre, in white relief on blue ground. Loy 
Catalogue, No, 4,105. Lent by Mr, S. Addington, 1s, 10j 


431, CHAMBERLAIN’S KEY, gilt-metal, temp. Geo. I. Loan Caty. 
logue, No. 6,616. ETUI CASE, ivory, coloured and mountej 
in gold, in form of a lady with rich brocaded dress. Loan Cat. 
logue, No, 4,131. SEAL,’Chinese white porcelain, the hand 
in form of a seated monkey. Loan Catalogue, No. 4,137 

» PILL-BOX, Japanese buck’s-horn, with lacquered female head, 
fan; &e. Loan Catalogue, No. 4,183. BOTTLE, covered wit) 
leather and gold piqué, with star, garter, crown, and roy 
initials, Loan Catalogue, No. 4,128. CLASPS, in gilt-meti, 
with figures in Gothic niches. 15th century. Lent by Mi. 5, 
Addington. 1s, 10d, 


432, SNUFF-BOX, in gold, shuttle-shaped, with appliqué colowel 
gold designs and medallions of painted enamel of 'Teniers’ subjects 
Loan Catalogue, No. 4,120. SNUFF-BOX, in “ vernis martin’ 
gold ground, painted with Watteau subjects. Loan Catalogu, 
No. 4,102, BOX, engine-turned gold, with bright colowel 
enamel groups of shepherds and trees. Loan Catalogue, Nu 
4,121, BOX, in lac-japan, with gilt flowers and leaves, Luil 
by Mr. S, Addington. 1s, 104, 


433, SNUFF-BOX, engine-turned gold, enamelled border, on. the t 
a medallion of a girl giving alms to an old man, after Grews 
Loan Catalogue, No. 4,115. SNUFF-BOX, in Dresden chin 
painted with landscapes and figures. Loan Catalogue, No, 4,105 
BOX, in enamel, painted with subjects after Teniers, mounted i 
gold. Loan Catalogue, No. 4,113, BOX, gold, minutely painted 
with dancing bear and hunting scenes. Loan Catalogue, Nu 
4,123. BOX, gold, with paintings of seaport and figures }Y 
Blarenberghe, Loan Catalogue, No. 4,117. Lent by Mr. 
Addington. Ls, 100 


434. BOX, gold, inlaid with plaques of tortoiseshell and gold, piqt 
windmill and landscapes. Loan Catalogue, No. 4,104, SNUIF 
BOX, tortoiseshell, with paintings on -enamel, subjects allt! 
Teniers. Loan Catalogue, No. 4,112. BOX, tortoiseshell, with 
enamel miniature of the Marquis de Louvois, minister 
Louis XIV., by Petitot. Loan Catalogue, No. 8,056. BOS, 
engine-turned gold, green and white enamel borders, painted” 
the centre with subject after Greuze. Loan Catalogne, N° 
4,115. BOX, gold, with marine views in translucent ena} 
on the cover, a fisherman and sea view, Loan Catalogue, \” 
4,116. Lent by Mr. S. Addington. “Js, 104 
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435, BASKET, oriental. enamel, with overlaid plaques of yellow and 

black enamel. Loan Catalogue, No. 4,182. WATCH, in rock 
crystal, of octahedral form, said to have belonged to Louis XIV. 
Loan Catalogue, No. 7,525, FRAME, silver-gilt, with statuettes 
of Christ and the woman of Samaria at a crystal well. Loan 
Catalogue, No, 7,369. WATCH, silver-gilt, on swivel frame 
of dolphins and masks, ornamented with blue and white enamel, 


and set with rose diamonds. Loan Catalogue, No, 7,580, Lent 
by Mr. S. Addington. ls, 6d. 


436, TEA-CADDY, tortoiseshell, mounted in silver, containing two 
silver canisters, with chased open-work figures of celebrated 
actors of the latter part of the 18th century. Loan Catalogue, 
No. 5,993. Lent by Mr. S, Addington. ls. 10d. 


437, NECKLACE, of pearls, rubies, and diamonds, set in gold filigree 


and enamel. Italian, 16th century. Lent by the Rt. Hon. W. 
E. Glddstone, M.P. 


PENDENT ORNAMENT, in pearls, rubies, diamonds, and 
emeralds; in centre a St. George and the Dragon in enamel. 


Italian. 16th century. Lent by the Rt. Hon. W. E. Gladstone, 
MP. 1s. 6d, 


438, PENDENT JEWEL; a female figure with two children in white 
enamel standing in front of an arch of dark blue and other 
enamels set with diamonds, turquoises, and pendent pearls. 


Italian. 16th century. Lent by the Rt. Hon. W. £. Gladstone, 
M.P. 


GROUP, enamel, in high relief, of Neptune in his car, in front a 
sea-nymph riding on a dolphin ; on concave base of lapis-lazuli, 
Italian, 16th century, Lent by the Rt. Hon, W. E, Gladstone, 
1 ae of # ls. 6d. 


439, JEWEL; a case of gold elaborately enamelled and set with 


precious stones; in the interior are four cavities containing 


enamel groups from the history of the Fall of Man. Italian. 
16th cent. Lent by the Rt. Hon. W. E, Gladstone, M.P. 1s. 6d. 


440, KNIFE, FORK, AND SPOON, in a case, with crystal handles, 


and a silver-gilt salt-cellar and etui case. 17th century, Lent by 
Mr, A, Barker. ls, 6d. 


441, CASKET, tortoiseshell, with silver mounts, and inscription pur- 
porting it to belong to the Rovere family. Lent by Mr. A. 
Barker. ls, 10d. 


443, CUP, of Hungarian topaz, mounted in gold and enamel ; from 


the Fonthill collection. Italian. 16th century. Loan Cata- 
logue, No. 7,697. Lent by Baron L. de Rothschild, M.P. 1s. 6d. 


444, CUP, of Hungarian topaz, mounted in enamelled gold, set with 
precious stones, 16th century work. Loan Catalogue, No. 
7,697, Lent by Baron L, de Rothschild, M.P. 1s. 6d, 
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447, 


448, 


449, 


450. 


. MEDALLION, in silver; same as No. 450, showing the of 
1s, 20 


. JEWEL OF THE GARTER, belonging to the Old Pretentt! 


Metal Work. 


NECKLACE, of onyx, enamelled, &c. Lent by Baron [, 4 
Rothschild, MP. 1s, 104 


MEDALLION, in hone-stone, carved with an arabesque of , 
satyr, and scrolls, Lent by Sir W. C. Trevelyan, Bart. 


CAMEO, green jasper, with white chalcedony. Bacchante ay) 
Faun dancing. 17th century. Loan Catalogue, No. 6,67) 
Lent by Sir W. C. Trevelyan, Bart. 


CAMEO, arched top, on a hard stone of blue and white ; uppe 
stratum carved with Hercules slaying Cacus. Lent by Sir 7 
C. Trevelyan, Bart. 


MEDAL, silver gilt, chased with the Crucifixion, and Adam a} 
Eve. German work. 17th century. Lent by Sir W. C. Tn 
velyan, Bart. 15, 64, 


ABBOT’S RING; broad gold hoop, with incised engravings ¢ 
the wounds of Our Saviour, and appropriate inscriptions. Englis 
(found at Coventry). 15th or early 16th century. MINI\. 
TURE STILETTO, with gold suspending ring, sheath, atl 
handle in form of a statuette. Italian, 17th century. BROO(H 
or PIN, with cameo head of Alexander, in gold enamelled setting 
Italian, 16th century. RING, gold; the bezel formed oft 
masked female head, in enamel set with gems. Italian. 16i 
century. RING, gold, with asterias ruby. English. 18th cer 
tury. Gold ring, with cat’s eye. English. 18th century. Gli 
ring, chased with inscription. English. 18th century. Lentlj 
Mr, T. Dyer Edwardes. 1s, 104 


BOX, tortoiseshell, with silver appliqué ornaments ; inside thelil 
a painting of the head of St. John the Baptist. Lent by th 
Marquis of Salisbury, K.G. 1, 6d 


EWER, in sardonyx; enamelled and jewelled. Italian. bt 
century. Lent by Mr. A. J. B. Beresford Hope. 2s, 10d 


VASE, encrusted with mother-o’-pearl, precious stones, s¢tl 
pearls, and beads or grains of enamel and glass, Probably 
Chinese work. Loan Catalogue, No. 7,876. Lent by Mr. E.4 
Sanford. 2s, dh 


MEDALLION, in silver, engraved with subjects from the histo 


of Esther ; in silver gilt frame, set with carnelians, Flemitl 
work, Dated 1526. Lent by Mr. Hollingworth Magee | 
15, 2 


Lent by Mr, Hollingworth Magniac. 


(James III.), with confirmatory letter, framed, Lent by si 
P, de Malpas Grey Egerton. 1s, 104 
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33, TWO ARMILLA, twisted gold. Celtic work. Lent by Sir P. 
de Malpas Grey Egerton. 1s. 10d. 


34 «TARA BROOCH.” — Irish work of the 12th century. Loan 
Catalogue, No. 874. Lent byMessrs. Waterhouse, Dublin. 1s. 10d. 


55, PAIR OF LINK-BUTTONS, amber, set in silver. SMALL 
ALMANACK, with chased gold cover, and lapis lazuli slabs. 
SQUARE GREEN ENAMELLED WATCH, painted dial. 
(Maker, Debaufer, London). ENAMELLED VINAIGRETTE, 
in form of a book, set round with pearls, and chain for suspen- 
sion. GOLD SCENT-BOTTLE, blue enamel ground, set with 
diamonds. And TWO SMALL RUSSO-GREEK METAL 
DIPTYCHS, enamelled ground. Lent by Mr. A, J. B. Beres- 
ford Hope. ls. 6d. 


56. SNUFF-BOX, encrusted with mother-of-pearl and turquoise glass 
pastes in geometric pattern, the lining of silver gilt. French, 
18th century. And SNUFF-BOX, the exterior of ivory painted 
to imitate’ branching sea-weeds, and enclosing six portrait 
miniatures; the mountings of gold and translucent enamels; the 
interior lined with gold. French. Date about 1760. In the 
South Kensington Museum. 1s. 2d. 


7, PLAQUE, in rock-erystal, carved with the landing of an army, 
mounted in gilt metal; on the stem a sard intaglio, surmounted 
by a silver Harpocrates. Loan Catalogue, No. 7,624. Lent by 
Mr. A. J. B. Beresford Hope. 1s. 2d. 


38. COLLAR OF OFFICE, in silver-gilt, probably of an archery 
society, composed of circular medallions containing shields of 
arms, figures, and emblems relating to archery, masks, &c. ; 
suspended from it is a crowned bird. German. Dated 1554. 
(Bernal coll.) In the South Kensington Museum. ls. 2d, 


59, SNUFF-BOX, Dresden porcelain, painted with Europa and the 
Bull, cupids, &c. And SPA SNUF F-BOX, ornamented with 
inlaid hard stones in buildings and figures, mounted in gold. 


Lent by Mr. A. J. B. Beresford Hope. 1s. 6d. 


60, SNUFF-BOX, composed of very fine slabs of lumachelli, mounted 
in gold. CHASED GOLD BOX, enamelled with the City arms, 
presented with the freedom, in 1811, to Lieut-Gen. Sir W. C. 
Beresford. And SQUARE SNUFF-BOX, composed of fine 
specimens of lumachelli, mounted in gold. Lent by Mr. A. J. B. 
Beresford Hope. 1s, 10d. 


‘61. THE “HUNSDEN ONYX ;” a sardonyx engraved in cameo 
set in enamelled gold frame. 16th century work. Loan Cat., 
No. 7,768. Lent by the Lord Fitzhardinge. 1s. 2d. 
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DECORATIVE IRON WORK. 
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Tue smith’s art, which in the 12th and 18th centuries had bee 
devoted almost exclusively either to the fashioning of arms and armoy 
or to the decoration of architecture with hinges, locks, bolts, nails, &, 
was in the 15th and 16th centuries extensively applied to the manufac. 
ture of screens in churches, crosses, reliquaries, doors of tabernacle 
desks, caskets, fire-dogs, and to the formation and decoration of furnitur 
of almost every description. The smiths of Italy, France, Germany, ani 
England seem to have rivalled each other in the beauty of design, aut 
the skill in the finish of the works then produced. - . 


Unfortunately, the writers of biographies have never considered thew 
art-workers in iron worthy of. notice, and although we have here al 
there a name handed down to us, by its being engraved or impresel 
on their works, we have no record to tell us by what means they 
attained to such excellence, and what were their other achievements 
The case of Quentin Matsys is an exception, he gained this distinction 
by being also a painter; but the authenticity of the very meagre accoutt 
which is given of his life is questionable, 


One of the greatest attractions in the Special Loan Exhibition held ai 
the South Kensington Museum in 1862, was the “Chair of State, it 
“ wrought and chiselled iron, presented by the city of Augsburg to th 
** Emperor Rudolph IL,” the property of Viscount Folkestone, of whith 
there is a photograph (No. 490). The chair bears the maker’s nam 
and the date engraved on it, “Thomas Ruker,” “Fecit anno 1574’ 
A full description of its form and decoration is given in the catalogued! 
the Special Loan Exhibition (No. 7,840). 


For other beautiful specimens of wrought iron we refer our readers t0 
the screens from Hampton Court, now in the North Court of the Sout! 
Kensington Museum, the work of Huntington Shaw, of Nottingha! 
(Date, 1695), and to the collection of “ grilles,” balconies, fire-dogs, hingY 
and knockers, which are exhibited in the Cloisters under the Schools 
Art. 


DECORATIVE IRON WORK. 


480, LOCK, in wrought iron. French flamboyant Gothic isi Dat? 
about 1490. In the South Kensington Museum. 10d: 
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92, BREASTPLATE, in embossed steel, the work of the Milanese 
armourer Paul de Negroli, Date about 1540. Lent by Mr, 
Hollingworth Magniae, 2s, 8d. 


93, “ CHAUFRON” or ARMOUR PLATE for a horse’s head. 
Milanese work in steel of the middle of the 16th century. Lent 
by Mr, Hollingworth Magniac, 2s. 8d.. 


34, HELMET AND GORGET, in embossed steel,. Milanese work.., 
And suit of embossed steel Armour, Milanese or French work. 
Date of both, about the middle of the 16th century. Lent by 
Mr, Hollingworth Magniae, 2s. 8d. 

135, HELMET, in embossed steel. Milanese work, Date about the 
middle: of the 16th century, Lent by Mr. Hollingworth. 
Magniae, 2s. 3d. 


36, HOLSTER PISTOLS, mounted in chiselled steel. Italian work. 
17th century. Lent by Mr, Hollingworth Magniae. 2s. 8d. 


97, SPATULA KNIFE, with hilt in massive gilt copper, inlaid with 
mosaic of ivory and dark-coloured wood. German work, of the 
16th century. Lent by Mr, Hollingworth Magniac. 2s, 8d. 


88, SWORD, the hilt encrusted with gold, used by Tippoo, Sahib. 
Indian work, Loan Catalogue, No. 4,704, Lent by the Marquis 
of Salisbury, K.G. ls, 10d. 


39, SWORD, with hilt and scabbard in carved tortoise-shell, Ceylon. 
Presented by Sir J, Emerson Tennent. In the South Kensing- 
ton Museum. ls. 


490, CHAIR OF STATE, in wrought and chiselled iron, made by 
Thomas Ruker of Augsburg, 1574. Lent by Viscount Folke- 
stone, 3s, 3d. 


56 Enamels on Metals. 
See 


ENAMELS ON METALS. 


Tue term “enamelling,” in its widest signification, is applied to the ay 
of ornamenting any substance with a vitreous material, which is made 
to adhere to its surface by heat; so that not only metal, but also stone, 
earthenware, and even glass itself, may be said to be enamelled, 


It is, however, more usual to restrict the term of “an enamel” to 
metal work ornamented in this manner; the one requisite being that 
the vitreous material shall have been fixed in its place by fusion. 


There are several ways of using the enamel. It may be sunk inty 
cavities, as in the encrusted processes; it may be floated over m 
engraved bas-relief, the details of which are revealed through its trans. 
parent body, a mode of decoration peculiarly suitable to silver, and 
which has been termed translucid on relief, or by the French, émanr 
de basse taille; or it may entirely conceal the metal surface, as in 
painted enamels. Moreover, in encrusted enamels, the cavities to 
receive the enamel may be either hollowed out in the metal, consti- 
tuting what is termed in French champlevé, or & taille d’épargne ; ot 
they may be cells composed of a kind of filigree of narrow bands of 
metal, which keep the colours separate, and with their edges form the 
outlines of the designs, This latter process is known as eloisonné 
enamel, and peculiarly suitable to gold, though occasionally applied to 
copper. The Greeks unquestionably employed enamel to enrich their 
beautiful jewelry, though to a very limited extent, and the same proces 
seems to have been carried on in Nubia about the Christian era. 


It is not till the reign of Severus that we find any direct mention of 
enamelling in any classical author. An oft-quoted passage in Philo- 
stratus informs us that the barbarians who live either in or near the 
ocean, had a way of ornamenting horse-trappings by means of vitrified 
colours. Such horse-trappings have been found in Britain, and the same 
colours and peculiar patterns may be discerned in Irish works of a later 
date. 


Under the Roman dominion the art of enamelling seems to have been 
practised both in Gaul and Britain. The ornaments often show a decided 
influence of Celtic taste; and from the comparative rarity of such 
enamels in Italy it is probable that the manufactures were carried on 
only in the colonies. These enamels are all executed by the champlevé 
process on copper. 
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Under the Byzantine emperors the working in cloisonné enamel 
seems to have been much practised. The principal monument of this 
kind of work is the famous Pala d’oro at Venice, which is supposed to 
have been made at Constantinople, brought to Venice in 1105, and 
added to and enlarged in 1209 and 1345. Cloisonné enamels are rare, 
and seldom to be met with out of church treasuries. 


In the 12th century two important centres of working in enamel 
seem to have been in existence, one at Limoges in the west of France, 
the other in the neighbonrhood of the Rhine. Both employed the 
champlevé process in copper. 


The German enamels may be distinguished from the French by the 
greater variety of colours employed, by the tints being brought into 
stronger contrast, and by the greater erudition displayed in the subjects 
and inscriptions. ‘They are constantly covered with inscriptions de- 
scribing the subjects, and have often borders with small clotsonné 
patterns, A portable altar in the treasury at Hanover bears the in- 
scription Kilbertus Coloniensis me fecit. In the same treasury is 
preserved a cruciform reliquary, with a dome resembling in size and 
form the shrine from the Soltykoff collection in the South Kensington 
Museum, though less rich in decoration. These two reliquaries are 
among the most undoubted and characteristic specimens of the German 
school, 


The earliest enamel which can with any probability be referred to 
the Limoges school is the sepulchral memorial of Geoffrey Plantagenet, 
who died in 1151; it was formerly in the cathedral of Le Mans, and is 
now preserved in the museum of that city. 


The great repute of Limoges enamels seems to have been in the 13th 
century ; at that time the opus Lemoviticum, or work of Limoges, must 
have been well known in all parts of Europe, and it occurs frequently 
in the inventories of the period. 


The goldsmiths of Florence and Sienna seem to have made use of 
champlevé enamel during the 14th and 15th centuries, though to a 
limited extent. A few of the monumental brasses in England are 
specimens of champlevé enamelling, being in reality made of copper, 
gilt and enamelled, though the generality of them are brass inlaid with 
mastic. 


The process which the Italian enameller carried to the greatest per- 
fection was that of translucid enamel on relief, of which the principal 
monument is the great shrine at Orvieto, made in 1888. In France 
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similar enamels were produced, at quite as early a period, and it ig not 
improbable that the art was practised by goldsmiths all over Europe, 


The champlevé process which had been so extensively practised at 
Limoges in the 12th and 18th: centuries seems to have died out in the 
14th century, and it was not till the latter part of the 15th century 
that a new school of enamellers arose, destined to throw still greater 
lustre on the city of Limoges... These artists, though still working op 
copper, employed a different mode of applying the enamel, to which 
they may have been led by the recent extension of enamel painting oy 
glass; at any rate some of the earliest of the enamellers were themselves 
glass painters. ! eG ; 

The painted enamels of Limoges may be conveniently divided into 
four classes, 1, The early or Gothic style, from about 1475 to 1530; 
2. The fine style, from 1530 to 1580; 8. The minute style, to about 
1630; 4. The decadence, to the termination of the manufacture in the 
18th century. 


1. The Early or Gothic Style—The enamels of this period were 
generally on stout plates of copper, nearly flat; the back was coated 
with a thick and opaque layer of enamel to prevent. the metal fron 
warping in passing through the furnace. The front or surface to be 
painted was covered with brown enamel, and the details of all kinds 
painted on it in opaque white. Such portions as were to appear coloured 
were then glazed over with transparent enamels, and the lights and 
details were picked out with gold. To increase the rich effect of the 
painting small raised dises of foil, called paillettes, were attached to 
the enamel and covered with colour so as to have the appearance of 
gems, 

The principal enamellers of this. period were Nardon or Leonard 
Penicaud and Jean Penicaud. One of the most important specimens 
which has been preserved to us is the triptych of Louis XII. and Anne 
of Brittany (Photograph No. 664), belonging to Mr. Danby Seymour. 


2. Lhe Fine Style——Many of the most. successful enamels of this 
period are merely painted in chiaroscuro, with light flesh tints, and 
occasionally a cool tone in the foreground. The use of the paillettes 
was abandoned, the plates were made thinner and consequently more 
convex, and the enamel at the back nearly transparent. The family of 
Penicaud still continued their labours, and photographs of some of their 
finest works are enumerated in this catalogue. The greatest, however; 
of the artists of this, the finest period, was unquestionably Leonard 


Enamels on Metals. 59 


ee 
Limosin, whether we look to the variety or the artistic merit of his works. 
Pierre Raimond commenced enamelling nearly as early as Leonard 
Limosin. ‘Then we find Jean Court, dit Vigier, and three members of 
the Courtois family, shining chiefly in the production of enamelled 
«vices for the table. This catalogue enumerates many specimens of the 
works of these masters taken from the originals in the Museum of the 
Louvre, the South Kensington Museum, and those exhibited in the 
Special Loan Exhibition in 1862. 


3 The Minute Style—Jean Court, by the profuse use of foil and 
ihe over-richness of his colouring, prepared the way for several 
enamellers, possibly his pupils, who appeared towards the close of the 
iéth century, and are all distinguished by a yery finical execution. 
The principal of these is Susanne Court, who made several fine ewers 
aud dishes. There were also four members of the Limosin family, viz., 
Jean, Joseph, Francois, and Leonard. Their works are usually small, 
and their designs are frequently borrowed from the engravings of Etienne 
de Laulne. 


4, The Decadence.—After 1620 the fashion for Limoges enamels 
seems to have gone by. We rarely find on the works subsequent to 
that period the devices of royal or noble personages. The enamellers of 
this later period are numerous, but chiefly of the families Laudin and 
Nouailher. Of these Jacques Laudin produced some crisaille paintings 
of merit, rendered attractive by the fine glossy black ground which he 
employed. The later productions, especially those of the Nouailher 
family, are more like paintings on earthenware than enamels. 
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550, TRIPTYCH, left “volet,” in Grisaille enamel of Limoges, by 
Pierre Raimond. 1548. In the South Kensington Museum, 

1s. 10d, 

551. TRIPTYCH, centre, in Grisaille enamel of Limoges, by Pierre 

Raimond, 1548. Jn the South Kensington Museum. 1s. 10d, 

552, TRIPTYCH, right “volet,” in Grisaille enamel of Limoges, by 

Pierre Raimond. 1543. In the South Kensington Museum, 1s. 64 


553, PORTABLE ALTAR, top. German champlevé enamel. 13th 


century. In the South Kensington Museum, 1s. 64, 
554, PORTABLE ALTAR, side. German. 13th century. Champlevi 
enamel, In the South Kensington Museum. 1s. 10d, 


555. ALTAR CROSS, the surface encrusted with champlevé enamels, 
In_front is a figure of the Saviour in gilt metal, full relief 
and at the extremities of the cross are Scriptural subjects in 
enamel, Rhenish Byzantine, 12th (?) century. Jn the South 
Kensington Museum. 1s, 6d, 


556. TRIPTYCH, in Limoges enamel, painted in grisaille, by Pierre 
Raimond. Dated 1548. In the South Kensington Museum. 1s. 6d. 


557, TRIPTYCH, in translucent champlevé enamel on silyer; in the 
centre compartment is the Virgin seated with the Infant Saviour 
in her arms, an angel standing on each side, and in the “ yolets” 
full-length figures of the Twelve Apostles. French or German. 
Date about 1360. Jn the South Kensington Museum. 


TRIPTYCH, in silver-gilt, decorated with three plaques of trans- 
lucent champleyé enamel. Date, second half of 14th century. 
French or German. Jn the South Kensington Museum. 1s. 6d. 


558. PLAQUE, champlevé enamel on copper gilt ; an angel holding a 
book in the left hand. 13th century. Jn the South Kensington 
Museum, 


BOSS, with design of a man subduing a grotesque winged ani- 
mal; pierced in open work, encircled with blue and green 
champlevé enamel. German. 12th or 13th century work, Jn 
the South Kensington Museum. 


PLAQUE, champlevé enamel on copper gilt ; triangular with 
semicircular top ; an angel blessing. 13th century, In the 
South Kensington Museum. 1s, 6d. 


559. PLAQUE, enamel on copper; Christ nailed to the cross ; trans- 


lucent blue ground, painting in white enamel and gold, Italian. 
14th century work. Zn the South Kensington Museum. 
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BADGE or MEDALLION PLAQUE, with loop for suspension, 


originally gilt and filled in with champlevé enamel. A male 
figure with a hawk on his thumb and a lady standing opposite 
him. Date about 1400. Jn the South Kensington Museum. 


PLAQUE, Limoges enamel ; the Death of Anchises. 16th cen- 
tury. (Bernal coll.) In the South Kensington Museum. 1s. 6d. 


_ EWER or CRUET, Venetian enamel. Date about 1491. Jn the 


Museum of the Louvre, Paris. 1s, 10d. 


_ ANNE DE MONTMORENCY, portrait in Limoges enamel, by 


Leonard Limosin. In the Museum of the Louvre, Paris. 2s. 3d. 


_ PLAQUE, Limoges enamel, by Pierre Pénicaud. In the Museum 


of the Louvre, Paris. 2s. 3d. 


_ EWER, Limoges enamel, by Jean Courtois, Jn the Museum of 
ls, 6d. 


the Louvre, Paris. 


_ PLATE, Limoges enamel, by Pierre Pénicaud. In the Museum 


of the Louvre, Paris. 2s, 3d. 


. PLATE, Limoges enamel, by Pierre Raimond. In the Museum 


of the Louvre, Paris. 2s. 3d. 


. DISH, Limoges enamel, by Pierre Raimond. In the Museum of 


the Louvre, Paris. 2s, 3d. 


. DISH, Limoges enamel, showing reverse, by Pierre Raimond. In 


the Museum of the Louvre, Paris. ls. 10d. 


. PLATE, Limoges enamel, showing reverse, by Pierre Raimond. 


In the Museum of the Louvre, Paris, 2s. 3d. 


_ CANDLESTICKS, Limoges enamel, by Pierre Raimond. In 


the Museum of the Louvre, Paris. 2s. 3d. 


_ COFFER, Limoges champlevé enamel. 14th century. Jn the 


Museum of the Louvre, Paris. 1s, 10d. 


_ VOTIVE PICTURE, by Leonard Limosin. In the Museum of 


the Louvre, Paris. 2s. 3d. 


_ VOTIVE PICTURE, portion of, Limoges enamel, by Leonard 


Limosin. In the Museum of the Louvre, Paris. 2s. 3d. 


_ VOTIVE PICTURE, portion of, Limoges enamel, by Leonard 


Limosin. In the Museum of the Louvre, Paris. 2s. 3d. 


_ VOTIVE PICTURE, portion of, Limoges enamel, by Leonard 


Limosin. In the Museum of the Louvre, Paris. 2s. 8d. 


_ VOTIVE PICTURE, portion of, Limoges enamel, by Leonard 


Limosin. In the Museum of the Louvre, Paris. 2s, 3d. 


_ FRANCIS I. Portion of a Votive Picture, Limoges enamel, by 


Leonard Limosin. In the Museum of the Louvre, Paris. 2s. 3d. 


_ ELEANOR OF AUSTRIA. _ Portion of a Votive Picture, Li- 


moges enamel, by Leonard Limosin, Jn the Museum of the 
Louvre, Paris. 2s. 3d. 


598, 
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- VOTIVE PICTURE, portion, Limoges enamel,’ by Leonayy 


Limosin. In the Museum of the Louvre, Paris. HG Qs, 3g 


. VOTIVE PICTURE, portion, Limoges enamel, by Leonan 


Limosin. Jn the Museum of the Louvre, Paris. 2s, 3d 


. VOTIVE PICTURE, - portion, Limoges enamel, by Leonar 


Limosin. Jn the Museum of the Louvre, Paris. - 2s, 34, 


- VOTIVE PICTURE, portion, Limoges enamél, by Leonanj 


Limosin. In the Museum of the Louvre, Paris. 2s. 34 


. VOTIVE PICTURE, centre, Limoges enamel, by Leonarj 


Limosin, In the Museum of the Louvre, Paris. 4s, 6d, 


. PLATE, Limoges enamel, Murder of the Innocents, Jn the 


Museum of the Louvre, Paris. 2s. 34, 


» PLAQUE, the Virgin Mary and Infant Jesus, Limoges ename, 


by Jean Pénicaud the third. In the Museum of the Louvn, 
Paris, Is, 10d 


. HENRY THE SECOND OF FRANCE, Limoges enamel po: 


trait, by Leonard Limosin. Jn the Museum of the Louvr, 
Paris, 2s, dil 


. EWER, Limoges enamel, by Jean Pénicaud the third. Jn th 


Museum of the Louvre, Paris. 1s, s 
| 


. EWER, enamel, by Pierre Courtois. In the Museum of tk 


Louvre, Paris. 1s, 64, 


. PLAQUE, enamel, Neptune and Amphitrite. In the Museum ij 


the Louvre, Paris. Ls, 64. 


. CUP, interior of cover, enamel, by Leonard Limosin. Jn the 


Museum of the Louvre, Paris. 1s, 64, 


. CUP, interior, enamel, by Leonard Limosin, In the Museum of 


the Louvre, Paris. 1s, 64. 


. CUP, or TAZZA, Limoges enamel, by Leonard Limosin, Jn the 


Museum of the Louvre, Paris. 15,64, 


. PLAQUE, the Toilet of Psyche, after Raphael, Limoges enamél 


by Leonard Limosin, In the Museum of the Louvre. Ls, 10d 


. PLAQUE, the Virgin Mary, Limoges enamel, by Martin Didiers 


In the Museum of the Louvre, Paris. 1s, 6d 


» PLAQUE, Francis the First. as St, Thomas, Limoges enamel, by 


Leonard Limosin, In the Museum of the Louvre. 2s, 8d. 


. PLAQUE, the Death of the Virgin, Limoges enamel, as 
1s, 64. 


century. In the Museum of the Louvre, Paris. 


. EWER in Limoges enamel. In the Museum of Louvre, Paris 


1s. 10d. 


. CASKET, Limoges enamel. The Repast of Psyche, ig 
1s, 10¢ 


Raphael. Ln the Museum of the Louvre, Paris 


CALVIN, Limoges enamel portrait, by Leonard Limosin, In tht 
Museum of the Louvre, Paris, 1s, 6d. 
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599, PORTRAIT unknown, ‘Limoges enamel, by Leonard Limosin. 


In the Museum of the Louvre, Paris. 1s. 2d. 


600, DIANA OF POICTIERS, Limoges enamel portrait, by Leonard 
2 


601, 


602, 
603, 
604, 
605. 
606, 
607. 
608, 


609. 


610, 


611. 


612. 


6138. 


614, 


615, 


Limosin. In the’ Museum of the Louvre, Paris. s. 3d. 


FRANCIS OF LORRAINE, Duke of Guise, called “Le 
Balafré,” Limoges enamel portrait, by Leonard Limosin, . Zn the 
Museum of the Louvre, Paris. 14 1s. 10d. 


PLAQUE, Limoges enamel, by Jean Court. In the Museum of 
the Louvre, Paris. 3 2s. 8d. 


COFFER, Limoges enamel... In. the Museum of ‘the Louvre, 
Paris, ) 1s. 10d. 


FRANCIS THE SECOND, Limoges enamel portrait, by Leonard 
Limosin. Jn the Museum of the Louvre, Paris, 1s, 10d. 


HENRY THE SECOND OF FRANCE, Limoges enamel por- 
trait, by Leonard Limosin. Jn the Museum of the Louvre, 
Paris. ls. 6d. 


PORTRAIT, unknown, Limoges: enamel, by Leonard Limosin. 
In the Museum of the Louvre, Paris. Pe ls. 6d. 


PLATE, Limoges enamel, same as No. 680, showing the reverse. 
Lent by Mr, Hollingworth Magniac. 2s. 3d. 


HUNTING HORN, in Limoges enamel, by Leonard Limosin. 
Date about 1540,.. Lent by Mr. Hollingworth Magniac, 2s. 8d. 


HUNTING: HORN, in Limoges enamel, the same as No. 608, 
showing the reverse. Lent by Mr. Hollingworth Magniac. 
2s. 8d. 


PLAQUE, Limoges enamel, by Leonard Limosin. Lent by Mr. 
Hollingworth Magniac, 4s. 6d- 


CARDINAL OF GUISE, portrait in Limoges painted enamel, 
by Leonard Limosin, in ornamental frame set with enamels, 
Date about 1556. Lent by Mr. Hollingworth Magniac. 4s. 6d. 


ANNE D’ESTE FERRARA, Duchess of Guise, portrait in 
Limoges. painted enamel, by Leonard Limosin, in ornamental 
frame set with enamels. Date about 1556, Lent by Mr. 
Hollingworth Magniac. 4s, 6d. 


TAZZA or CUP, Limoges enamel, painted in grisaille by Pierre 
Raimond. Date about 1550, Lent by Mr. Hollingworth 
Magniac. 2s. 8d. 


TAZZA or CUP AND COVER, in Limoges enamel, painted 
in grisaille by Pierre Raimond, Date 1555... Lent by Mr. 
Hollingworth Magniac, 2s. 3d. 

TAZZA AND COVER, same as No, 614, showing the interior 


of the tazza and the exterior of the cover. Lent by Mr. 
Hollingworth Magniac. 2s, 3d. 
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616. CANDLESTICK, Limoges enamel, painted in colours, by Jean 
Courtois. Date about 1560. Lent by Mr, Hollingworth Mag. 

nia, 2s, 34, 

617, CANDLESTICK, in Limoges painted enamel, by Jean Cow. 
tois. Date about 1570, Lent by Mr, Hollingworth Magniac, 

Is. 10g. 

618, DISH, Limoges enamel in brilliant colours, by Martial Courtois 
Date about 1580, Lent by Mr, Hollingworth Magniac, 2s, 84 


619. DISH, same as No. 618, showing the reverse. Lent by Mr. 
Hollingworth Magniac. 2s, 84, 


620. PORTRAIT OF A GENTLEMAN, square plaque in Limoges 
painted enamel, ascribed to Leonard Limosin, Lent by Mr, 
Hollingworth Magniac. 1s, 104, 

621. CHARLES IX., KING OF FRAN CE, portrait in Limoges 
painted enamel on concave plaque, by Leonard Limosin. Dated 
1573. Lent by Mr. Hollingworth Magniac. 2s. 8d, 


622. ELIZABETH OF AUSTRIA, Queen of Charles IX., portrait 
in Limoges painted enamel on concave plaque, by Leonard 
Limosin. Dated 1573. Lent by Mr. H. Magniae. 2s, 84, 


623. COFFER, in Limoges enamel. Work of the early part of the 
16th century. Lent by Mr, Hollingworth Magniac, 1s, 104, 


624, CASKET, in Limoges enamel, painted in grisaille, Date about 


1540. Lent by Mr. Hollingworth Magniae, 1s. 10d, 
625. TRIPTYCH, in Limoges enamel, painted in colours. Date about 
1540. Lent by Mr, Hollingworth Magniac. 2s. 84, 


626, PLAQUE, painted enamel on copper; the Crucifixion; formerly 
the centre compartment of a triptych. North Italian work, of 
the early part of the 16th century. Lent by Mr. Hollingworth 
Magniac, 2s, 3d. 


627. CASKET, Limoges enamel, painted with battle subjects, mounted 
in silver-gilt. Date about 1540, Lent by Mr. Hollingworth 
Magniae. 1s. 6d. 


628. PLAQUE, Limoges enamel ; an emblematical device, with the 
arms of the Cardinal de Gramonte, by one of the Pénicaud 
family. Date about 1530. Lent by Mr. H. Magniac, 1s, 10d. 


629, EWER, grisaille decoration on blue ground picked out in gold, by 
Jean Pénicaud. Date about 1550, Lent by Mr, Hollingworth 
Magniae. 1s, 10d. 


630. PLATE, Limoges painted enamel. Date about 1580, Lent by 
Mr, Hollingworth Magniae. 1s, 10d. 


631. CANDLESTICK, champlevé enamel on copper. Rhenish By- 


zantine work of the 12th century, Lent by Mr. Hollingworth 
Magniae. 2s. 3d. 


633, 


639. 


636. 


637. 


638. 


639. 


640. 


641. 


642. 


643. 


644, 


645, 


646, 


634. 
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639, COFFER, RELIQUARY, or CHASSE, decorated with champ- 


levé enamel, Limoges work. Date about 1280. Lent by Mr. 
Hollingworth Magniac. 2s. 8d. 
PORTRAIT OF A LADY, in Limoges painted enamel, by 
Leonard Limosin, Date about 1550. Lent by Mr. Hollingworth 
Magniac. 1s. 10d. 
HENRI D’ALBRET, King of Navarre, portrait in Limoges 
painted enamel, by Leonard Limosin. Date about 1556, Lent 
by Mr. Hollingworth Magniac. ls. 6d. 
ANTOINE DE BOURBON, King of Navarre, portrait on cir- 
cular plaque in Limoges painted enamel, by Leonard Limosin. 
Lent by Mr. Hollingworth Magniac. 1s. 6d. 
ANTOINE DE BOURBON, King of Navarre, portrait on 
square plaque in Limoges painted enamel, by Leonard Limosin. 


Lent by Mr. Hollingworth Magniae. ls. 6d. 
EWER, Limoges enamel, painted in colours. Date about 1570. 
Lent by Mr. Hollingworth Magniac. 2s. 3d. 


PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos. 1,762-73. Lent 
by Baron L, de Rothschild, M.P. 2s. 3d. 


PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos. 1,762-73. Lent 
by Baron L. de Rothschild, M.P. 2s, 3d. 


PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos. 1,762-73. Lent 
by Baron L. de Rothschild, M.P. 2s. 3d. 


PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos. 1,762-73. Lent 
by Baron L. de Rothschild, M.P. 2s. 3d. 


PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos. 1,762-73. Lent 
by Baron L. de Rothschild, M.P. 2s, 3d. 


PLATES, Limoges enamel, grisaille on black ground, by Pierre 
Raimond. Dated 1559. Loan Catalogue, Nos. 1,762-73. Lent 
by Baron L. de Rothschild, M.P. Qs, 3d. 

PLATES, Limoges enamel, painted in colours with foil ; subjects 
from the life of Joseph ; by Jean Courtois. Date 1540-70, Loan 
Catalogue, Nos. 1,822-28. Lent by Baron L. de Rothschild, 
M.P. 2s. 8d. 

PLATES, Limoges enamel, painted in colours with foil ; subjects 
from the life of Joseph ; by Jean Courtois. Date 1540-70, Loan 
Catalogue, Nos. 1,822-28. Lent by Baron L, de Rothschild, 
M.P. 2s. 3d. 

PLATES, Limoges enamel, painted in colours with foil ; subjects 
from the life of Joseph; by Jean Courtois. Date 1540-70, Loan 
Catalogue, Nos. 1,822-28. Lent by Baron L. de Rothschild, 
M.P. 2s. 3d. 
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647. PLATE, Limoges enamel, painted in colours with foil ; Subjects 
from the life of Joseph ; by Jean Courtois. Date 1640-70, Loan 
Catalogue, Nos. 1,822-28. Lent by Baron L. de Rothschiia 
MP. 1s, 64, 


648, TAZZA, Limoges enamel, painted in colours with foil; i, 
" Israelites fighting against Amalek; by Jean Courtois. Dat, 
1540-70. Loan Catalogue, No, 1,829. Lent by Baron L, 
Rothschild, M.P. ) 


TAZZA, Limoges enamel, grisaille on black ground, with fles, 
tints ; Moses Rating the people ; by Jean Courtois. Loan Cato. 
logue, No. 1,818. Lent by Baron L. de Rothschild, M.P. 


TAZZA, Limoges enamel, painted in colours with foil ; Melchi. 
sedek bringing gifts to Abraham, by Jean Courtois. Dat: 
1540-70, Loan Catalogue, No. 1,830. Lent by Baron L. & 
Rothschild, M.P. 2s. 34, 


649. EWER AND SALVER, Limoges enamel, grisaille on black 
ground, by Pierre Raimond, Dated 1559. Loan Catalogue, Nox 
1,761-1,780, Lent by Baron L. de Rothschild, M.P. 2s, 31 


650. PLAQUES, Venetian enamel, painted with gold scrolls and orn 
ments on blue ground, 16th century. Loan Catalogue, Nv, 
4812. Lent by Mr. A. W. Franks, 1s. 10d 


651. MEDALLION of Limoges enamel, painted on one side with 
male bust in armour, on the other a bust of Francis L ; by 
Leonard Limosin. Special Loan Catalogue, No. 1,694, Lent by 
Mr. A. W. Franks. 


MEDALLIONS of silver, with translucent enamel portraits of 
Camilla, queen of the Volsci, and Hypsipyle, queen of Lemnos 
Italian, 15th century. Special Loan Catalogue, No. 4,805 
Lent by Mr. A. W. Franks, 1s, 6d 


652. PLAQUE, Limoges enamel, grisaille on black ground ; the Re 
surrection; perhaps by Pierre Penicaud. Special Loan Catalogue, 
No. 1,744. Lent by Sir C. Wentworth Dilke, Bart. 1s, 64 


653. BINDING of ancient Manuscript, in Limoges enamel and gilt 


metal, Loan Catalogue, No, 1,113. Lent by ARH, the Duc 
@ Aumale, Qs, 3d. 


654. JEAN DE BOURBON, Duc @Enghien, painted in Limoges 


enamel. (Soltykoff coll.) Loan Catalogue, No. 1,697. Lent by 
H.R.H. the Due d' Aumale. 1s. 10d. 


655, ANTOINE DE BOURBON, King of Navarre, painted in Li- 
moges enamel. (Soltykoff coll.) Loan Catalogue, No. 1,700. 
Lent by H.R.H., the Duc & Aumale 1s, 6d. 


656, JEANNE D’ALBRET, Queen of Navarre, painted in Limoges 


enamel. Loan Catatogue, No. 1,703. Lent by H.R. the Duc 
@ Aumale, Qs. 3d. 
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rs7 LOUIS DE BOURBON, Due de Montpensier, painted in Li- 
moges enamel ; on the back inscribed L. L, 1650, (Soltykoff 
coll.) Loan Catalogue, No. 1,704, Lent by H.R. the Duc 

ad’ Aumale. 1s. 6d. 

¢ CATHARINE DE MEDICLI, painted in Limoges enamel, Loan 
Cat., No. 1,705. Lent by Mr. H. Danby Seymour, M.P. As. 6d. 

9. PORTRAIT of a Young Lady, painted in Limoges enamel, Loan 
Cat., No, 1,706, Lent by Mr. H, Danby Seymour, M.P. 4s. 6d. 

60, PORTRAIT of a Lady, painted in Limoges enamel. Loan Cat., 
No. 1,707. Lent by Mr. H. Danby Seymour, M.P. 4s, 6d. 

_ PORTRAIT of an Ecclesiastic, painted in Limoges enamel. Loan 
Cat., No. 1,708. Lent by Mr, H. Danby Seymour, M.P. 4s. 6d. 
CHARLES DE LORRAINE, Cardinal de Lorraine, painted in 
Limoges enamel. Loan Catalogue, No. 1,709. Lent by Mr. H. 
Danby Seymour, M.P. 4s, 6d. 
. PLAQUE, Limoges enamel, painted in grisaille, Loan Catalogue, 
No. 1,731. Lent by Mr. H. Danby Seymour, 5 Ba 2s, 3d. 
. TRIPTYCH, Limoges enamel, signed by Nardon Penicaud. Dated 
1503. Loan Catalogue, No. 1,654, Lent by Mr. H. Danby 
Seymour, M.P. As. 6d. 
65. PLAQUE or PICTURE, in Limoges enamel, by one of the Peni- 
caud family. Date about 1540, Lent by Mr. T. Gambier 


Parry. 2s, 10d. 
. PLAQUE, Limoges enamel, by Leonard Limosin. Lent by Mr. 
Henry T, Hope, 3s, 3d. 
. PLAQUE, in Limoges enamel, painted in grisaille, inseribed L, L. 
Loan Cat., No, 1,718, Lent by Mr, H. T. Hope. 2s. 3d. 


3. TRIPTYCH, in Limoges enamel. Loan Catalogue, No. 1,726. 

Lent by Captain Leyland. 2s. 8d. 
. PORTRAIT of a Young Man in profile, painted in Limoges ena- 
mel; on the back is the signature of the artist, “P, Corteys 


Maf” Dated 1559. Loan Catalogue, No. 1,795, Lent by the 
Duke of Hamilton, ls. 6d. 


670, CASKET, in Limoges enamel, with gilt metal mounts, probably 
the work of Pierre Raimond, Loan Catalogue, No. 1,663. Lené 
by the Earl of Home. 1s, 10d. 

671, CASKET, Limoges enamel, with silver-gilt mounts. Lent by Mr. 
Martin T. Smith, MP. 3s. 


672, PLAQUE, Limoges enamel ; “ The Entombment.” Date about 


1520. Lent by Mr. Matthew Uczielli. 1s. 10d. 
673, EWER, Limoges enamel. Date about 1550. In the South Ken- 
sington Museum. 1s. 10d. 


674, SALT-CELLAR, of hexagonal form, Limoges enamel, painted in 
colours with love scenes; in the bowl, at the top and bottom, 
Juno and Jupiter. Loan Catalogue, No. 1,724. Lent by Mr. 
S. Addington. 
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SALT-CELLAR, of hexagonal form, Limoges enamel, painte; 
“en grisaille,” with the labours of Hercules. Loan Catalogue 
No. 1,753. Lent by Mr. S. Addington. 


SALT-CELLAR, of hexagonal form, Limoges enamel, painte 
“en grisaille,” with the labours of Hercules. Loan Catalogu: 
No. 1754, Lent by Mr, 8. Addington. 


SALT-CELLAR, of hexagonal form, Limoges enamel, painte 
“en grisaille,” with Adam, Solomon, Aristotle, Virgil, Siser, 
and Jael, Samson and Delilah, Loan Catalogue, No. 1,671, 
Lent by Mr, 8, Addington. 1s, 104, 


675, TAZZA, Limoges enamel, painted in colours with the departur 
of /sneas from Carthage; by Jean Courtois, Loan Catalogue, 
No, 1,882. Lent by Mr. S. Addington. ; 


TAZZA, Limoges enamel, painted in colours on dark bly 
ground; within the bowl, the battle between Amalek and tly 
children of Israel. Loan Catalogue, No, 1,831. Lent by Mr 
S. Addington, 1s, 10d 


676, TABLET, of quadrangular form, Limoges enamel, “en grisaille 
the Presentation in the Temple. Loan Catalogue, No. 1,684 
Lent by Mr, 8, Addington. 1s, 6¢, 


677. PLAQUE, an oval, Limoges enamel, painted in colours; the 
Virgin and Child seated in clouds, Loan Catalogue, No. 1,855, 
Lent by Mr, 8. Addington. 1s, 6d 


678. BOX, oval, salmon-coloured enamel, with portrait of Mari 
Antoinette. Loan Catalogue, No. 4,119, Lent by Mr. § 
Addington, 


SNUFF-BOX, blue enamel, semée with stars; on the cover a 
enamel of Maria Theresa, wife of Louis XIV. ; by Petitot. Low 
Catalogue, No. 8,055. Lent by Mr. S. Addington, 


SNUFF-BOX, oval, enamel, green and lavender colour ; on the 
lid, a portrait of Nell Gwyn. Loan Catalogue, No, 4,122 
Lent by Mr. 8. Addington, 1s, 10d 


679. DISH, Limoges enamel, painted in brilliant colours with Moses 
striking the rock ; by Martial Courtois. Loan Catalogue, No. 
1,850. Lent by Mr. 8S. Addington. 1s, 10d 


680. PLAQUE, of quadrangular form, Limoges enamel, painted in 
colours with the Virgin and Child on clouds, above, two angels 
holding a crown ; by Pierre Raimond. Loan Catalogue, No. 1,752. 
Lent by Mr, S. Addington. 1s, 10d. 


681. PAIR OF CANDLESTICKS, Limoges enamel, black and gold; 
the feet bossed and painted in colours with the labours of Her- 


cules and Olympic Deities. Loan Catalogue, No. 1,846, Lent 
by Mr. S. Addington, 1s. 10d. 


682, MIRROR, mounted in champlevé enamel, Chinese, Lent by 
Mr, 8S. Addington. ls, 10d. 


687. 


~I 


688, 


689. 


690, 


691, 


692. 


693. 


694, 


686. 
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_ DISH, Limoges enamel, painted in colours ; “The Scarlet Woman 


riding on the seven-headed beast ;” by Martial Courtois, Loan 
Catalogue, No, 1,852. Lent by Sir Edmund Lechmere, Bt. 
ls. 6d. 


_ TWO PLAQUES, Limoges enamel, “en grisaille,” illustrating the 


Lord’s Prayer, with descriptive escutcheons in old French. 16th 
century. In pierced and gilt-metal frames. Lent by Mr. G. 1. 
Morland. 1s. 10d. 


. PAIR OF PLAQUES, Limoges coloured enamels, of 16th century ; 


Christ teaching in the Temple, and the Sermon on the Mount, 
in a black frame. Lent by Mr. G. H. Morland. 1s. 10d. 


TWO PLAQUES, Limoges enamel, “ en grisaille,” illustrating the 
Lord’s Prayer, with descriptive escutcheons in old French. 16th 
century. In pierced and gilt-metal frames. ls. 10d. 


PAIR OF PLAQUES, Limoges coloured enamels,fof 16th century ; 
Christ teaching in the Temple, and the Sermon on the Mount; 
in a black frame. Is. 10d. 


CUP AND COVER, silver, richly ornamented with translucent 
enamel, inred, blue, and green. Persian work. Loan Catalogue, 
No. 4,885. Lent by Mr. Isaac Falcke. 


FIGURE of a man playing the bagpipes. Palissy ware. Lent 
by Mr, Isaac Falcke. 


MIRROR CASE, oval, of Limoges enamel, painted in colours on 
silver by Leonard Limosin; Tityus and Latona. Loan Cat. 
No. 1,868. Lent by Mr. Isaac Falcke. 1s, 10d. 


EWER, Limoges enamel. 16th century. Painted “en grisaille,” 
with figures hunting stag and lion, &c. Loan Catalogue, No. 
1,757. Lent by Mr. G. H. Morland. 


EWER, Limoges enamel, painted “en grisaille” round the body 
with Moses and the brazen serpent, and on the upper part a 
river-god and satyr. Lent by Mr. G. H. Morland. 1s. 10d. 


PLAQUE, Limoges enamel, of 16th century, by Leonard Limo- 
sin; in the centre a man drawing a bow, with monks in the 
foreground, Lent by Mr. G. H. Morland. 1s. 10d. 


PAIR OF PLAQUES, Limoges enamel, painted in colours, “a 
paillettes,” with the Nativity and Circumcision. Date, end of the 
16th century. Lent by Mr. G. H. Morland. ls. 10d. 


TAZZA AND COVER, Limoges enamel, painted “en grisaille” 
with flesh tints ; on the cover the story of Adam and Eve, ara- 
besques, &c.; by Jean Courtois. 16th century, and TAZZA, 
painted on the cover with the “ Gathering of the Manna.” Lent 
by Mr. G. H. Morland. ls. 10d. 


TRIPTYCH, Limoges enamel, painted in colours ; in the centre 
the Crucifixion, and on the wings the Annunciation; by Leonard 
Limosin. 1556. Lent by Mr. G, H. Morland. 2s, 3d. 


PLAQUE, Limoges enamel, of the 16th century, painted “en 
grisaille ” with Neptune in a shell in the centre ; Juno and Venus 
on the border, Lent by Mr, G. H. Morland. Is. 4d. 
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695, PLAQUE, Limoges enamel, painted “en grisaille,” with figure 
seated at table ; in ormolu frame, 16th century, Lent by uy, 
G. H, Morland, 
PLAQUE, Limoges enamel, painted “en grisaille,” with thre 
horsemen and four dogs, 16th century. Lent by Mr. G. 7 
Morland, ; 1s, 104 


696. FOUR PLAQUES, Limoges enamel, painted “ en grisaille,” wii 
horseman combating centaurs, and wild men and animals; by 
Martin Didiers, 16th century, In a frame, Lent by Mr, 
HI, Morland. 1s. 104 


697. TRIPTYCH, painted Limoges enamel; in the centre the Mocking 
of Christ, on the wings the Flagellation and Betrayal. 16th cen. 
tury, Loan Cat,, No, 1,657, Lent by Mr. G..H. Morland, 25.34 


698. PLAQUE, Limoges enamel, painted en grisaille,” with horseme 
engaged in combat; by Pierre Raimond; in black frame. Leni 
by Mr, G. H, Morland. 1s, 64, 


699. PLAQUE, Limoges enamel; the Annunciation. 16th century, 
Ina frame. Lent by Mr. G. H. Morland. 


PLAQUE, Limoges enamel. 16th century. Painted “en gris 
aille,” with Joseph being lowered into the well by his brethren, 
Lent by Mr. G. H. Morland. 1s. 10d. 


700. PLAQUE, Limoges enamel, representing the Crucifixion, with 
numerous figures. 16th century. Lent by Mr. G. H. Morland 

1s, 104, 

701. TRIPTYCH, Limoges enamel. Loan Catalogue, No. 1,657. Lent 
by Mr, G. H. Morland. 2s, 34. 


702, PLATE, Limoges enamel, painted “en grisaille” on blue grount, 
with Venus in a car. Loan Catalogue, No. 1,735. Lent by Rev, 
T. Berney. 


PLAQUE, Limoges enamel, painted “en grisaille,” with Venu 
in a car drawn by doves, Special Loan Catalogue, No, 1,74. 
Lent by Rev. T. Berney. 


TAZZA, Limoges enamel, painted “en grisaille ;” within the 


bowl is the Judgment of Paris. Loan Catalogue, No. 1,782 
Lent by Rev. T. Berney. 1s, 10d 


708, COVER for a missal, in perforated gold enamel, with enamelled 
medallions of Scripture subjects. Flemish. Second half of 17th 
century. Loan Catalogue, No. 8,182. Lent by Sir P, de Mal: 
pas Grey Egerton, Bart. 1s, 6d 


704. SALVER, Limoges enamel, with figure of $. Bruno. 15th ce 
tury. Lent by Sir P. de Malpas Grey Egerton, Bart. 

EWER, Limoges enamel, with armorial shield supported by Cupids 

15th cent, Lent by Sir P. de Malpas Grey Egerton, Bt. 1s. 10d 


705. “ CHASSE,” or RELIQUARY, Rhenish enamel. 13th century. 
and TWO ARMIL A: in twisted gold. Celtic work, Lent by Si 
P. de Malpas Grey Egerton, Bart. 1s, 10d 
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Pog, TRIPTYCH, Russo-Greek work ; brass, with blue and white 
| champlevé enamel; subject, three half-length figures, Christ, 
the Virgin and a Saint. 1s, 2d. 
07, PORTABLE ALTAR, in champlevé enamel, On the summit is 
| a representation of the Crucifixion, and on the sides half figures 
of the Apostles. German work. Date about 1200. And 
COFFRET, in enamelled copper, ornamented with allegorical 
figures. Rhenish, 13th century. 1s. 2d. 


08, BEAKER, enamelled silver, turquoise ground with pink and green 
enamel, and silver figures in relief; on_ the bottom, “CF. 
Laurentz fecit.” 17th century. Loan Catalogue, No. 4,829. 
And PAIR OF LIMOGES ENAMEL SQUARE PLAQUES, 
painted in gold “camaieu” on black ground, with the Last 
Supper and the Betrayal. Loan Catalogue, No. 1,679. Lent by 
Mr, A. J. B. Beresford Hope. 1s. 6d. 


r09. PLAQUE, pointed oval, of champlevé enamel, representing the 
Almighty seated; gilt background. 18th century. Loan Cata- 
logue, No. 1,087. Lent by Mr. A. J. B. Beresford Hope. 1s. 6d. 


10, CLASP, champlevé enamel, with St. Mark and St. Luke. German, 
12th century. And champlevé enamel PRICKET CANDLE- 
STICK, on tripod stand, with medallions of angels. 12th cen- 
tury. Lent by Mr. A.J. B. Beresford Hope. ls. 6d. 


ill. CASKET, champlevé blue enamel, mounted in gilt metal, pro- 
tected by a border of bosses; on the top, the Almighty, and 
emblems of the Evangelists, and four crystals; round the sides, 
the Crucifixion and Entombment, saints, &c. German, 12th 
century. Lent by Mr. A. J. B. Beresford Hope. ls. 6d. 


712. CHASSE, champlevé enamel, with figures of saints in relief on the 
top and sides. 13th century. Loan Catalogue, No, 1,080. Lent 
by Mr. A. J. B. Beresford Hope. 1s. 10d. 


13. PLAQUE. Rhenish(?) champlevé enamel. The Prophet Jonas. 
Arched top. 12th or 13th century. And PLAQUE of cham- 
plevé enamel, on copper gilt. Subject, the Nativity. German 
work, 12th or 13th century. Jn the South Kensington 
Museum. 1s. 6d. 


114. TRIPTYCH, Scriptural subjects in relief on enamel ground. 
Russo-Greek. 17th century. Lent by Mr. A. J. B. Beresford 
Hope. 1s, 10d. 


715, EWER with COVER; Venetian enamel on copper, the ground 
semi-translucent blue and green, ornamented with a diaper of 
fleurs-de-lys, &c., in gold. Venetian. Date about 1500. And 
EMBOSSED PLATEAU, ancient Venetian enamel on copper ; 
ornamented with oblique radiating gadroons, with minute enrich- 
ments in gold. In theSouth Kensington Museum. ls. 2d. 
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CARVINGS IN IVORY. 


From the earliest periods ivory has been a favourite vehicle fy 
sculpture, and a very complete and connected view of the history ¢ 
art is to be found in monuments of that material. Ancient Egyptin 
works in ivory are by no means uncommon. Of the Assyrian perio 
many ivory carvings have been recently discovered. In ancient Gre 
art it was a highly valued substance for the embodiment of the subling 
conceptions of the most famous sculptors. The ivory portions of the 
chryselephantine statues of Phidias were colossal works made up of: 
number of small pieces carefully joined. . The ancients are, said to hay 
been able to soften and unroll the ivory tusk into wider plates. During 
the Roman period it was in universal use. Many remains still exist” 
the classical epochs, chiefly in fragments of caskets, small statuetty 
tesserae or carved counters, combs, handles of weapons and utensi 
and the diptychs ; these latter consist of two carved tablets or plaqu 
of ivory, hinged together so as to close like a book; they appeari 
have been of most frequent. occurrence in the later Roman period, |i 
their origin they were writing tablets covered on their inner surfu 
with wax, on which the writing was traced with a stylus or hard poitl 
These tablets, bound round with a thread and sealed, were sent 
letters. ‘They, were, however, afterwards. employed in a manner whit! 
had special reference to art. In the time of the Emperors, diptyc 
of large proportions (now termed “ consular diptychs”) were sent \j 
consuls and other magistrates, on their elevation to office, as preselli 
to public corporations and to their private friends. These diptycli 
(see No. 2189) are generally elaborately carved with a portrait of th 
consul in his robes of office, and with various representations all 
allegorical devices, inscriptions, &e. After the establishment of Chri 
tianity they were frequently presented to the churches, or to ecclesiss| 
tical dignitaries, by whom likewise they appear to have been sometime 
issued. The Greek artists of the Byzantine empire made still mot 
frequent use of ivory. Dating from the 9th century, it was particulal 
employed in ecclesiastical utensils and appliances. Diptychs similar # 
form to those in use in Pagan epochs were still made, being, howev¢ 
sculptured with Scriptural subjects ; likewise book-covers, pastoral staf, 
coffers, or reliquaries, &c. 

Ivory carving was soon equally affected in the rest of Europe, parti: 
cularly in France and Germany. Throughout the medieval epoch w! 
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ncn amen 05 Pea TOS OF SE IE ROR 
have innumerable tablets, diptychs, triptychs, &¢., of a devotional 
character, shrines, coffers for relics, statuettes of the Virgin, Saints, 
and Apostles ; and for secular use, circular cases or covers for portable 
mirrors. © Many’ of the photographs enumerated in the catalogue are 
from specimens of this period, In the 16th and 17th centuries, after 
the Renaissance, secular objects predominate ; statuettes and groups, 
bas-reliefs of classical subjects, hilts of knives and forks, tankards, cups, 
(Nos. 2289-69-7 1-97, 2316-26), snuff boxes, pommels of canes, &e. 

In the’ 17th century the most renowned ivory sculptors were Flemings 
or Germans, who had either studied in Italy or had formed their style 
on Italian models. -Ivory carving became a distinct and separate branch 
of the sculptor’s art. Fiamingo (b. 1594, d. 1643) is esteemed the chief 
of this well-known school. See Nos. 2269, 2279, and many others in 


the catalogue. 


9150. CASKET, in ivory; with gilt metal lock and clamps, enriched 
with glass pastes or imitation gems. 14th century. In the 
South Kensington Museum. 1s. 2d. 


2151, CASKET, in carved bone ; with gilt copper mountings. 13th 
century. In the South Kensington Museum. ls. 2d. 


2154, PENDENT ORNAMENT, perfume case (?); im carved and 
perforated ivory, with silk cord and tassel attached. Modern 


Chinese. In the South Kensington Museum, 


STATUETTE, in carved ivory; St. George and the Dragon. 
15th century work. Flemish(?). Jn the South Kensington 


Museum. 


’ STATUETTE of the Virgin and Child, in carved ivory. French. 
14th cent. Inthe South Kensington Museum. ls. 6d. 


2155 STATUETTE, in carved ivory; the Virgin seated with the 
Infant Saviour in her arms. . French work (?). 14th cen- 
tury. In the South Kensington Museum. ls. 2d. 


2156. BOX AND COVER, in turned ivory ; with fluted or scalloped 
-. and interlaced patterns. German. 17th century. In the 


South Kensington Museum. 
-DICE-BOX, in incised bone. German. Date about 1600. 


(Bernal Coll.) Jn the South Kensington Museum. 
F 2 
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2157. 


2158, 


2159. 


2160, 


2161, 


2162, 


2168. 


2164, 


Leory Carvings. 


$$ 
CUP or GOBLET, in carved ivory; ornamented with cupids o 
‘amorini playing amidst scroll foliage. Flemish. 17th egy, 
tury. In the South Kensington Museum. Is, 2¢ 


SHRINE or POLYPTYCH, in carved ivory; in the centre a 
statuette of the Virgin and Child. French work (?), Dat 
about 13820. In the South Kensington Museum. 1s, 24 


LID or COVER of a CIRCULAR MIRROR CASE, in caryoj 
ivory ; with an allegorical representation of “the Assault of 
the Castle of Love.” Early part of 14th century. In th 
South Kensington Museum. 


DIPTYCH, in carved ivory; divided into four compartments 
with Scriptural subjects. Date about 1320. Jn the Souii 
Kensington Museum, 1s, 64, 


DIPTYCH, in carved ivory; with ten subjects from the Passin 
of Christ. French (?), Date about 1340, (Soulages coll) 
In the South Kensington Museum. 1s, 24 


TRIPTYCH, serving asa reliquary, in carved ivory; backgrouit 
and “volets” diapered with fleurs-de-lis. French, Da 
about 1480, In the South Kensington Museum. 1s, Gi 


COFFRET, covered with plaques of ivory; ornamented wit 
various arabesque designs of birds and grotesque animal 
Byzantine work, 12th or 13th century. Jn the South Ke 
sington Museum. 1s, 64 


COFFRET, covered with plaques of ivory ; ornamented will 
various arabesque designs of birds and grotesque animak 
Byzantine work, 12th or 13th century, Jn the South Kev 
sington Museum. 1s, 6d, 


COMB, in carved ivory. German. Date about 1520. (Berl 
coll.) In the South Kensington Museum. 


COMB, in carved ivory, German work, Date 1500-30, (Beri 
coll.) Jn the South Kensington Museum. 


COMB, in carved ivory; ornamented with scroll ornaments it 
minute silver piqué work. 17th or first half of 18th century: 
(Soulages coll.) In the South Kensington Museum, 1s, 64. 


COMB, in horn; with perforated arabesque pattern border 
Nuremberg. 16th or 17th century work. In the Soutl 
Kensington Museum. 


COMB, in carved ivory; decorated with figures. Date about 1550. 


Presented by Sir James Hudson, K.C.B. In the South Ker 
sington Museum, 1s, 64 


COMB, in carved ivory ; with bas-relief of numerous figures 0 
each side. French or Italian work. (Soulages coll.) Jn the 
South Kensington Museum, f) Is, 60 
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165. CASKETS, in carved ivory. Date about 1320. Inthe Museum 


of the Louvre, Paris. 2s. 3d. ant 
9166. CASKETS, in carved ivory. Date about 13820. Jn the Museum i 
of the Louvre, Paris. 2s. 3d. MP 
»167. CASKET, in carved ivory. 14th century. In the Museum of 4 i i, 
the Louvre, Paris. ls. 10d. ale an 
ah . ii 
2168, CASKET, in carved ivory. 14th century. In the Museum of hn ae 
; the Louvre, Paris. ls. 6d. Bhs 
5169. CASKETS, in carved ivory. In the Museum of the Louvre, ait | 1, 
Paris. 1s. 10d. He Al 
b170, CASKET, in carved ivory, 11th century. In the Museum of Py \ 
the Louvre, Paris. 2s, 3d. . 
D171. STATUETTE, in carved ivory. 14th century. In the Museum I : 
of the Louvre, Paris. ls. 10d.. i F 
172, STATUETTE OF ST. JEROME, in carvedivory. 16th or 17th 
century. In the Museum of the Louvre, Paris. 1s. 10d. 
D173, STATUETTE, in carved ivory. 14th century. Jn the Museum 
of the Louvre, Paris. 1s. 10d. 
0174, TRIPTYCH, in carved ivory, “ Vierge ouverte 3’ date about 
1280. In the Museum of the Louvre, Paris. 1s. 10d. 
175, TRIPTYCH, in carved ivory. 16th century. In the Museum of 
the Louvre, Paris. 2s. 3d. 
176. BOOK-COVER, in carved ivory. 14th century. In the Museum 
of the Louvre, Paris. 1s. 10d. 
b177, TOP OF IVORY COFFER. Date about 1330, In the Boulogne 
Museum. 1s. 6d. 
178, OLIFANT, or HUNTING-HORN, in carved ivory. Lent by 
Mr. Hollingworth Magniac. 2s. 8d. 
2179, SHRINE, or POLYPTYCH, in carved ivory. Date about 1320. 
Lent by Mr. Hollingworth Magniac. 1s. 10d. 
9180. CASKET ; covered with plaques or panels of carved ivory. 
) Lent by Mr. Hollingworth Magniae. ls. 6d. 


2181, ALTO-RELIEVO, in carved ivory ; St. George and the Dragon. 
Lent by Mr. Hollingworth Magniac. 


STATUETTE OF ST. GEORGE, transfixing the dragon, in 
carved ivory. Lent by Mr, Hollingworth Magniac.. 1s. 107. 


2182, LID OF A COFFRET, carved ivory ; mounted in silver-gilt. 
14th century work, Lent by Mr. H. Magniac, ls. 10d. 


2183, GROUP OF THE VIRGIN, seated, and Child ; at her feet a 
dragon ; carved ivory. 14th century. Loan Catalogue, No. 
99. Lent by Mr. John Webb. 


GROUP OF THE VIRGIN suckling the Child; carved ivory. 
14th century. Loan Catalogue, No. 104. Lent by Mr. John 
Webb. 1s. 6d. 
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2184. BAS-RELIEF, in ivory; pierced ; in the centre, v lozenge ey, 
closing a figure of the Creator ;. in the angles, emblems of the 
> Evangelists, 14th century... Loan Catalogue, No, 90, » Lent 
we no by Mr. John Wedd. ) iis - 
PAX, in ivory; carved with the Entombment; Anseribeg 
_ “ Humilitas vincit.” 15th century, .Loan Catalogue, No, 
119. Lent by Mr. John Webb. 
TRIPTYCH, centre of ivory ; carved with the N ativity, Ador. 
ation, and Crucifixion; in the triangular top, the Last Jude. 
ment. 13th century, “Loan Catalogue, No. 71. “Lent by M;, 
John Webb. Is, 64, 
2185. PANELS, in carved ivory (twelve); with scenes from the life of 
Christ, mounted in two frames. 12th century, Loan Cat. 
‘ logue,.No, 60. Lent.by Mr. John Webb, 5 1s, 64. 
2186. STATUETTE OF ST, PETER holding a key ; carved ivory, 
«..- .16th.century, Loan. Catalogue, No. 110, . Lent by Mr. Join. 
Webb. + 
io STATUETTE OF ST, PAUL holding a sword; carved ‘ivory, 
- . 16th century. Loan Catalogue, No. 111. Lent by Mr. Joli 
, Webb, ; , 
. FIGURE OF CHRIST, a fragment from a crucifix ; carvel 
ivory. 14th century. Loan ‘Catalogue, No, 107. Lent ly 
Mr. John Webb. coma Ls, 64 
2187, HANDLE OF A SWORD, composed of four grotesque: figures, 
and mask in the centre ; carved ivory. 14th century. Low 
Catalogue, No. 151. Lent by Mr. John Webb. 
_ MEMENTO MORI, of a skull, and male and female heads; 
carved ivory, 16th century. Loan.Catalogue, No, 122. Leii 
by Mr, John Webb. e 1s, 64, 
2188. TABLET, in ivory ; two. lovers riding on horseback.. 14th 
century, Loan Catalogue, No, 154, Lent by Mr. John Webi 
BAS-RELIEF OF CHRIST seated; carved ivory. 13th centwy. 
Loan Catalogue, No, 67. Lent by Mr. John Webb. 1s, 64. 
2189. CONSULAR DIPTYCH, of two tablets, each representing the 
: Consul seated, ‘and accessories, Inscribed, “RVF . GENN. 
PROB . ORISTIS . VC. ETINI . CONS. ORD.” Carved 
ivory. 6th century. Loan Catalogue, No. 38. Lent by Mr. 
_... John Webb. Bo kh, AR . s¢wovi boris Le, 10d 
2190, PAX, convex front, with St, Michael and. the Dragon’; carvel 
ivory. 15th century. Loan Catalogue, No, 120. . Lent ly 
_ Mr, John Webb, - = ery. POT 
PANEL, in carved ivory ; a Bishop‘ and two kneeling figures. 
_ 14th century. Loan Catalogue, No. 69. Lent bye. John 
Webb. ls. 6d. 
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2191, BOX, ivory ; carved in high relief with Scriptural subjects. 12th 
~~. century." Loan Catalogue, No. 118. Lend by Mr. John 
Webb. 
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~~ GROUP.OF THREE: AROSELES,-seated.; eatvedivory. 15th 
_.eentury. Loan Catalogue, No, 108... Lent: by Mr. John 
>. Webb. oH 
CHESSMAN ; in.carved iyory,.a king -seated; holding a sword. 
Loan Catalogue, No, 155. _ Lent by Mr. John Webb. 1s. 6d. 
2192, COMB, in ivory ; carved-with Jove scenes; man kneeling before 
a woman, and other. figures, 14th century, Loan Catalogue, 
No. 146. Lent by Mr. John Webb, - ) 

COMB, in ivory ; carved with. single figures, trees between. 
14th century. Loan Catalogue, No. 145. Lent by Mr. John 
Webb. 1s. 6d, 
b193, PANEL, ‘in ivory; carved and- pierced, Christ, St. Peter, 
and St. Paul, beneath rich Gothic tracery, 15th century. 
Loaw Catalogue, No. 93. .Lent by Mr. J. Webb. - 1s, 6d. 
9194, DIPTY-CH, in ivory ; carved with the Crucifixion and Virgin 
and Child. «14th century. Loan Catalogue, No. 78. Lent 
_ by Mr, John Webb. gi ) ls. 10d. 
2195, DIPTYCH, carved-ivory, imhigh relief, of the Crucifixion and 
Virgin and Child; angels in the spandrils. 14th. century. 
Loan Catalogue, No..77. Lent by Mr. John Webb. 1s. 10d, 
196. GASKET, in carved ivory ; with saints under canopies on the 
cover; round the sides, the legend of St. Margaret. 14th 
century. Loan Catalogue, No, 180. Lent by Mr, John 

Webb. w Tolison Wel s “i al FIMO 
CASKET, in‘ivory ; carved with ‘love scenes, musicians, &e, ; 
mountings of gilt metal set with green pastes. ° 14th century. 
‘Loan Catalogue, No: 129. Lent by Mr. John Webb. 1s: 6d. 


2197, TABLETS, in ivory ; with the Evangelists: seated writing their 

gospels. 12th century. Loan Catalogue, No. 58.0 Lent by 

Mr. John Webb. : j) miod 1s 6d, 

2198, CROZIER-HEAD, in ivory; in the volute, the Virgin -and. 

—. Ghild standing, between two angels. 14th. century. Loan 
~, .» Catalogue. No. 115, Lent by Mr. John Webb... 


_ CROZIER-HEAD, in carved ivory; in the volute,, on one 
side, the. Virgin and Child, and two angels ; on the other, the 
Crucifixion.’ 14th century. Loan Catalogue, No..116. Lent 
by Mr. John Webb. eee mee Oke 


2199; DIPTY CH, in carved ivory, divided’ into three compartments ; 
~~ -“pinnacles and canopies at top ; painted and partly gilt, with 
“stibjects from the Passion of Christ. -14th century. Loan 
Catalogue, No. 72. Lent by Mr. John Webb. * 2s, 3d. 


2200, DAGGER AND: SHBATH, in ivory ; carved with figures and 
-monsters ; on the pommel, a lion couchant. 14th century. 
21 Loan Catalogue; No. 150,» Lent by Mr, John. Webb. 1s. 6d. 


2201,. COMB, in-ivory. ; with pierced arabesque. ornaments of the 16th 
- century. Loan Catalogue; No: 149. Lent by Mr, John Webb. 
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COMB, in ivory ; carved on each side with love scenes, 144, 
century. Loan Caialogue, No. 144. Lent. by Mr. Joh; 
Webb. 1s. 104 


2202. TABLET, ivory, in two compartments ; the Entry into Terns, 
lem, and the Last Supper. 11th century. Loan Catalogu: 
No. 47. Lent by Mr. John Webb. | 


TABLET, in ivory ; carved with the Crucifixion and numeroy 
allegorical subjects, 10th century. Loan Catalogue, No, 43 
Lent by Mr. John Webb. 1s, 64 


2203. DIPTYCH, of three compartments ; each carved in high relief 


with subjects from the life of Christ. Ivory. 14th century, 
Lent by Mr. John Webb. Is, 10) 


2204. BAS-RELIEF OF ST. SEBASTIAN, ivory; on black-wooi 
background, marqueterie border, 15th century, Loan Cat). 
logue, No. 95. Lent by Mr. John Webb, 1s, 104 


2205, DIPTYCH, ivory, of two divisions; each representing seva 
scenes from the life of Christ. Carved ivory. 14th century, 
Loan Catalogue, No. 75. Lent by Mr. John Webb. 1s. 6 


2206. COMB, ivory ; the Fountain of Youth, partly painted and gil, 


15th century. Loan Catalogue, No. 147. ° Lent by Mr. Jolin 
Webb. 


COMB, in ivory ; carved in low relief with morris-dancers. 1 )t\ 


century. Loan Catalogue, No. 148. Lent by Mr. Joli 
Webb. 1s, 104 


2207, CHAPLET, in ivory, of ten small beads, each carved with thra| 
heads of various orders of men ; two large beads, with bust 
of a pope and kings ; and a “memento mori.” 16th century. 
Loan Catalogue, No. 121. Lent by Mr. John Webb, 1s, 64 


2208, FOLDING-TABLET, carved ivory, in four divisions, of the 
Childhood of Christ, partly painted and gilt. 14th centwy. 
Loan Catalogue, No. 83. “Lent by Mr, John Webb. 1s, 100, 


2209. PANELS, in carved ivory ; with subjects from the life of Christ 
11th century. Loan Catalogue, No, 126, Lent by Mr. John 
Webb. 1s, 64, 


2210, GROUP OF THE VIRGIN AND CHILD, the latter holdin 
a bird; the former has a gilt metal crown. Carved ivory. 


14th century, Loan Catalogue, No, 103, Lent by Mr, John 
Webb, , 


GROUP OF THE VIRGIN , Seated, holding the Child, who is 
playing with a bird. Carved ivory. 14th century, Loan 
Catalogue, No. 101. Lent by Mr. John Webb, 1s, 10d. 


2211, PLAQUE, in ivory ; carved in high relief with the subject of the 
Resurrection, 13th cent. Lent by Mr, John Webb, 1s. 10d. 


19, MIRROR-CASE, in ivory ; two lovers riding out coursing. 
14th century. Loan Catalogue, No. 136. Lent by Mr. John 
Webb. 


MIRROR-CASE, with two ranges of figures ; love scenes ; 
carved ivory. 14th century. Loan Catalogue, No. 133. Len 
by Mr, John Webb. ls. 10d. 


_ BOOK-COVER, in five compartments, with ‘gilt-metal bands. 
In the centre, the Virgin and Child ; on each side, Isaiah and 
Melchisedec ; below, is the Nativity ; and above, a medallion 
cf Christ, supported by two angels. Carved ivory. 8th 
cent, Loan Cat., No. 39. Lent by Mr. John Webb. 1s. 10d. 


14, PANEL, in carved ivory, of St. Paul; with inscribed border. 
12th century. Loan Catalogue, No. 61. Lent by Mr. John 
Webb. 


TABLET, representing the Visit of the Marys to the Tomb ; 
carvedivory. 10th century. Loan Catalogue, No. 44. Lent 
by Mr, John Webb. 


TABLET, in ivory ; carved with the Annunciation and Nativity. 
10th century. Loan Catalogue, No. 50. Lent by Mr. John 
Webb. 1s. 10d. 


b15. TABLET, in ivory ; representing the Crucifixion. llth century. 
Loan Catalogue, No. 52, Lent by Mr. John Webb. 


TABLET, in ivory, of St. Peter and St. Paul seated, between 
them an angel. 9th century, Loan Catalogue, No. 64. Lent 
by Mr. John Webb. 1s. 10d. 


16. DIPTYCH, of four subjects, of the life of Christ, in quatrefoils. 
In carved ivory. 14th century, Loan Catalogue, No. 81. 
Lent by Mr. John Webb. ls. 6d. 


17. TABLET, in three divisions; scenes from the life of Christ. 
Carved ivory. 12th century. Loan Catalogue, No. 66. Lent 
by Mr. John Webb. 


TRIPTYCH, centre of ivory, in three compartments, of the 
Death of the Virgin; eight saints. 12th century. Loan Cata- 
logue, No. 65. Lent by Mr. John Webb. 1s. 10d. 


P18. MIRROR-CASE, in ivory; two lovers at the foot of a tree, in 
which Cupid is seated. 14th century. Loan Catalogue, No. 
137. Lent by Mr. John Webb. 


MIRROR-CASE, carved with the Pieta, in ivory. 16th century. 
Loan Catalogue, No. 143. Lent by Mr. John Webb. 


MIRROR-CASE, in ivory; a gentleman kneeling, crowned by a 
lady, and a groom holding their horses. 14th century. Loan 
Catalogue, No. 188. Lent by Mr. John Webb. 2s. 3d. 


2919, CROZIER-HEAD, in ivory; the volute supported by an_ angel 
enclosing the Crucifixion, and Virgin and Child. 14th cen- 
tury, Loan Catalogue, No, 117. Lent by Mr. John Wedd. 
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82. Lvory Carvings. 
ees Se. | 
CROZIER-HEAD, in ‘ivory ; ‘carved all over with various figurg 

-. representing .the Nativity. 12th century, Loan Catalogue 
No. 114. Lent by Mr. John Webb. SIM Ts, 10g 


| 2220, PAIR OF TABLETS, each in two compartments: the Trang. 
‘figuration, and Healing the Sick, Carvedivory. 10th century, 
Loan Catalogue, No. 46. Lent by Mr: John Webb, 


2221. PANEL OF PIERCED WORK, in three compartments, of ladie 
and gentlemen seated. under canopies, _ Carved ivory, 144 

_ century... Loan Catalogue, No. 131.. Lent by Mr, Joly 

Webb. . 1s, 104 


2222. DIPTYCH, of the Adoration of the Magi, and Crucifixion, hh 
: - carved ivory, 14th century, Lent by Mr. John Webb, 
AUB 1s, 64, 


2223, DIPTYCH, leaf of, ivory, with female: holding “an acerra |p. 
"fore an altar, at whichis a child holding a bowl and cantharny, 
inscribed “Symmacnorum.” 6th century. Loan Catalogue 

No. 37.» Lentby. Mr. John Webb. 9 > | Ls. 10d 


2224, TABLET, in ivory, pyramidal, carved with the Adoration of th 
Magi; border of wild animals at bottom. 11th century, Low 
-* Catalogue, No. 54. Lent by Mr. John Webb. © “Ys, 104 


2225, POLYPTYCH, in ivory; composed of a temple of two stages, with 
the Crucifixion and Virgin and Child ;- enclosed by four shutter 

“earved with subjects from the life of Christ. 14th century, 

Loan Catalogue, No. 73. Lent by Mr. John Webb. 1s. 64 
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2226, TABLET, in ivory; representing an enclosure of a wall and eight 
towers, within which is the Nativity; shepherds outside, 1 
cent. Loan Cat., No. 55. Lent by Mr. John Webb. 15. 104 


2227, BAS-RELIEFS of. three full-length robed figures, holding 1 
basket, vase, &c.; egg-and-tongue border, Roman ivory. dr 
century. Loan Catalogue, No. 36. Lent by Mr. Joh 
Webb. pr ee 


TABLET, in ivory; carved in high relief. with the Ascension; 
below is the prophet Habakkuk. 10th century. Loan Cata 
logue, No. 57. Lent by Mr. John Webb. Is. 6d 


2228. MIRROR-CASE, in carved ivory ; a gentleman and lady seated, 
» training a hawk anda dog, 15th century, Loan Catalogue, 
No. 142, Lent by Mr. John Webb. Je 


MIRROR-CASE, in carved ivory ; with a lady and: gentleman 
. playing at chess. 14th century, Loan Catalogue, No. 140. 
Lent by Mr, John Webb. 2tl ai git) 


» MIRROR-CASE, in carved. iyory; a ‘lover and chis mistress 


pay ' riding out hawking: | 14th century, » Loan, Catalogue, No. 
—. 185. Lent by Mr. John Webb, . opin 
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MIRROR-CASE, in carved ivory; .& tournament under -the 
wally of a castle, on which are ladies holding roses. 14th 
century. Loan Catalogue, No. 141. . Lent by Mr, John 
Webb. . — 1s..6d. 


. TABLET, fragment of, representing Christ treading on the Lion 


and Dragon. Carved ivory. © 12th century. ‘Loan ‘Catalogue, 
No. 53. Lent by Mr. John. Webb. 


CARVING. in ivory, pyramidal, of an Apostle standing.. 10th 
“ent, Loan Cat., No. 40. Lent by Mr. John Webb, 1s, 2d, 


BAS-RELIEF of St. Paul and five other Apostles, Carved 
ivory. . 16th century. Loan Catalogue, No. 96. . Lent by 
Mr, John Webb. il: 


PANEL, in carved ivory, with the Eagle of St. Johnin a circle; 
coloured background. 11th century. Loan. Catalogue, No. 
63, _ Lent by Mr. John Webb. é . 1s. 10d, 


TABLET, in two compartments, pointed top; the Crucifixion, 
and Virgin and Child. Carved ivory. 14th century, Loan 
Catalogue, No. 87, Lent by Mr. John Webb. 


TABLET, in ivory, carved with the Crucifixion and emblema- 
tical figures. 10th century. Loan Catalogue, No. 42. Lent 
by Mr. John Webb. 2s. 3d. 


DIPTYCH, in ivory, carved with the Crucifixion and Virgin 
and Child; angels in the spandrils. 14th century. Loan 
Catalogue, No. 79. . Lent by Mr. John Webb. ls, 6d. 


TRIPTYCH, in carved ivory; in the centre, the Virgin and 
Child; on the wings, the Annunciation, Nativity, Adoration, 
&e.: the top wanting. 15th century. Lent by Mr. John 
Webb. Is. 6d. 


GROUP OF THE VIRGIN AND CHILD; both have origi- 
nally had metal crowns. | Carved ivory. 15th century., Loan 
Catalogue, No. 106. Lent by Mr. John Webb. 


STATUETTE OF THE VIRGIN, standing, holding the 
Child ; a metal crown on her head. Carved ivory. 14th 
century. Loan Catalogue, No. 105. Lent by Mr. John 
Webb. _ Is, 10d, 


POINTER, in ivory, for reading manuscripts; the knob carved 
with two lions. 13th century. © Loan Catalogue, No. 152. 
Lent by Mr, John Webb. AS 


POINTER, in ivory, used for reading manuscripts, the knob 
“carved with Alexander’s mistress and Aristotle. 14th century. 
Loan Catalogue, No. 153.  Lent-by Mr, John Webb, 


“PLAQUE, in ivory, carved with two seated figurés réceiving 


presents from soldiers. 11th century. Loan Catalogue, No. 
124, Lent by Mr. John Webb. tis. 
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2236. TABLET, in ivory, representing the Adoration of the Magi 


under canopies. 12th century. Loan Catalogue, No, 56, 
Lent by Mr. John Webb. ls. 67, 


2287. CASKET, in ivory; carved panels of mythological subject; 
surrounded by borders of rosettes; on the top, Centaurs ani 
Lapithe, Europa on the Bull, &e.; Byzantine. 10th coy, 
Loan Catalogue, No, 128. Lent by Mr. John. Webb, Is, 84 


2238, TAU-STAFF, head, formed of two snakes set with jewel. 
in the centre, a figure under a canopy. Carved ivory. 194, 
century. Loan Catalogue, No. 113. Lent by Mr. John Web), 

STAFF (Tau-shaped), fragmerit, carved with the signs of th 
Zodiac in lozenge-shaped compartments; in walrus tusk, 
12th century. Loan Catalogue, No. 112. Lent by Mr. John 
Webb, 1s, 6¢, 


2239. CUP, in ivory, carved with allegorical figures of the seven em. 
dinal virtues, under canopies, mounted in brass. 16th century, 
Lent by Mr. John Webb. 


PYX, in ivory, with carved and pierced work, of eagles, quatre. 
foils, &c.; round the cover are Arabic inscriptions. — 10i 
century. Loan Catalogue, No 127. Lent by Mr. Jol 
Webb. Is, 64, 


2240. MIRROR-CASE, with two rows of figures, under Gothic cano 
pies; love-scenes ; carved ivory. 14th century. Loan Cats. 
logue, No. 154. Lent by Mr. John Webb. 

MIRROR-CASE, in ivory; a lady and gentleman playing at 
chess in a tent. 14th century. Loan Catalogue, No. 139 
Lent by Mr. John Webb. 1s. 104, 


2241, DIPTYCH, in ivory, carved with the Crucifixion and Virgin 
and Child, 14th century. Loan Catalogue, No. 80. Lent by 
Mr, John Webb. 


GROUP OF THE VIRGIN seated, and Child holding a 
apple ; carved ivory. 14th century. Loan Catalogue, No. 98, 
Lent by Mr. John Webb. 1s. 64. 


2242. PENDANT OF A GIRDLE, in ivory, carved with the Adora: 
tion of the Magi, under a canopy. 15th century, Loan 
Catalogue, No. 157. Lent by Mr. John Webb. 


PANEL, in ivory ; the Virgin and Child seated under a canopy: 
14th century. Loan Catalogue, No. 70. Lent by Mr. John 
Webb. 


PENDANT OF A GIRDLE, in ivory, carved in high relic! 


with the Annunciation. 15th century. Loan Catalogue, No. 
156. Lent by Mr. John Webb. 1s. 6d. 


2243. TABLET, in two compartments; the Adoration of the Magi, 
and Presentation in the Temple ; carved ivory, 10th century: 
Loan Catalogue, No. 48. Lent by Mr. John Webb. 
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PANEL, in ivory, carved in three compartments, with scenes 
from the Passion of Christ. 14th century. Loan Catalogue, 
No, 86. Lent by Mr. John Webb. ls. 6d. 


4 LEAF OF A DIPTYCH, in ivory ; pointed top ; the Nativity. 
14th century. Loan Catalogue, No. 85. Lent by Mr. John 
Webb. 

TRIPTYCH, in ivory: in the centre, the Virgin and Child ; 
angels on the wings. 14th century. Loan Catalogue, No, 84. 
Lent by Mr. John Webb. 

TABLET, in ivory, with arched top ; the Virgin and Child 
between St. John and St. Catherine. 14th century. Loan 
Catalogue, No. 91. Lent by Mr. John Webb. ls. 6d. 


5945, PANEL, in ivory; a man holding a spear supported by a woman. 
15th century. Loan Catalogue, No, 125. Lent by Mr, John 
Webb. — 

PLAQUES of the Evangelists seated, writing their Gospels ; 
carved ivory. 12th century. Loan Catalogue, No. 59. Lent 
by Mr. John Webb. 

BAS-RELIEF, in ivory, of a female kneeling before the Virgin 
and Child, a bishop and a saint standing by her side. 15th 
century. Loan Catalogue, No. 92. Lent by Mr. John Webb. 


CARVING, in ivory, in form of a crescent ; the Virgin and 
Child between St. John and St. Catherine. Loan Catalogue, 
No. 94. Lent by Mr. John Webb. 


BAS-RELIEF, in ivory ; Christ seated, holding a book. 138th 
cent. Loan Cat., No. 68. Lent by Mr. John Webb. 1s. 6d. 


2246, TABLET, ivory, carved in low relief, the Presentation in the 
Temple. 11th or 12th century. Loan Catalogue, No. 49. 
Lent by Mr. John Webb. é 


TABLET, in ivory, carved with the Crucifixion. 11th century. 
Lent by Mr. John Webb. ls. 10d. 


9947, DIPTYCH, of three divisions each, containing twelve scenes 
from the history of the Passion; carved ivory. 14th century. 
-Loan Catalogue, No, 76. Lent by Mr. John Webb. 1s. 10d. 


9948, POLYPTYCH in ivory, in the centre of which is a Virgin and 
Child in high relief, on the sides are incidents from the life of 
the Virgin. 14th cent. Lent by Mr. John Webb. 1s. 10d. 


2949, DIPTYCH, leaf, in ivory, carved with a seated consular 
figure, beneath which is a comic bas-relief. Roman. 6th 

century. Lent by Mr. John Webb. 1s. 10d. 

2950, CHESSMAN, disk shaped, with carving in high relief of a man 
hawking, mounted on a griffin, Lent by Mr. John Webb. 


CHESSMAN, disk shaped, with carving in high relief of an 
armed man combating with a serpent. 13th century. Lent 
by Mr, John Webb. . 
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CHESSMAN, disk shaped, with carving in high relief of au 
‘abnormal quadruped. Lent by Mr. John Webb. 


' CHESSMAN, disk shaped, with carving in high relief of 5 


“vo 2. <groap, two figures of which are playing chess. 13th century, 


2255. 


2256. 


2260. 


Lent by Mr. John Webb. 


PASTORAL STAFF HANDLE, in ivory, carved in compart. 
» ments with figures of animals, real ‘and imaginary.- Byzantine 


9 ¥2th century (?). Lent by Mr. John Webb. > “1s, 104, 
- BOOK, with carved ivory plaque in the centre of the covey, 


Lent by Mr. John Webb. 1s. 64, 


52: CASKET in ivory. with gilt metal mountings, with colouz| 


heraldic shields, and figures of the Virgin and St. Felix 
Italian, 18th century. Lent by Mr. John Webb. 1s. 104 


. BOOK-COVERS, in ivory ; the Transfiguration and Ascension, 


10th century. . Loan Catalogue, No. 45. Lent by Mr. Joh 
Webb. | 1s, 6 


é TAU, or Handle of a Staff, in carved ivory, with figures of th 


Saviour, an angel, and a martyr. 12th century. Lent ly 
Mr. John Webb. 


» TAU, or Staff Handle, in carved ivory, with figures of monste: 


among foliage. 12th cent. Lent by Mr. John Webb. 1s. bi 


TABLET, in ivory, representing the Crucifixion, surrounded lj 
emblematical devices. It has béen originally: studded wit 


~~ golden hails. "10th century. ~ Loan Catalogue, No! 41. Lei 


_ by Mr. John Webb. ; 1s, 24 


STATUETTE OF A MALE SAINT, the hands. wanting; 
earved ivory. 15th century. Loan Catalogue, No. 10) 
Lent by Mr. John Webb. 

GROUP OF THE VIRGIN seated, holding the infant Saviou' 
carved ivory. 14th century. Loan Catalogue, No. 97. Leil 
by Mr. John Webb, Is, 64 


. DEVOTIONAL TABLET ; the Annunciation, the Salutatio 


the Crucifixion, and the Resurrection ; carved ivory. Frenc. 
14th century. Lent by Mr. John Webb, 1s, 64 


. PANEL, in two compartments ; a king riding, and a king it 


bed ; carved ivory, 12th century. Loan Catalogue, No. 62 
Lent by Mr. John Webb. 1s, 2d. 


. TRIPTYCH, in ivory ; in the centre, the coronation of the 


Virgin ; on each wing three panels of saints, coloured grount, 
gilt borders, Venetian. 15th century, Loan Catalogue: 
No. 89. Lent by Mr. John Webb. 1s, 64, 


CASKET in ivory, carved with the Siege of the Castle of Love 
on the top, and round the sides subjects from early romances. 


. 14th century. Loan Catalogue, No. 128, Lent by Mr. John 
1 


Webb, 5. 10d. 


2261. 


2262. 
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PANELS, in ivory, in four compartments, in which, under an 
arcade, are represented love scenes.- 14th century. Loan 


+4 Catalogue, No, 132. Lent by Mr. John Webb. 1s. 6d. 


GROUP OF ‘THE ‘VIRGIN, seated: sideways,” holding the 
Child, who has a bird and fruit; carved ivory. — 14th century. 
Loan Catalogue, No. 102. Lent by Mr. John Webb. 


- GROUP.OF THE VIRGIN: AND CHILD, seated on a throne ; 


2268. 


D264, 


2268, 


2269, 


2270, 


carved ivory. 14th century. Loan “Catalogue, No. 100. 
Lent by Mr. John Webb. 1s. 6d. 
STATUETTE, catved ivory ; a female figure with a sea-shell. 
Italian, 17th century. Lent by Mr. R. Goff — 
STATURTTE of the youthful Bacchus, carved ivery. Italian. 
16th century. Lent by Mr. R. Goff. 
STATUETTE, carved ivory ;/ Venus Anadyomene.- Ttalian. 
17th century. Lent by Mr. R. Goff. 1s, 10d. 
GROUP, carved ivory ; Venus and Adonis, Italian. 17th 
century, Lent by Mr. R. Goff. “ea 
GROUP, carved ivory ; the Virgin and Child, with St. John. 
Italian. 17th century. Lent by Mr. R. Goff: 


STATUETTE, carved ivory; a sylvan figure blowing a horn. 
Italian. 17th century. Lent by Mr. R. Goff. 1s. 10d. 


_ BAS-RELIEF, Adam and Eve; caryed ivory in ebony frame. 


Flemish. 17th century. Lent by Mr. R. Goff... 1s, 6d. 


- INKSTAND, ebony, with ivory figures of Our Saviour and the 


woman of Samaria. Italian, 17th century. Lent by Lady 
Stuart de Rothesay. 1s. 6d. 


. STATUETTE, carved ivory ; the Saviour, or ‘Eece Homo.” 


Italian, 16th century. Lent by Mr, R. Goff. 
GROUP, the carrying off of a Sabine woman ; carved ivory. 


Italian. 16th century, Loan Catalogue, No. 251. Lent 
by Mr, R. Goff. 


STATUETTE, carved ivory ; the Venus de Medicis. Italian. 


16th century. Lent by Mr. R. Goff. 1s, 6d. 


PLAQUES, carved ivory, perforated, representing the Rulers of 
the Elements, surrounded with rococo scrolls. Italian. 17th 
century. Lent by Mr. R. Goff. Qs. 3d. 


CUP, decorated with Bacchanalian subjects ; carved ivory. 
Italian. 17th century. Lent by Mr. R. Goff. 


CUP AND COVER, carved ivory. Flemish. 17th century. 
(Bernal collection.) Loan Catalogue, No, 271. Lent by Mr. 
R. Goff. Sukine 


CUP AND COVER, carved ivory; by Fiammingo. Ttaliav. 


17th century. Lent by Mr. R. Goff. 1s. 10d. 


STATUETTES OF TWO BOYS, ivory. Italian, 17th cen- 
tury. Lent by Mr, R. Goff é 
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2276, 


2277. 


2280, 


2981, 


. FRAGMENT of a group in alto-relievo, and groups of th, 
- PLAQUE, carved ivory, representing the Day of Judeme 


. PLAQUES, carved ivory, the Nativity and the Annunciatiy, 


. PLAQUES, carved ivory, representing the Brazen Serpent i 


. PLAQUES, ivory ; Hagar and the Angel, Italian. 17th ct 


. PLAQUE, Bacchanalian subject; style of I Fiammingo, la 
1s, 104 
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STATUETTES of male and female peasants ; ivory. Germa 
17th century. Lent by Mr. R. Goff: 1s, 10, 


TANKARD BODY or DRUM, Bacchanalian subject ; caryaj 
ivory on ebony stem, by Antonio Leoni. Italian. 17th Century 
Lent by Mr. R. Goff: 1s, 104 


amorini in alto-relievo ; carved ivory. Flemish. 17th Cen. 
tury. Lent by Mr. R. Goff. 1s, 104 


after the Sistine fresco of Michael Angelo. Italian. 16th a 


tury. Lent by Mr. R. Goff. 15, 64 
Italian. 17th century, Lent by Mr. R. Goff. Is, 104 


the Wilderness, and Moses descending with the two tables ¢ 
the commandments. Italian. 17th century. Lent by Ih, 
R. Goff: 1s, 6 

GROUP, carved ivory; Venus and Cupid. Italian. 17th om 
tury. Lent by Mr. R. Goff. ) 

GROUP, carved ivory ; a young mother and child. Italia 
17th century. Lent by Mr. R. Goff: 

GROUP, carved ivory; a female figure, with two childi, 
Italian, 17th century. Lent by Mr. R. Goff. 1s. 10h 

TANKARD AND COVER, the four seasons; carved ivory, 
mounted in gilt metal, Flemish. 17th century. Lent by hh 
R. Goff. 

TANKARD AND COVER, “the Bauerkreig,” or peasati 
war; carved ivory, with gilt bronze mountings, Germ, 
Early 18th century. Lent by Mr. R. Goff. Is. 10k 


tury. Lent by Mr. R. Goff. 


PLAQUE, ivory; Lot and his Daughters, Italian. 17th cet 
tury. Lent by Mr. R. Goff: 1s, 104 


by Mr. R. Goff: 
STATUETTE, carved ivory ; a soldier in plate armour. Ge 
man. 17th century, Lent by Mr. R. Goff: 
STATUETTE, carved ivory; the Virgin of the Immaculit 
Conception, Spanish. 17th century. Lent by Mr. R. Gof 
STATUETTE, carved ivory; a huntsman. German. ith 
century. Lent by Mr. R. Goff. 1s, 10d 
PLAQUE, ivory; Joseph and Potiphar’s Wife. Italian, 17 
century. Lent by Mr. R. Goff. 


BAS-RELIEF, in pierced ivory; Christ before Pilate. Germ: 
16th century. Lent by Mr. R. Goff. 
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PLAQUE, ivory: with bas-relief of Joseph relating his dream. 
Ttalian, 17th century. Lent by Mr. R. Goff. 1s. 10d. 


D982. PLAQUES, ivory; the Temptation and the Expulsion. Italian. 


i7th century. Lent by Mr. R. Goff: ls. 104. 


D283. PLAQUE, ivory. Nymph with two children nursed by Cupids. 


Flemish. 17th century. Lent by Mr. R. Goff: 1s. 10d. 


94, PLAQUE, ivory. The Judgment of Paris. German. 16th 


century. Lent by Mr. R. Goff. 
PLAQUE, in ivory; the Judgment of Paris, with Mercury. 
Ttalian. 17th century. Lent by Mr. H. Goff. 1s. 10d. 


0985, PLAQUE, ivory; the Judgment of Paris. . German, 16th cen- 


tury. Lent by Mr. R. Goff: 
PLAQUE, ivory, with bas-relief. of the Martyrdom of St. 
Lawrence. German. 17th cent. Lent by Mr. R. Goff. 1s. 10d. 


9986, PLAQUES, ivory, in ebony frames, with bas-reliefs of Diana 


ond Endymion, and of Venus and Adonis. Ttalian. 17th 


century. Lent by Mr. R. Goff: 1s. 10d 
9987, CASKET, in carved ivory (showing the back). Lent by Mr. 
R. Goff. 1s. 10d. 
2988, CASKET, in carved ivory (showing side). Lent by Mr. R. 
Goff. 1s. 10d. 


9989, CASKET, in ‘earved ivory (showing front). Lent by Mr. R. 
Goff. 2s. 3d. 


9990, TABERNACLE, tortoise-sheJl, with silver mouldings ; in the 


centre an ivory plaque, in high relief, of the Crucifixion. 
Venetian. 17th century. Lent by Mr. R. Goff. 2s, 3d, 


2291. NUTMEG-GRATER, with grotesque bas-relief in ivory, at the 


back, a peasant drunk and dancing. German, 17th cen- 
tury. Lent by Mr. R. Goff. 

- BIGURE, recumbent, in ivory; Venus sleeping, a sheet rolled 
up. under the left arm. French, 17th century. Lent by Mr. 
R. Goff. ls, 2d. 


9992, BOWL AND COVER, in lapis-lazuli, spirally fluted and carved 


with leaves; mounted in silver-gilt. Lent by Lady Stuart de 
Rothesay. 

TANKARD, in ivory, carved with the Rape of the Sabine 
Women; mounted in silver-gilt, Flemish. 17th century. 
Lent by Lady Stuart de Rothesay. 1s. 10d. 


9903, TENURE HORN, earved ivory, mounted in silver. Byzantine. 


Oth or 10th century. Lent by Mr. H. Blackburn. 2s. 3d. 


9994, STATUETTE OF VENUS, with Cupid; carved ivory. 


Italian. 17th century. Loan Catalogue, No. 264. Lent by 
Baron L. de Rothschild, M.P. 

STATUETTE OF PARIS holding the apple, carved ivory. 
Ttalian. . 17th century. Loan Catalogue, No. 265. Lent by 
Baron L, de Rothschild, M.P. 2s, 3d. 
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2295. STATUETTES of the Seasons; ivory figures under enamelle 
and jewelled canopies, 16th century. Lent by Baron I, | 
Rothschild, M.P, Is, 104 
2296. STATUETTES. of the Seasons; ivory figures under enamellej 
and jewelled canopies, Len¢ by Baron L, de Rothsehiy 
M.P, Is, 10) 
2297. TANKARD, carved ivory, mounted in silver-gilt.. 17th coy, 
tury. Loan Catalogue, No. 277. Lent by Baron L. de Roth, 

child, M.P. 
TANKARD, carved ivory, mounted in silver-gilt, Italo-Flemig, 
carving. 17th century. Loan Catalogue, No. 275... Lens by 
Baron L. de Rothschild, M.P. 28, 34 
2298. CUP AND COVER, in rhinoceros horn ; subject. of Meleagey 
and Atalanta. Flemish, 17th century. Loan Catalogy, 
No. 8,005. Lent by Baron L. de Rothschild, M.P. \s, 64 
2299. EWER, of a flattened oval form ; carved ivory. Flemish. Dat 


about 1660. Loan Catalogue, No. 270, “Lent by Baron |, 
de Rothschild, M.P, 2s, 34 


- 2300. COMB, in ivory, carved with arabesques, and pierced. Lent by 
Mr. A. Barker, 
STATUETTE OF THE VIRGIN, in ivory, the stand inhi 
with mother-of-pearl. Lent by Mr. A. Barker, 1s, 104, 
2801. STATUETTE, in ivory, of St. Catharine of Siena. Ttalian, 
15th century, Lent by Mr. A. Barker, 
PLAQUE, in ivory, representing a prince of the Visconti family, 
probably Giangaleazzo, Italian. End of 14th century. Leit 
by Mr. A. Barker. 1s, 10d 


2302, FIGURE OF APOLLO, in ivory, by Scheemakers, 1732, Leal 
by Mr. G. H. Morland. 

STATUETTE of a female figure holding a wreath; ivory; 

by Scheemakers. 1732. Lent by Mr. G. H. Morland. 1s, 64. 

2303. RELIEVO of a Dutch lady, in ivory. Date about 1660, Loan 

Cat., No. 309. Lent by Sir C Wentworth Dilhe, Bt. 1s. 0d. 

2304. TRIPTYCH, in ivory; in the centre, nine compartments of the 

) Crucifixion, and other Scriptural subjects, and six in each of 

the wings, 15th cent. Lent by Mr. G. H. Morland. 1s, 10d. 

2305. DAGGER-CASE, in ivory, carved with inscriptions and busts 

of the Dukes of Urbino ; coloured. Lent by Mr, A, Barker. 

DAGGER-CASE, in ivory; the handle in form of a female bust: 

. 14th cent. Lent by Mr. A, Barker, 1s. 10d. 

2306. DAGGER-SHEATH, in ivory, carved and pierced; terminal 
figures at the sides. Leng by Mr. A. Barker. 

DAGGER-CASE, in ivory, carved with arms, busts, and inscrip- 


tions referring to the Dukes of Urbino. Lent by Mr. A 
Barker, 2s. 3d. 
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1316, 
317, 
P2318, 
2319, 
2320, 
2321. 


2322, 


2328, 


_ TRIPTYCH, in ivory, carved and coloured with the Crucifixion 


and saints. Lent by Mr. A. Barker. . 1s. 10d. 


POLIPTYCH, in ivory, partly gilt and coloured, in form of a 
canopy, containing a statuette of the Virgin and Child; the 
back and four wings semée with fleurs-de-lis; the outside 
chequered black and white. 15th century. Lent by Mr. A. 
Barker. 1s. 10d, 


HUNTING-HORN, in ivory, carved with hunting scenes, cro- 
codiles, and angels supporting a shield of arms. Oriental 
work. Lent by Mr. A. Barker. 

HORN, in carved ivory, with animals, hunters, and reptiles, in 
relief, with inscriptions. Lent by Mr, A, Barker. ls, 10d. 

POWDER-FLASK, in ivory, with the monogram “I. §,” in the 
centre. Lent by Mr. A. Barker. 


PESTLE AND MORTAR, in ivory, with monogram “1.8.” 
Lent by Mr. A, Barker, ls. 6d. 


_ STATUETTE, in ivory ; Virgin and Child, 14th century work. 


Lent by Mr. A. Barker. 1s, 10d. 


_ STATUETTE, in ivory. Lent by Mr. A. Barker. 2s, 3d. 
_ SITULA, or two handled pail for holy water, in carved ivory, 


- encircled by two bands of figures. Supposed to be 10th cen- 
tury work. Loan Catalogue, No. 8,018. Lent by Mr. G. 
Attenborough. 1s. 6d. 


~ WASSAIL HORN, mounted and lined throughout with silver 


gilt. English work. 14th century. Loan Catalogue, No. © 


3,220. Lent by Queen’s College, Oxford. Qs. 3d. 
. HORN, in carved ivory. German work. Date about 1520. 
Lent by Mr, A. Fountaine. 2s. 3d. 
TANKARD, in carved ivory. Flemish work. 17th century. 
Lent by Mr, Robert Napier. 3s. 
TRIPTYCH, in carved ivory. 13th or 14th century work. Len 
by Mr. G. H. Morland. 3s. 
VASE, openwork, in ivory and or-molu, French work. Time 
of Louis Seize. Lent by Mr. George Field. 3s. 
CROZIER-HEAD, in carved ivory. English work, 14th cen- 
tury. Lent by Mr. Philip H, Howard. 3s. 
GRACE CUP OF TIIOMAS A BECKET, in ivory, mounted 
in silver-gilt. Lent by Mr, Philip H. Howard. 3s. 


TABLET, in carved ivory; “The Ascension.” 9th century 
work, Loan Cat., No. 172. Lent by Mr, G. H, Bohn, 1s. 6d. 
TRIPTYCH, in carved ivory. Early 14th century work, Loan 
Catalogue, No, 177. Lent by Mr. E. Waterton. 1s. 6d. 
STATUETTE OF THE VIRGIN AND CHILD, in carved 
ivory. -English work of the end of the 13th cent. Loan Cat., 
No. 204. Lent by Mr. J. Hope Scott. ls, 10d. 
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2324. BOX, in carved ivory. 14th century work, Loan Catalogne 
No. 210. Lent by Lord Clifford. 1s, 6¢, 
2325. THE “CLEPHANE HORN,” in carved ivory. 9th century 
work. Loan Catalogue, No. 212. Lent by the Marquis of 
Northampton. 2s. 84 
2326. TANKARD, in carved ivory, mounted in silver-gilt, set with 
plaques of translucent enamel. Flemish. 17th cent. work. Loa 
Cat., No, 278. Lent by the Viscount Strangford. 2s, 34 
2327. THE BRUCE HORN, tenure horn of Severnake Forest; carve 
ivory, 14th century. Lent by the Marquis of Ailesbury, 


3s. 41. 

2328. CASKET, in carved ivory (showing the front). Date about 1351, 
In the South Kensington Museum. 1s, 64 

2329, CASKET, in carved ivory (showing the back). Date about 135) 
In the South Kensington Museum. 1s. 10¢, 

2330, VASE, in ivory and ormolu. French, Temp. Louis XVI. 1s, 10j 
2331, CARVING, in ivory. Byzantine, 15. 104 
2332. TABLETS, three fitting together; carved ivory. Chinese, Leii 
by the Earl of Elgin and Kincardine. 1s, 6 

2333. CHESSMEN, red and white ivory. Lent by the Earl of Elyi 
and Kincardine. 1s, 10d 

2334. CRUCIFIX ; carved ivory figure on black wood. cross. Lei 
by Mr. A. J. B. Beresford Hope. 1s, 24 


2335. PAIR OF TABLETS, ivory, carved in high relief with Chris 
bearing the cross and crowned with thorns, in black frame 
16th century. Lent by Mr. A. J. B. Beresford Hope. 1s. 2 


2336. PLAQUE, carved ivory, in three divisions; Washing the Saviour 


Feet, Agony in the Garden, and Crucifixion. 14th century. 
Lent by Mr. A. J. B. Beresford Hope. 1s, 21. 


2337. CARVING, in bone, of Cupid and kneeling figures; marqueter 
frame, pointed top. Venetian. 16th century. Lent by DM. 
A. J. B. Beresford Hope. 1s, 24 


2838. PLAQUE, ivory, carved in high relief with the Martyrdom 
St. Lawrence ; numerous figures. 17th century. Lent by 
Mr. A. J. B. Beresford Hope. Is, 2d. 


2339. EWER, in stag horn. Augsburg. Date about 1670, Lent by 
Mr, A. J. B. Beresford Hope. 1s. 64. 


2340, TABLET, carved ivory ; the Crucifixion, in rosewood frame. 
15th century. Lent by Mr. A. J. B. Beresford Hope. 1s. 6: 


2341. DIPTYCH, ivory, carved with the Crucifixion and another 
Scriptural subject, in white metal frame. CROSS, lapis-lazuli 
with gold enamelled figure of Christ ; black pedestal, with 
small enamelled flowers, And ETUI CASE, ivory, in form 
of a richly-dressed lady, partly inlaid with gold. 15th century. 
Lent by Mr, A. J. B. Beresford Hope. 1s, 6d. 


Ivory Carvings. 93 


0342. TRIPTYCH, Venetian carved bone, with the Crucifixion and 
figures of saints ; marqueterie frame. 15th century. Lent by 
Mr. A. J. B. Beresford Hope. 1s, 10d. 

9343, SALVER, ivory, carwed with hunting scenes ; in the centre are 

Diana and Acton. Augsburg. Dated 1673. Lent by 

Mr. A. J. B. Beresford Hope. 2s. 3d. 


9344, TANKARD, carved ivory, with cupids, vines, and animals ; on 
the cover a medallion of the offerings of the Magi. 16th 
century. Lent by Mr.’ A. J. B. Beresford Hope. 1s. 6d. 

9345, TABLET, ivory 5 the Virgin and Child between two angels under 
a triple canopy. 15th century. And TABLET, ivory, in 
four divisions of Scriptural subjects, under canopies and Gothic 
tracery ; the Crucifixion, &c. 15th century. Lent by Mr. A. 
J. B. Beresford Hope. ls. 6d. 

9346, CROZIER, of ivory 5 plain ivory stem ; the head carved with 

the coronation of the Virgin. Loan Catalogue, No. 207. Lent 
by Mr. A. J. B. Beresford Hope. 1s. 10d. 

9347. THREE COMBS, in carved ivory. Modern Hindoo work. Jn the 

South Kensington Museum. 1s. 2d. 
2348, COFFER, with arched top 3 marqueterie of wood, bone, and 
ivory, with engraved ivory plaques in front ; the lock plate 
and handles of gilt metal. South Italian. 15th century. In 
the South Kensington Museum. ls. 2d 
2349, DRAFTBOARD, in ebony and ivory, enclosing a set of chessmen 
of silver and gilt, 17th century. Lent by Mr, A. J. B. 
Beresford Hope. ls. 10d. 
2350, CASKET, octagonal, with plaques of carved bone and marqueterie 
of coloured woods. Ttalian. Quattro-cento work. In the South 
Kensington Museum. 1s. 2d. 
2351, TRIPTYCH, in carved ivory, stained ; in the centre is the 
coronation of the Virgin, on the shutters figures of angels 
and subjects from the life of our Saviour. Italian. The work 
of A. Orcagna. Date about 1350. (Gigli-Campana coll.) 
In the South Kensington Museum. ls. 6d 


2352, OLIPHANT, or IVORY HORN, carved with interlaced orna- 
ment containing animals. Byzantine. 11th century. In the 


South Kensington Museum. ls. 6d. 
2353. ‘TWO COMBS, in carved ivory. Modern Hindoo work. In the 
South Kensington Museum. ls. 2d. 
9354, CASKET, in marqueterie of tortoiseshell and ivory. 17th cen- 
tury. In the South Kensington Museum. 1s. 2d. 


9355. CUP AND COVER, ivory, turned in eccentric curved mould- 
ings; the stem supported by a nude youthful figure, also 
worked by the turning lathe. . Executed and signed by a Ger- 
man artist in Tuscany, A.D. 1581. And CUP AND COVER, 
ivory, of pentagonal shape with eccentric turned mouldings ; 
ihe stem is an open spiral coil. Italian. Dated 1581. (Pour- 
tales coll.) In the South Kensington Musewn, ls. 2d. 
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CARVINGS IN WOOD. 


2460. “ CASSONE,” or Marriage Coffer. Italian, Date about 1559 


In the South Kensington Museum. 2s, 34, 

2461. “CASSONE,” or Marriage Coffer. Italian. Date about 1550, 
In the South Kensington Museum. 2s, 3d 

2462. CARVING in box-wood. Jn the South Kensington Museun 
1s, 10d 


2463. BOX, in wood, inlaid with ivory. Marqueterie. Germa, 
Dated 1556. (Bernal coll.) In the South Kensington My. 
seum. Is, Gi, 

2464, STATUETTE of the Infant St. John, in painted wood. Spanisj 

. 17th century. In the South Kensington Museum. 1s, 64 


2465. HARP of Marie Antoinette. In the Museum of the Louvn, 


| Paris. . 2s, 3 

2466. HARP of Marie Antoinette. In the Museum of the Lou, 
Paris. 2s, od. 

2467. HARP of Marie Antoinette. In the Museum of the Louv, 


Paris, Qs. 3A, 


2468. BELLOWS, in carved chestnut-wood, picked out with gilding 
Italian work, Date about 1560. Lent by Mr. Hollingworth 
Magniac. 2s, 8d 

2469. BELLOWS, in carved chestnut-wood. Same as No. 196% 
shewing the reverse. Lent by Mr. Hollingworth Magniw. 

Qs. 84. 

2470. CHATR, in carved oak. French renaissance work. Date abott 

: 1520, Lent by Mr, Hollingworth Mayniac. 2s, 84 


2471. COFFER, in carved box-wood, with lock and mounts in silver 
gilt. German or Swiss work of the early part of the Lith 
century. Lent by Mr. Hollingworth Magniac. 

COFFER, in carved box-wood, with silver lock and hinges 
German or Swiss work of the 15th century. Lent by Mr. 
Hollingworth Magniac. 9s, Bd. 

2472, PORTRAIT in bas-relief, carved in pear-wood. German, Datel 


1500. Loan Catalogue, No, 6,736. Lent by Baron L. tt 
Rothschild, M.P. 1s, 10d. 


2473. CABINET, in gilt wood, with lapis lazuli columns, faced with 
plaques of the same stone and pieces of agate, on a stand. 
Lent by Lady Stuart de Rothesay. 1s, 10d. 


2474, THRONE, or Chair of State, in carved wood, with termind 
figures. Loan Catalogue, No, 801, Lent by Mr. H 
Vaughan, ls, 10d. 


Carvings in Wood. 97 


——— ein 
9475. CROSS, carved in wood, with minute Scriptural subjects, 


2476, 


2477. 


2478. 


2479. 


2480, 


2481, 


2482. 


2483. 
2484. 


2485. 


2486, 
2487, 
2488, 
2489, 


2490, 


15929.—2, 


mounted in gilt metal. Russian work. Lent by Mr, A. 
Barker. 


CROSS, carved in wood, with the Crucifixion and other Scrip- 
tural subjects, Russian. Lent by Mr. A. Barker. 1s. 6d. 


ALTAR-PIECE, early painted, with circular top, gold ground, 
divided into six compartments, of the Virgin and Child and 
Saints. Lent by Mr. A. Barker, ls, 10d. 


TRIPTYCH, in painted wood ; in the centre, the Virgin and 
Child ; saints and angels on the wings, on gold ground, by 
Taddeo Gaddi. Lent by Mr. A. Barker. 2s, 3d. 


CASKET OF BLACK WOOD, with appliqué gilt ornaments 
and scrolls. Lent by Mr, A. Barker. 2s. 3d. 


TABLET, in wood, containing four convex statuettes of em- 
perors and attendants under canopies, carved in ivory. Lent 
by Mr, A. Barker, ls. 10d. 


CUP, in carved wood, mounted in or-molu, in form of a dolphin. 
17th century. Lent by Mr. A. Barker. ls. 10d. 
MEDALLION, wood carved in open work on one side, with 
figure of the Saviour surrounded by busts of saints, on the 
other with the Virgin and Child, similarly surrounded. Russo- 
Greek. 18th century. Lent by Mr. A. Barker. 
TRIPTYCH, in carved wood, with saints, &c., in a silver case. 
Russian work, Lent by Mr. A. Barker. ls. 6d. 
STATUETTE, Virgin and Child; boxwood ; German, 17th 
century. Bronze Venus, on white marble pedestal ; Italian, 
17th century. Boxwood statuette, Cupid bending his bow ; 
Italian, 18th century. Lent by Mr, A. Barker. ls. 10d. 


CHEST, in carved oak. French Gothic work. Date about 1480. 
Lent by Mr, H. Godwin Austen. ls, 10d. 


CHEST, in carved oak (front). French Gothic work. Date 
about 1480, Lent by Mr. H. Godwin Austen. 2s. 3d. 
TRIPTYCH, or miniature Altar-piece, carved in box-wood. 
Flemish work. Date about 1490. Lent by Lord Edward 
Fitzalan Howard, 3s. 
TRIPTYCH, in carved box-wood. English Gothic work. Date 
about 1330. Lent by Lord De VIsle and Dudley. 2s. 8d. 


STATUETTE, in carved box-wood ; ascribed to Albert Durer. 
Lent by the Rev. Walter Sneyd. 3s. 


CABINET, in Marqueteric, mounted in ormolu, French work, 
temp. Louis Seize. Lent by the Duke of Hamilton. 3s. 
CABINET, or KNEE-HOLE TABLE, “Boule.” French. 
Date about 1700. Lent by Capt. Seglam. ls. 10d. 
CABINET, in Ebony ; ornamented with statuettes of the 
Cardinal Virtues in chestnut wood, and with six Limoges 
enamel plaques of Scriptural subjects ; colour heightened with 
gold. Italian. 16th cent. Lent by G. H. Morland. 1s. 10d. 
™ 
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2491, 


2492. 
2498. 


2494. 


2495. 


2496, 


2497. 


2498. 


2499. 
2500. 


2501. 


2502. 


2503. 


Carvin gs in Wood. 


“GUERIDON” or “TORCHERE,” the upper part only 
carved in -wood with Amorini, strap-work ornament, &¢.. 
partly gilded, and the Amorini painted in flesh tints. Tialig, 
(Venetian) work. Date about 1560. (Soulages coll.) J, 
the South Kensington Museum. . ls. 2q 


COFFER, in carved wood, partly gilt. Venetian work. Date 
about 1550. (Soulages coll.) In the South Kensington 
Museum. ; 1s, 24, 


COFFER, in carved wood, ornamented with scroll work in low 
relief; partly gilt. Venetian work. Date about 1530-49 
(Soulages coll.) In the South Kensington Museum, 15, 94 


BOX, in bamboo, to hold lime for beetul chewing. Fron 
Sumatra, (Presented by the Crystal Palace Company.) In 
the South Kensington Museum. 


BOX, in bamboo. From Sumatra. (Presented by the Crystil 
Palace Company.) In the South Kensington Museum. 13.2 


COFFER CABINET of marquetry. Spanish ? 17th century 
work. In the South Kensington Museum. 1s, 2d, 


JEWEL COFFER, in polished wood; mounted with bras 
escutcheon corner plates and floriated hinges, Jn the South 
Kensington Museum. 1s, 2d. 


PICTURE-FRAME, oval, in carved wood, with garland of 
flowers and fruit in very high relief, gilt. French, Endo 
17th century. Purchased from Mr. John Webb, Jn the 
South Kensington Museum. 1s, 2d, 


KNIFE CASE, in carved wood, painted or lacquered ; con. 
taining six knives with engraved and gilded steel _hafis 
Italian, 1564, (Bernal coll.) In the South Kensington 
Museum. ! 1s, 2d, 


STATUETTE OF ST. FRANCIS XAVIER, in painted wood. 
Spanish. 17th or early 18th century, In the South Ken- 
sington Museum. . 1s. 64. 


SQUARE BOX, incrusted with marquetry of bone, coloured 
woods, &c. German. Date about 1540, In the South Ker- 
sington Museum. 1s, 60. 


PANEL, in walnut-wood, carved in low relief, with an_allegori¢ 
representation of the seven cardinal virtues. French, Date 
about 1570. (Pourtales coll.) In the South Kensington 
Museum. 1s, 2d. 


BOX, or SMALL CABINET, in ebony, decorated with mounts 


in. gilt bronze (in the form of a sarcophagus). Florentine. 
Date about 1600. In the South Kensington Museum, 1s. 2d. 


BAS-RELIEF, in wood, of the Virgin, the youthful Saviour 
aud St. John, after Raphael, in carved wooden frame, parcel 
gilt. Italian, 16th century. In the South Kensington 
Museum. 1s, 2d. 


2504. 


2516, 


2517 


Carvings in Wood. Y9 


BOX, or COFFER, in walnut-wood, carved all over in Gothic 
tracery. French or German. Date about 1460. In the 
South Kensington Museum. ls. 6d. 


_ BOX, in carved oak. English. 17th century work. In the 


South Kensington Museum. ls. 6d. 


_ GROUP OF ST. CHRISTOPHER carrying the infant Christ, 


on a scroll pedestal, carved in box-wood. And SPANISH 
CARVED WOOD FIGURE OF A FEMALE, with ears 
of corn in her hat ; ivory face, hands, and feet. Lent by 
Mr. A. J. B. Beresford Hope. ls. 6d. 


_ CHAPLET of 54 beads, in ebony, with a jet figure of St. James 


of Compostella, mounted in a silver frame. 16th century. 
Lent by Mr. A. J. B. Beresford Hope. 1s. 10d. 


_ STATUETTE OF OUR SAVIOUR BEARING THE 


CROSS, in painted wood. The work of Carnicer, of Sala- 
manca. Date avout 1730-50. In the South Kensington 
Museum. 1s. 2d. 


_ CABINET, in carved ebony and ivory marquetry. Date about 
ls. 6d. 


1630. In the South Kensington Museum. 


_ COFFER CABINET. Marquetry of coloured woods. Spanish? 


16th century. In the South Kensington Museum. ls. 2d. 


. TRIPTYCH, in. carved box-wood, with case in silver gilt, 


enriched. with. filigree cloisonné enamels in dark blue and 
turquoise colours. Russo-Greek. 17th eentury work. (Bernal 
coll.) In the South Kensington Museum. ls. 


. COFFER overlaid with tortoiseshell and brass foliated and 


floriated scroll ornament. French red “ Boule” work. . In 
the South Kensington Museum. ls. 6d. 


. WORK BOX, in carved sandal-wood. Modern Indian work. 


In the South Kensington Museum. 1s, 2d. 


. CASKET, in walnut-wood, carved with strap and guilloche 


ornamentation. Florentine. Cinque-cento period. In the 
South Kensington Museum. ls. 6d. 


_ CASKET in carved and polished Indian walnut-wood. Floren- 
tine. 17th century work. In the South Kensington 
Museum. ls. 2d. 


CRUCIFIX, box-wood, with appliqué ivory figures; on the back 
emblems of the Passion; opening for relics. 17th century. 
Lent by Mr. A. J.B. Beresford Hope. 1s. 6d. 


. BOX, with shield of arms on the top, containing eleven roundel 
cards, decorated with various devices and scriptural and other 
mottoes in old English characters. Date, first half of the 16th 
century. In the South Kensington Museum. ls, 6d. 
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Street j; or to Mr, Cundall, Agent to the Arundel Society, 
South Kensington Museum. 


PREFACE, 


PPLALAPA ELLIE 


,4monG the various advantages which are derived from photography, 

oubtless one of the most valuable is its application to the reproduction 

f the forms and decorations of the Ceramic art. The amateur and the 

rt-student are thus enabled to possess accurate representations of a vast 
umber of beautiful objects in ancient and modern pottery, which, on 
ccount of their scarcity and great value, and from their being, for the 
ost part, in private collections or in distant museums, would be to 
any quite inaccessible. 

And, perhaps, there is no industry which displays in the study of its 
ractice or in the theory of its history such diversity of thought as that 
hich mankind has from the earliest period applied to the formation of 
arthen vessels and their decoration. 

Ancient authors, both Sacred and Classic, make frequent and honour- 
ple mention of this industry. Some of the finest similitudes in the 
Did Testament are drawn from the potter’s handywork, and the Prophets 
saiah and Jeremiah even compare it to that of the Great Creator him- 
clf* . The Greek writers also inform us that their potteries were cele- 
brated inthe time of Homer, and that, medals were struck and statues 
tected in honour of their Ceramic artists. The names of some of them 
wre still preserved to us, but what is far more important, numerous 
pecimens of their work after having been buried more than 1,500 years 
have appeared again fresh as from the maker’s hand to represent. their 
veriod of art in our museums, and to give suggestions to that industry 
which has brought the Ceramic art to its highest perfection in our own 
lay. ‘¢ Ars longa, Vita brevis est.” 

There is no evidence that the potter’s art was cultivated to any extent 
ny European nations during the Middle Ages; for domestic use they 
seem to have been contented with the commonest kind of earthen vessels, 
which were utterly devoid of ornament, and it is not until nearly the 
end of the 15th century that we find any decoration applied to such 
manufactures. 

The Arabs of North Africa seem to have been acquainted with the 
art of ornamenting pottery from a very early period, and in their con- 
quest of Spain to have carried that knowledge with them. They have 
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4  Maiolica Ware. 


left important examples of 13th century work, which display an ad. 
vanced state of the art; and the Hispano-Moresco works of the 1 4t) 
century show a brilliancy of colouring and a richness of ornamentatio, 
(generally consisting of birds and flowers) which is worthy of iny¢ 
admiration. The few specimens of this ware enumerated in the caja, 
logue are mostly the work of the following century. 

It is at this period that we must date the revival of the Ceramic oy 
in Italy, where artists of the highest rank aided in producing work 
which were the property of princes, and have ever been the glory of th: 
country which gave them birth. 


MAIOLICA WARE. 


_ 


Tuts ware is supposed to have derived its origin from a very simili 
pottery made by the Moors in Spain from an early period in the Midi 
Ages, and to have taken its name from the Spanish island of Majow 
whence the first specimens were probably exported to Italy. Dui 
the 15th and 16th, and, in a less degree, the 17th centuries, its maul 
facture was extensively carried on in Italy, especially in the centri 
districts, where Faenza, Gubbio, Pesaro, Castel-Durante, Urbino, al 
other neighbouring towns gained great reputation for their fine pr 
ductions, 

The most remarkable variety of Maiolica is the iridescent lust’ 
ware, which reflects metallic lustrous tints of various colours, accordit! 
to the angle at which the light strikes its surface. The secret of the 
ruby lustre, which appears to have been used principally at Gubbiy 
was lost even in the 16th century, Giorgio Andreoli, known 
“ Maestro Giorgio,” was one of the most successful artistie manufit 
turers of the lustred wares ; he lived between A.D. 1470 and 16%) 
The earliest date as yet noticed on any piece is 1475. Generally 
speaking the Maiolica may be said to have just attained prominence * 
an artistic manufacture during the second half of the 15th century. It 
period of perfection may be said to extend from the beginning to the 
middle of the 16t) century, after which time (although down to the 
last many admirabie examples were exceptionally produced), Maiolics 
gradually lost its artistic character, and fell to its lowest point with the 
decline of art in general at the end of the 17th century, 


Henri Deux Ware. 5 


HENRI DEUX WARE. 


—— 


ue pottery known as “ Faience de Henri Deux,” or of “ Diane de 
oitiers,” or “Henri Deux ware,” has been the subject of much 
eculation, and some controversy as to its authorship and the place of 
s origin ; but these questions were set at rest by the appearance of a 
amphlet written by M. Benjamin Fillon (dated 8th December 1862), 
the form of a letter addressed to M. Riocreux, of the Imperial 
Iuscum of Sevres, in which the writer states, and apparently with 
ood authority, that this ware was made at Oiron near Thouars, and 
iat two artists were concerned in its production, namely, FRANCOIS 
‘IARPENTIER, a potter, and JEAN BERNART or Bernard, librarian and 
cretary to Heléne @’Hangest-Genlis, widow of Artus Gouffier. After 
1e death of Heléne d@’Hangest in 1537, the two artists passed into the 
orvice of Claude Gouffier, her son, who was “ Grand Ecuyer de France” 
nd a eclebrated patron of the arts. The wars of the Huguenots, 
hich desolated the province of Poitou, were, according to M. Fillon. 
1e cause of the cessation of the manufacture. 
For more than twenty years past this ware has excited the keenest 
nterest amongst amateurs and collectors, and the pecuniary value of 
1e specimens has, in consequence, attained to a fabulous height, very 
nr indeed beyond any other kind of pottery; this has arisen from 
everal causes, but especially from the intrinsic artistic merit of the 
bjects, for it cannot be denied that the style of design is singularly 
riginal and beautiful. 
The rarity of the Henri Deux ware at the present day has, doubtless, 
ind a great share in inducing its extraordinary value ; and yet when it 
sconsidered that upwards of fifty of these fragile vases have come 
lown to us through the chances and changes of three centuries, their 
mber is remarkable, and affords good evidence that the producers 
inust have been most industrious workers. 

Lastly, somewhat of historical or romantic interest attaches to this 
ware from the fact that, like the Sévres porcelain of the age of Louis 
XV. and XVI, it was apparently the “poteric de luxe ” of the brilliant 
court of Francis I. and Henri IL, as we know by the ciphers and 
amorial bearings which occur on so many specimens. 

The great increase in the appreciation of the remaining specimens of 
this ware may be best proved by quoting the prices that have been paid 
for some of them at public sales during the last four and twenty years. 
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6 . Palissy Ware. 


The “ Aiguiére” belonging to Mr, Magniac, which is considered ong »j 
the most beautiful of the objects, was purchased in 1842 at the gj, 
of M. Odiot’s collection for 802. and was sold to its present proprieta 
shortly after for 96/. It is now estimated as being worth 2,000/, The 
circular “ Plateau ” now in the South Kensington Museum was purchasoj 
in 1857 for 140/, at the sale of the collection of M. Espoulart (of Mans), 
who bought it for 3/. 4s. 

The last piece offered at public auction was at the sale of i 
collection of the Comte de Pourtales, in March 1865, the well-knoy, 
* Biberon” which bears the arms of France with a coronet and thy 
initials and emblems of Diane de Poitiers, and is just over 10 inches 
in height. This specimen was purchased by Mr. Malcolm for the sup 
of 1,1002. 

Of the fifty-five known specimens of this ware, twenty will be found 
in the catalogue, and in no case has photography been more successfill) 
applied than in the reproduction of these beautiful patterns. , 


PALISSY WARE 


= 


BERNARD Patissy, who was born about 1500 in the province 1 
Perigord, in the south-west of France, and who died 1589), wasili 
inventor of this characteristic variety of pottery. Palissy was originll 
a glass painter, but having accidentally seen a beautiful cup in enamel! 
pottery of some foreign manufacture, he directed all his energies to tl 
application of coloured glazes or enamels on earthenware, a proce 
then but little known in France. After many years of unceatlli 
experiment in the midst of poverty and extreme privation, workilf 
likewise in ignorance of processes already familiar in other counttits 
he completely succeeded in his endeavours ; and, being already 0! 
versant with the arts of design, soon produced beautiful and origin 
works. He was much patronized by the court and allowed to bull 
workshops i in the gardens of the Tuileries, where a short. time sin 
in making excavations for new buildings, the workmen discovered th 
ruins of his furnaces, ) 
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FLEMISH AND GERMAN STONEWARES. 


———— 


[ue stonewares made during the 15th, 16th, and 17th centuries in 
Germany, Flanders, Holland, and the countries bordering on the 
Rhine, differ from most other pottery wares, in that although composed 
of simple plastic clays, they were by the great heat employed in the 
fring of them rendered much harder ; and also in the process by which 
he sharp relief ornament so common to them was obtained, namely, by 
neans of the pressure of a stamp or mould on the surface of the vessel. 
They are generally coated with a very thin vitreous glaze which in 
10 wise destroys the sharpness of the work. This coating, technically 
styled by the English potters a “ smear,” is obtained by the following 
rocess :— At a certain period of the firing of the ware, substances, 
‘ generally common salt and red lead, are thrown into the furnace, 
‘and being immediately volatized, the fumes attach themselves to the 
‘ surface of the pieces and. produce chemical combinations with the 
‘ silica of the body of the ware; the result being a slight vitrification 
‘ of the entire surface of the pieces.” 3 
The objects still preserved in this ware consist chiefly of jugs or 
‘Cruches,” “Canettes,” Tankards, &c. Several good specimens are 
exhibited in the South Kensington Museum, from which and from 
hose forming the fine collection belonging to the Rey. Francis Trench, 
the photographs named in the catalogue are taken, 
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, PLATEAU, Maiolica ware ; female bust, border of leaves. Date 
about 1490. In the South Kensington Museum. 


PLATEAU, Maiolica ware ; with Juno praying /XZolus to send 
contrary winds against /Eneas ; surrounded by a wide border of 
scroll work on yellow ground. Manufacture of Deruta. In the 
South Kensington Museum. ls. 6d. 


302, PLATEAU, Maiolica ware ; Castel-Durante ; trophies and figures 
in blue, designed by B. Franco (?) 1590. (Bernal coll.) In 
the South Kensington Museum. 


PLATEAU, Maiolica ware ; Castel-Durante ; painted in grisaille 
with trophies and musical instruments. Jn the South Kensing- 
ton Museum. ls. 6d. 


803. PLAQUE; with the Temptation ; Maiolica of F. Campani, of 
Siena. Date about 1740. In the South Kensington Museum. 


PLATEAU, Faenza ware ; arabesques, &c., in the centre a boar. 
Date about 1480. In the South Kensington Museum. 1s. 6d. 


804, PLATE, Caffagiolo ware (?) ; arabesque border on blue ground, 
in the centre St.George. Date about 1500. (Bernalcoll.) Jn 
the South Kensington Museum. ls. 2d. 


805. PLATE, Maiolica ware ; St. John in the island of Patmos. Date 

about 1530. (Bernal coll.) In the South Kensington Museum. 

ls. 2d. 

806. PLATE; Pan and Apollo; inscription at the back. Urbino 
ware (?) (Bernal coll.) In the South Kensington Museum. 

PLATE, Maiolica ware; with a subject from Ovid, a traveller 

knocking at a door. Dated 1545. Urbino (?) (Bernal coll.) 

In the South Kensington Museum. 1s. 2d. 

807. TAZZA, fluted, Maiolica ware. In the South Kensington Museum. 


TAZZA PLATE, Maiolica ware. Jn the South Kensington Mu- 


seum. ls. 6d. 


808. PLATE or TAZZA, Maiolica ware ; decoration of trophies, amo- 


rino in centre. Dated 1557. (Bernal coll.) In the South 
Kensington Museum. 


PLATE, Maiolica ware; head of St. Jerome, on black ground. 
Date 1510-20. In the South Kensington Museum. 1s. 6d. 
809. COVER TO A VASE, Maiolica ware; painted with rude ara- 


besques (part of a “Coppa puerpera.”) Date about 1609, 
(Bandinel coll.) In the South Kensington Museum. 


10 Pottery and Porcelain. 


$$ 
PLATE, Maiolica ware ; two shields of arms and arabesques jp 
colours. Date about 1570-1600. (Bernal coll.) In the Song 
Kensington Museum. ' 1s, 24 


810. PLATE, Maiolica ware ; Hercules slaying Cacus. Gubbio, 1530. 
50. In the South Kensington Museum. 


PLATE or TRENCHER ; Gubbio lustred Maiolica ware ; jj 
the centre a shield bearing a tree and lions. Date about 1510, 
(Bernal coll.) In the South Kensington Museum. — 1s. 60, 


811. PLATE, Maiolica ware ; blue ground, arabesques, trophies, & 
1520. (Bernal coll.) In the South Kensington Museum, ° 


PLATE, Maiolica ware ;.the Metamorphosis. of Acton, Date 


about 1538. In the South Kensington Museum. Is. 64, 


812. PLATE; white ground with. yellow lustre ; in the centre a medi. 

_ / lion on deep blue ground, with portion of a spray and an acon, 

Deruta or Caffagiolo ware. . Date about. 1510, _ Jn the South 
Kensington Museum. : 


PLATE, Gubbio lustred ware; dark blue ground with arabesques 
dn the centre a shield of arms. Date 153]. M. Giorgio, (Bernl 
coll.) In the South Kensington Museum, . iter 1s, 27, 


$13. PLATE, Maiolica ware, gold lustre and blue ; female profile po. 
trait, Deruta ware. Date about 1510, Jn the South Kensingtni 
Museum. » - BES f Hiraie 


PLATE, Maiolica ware; blue and white arabesque dolphin borde; 

- in-the*eentre an amorino: ona horse: Deruta. Date about 1520, 
(Bernal,coll.) . In the South Kensington Museum..~! > 1s, 64 
‘814.. GROUP, in full relief, Urbino ware. Date about 1550. | Subject 
~--*. an Organ-player, with boy working the bellows. “(Soulage 
coll.) In the South Kensington Museum. ~~ ‘7, 9 


815." PLATE ; ‘in ‘the “centre an escutcheon of arms. Gubbio lustrel 
*=-"* ware, by Maestro Giorgio. Initialed and dated 1525, In the 
| South: Kensington Museum. [S. Ban on AES] 994, 
816. PLATE ; with’ a man ‘felling a ‘tree; from which is issuing « 
"\.vecnymph or dryad ; metallic lastre.' Date 1533; (Bernal coll.) Ii 
(09 the South Kensington: Museum. eect aprons 2) 
$817. BOWL, Maiolica ware ; painted with rude arabesques.;- part of a 
“Coppa puerpera.” Date about 1600, (Bandinel coll,) Jn tle 
South Kensington. Muscumi 2 9 AD hae 
“< -“ CUP, Maiolica ware ; in the centre a figure of Faith, a 1540-50. 
<> (Bandinel coll.) Zn the South Kensington Museum. ry 
DRUG POT, Maiolica ware; with handle; painted. with a band of 
cherubs’ heads. In the South Kensington Museum... , As. 6d. 
$18. PLATE, Faenza (?) ware; “Maiolica amatoria,”-or.gitt plate 
___ bust of a lady in the centre, with a_scroll or banderolle inscribed 


“Susanna bella.” “Date about 1590. In the South Kensington 
Museum. Se 


819. 


820. 


822. 


828. 


824, 


Maiolica Ware. . 11 


PLATEAU for a Ewer ; a gift plate, “ Maiolica amatoria,” Faenza 
ware; with raised centre containing a female profile bust. Date 
1500-10. In the South Kensington Museum. ls. 6d. 


PLATE, Maiolica ware, Faenza(?); blue ground ; in the centre a 
shield of arms surrounded with arabesque diaper ornaments 
painted on the blue. Date about 1520. (Bernal coll.) In the 
South Kensington Museum. : 


PLATE ; with hunting subject, painted in blue. Dated 1649. In 
the South Kensington Museum. ls. 6d. 


PLATE ; in the centre a shield of arms, with a prelate’s hat ; 
border of grotesques on white ground. Urbino ware. Date about 
1560. In the South Kensington Museum. 


PLATE, Maiolica ware ;. arabesque design, oak leaves in yellow 
on a blue ground, surrounding a medallion portrait. In the 
South Kensington Museum. 1s. 2d. 


_ PLATE, Gubbio lustred ware ; with two seated dragons, scrolls, 


cornucopix, &c., on blue ground. On a label is PR. 


PLATE, lustred Maiolica ware ; painted with a man throwing 
himself from a rock, a female asleep in front, Cupid and river-god. 
Lent by Mr. A. Barker. 1s. 6d, 


PLATE, Maiolica ware; shield of arms in the centre, on blue 
ground, border arabesque diaper in white, inscribed “ §.P.Q.R.” 
1535. (Bernal coll.) Zn the South Kensington Museum. 


PLATE, Maiolica ware ; arms in the centre, arabesque border, in 
brown on blue ground. Date about 1540-50. (Bernal coll.) 
In the South Kensington Museum. ls. 6d. 


VASE, two handled, oviform, Maiolica ware ; painted with two 
lions within a diaper in manganese colour. 14th century. In 
the South Kensington Museum. ls. 6d. 


BACILE or DEEP DISH ; with a man washing the head of 
an ass, with inscription, &¢. 1506. Late Deruta lustre ware. 
In the South Kensington Museum. - ne 


PLATEAU, Deruta lustred Maiolica ware ; Medici arms in the 
centre, surronded with arabesques. Date about 1510. In the 
South Kensington Museum. ls. 6d. 


. PLATEAU, Maiolica ware ; painted in grisaille with a dance of 


amorini, after Mare Antonio ; arabesque border. In the South 
Kensington Museum. pita 


PLATEAU, Maiolica ware ; in the centre Vulcan forging a wing 
for Cupid; wide arabesque border. (Bandinel coll.) In the South 
Kensington Museum. ls. 6d. 


. PLATEAU, Maiolica ware; interlaced oak or strawberry leaf 


pattern, painted.in-blue and yellow ; in the centre a medallion 
with a figure of Justice. Date about 1550. Urbino (?) (Bernal 
coll.) In the South Kensington Museum. 
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PLATEAU; painted with fruit and wreaths of foliage ; in the 
centre a wolf with a pomegranate in its mouth. Urbino ware, 


Date about 1540. ; 1s. 64, 
827. DEEP PLATE ; arabesque pattern, sunk centre. (Bernal coll) 
In the South Kensington Museum. 1s, 24 


828. FRAGMENT OF AN ENAMELLED TILE; “ Azulejo,” from 
the Alhambra. Moresco work. 14th or 15th century. (Ba, 
dinel coll.) In the South Kensington Museum. 


DRUG POT, Maiolica ware; inscribed “Dea Catholica M.,” and 
painted with arabesques, Dated 1562. In the South Kensing. 
ton Museum, 


SAUCER PLATE, Maiolica ware ; white ground with ornamey 
in compartments. In the South Kensington Museum. 1s, 6/. 


829. TAZZA, Urbino ware ; painted in the interior with a standing 
figure of Venus, exterior decorated with oak branches in relief, 
Date about 1530. In the South Kensington Museum. 


TAZZA; ornamented with raised strap work, masks, &¢.; paintel 
with two medallions, one of Moses striking the rock, the other 
the spies laden with grapes returning from the promised lan, 
Signed on reverse “F.G.C.” Urbino ware, Date about 1580, 
In the South Kensington Museum. 1s, 64, 


830, BOWL, ribbed or fluted, Maiolica ware ; enriched with decoration 
in yellow lustre. Date 1560-1600. Jn the South Kensington 
Museum. 1s, 2d, 


831. BOWL, Urbino ware. Date about 1560. Subject, the birth of 
Venus. (Soulages coll.) In the South Kensington Museum. 


BOWL, fluted, Urbino ware. Dated about 1570. 1s. 6d, 

$32, PILGRIM’S BOTTLE, Maiolica of Urbino. Date about 1540. 
In the Museum of the Louvre, Paris. Qs, 3d. 

833. PILGRIM’S BOTTLE, Maiolica of Urbino. Date about 1540. 
In the Museum of the Louvre, Paris. 2s, 3d. 

834. VASE, Maiolica of Urbino. Date about 1580. In the Museum 
of the Louvre, Paris. 2s, 3d. 


835, EWER, Maiolica of Urbino ; serpent handle, painted with the con- 
test of Marsyas and Apollo. Loan Catalogue, No. 5,296. Leni 
by Mr. S. Addington. 1s, 6d. 


836. PILGRIM’S BOTTLE, Maiolica of Urbino; painted with Mer- 
cury leading Psyche to Olympus, and a man throwing a wine- 
skin and Cupid bringing another, Loan Catalogue, No, 5,237. 
Lent by Mr. 8, Addington. 


PILGRIM’S BOTTLE, Maiolica of Urbino; painted with Pan 
and young bacchanals, satyr-head handles. Len by Mr. &. 
Addington. 2s, 3d. 
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937, PLAQUE, Maiolica ware ; painted with the Adoration of the 
i Shepherds. Dated 1536. Loan Catalogue, No, 5,248. Lent by 
Mr. S. Addington. Ils. 6d. 


039 PLATE, early Italian Maiolica ; in the centre one cupid drawing 
another in a wooden cart on blue ground ; yellow border, painted. 
with blue scrolls and masks, and date 1520, Loan Catalogue, 
No. 5,171. Lent by Mr. S. Addington. 


PLATE, Castel-Durante Maiolica ; blue ground with trophies, 
tritons, and arabesques ; in the centre, Cupid bound to a tree. 
Loan Catalogue, No. 5,197. Lent by Mr. S, Addington. 1s, 10d. 

_ PLATE, Caffagiolo Maiolica ware; blue border, with cupids 
playing musical instruments ; in the centre, a shield of arms. 

Loan Catalogue, No. 5,177. Lent by Mr. S. Addington. 

SALT-CELLAR; boat-shaped, rams’ heads at the ends, resting on 
dolphins ; ornamented with arabesques, &c. Urbino Maiolica 
ware. Loan Cat., No. 5,273. Lent by Mr2S, Addington, 1s. 10d. 


. PLATE ; a man playing on a guitar, blue border with cupids, 
trophies, masks, &c. Caffagiolo Maiolica ware. Loan Cata- 
logue, No. 5,180. Lent by Mr. S. Addington. 


PLATE, Urbino Maiolica ware ; the Banquet of the Gods, after 
Raphael. Loan Catalogue, No. 5,206. Lent by Mr. 8. Adding- 
ton. ls, 10d. 

. PLATE ; deep blue border with arabesques, trophies, &c. ; in the 

centre a man seated, playing on the tabor, on yellow ground. 


Caffagiolo Maiolica ware. Loan Catalogue, No. 5,169. Lent 
by Mr. S. Addington. 


PLATE ; painted with warriors in a galley, and death of Pali- 


nurus. Lustred Maiolica, by Xanto, Loan Catalogue, No. 5,254. 
Lent by Mr. S, Addington. 1s. 10d. 


842, PLATEAU ; in the centre is represented Julius Ceasar in a car 
preceded by captives, surrounded by five medallions from the 
history of Julius Cesar; border of arabesques on white. Urbino 
Maiolica, Loan Catalogue, No. 5,263. Lent by Mr. S. Adding- 

ton. 1s. 6d. 


843, VASES ; dark blue ground with classic medallions. Loan Cata- 
logue, Nos. 3,412-3,414. Lent by Mr. S. Addington. 1s. 6d. 


844, PLATE ; painted with Cleopatra holding the asp, resting on 


anurn, Faenza ware. Loan Catalogue, No. 5,210. Lent by 
Mr, 8. Addington. 


PLATE, Gubbio lustre ware; Jupiter and Semele. Signed “ F. 


L. R.” and “M°. Giorgio, 1529,” Loan Catalogue, No. 5,230. 
Lent by Mr, 8, Addington. ls. 10d. 


. PLATE; white ground, with diaper scrolls in white enamel; in 
the centre, Dido killing herself. Urbino Maiolica ware. Loan 
Catalogue, No, 5,209. Lent by Mr, S. Addington, 1s, 10d, 
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846. 


847. 


848, 


849, 


Pottery and Porcelain. 


PLATEAU ; subject, the carrying off of Helen. Dated 1587, by 
Xanto. Urbino Maiolica ware. Loan Catalogue, No. 5,243 
Lent by Mr. S. Addington. 1s, 104 


PLATE ; with scrolls and arabesques in relief of yellow Lustre 
blue border ; in the centre a head of Minerya, Lent by Mr. § 
Addington. . . oe : 


PLATE, Maiolica ware ; the centre painted in blue camaieu, wit) 

numerous statues of heathen deities and groups; border 4 
_ trophies and busts, _ Loan Catalogue, No, 5,181. Lent by Ih 
_ S, Addington. . 2s, 3d 


DISH, or Plateau, Gubbio. Maiolica ; with border of grotesque 
‘scrolls and winged heads, lustred on blue ground ; in the cenite 
two amorini playing. Lent by Mr. A. Barker. ‘Is, 10d 


PLATE, Maiolica ware ; with female portrait, inscribed “ Marg. 
rita,” on blue ground. Lent by Mr, A. Barker. 18. 14 


. TRENCHER, or STAND FOR A COVERED BOWL; wil 


painting; border of arabesques; on the reverse Cupid on a dolphin 


_ Urbino Maiolica, _Lent by Mr. A. Barker. 


852. 


853. 


857, 


TRENCHER, or STAND. FOR A COVERED. BOWL A with 
camaieu painting ; arabesque border ; on the reverse Cupid it 
green colours. Urbino Maiolica, ls. 104 


. PLATE, Urbino ware ; death of the daughters’ of Niobe. Lai 


by Mr. A. Barker. ‘As, 10d 


PLATE, Castelli-Maiolica ; with Venus chastising Cupid 3 border 
of ecupids, heightened with gold, by Grue. 17th century, — Lat 
by Mr. A. Barker. ©. 1s. 10d. 


DISH, early Italian Maiolica; painted in the centre in bhe 
“camaieu ” and yellow, with Cupid blindfold on a car drawn bj 
seven other cupids. Lent by Mr. A. Barker. 1s. 104 


. DISH, Urbino ware ; on a foot, and filled with fruits in full reliel. 


Lent by Mr. A. Barker, Qs, 3d 


. DISH, early Maiolica ; painted in yellow lustre, edged with blue: 


St. George and the Dragon. Lent by Mr. A. Barker, . 1s. 104 


. PLATE; sunk centre, with Mars and Venus seated honine 


apple ; Cupid above. Lustred Maiolica. Lent by Mr. 


Barker. 


PLATE, Gubbio lustre ; sunk centre, in which is an unicorn 00? 
shield ; wide border of masks and scrolls on deep blue, Loan 
Catalogue, No. 5,222. Lent by Mr. A, Barker, 1s, 10¢. 


PLATE, Gubbio lustre ware ; yellow ground, with arabesques 
dolphins, masks, and serpents, in blue. Marked “N” on the 
back. Lent by Mr. A. Barker. 1s, 10d. 


858. 


359. 


865. 


866. 


867. 


868. 


869. 


870, 


871, 


860. 
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PLATEAU ; painted in lustre colours with the Judgment of 
Paris; “sopra bianco” border. Gubbio lustre ware. Loan 
Catalogue, No. 5,235. Lent by Mr. A. Barker. ls. 10d. 


EWER ; painted with a cavalcade of equestrian figures. _ Urbino. 
Loan Catalogue, No. 5,277. Lent by Mr, A. Barker. 1s. 10d. 


PLATE ; blue ground, painted with arabesques of cherubs’ heads, 
masks, cornucopias, &c. ; on a label is, “Omnia vincit amor.” 
Gubbio ware. Lent by Mr. A. Barker. 


PLATE, Maiolica; painted in blue camaieu, with arabesques of 
amorini, birds, animals, &c. Dated 1520. Lent by Mr. A. 
Barker. 1s. 10d. 


. PLATE ; with a man in a cave, two nude females ; and a warrior ; 


above is a coat of arms of three crescents. Urbino ware. Lené 
by Mr. A. Barker. 1s. 10d. 


. PARROTS (Three); painted in natural colours. Urbino ware. 


Loan Catalogue, No. 5287. Lent by Mr. A. Barker. 1s. 10d. 


. DISH, Italian Maiolica, of yellow lustre, edged with blue; in the 


centre, a female portrait with inscribed. seroll. Lent by Mr. A. 
Barker. ls. 10d. 


. DISH, Italian Maiolica,-orange-coloured ground with blue scrolls ; 


a rosette in the centre.. Lent by Mr. A. Barker. . 2s. 3d. 


DISH, Maiolica, in blue and yellow lustre; in the centre, a 
seated sphinx with shield. Lent by Mr. A. Barker. 1s. 10d. 


DISH, Maiolica ; painted with hunting scenes. 17th century. 
Lent by Mr, A. Barker. 2s. 3d. 


VASE, Urbino Maiolica ; on four legs with lion-claw terminations, 
winged female marine figures for handles. The sides ribbed and 
covered with arabesques ; the interior painted with Neptune on 
a car in the sea, surrounded by sea genii and fishes. Lent by 
Mr. A, Barker. 1s. 10d. 


EWER, Urbino ware, with double serpent handle ; subject, slaying 
of the Calydonian boar. Lent by Mr. A. Barker. 


EWER, Urbino ware, the mouth in form of a satyr’s head ; painted 
with river-god and figures. Lent by Mr. A. Barker. 2s. 3d. 


GROUP, Urbino Maiolica ; a musical party, Orpheus in the centre, 
birds and beasts, Lent by Mr, A. Barker. 


GROUP, Urbino Maiolica ; an organ with two amorini playing 


flutes ; on the back another blowing the bellows. Lent by Mr. A. 
Barker, 2s. 3d, 


DISH, Caffagiolo ware ; painted with the rape of Helen from Troy, 
numerous figures. Lent.by Mr. A, Barker. 2s, 3d. 


PLATE, Urbino ware, touched with lustre colours; subject, Myrrha’s 


Transformation ; and landscape. By Xanto. Lent by Mr. A. 
Barker, ls. 10d. 
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872, 


873. 
874, 
876. 
876, 


877. 


878. 


879, 


880. 


881. 
882. 


883, 


Pottery and Porcelain. 


PLATE, Faenza Maiolica; sunk centre, painted in blue camaig, 
with dragons, trophies, &c.; in the centre, a cupid holding , 
toy windmill. 16th century. Lent by Mr, A. Barker, 
PLATE, Faenza Maiolica; sunk centre in blue camaieu, painted wig, 
hands joined and a crown, border of scrolls and heads in wreaths 
Lent by Mr, A. Barker, Is, 104 


PAIR.OF VASES, Maiolica, with twisted serpent handles; paintej 
with classical subjects and inscriptions. 17th century. Lent ly 
Mr. A, Barker. Is. 6d 


PLATE, Maiolica; in the centre Leda and the swan; with bol 
border of arabesques of dragons, fauns, &c. on deep blue. Ley; 
by Mr, A, Barker. . 1s, 104, 


PAIR OF VASES, Maiolica, with siren handles ; painted in fio 
with the Adoration of the Shepherds, and the martyrdom of; 
saint. 17th century. Lent by Mr. A. Barker. Is, 61, 


EWER, Genoese Maiolica ; white ground, painted in blue camaia 
with hares, birds, &e. Lent by Mr. A, Barker. 1s, 104 


PLATE, Maiolica ; deep blue ground, painted with cupids ai 
bold arabesques of dragons and dolphins, On a tablet is written 
“ Julia.” Lent by Mr, A. Barker. 


TRENCHER, or STAND FOR A COVERED BOWL; wit 
camaieu painting and arabesque border, Urbino ware. Lent\y 
Mr, A. Barker. 1s, 104 


DISH, early Italian ware, yellow lustred and blue edges ; in tle 
centre, a female portrait and inscribed scroll; scale pattern bore, 
Lent by Mr, A, Barker, 1s, 10 


VASE, three-foiled shape, Urbino Maiolica; with three hands 
formed by grotesque mask scrolls, standing on as many clavel 
legs, and scroll three-sided base, A continuous landscape rw 
round the outside, and the triumph of Venus is represented 

* the inside. Lent by Mr, A. Barker. 2s, dd 


VASE, three-foiled shape, Urbino Maiolica ; with three hanile 
formed by grotesque mask scrolls, standing on as many clawel 
legs, and scroll three-sided base. A continuous landscape tut! 
round the outside, and the triumph of Venus is represented 0! 
the inside. Lent by Mr. A. Barker. 2s, dd 


PLATE, Caffagiolo ware; painted with David holding a sling a! 
the head of Goliath, on dark blue ground. Lent by Mr. 4 
Barker. 1s, 10d. 


PLATE, Castel-Durante Maiolica ; dark blue ground with candel*- 
brum pattern, dragons and cornucopias. Loan Catalogue, No. 
5,196. Lent by Mr. A, Barker. 1s, 10d. 


VASE, Maiolica, with twisted serpent handles ; painted with 
classical subjects and inscriptions, 17th century. Lent by Mr. A, 
Barker. 1s, 10] 
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34, VASE, Maiolica, with dragon’s head and claw handles ; painted 
with allegorical subjects. 17th century. Lent by Mr. A. Barker, 

ls. 10d. 

25, PLATE, of the Gubbio school, rich ruby lustre ; a figure seated on 
a throne resting his arm on a sphinx, on a pedestal decorated with 

a triton, &e. Lent by Mr. A. Barker. ls. 10d. 

65 BOWL AND COVER, Gubbio ware, with lustred serolls and 
cherub’s heads on blue; inside of each are female portraits. Lent 

by Mr, A. Barker. ‘1s. 10d, 

37, DISH or PLATEAU, Gubbio Maiolica, with border of grotesque 
scrolls and winged heads, lustred on blue ground ; in the centre a 

boy suckled by a doe, blue on white ground, Lent by Mr. A. 
Barker, ls. 10d. 


8, PLATE, Castelli Maiolica ; painted with a landscape and border 
of cupids and scrolls. Lent by Mr, A, Barker. 

PLATE, Urbino ware ; painted with Acis and Galatea, by Xanto. 

Dated 1540, Lent by Mr. A. Barker. . Is. 10d. 

9, PLATE, Urbino ware ; painted with a Roman general addressing 

the citizens before a gateway. Lent by Mr. A. Barker. 1s. 10d. 

0, PLATE, Gubbio ware ; painted in lustre colours, with a vase and 

pedestal, musical trophies, dragons, cornucopias, &c. Dated 1531. 

Lent by Mr. A. Barker. 
PLATE, Gubbio ware; in the centre, Cupid holding a torch ; 
deep border of dragons and arabesques on dark blue, Lent by 


Mr. A. Barker. "ke. LOd, 
1. DISH, early Italian Maiolica, yellow lustre ground with blue 
scrolls. Lent by Mr. A. Barker. 1s. 10d. 


2. DISH, Castelli Maiolica ; with figures hunting and hawking by 
Grue; border of scrolls, heightened with gold. Lent by Mr. A. 
Barker. Is. 10d. 


3, PLATE, Maiolica ; with bold arabesques of terminal figure and 
horses’ heads in brown camaicu on blue ground, Loan Cata- 
logue, No. 5,195. Lent by Mr. A. Barker. 


PLATE, Castel-Durante Maiolica ; with two sphinxes seated on a 
large open music book, coat of arms above, blue ground. Loan 
Catalogue, No. 5,198. Lent by Mr. A. Barker. 1s, 10d. 


h4, PLATE, Maiolica; sunk centre, deep blue border, with light 
coloured arabesques ; in the centre a coat of arms. Lent by Mr. 
A. Barker, ls. 10d. 


95. PLATE, with raised medallion ; painted with tritons in the centre, 
and double border of dolphins. Modern Maiolica ware. Lent 
by Mr. A. Barker. , 


PLATE, escalloped, Maiolica ware ; painted with. dragons and 
arabesques; in the centre, a large shield of Papal arms, inscribed 


“C, Pia.” Lent by Mr. A. Barker, 1s. 10d. 
15929,—3, B 
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896, PLATE, Gubbio ware, richly lustred with ruby and gold; in 4, 


897. 


898. 


899. 
900. 


901. 


902. 


903. 


904, 


centre, Cupid riding a hobby-horse ; border of serolls on big 
Lent by Mr. A. Barker. 


PLATE, Maiolica ; painted in metallic lustre, with musical trophie 
on blue ground; in the centre, a shield of arms of two Storks 
Dated 1540, Lent by Mr. A. Barker. Is. 104 


PLATE, Urbino ware ; painted with Venus and Cupid on the sea 
riding on dolphins. Lent by Mr. A. Barker. 


PLATE, Urbino ware; painted with a view of an Italian Village; 
on the top, a coat of arms. Lent by Mr. A. Barker. 1s. \\i 


PLATE, Gubbio ware; richly lustred, with Venus and Cyit 
Vulcan at the anvil. Signed by Giorgio. Lent by Mr, 4 
Barker, 


PLATE, Gubbio ware ; painted in lustre colours with the conye. 
sion of St. Hubert. Signed by M°. Giorgio, 1529. Lently 
Mr. A, Barker. 1s, 10d 


DISH, early Maiolica ; painted in yellow lustre, edged with blu, 
dogs hunting a bear. Lent by Mr. A. Barker. 1s, 104 


DISH, Maiolica ; painted in yellow lustre, edged with blue; 
female portrait in the centre, and scroll. Lent by Mr. 4 
Barker, 1s. 104 


PLATE, Maiolica; in the centre, a female portait and_ seul 
inscribed “ Pacifica,” on blue; yellow interlaced border «| 
orange. Loan Catalogue, No. 5,183. Lent by Mr. A. Bark. 


PLATE, Maiolica; with painting of Adam and Eye, Signet, 
“a padoa, 1563.” Lent by Mr. A. Barker. 1s, 10d 


VASE AND COVER, Urbino Maiolica, on a circular foot. Cul 
and dolphin frieze, brown on yellow; round the centre, arms al 
armour on green ; above, grotesque figure and armour in brovl 
and blue on orange below the frieze. 


VASE AND COVER, Urbino Maiolica, on a circular foot. Frie 
of grotesques, blue on orange, round the centre. Grotesqt 
griffins and masks, on blue, above and below. Ona tablet tle 
date 1502. Lent by Mr. A. Barker. 1s, 104 


BOWL PLATE, Deruta Maiolica ware ; with a nymph bathing 
before a fountain ; above which is a satyr. Dated 1503, Lot! 
Catalogue, No. 5,159, Lent by Mr. A. Barker. 1s. 10d. 


PLATE, Maiolica; white ground, painted with a shield of arm 


orange coloured flowers and circles on the border, Lent by i 
A. Barker, 


PLATE, Maiolica, sunk centre; in the centre, a chequere! 
brown and white pattern, green and blue scroll border. 16th 
century. Lent by Mr, A. Barker. 1s. 104 


_" Maiolica Ware. - 19 


ys VASE, Urbino Maiolica, with three scroll handles and three- 
foiled foot, rough branches and leaves on blue, with a yellow 
mask, on the outside of each bowl. A woman carried off from 
afeast by marine centaur figures, with sea and landscape back- 
ground, inside. . Lent by Mr. A. Barker. 2s. 3d. 


06, VASE, Urbino Maiolica, with three handles formed by grotesque 
masks, and scrolls, standing on as many legs united to form a 
stem. A continuous landscape runs round the outside of the 
three bowls, and a classical subject is represented on the inside. 
Lent by Mr. A. Barker. - 2s, 3d. 


07, PLATE, Gubbio ware, with wide border of ruby and gold 
lustred scrolls on blue ground ; in the centre, a shield of arms 
surmounted by a bull, By M°. Giorgio, 1527, Loan Catalogue, 
No. 5,227. Lent by Mr. A. Barker. 


PLATE, Gubbio ware; with lustred female portrait of “ Justina,” 
border of dragons and scrolls.. Dated 1537. Lent by Mr. A. 
Barker. ls, 10d. 


8. PLATE, Gubbio ware; painted in lustre colours, with a female 
figure treading on a swan; on arock the word “Clio.” Lent 
by Mr, A. Barker. 


PLATE, Gubbio lustre; with female portrait and scroll, “ Flaminia 


Bella.” Lent by Mr. A, Barker. ls. 10d. 
9, PLATE, Maiolica ware, of “Mansueta Bella,” painted on dark 
blue ground. Lent by Mr. A. Barker. 1s. 10d. 


10. CISTERN, Fontana Maiolica ware, with stem and triangular 
base, and three console legs, lion-headed and clawed; arabesques 
cover the rest of the bowl. The triumph of the Romans over 
the Carthaginians is painted inside on the bottom ; and four 
medallions of classic figures in cameo on arabesque ground, run 
round the inner sides. Lent by Mr. A. Barker. ls, 10d. 


1, PLATE, Gubbio ware, finely lustred ; Amphitrite in a car drawn 
by two horses, sea nymphs, &c. By M° Giorgio, 1528. Loan 
Catalogue, No. 5,228. Lent by Mr. A, Barker. ls. 10d. 


12. DISH, moulded Maiolica ware; painted with Mars, Venus, and 
Cupid. Lent by Mr, A, Barker. 


PLATE, Maiolica; painted with Nessus and Dejanira; Hercules 
on the shore drawing his bow. Lent by Mr. A. Barker. 1s. 10d. 


13. PLATE, Urbino; with the story of Cadmus and the Dragon. 
Lent by Mr. A, Barker. ls, 10d. 


14, PLATE, Maiolica ware ; medallion centre, with heraldic shield. 
Four pairs of amorini supporting escutcheons charged, severally, 
with a erown, rose, faleon, and three feathers with club cross- 
wise; ruby lustre. Lent by Mr. A. Barker. 1s, 10d, 
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915. 


916. 


917. 


918. 


919. 


920. 


923. 


927. 


928. 


Pottery and Porcelain. 


PLATE, Deruta Maiolica ware ; painted in blue “ camaiey” with 
the marriage of Alexander and Roxana, touched with yelly, 
lustre, by El Frate. Loan Catalogue, No, 5,185. Lene by yy, 
A, Barker. 


PLATE, Castel-Durante Maiolica; dark blue ground, ywiy, 
candelabrum pattern, dragons and cornucopias. Loan Catalogug 
No. 5,194. Lent by Mr. A. Barker. 1s, 104 


PLATEAU, Maiolica; minutely painted with elegant arabesque 
of figures, animals, &c., on the back and front ; in the centy 
Cain slaying Abel. Lent by Mr. A. Barker, ; 25, 34, 


PLATEAU, Maiolica ; minutely painted with elegant arabesque; 
of figures, animals, &c., on the back and front ; in the cenip 
Cain slaying Abel. Lent by Mr. A. Barker. 2s, 34, 


PLATE, Urbino ware; with a warrior and female lying on tle 
ground, and Cupid carrying a globe and a purse; above, a cot 
of arms of three crescents. Lent by Mr. A. Barker 1s, 10 


PLATE, Urbino ware; painted with the Laocoon ; in the bak 
ground, architecture. Loan Catalogue, No. 5,24]. Leat ly 
Mr. A. Barker. 2s, dd, 


PLATEAU, Maiolica, painted in blue “ camaieu,” with a comlit 
of Amazons, on orange coloured ground ; on the border, figur 
playing musical instruments. Lent by Mr, A. Barker. 23.1 


. DISH, Italian Maiolica; yellow lustre portrait, and flowers edzel 


with blue, inscribed scroll. Lent by Mr. A. Barker. 1s, li 


. EWERS, Urbino ware; with serpent handles, painted wit 


mythological subjects. Loan Catalogue, No. 5,294. Lent ly 
Mr, A, Barker, 2s, of 


EWERS, Urbino ware; the mouths formed of dolphins, twistel 
serpent handles, with zones of arabesques on white, Low 
Catalogue, No. 5,293. Lent by Mr. A. Barker. 2s, a 


. PLATE, Maiolica ware, painted with 2Agneas and Achates p" 


sented to Queen Dido, Lent by the Rev. T. Berney. 1s. \h 


. PLATE, Maiolica ware, painted with Pluto bearing off Pn: 


serpine. Lent by the Rev. T. Berney. 1s, 10d. 


. PLATE, Maiolica ware, painted with the death of Saint Pete! 


Martyr, after Titian. Italian. 16th century. Lent by tle 
Rev. T. Berney. Ls. 10d. 


PLATE, Urbino ware, painted with a battle piece, intended 
for a Roman victory. Lent by the Rev. 7 Berney. 1s, 104 


PLATE, Urbino ware, painted with the subject of Progne ant 
Philomela, by F. Xanto. Dated, 1532, Lent by the fev. I. 
Berney. 1s, 10d. 


Maolica Ware. af 


99, PLATEAU, Maiolica ware, painted with Alexander and Tha- 
lestris, queen of the Amazons ; signed, * F, L, R.” Loan Cata- 
logue, No. 5,240. Lent by the Rev. T. Berney. ls. 10d. 


30, PLATE, Maiolica ware ; with a king expelling a woman who 
is guided by an angel, Italian. 16th century. Lent by the 


Rev. T. Berney. 1s. 10d. 
b}, PLATE, Maiolica ware ; with the death of Achilles. Italian. 
16th century. Lent by the Rev. T. Berney. ls, 10d: 


22. PLATEAU, Urbino ware, painted with a battle subject of Cor- 
vinus charging the Samnites, by Guido Merlino. Loan Cata- 
logue, No. 5,299. Lent by the Rev. T. Berney. 1s, 10d. 


53, PLATE, Maiolica ware, painted with two combatants with the 
cestus, Italian, 16th cent. Lent by the Rev. T. Berney. 1s. 10d. 


34, PLATE, Maiolica ware, painted with a group of male figures on 
the bank of a river, in which are two galleys. Lené by the Rev. 
T. Berney. ls, 10d. 


b5, PLATE, Maiolica ware, painted with the Banquet of the Gods. 
Italian, 16th century. Lent by the Rev, T. Berney. 1s. 10d. 


56, PLATE, Castel-Durante Maiolica ware ; with the bust of Virgil, 
dragons and arabesques. Lean Catalogue, No. 5,193. Lent by 
Mr. Isaac Falcke. 


FRAGMENT of an URBINO PLATE, with river-gods and 
nymphs. Loan Catalogue, No. 5,280, Lent by Mr. Isaac 
Falecke. 


TANKARD, Ivory, carved with sea nymphs and ivitons, mounted 
in gilt metal, Flemish, 17th century. Lent by Mr, Isaac 
Falcke. 1s, 10d. 


7, PLATE, Gubbio ware, richly lustred ; in the centre, a Cupid 
holding a globe ; blue, yellow, and ruby palmette border. By 
M°, Giorgio, 1528. Loan Catalogue, No, 5,229, Lent by Mr. 
Isaac Faleke. 


PLATE, Gubbio lustred ware, with large arabesques ; in the 
centre an escutcheon with portrait flanked by sirens. Loan 
Catalogue, No. 5,234. Lent by Mr. Isaac Fatcke., ls. 10d. 


38, PLATE, Maiolica ware, green “ camaicu,” arabesques of a vase, 
serpents, dragons, &c., on a blue ground. Ona tablet is the date 
1526. Lent by Mr. Isaac Falcke. 


PLATE, Maiolica ware, painted with a dance of cupids ; archi- 
tectural background. . Loan Catalogue, No. 5,211. Lent by Mr. 
Isaac Falcke. is. 10d. 


039, PLATEAU, Gubbio lustred ware, painted with a boar hunt, out- 
lined in blue. Date about 1530, Lent by Mr.C. D. E. Forinum. 
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Pottery and Porcelain. 


PLATEAU, Gubbio lustred ware ; in the centre, a huntsman Wind 
ing his horn, with imbricated blue and lustred border. Len; by 
Mr, C. D. E. Fortnum. 1s, 104 


940, PLATE, “bacile” in incised enamelled earthenware (tern 


941. 


942, 


943. 


944, 


945. 


946, 


947, 


maiolica sgraffiata), with two youths in the costume of the 164, 
century. Italian. Date about 1440-60. Lent by Mr. C. D, E 
Fortnum. Is, 104 


TAZZA PLATE, Maiolica, painted with subject of Tiberiys Yes 
ceiving tribute from an Asian monarch ; the work of Nicolo 4 
Urbino. Italian. Date about 1520-30. Lent by Mr. C. D, 2 
Fortnum. 


TAZZA PLATE, Urbino Maiolica, painted with Jove on his 
throne, at the foot of which is a figure in chains (Prometheus? 


by Francesco Xanto. Dated 1544. Lent by Mr. C.D.2 
Fortnum. Is, 10d, 


PLATE, lustred Maiolica ; in the centre, the Death of St. Johnie 
Baptist ; the border ornamented with sirens and armorial shiclis 
The work of Maestro Giorgio, of Ugubio. Dated 1526. — Lwii 
by Mr. C. D, E, Fortnum, 


PLATE, lustred Maiolica, with Hercules slaying the Hydra, pw. 
bably from a design by Pollajuolo. Date before 1517. . Lently 
Mr, C. D, E. Fortnum. 1s, 10 


BOWL PLATE, Maiolica, painted in blue grisaille and white 
light grey ground; in the centre, a mermaid; the border 
foliated ornament. The work. of Maestro Lodovico, of Vent. 
Dated 1540. Lent by Mr. C. D. E. Fortnum. 


PLATEAU, Urbino Maiolica, painted with Neptune and Anjli 
trite. Lent by Mr. C. D. E. Fortnum. Is. 10d 


PLATE, Maiolica, painted with the Creation of Eve, after Raphi 
probably by Ferdinando Maria Campani, of Siena. 173 
Lent by Mr, C. D. E. Fortnum. Is, 10d 


PLATEAU, Maiolica, painted with a subject from Ovid’s Mett 
morphoses, and armorial shield, apparently of a German family 
Italian. 16th century. Lent by Mr. C. D. E. Fortnum. 


PLATE, “bacile,” with incised ornament, chiefly of mulbetty 
leaves, on each side. Italian, Date about 1440-60, Lent by 
C.D. E. Fortnum. Ls. 10d 


PLATE, Castel-Durante Maiolica, painted with the death of the 
children of Niobe, by Guido da Durante, Lent by Mr. C, D.!: 
Fortnum. 

TAZZA PLATE, Urbino Maiolica, painted with Apollo kneeling 


to Clymene, by Francesco Durantino, Date about 1544. Lev! 
by Mr. C. D. E. Fortnum, 1s. 10d. 


PLATE, Maiolica, painted with subject of Picus and Ciree. Ut 
bino ware. Dated 1535. Lent by Mr. C. D. E, Fortnum. 
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PLATE, Urbino Maiolica, painted with St. John writing the 


951. 


952, 


953. 


954. 


955, 


948, 


949, 


950, 


Apocalypse, surrounded by an arabesque border. Lent by Mr. 
C. D. E. Fortnum, 1s. 10d, 


PLATEAU, Faenza Maiolica; with raised centre containing a 
helmeted female profile, and pomegranate border in blue and 
orange. Lent by Mr. C. D. E. Fortnum. 


PLATEAU, Maiolica, somewhat coarsely painted with subject of 
Mutius Scevola. Caffagiolo ware. Dated 1547. Lent by Mr. 
C. D. E. Fortnum. 1s. 10d. 


BOWL PLATE, lustred Maiolica; in the centre, a female bust, the 
margin painted in rays and pellets. Date about 1500-10. 
Lent by Mr. C. D. E. Fortnum. 


PLATEAU, lustred Maiolica, painted with a man_luring back 
a hawk, the figures in iridescent lustre. Lent by Mr, C. D. £. 
Fortnum. 1s. 10d. 


BOWL, Urbino or Castel-Durante Maiolica, painted with ara- 
besque monsters surrounding a medallion of Venus and Cupid. 
Lent by Mr. C. D, E. Fortnum, 


BOWL, Urbino or Castel-Durante Maioliea, painted with ara- 
besque monsters surrounding a medallion of Cupid. Lent by 
Mr. C. D. FE. Forinum. 1s. 10d. 


BOWL, Urbino. Maiolica, painted with the Gathering of Manna 
in the wilderness ; serpent handles, the exterior painted with 
medallions supported by cupids, Lent by Mr. C. D. E£. 
Forinum. 1s. 10d. 


TAZZA PLATE, Maiolica, painted with the Creation of Animals, 
from the Loggie of Raphael. Pesaro work, dated 1540. Lent 
by Mr, C.D. E. Fortnum. 


PLATE, Faenza Maiolica, painted with Vulcan. at his forge 
attended by cupids. Lent by Mr. C. D. E. Fortnum.. 1s. 10d. 


PLATEAU, Maiolica; the surface covered with branches and 
foliage in green and brown ; in centre, a medallion of the Virgin 
kneeling to the infant Saviour; the whole covered with iridescent 
lustre. Lent by Mr. C. D. E. Fortnum. ls, 10d. 


PLATE, Maiolica ; in the centre, a youth grimacing at a dancing 
bear ; the border containing medallions, ete., on orange ground 
with dark blue shading. Italian, date about 1580? Lent by 
Mr. C. D. E. Fortnum, 


TAZZA in modelled compartments, Faenza Maiolica 5 in centre, 
a figure of the infant Saviour, around which are compartments 
decorated in foliated arabesques, counter-changed blue and 
orange. Lent by Mr. C. D. E. Fortnum. ls. 10d. 


PLATEAU, Hispano-Moreseo ware, with concentric pattern of 
lustred ornament, Date about 1420-40, Lent by Mr, C. D. E. 
Fortnum, ‘ 
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JAR or DRUG VASE, Maiolica, painted in arabesques of ligh; 
blue on ground of dark blue and orange ; in front, an equestrian 
medallion, with inscription “ Athamsia (Athanasia ?) magn,” 
Lent by Mr, C. D. E. Fortnum. 1s. 64 


956. TAZZA PLATE, “Maiolica amatoria,” painted with feng) 


portrait inscribed “ Ieronima Bella.” Faenza or Caffagiolo ware, 
Lent by Mr, C. D. E. Fortnum. 


TAZZA, Urbino Maiolica, painted with our Saviour healing the 
lame man ; on the reverse, an imbricated pattern in blue aj 
orange. Lent by Mr. C. D. E. Fortnum. Is, 104, 


957. TAZZA PLATE, Gubbio lustred ware, painted with figure of yp 


Evangelist, but without distinctive emblem. Dated On revere 
1533. Lent by Mr. C. D. E. Fortnum. 


PLATE, lustred Maiolica, the pattern of interlacing arabesque 
with medallion head in centre. Gubbio ware. Date about 
1520-40. Lent by Mr. C. D. E. Fortnum. 1s, 104, 


958, PLATE, Maiolica, representing an aged winged figure ON 2 car 


959, 


960. 


961, 


962. 


drawn by stags, amid a crowd of figures, ground pale yellow wih 
orange, The work of Baldasara Manara, date about 135i), 
Lent by Mr. C. D. E. Fortnum, 


TAZZA PLATE, Urbino Maiolica, painted with Cesar receivixy 
the head of Pompey. The work of Baldasara Manara, te 
about 1530. Lent by Mr. C. D. E. Fortnum. 1s. 10d 


TAZZA PLATE, Gubbio lustred ware; in the centre, a half figue 
_ of St. John the Baptist, with border of almond-shaped comput 
ments. Date about 1530. Lent by Mr. C. D. E. Fortnum. 


PLATE, Maiolica, with a female figure (Truth ?) drawn on aut 
by two Loves ; in the centre, an archbishop’s shield of arms ; ly 
Francesco Xanto, dated 1535. Lent by Mr. C. D. E. Fortnun 


BOWL PLATE, lustred Maiolica; ornamented with dolphins aul 
foliage, and in the centre a figure of a saint reading. Gubbid 
ware, dated 1520, Lent by Mr. C. D. E. Fortnum. 1s, 10d 

PLATE, Urbino Maiolica, painted with a sacrificial group. Lait 

_ by Mr. C. D. E. Fortnum. 

PLATE, Maiolica, painted with Pluto bearing off Proserpine. 
Urbino ware, date early 16th century. Lent by Mr. C, D.f 
Fortnum. Is. 10d 

BUST, smaller than life, of the youthful St. John the Baptist, 


(S. Giovannino), in Maiolica, on gilt stand. Lent by Mr. 
C. D. E. Fortnum. - Is. 10d. 


TAZZA PLATE, Pesaro Maiolica, with classic figures, intended 
for Cicero and Julius Cesar, Lent by Mr. C. D. E, Fortnum 


PLATE, Maiolica, with the death of Perillus in the brazen bull 


and an armorial shield. Urbino ware, 16th century. Lent by 
Mr, C. DdD, £. Lortnum, ' ls. 10d. 


964. 


co 
(op) 
Or 


966. 


967. 


968. 


969, 


970, 


971. 


963. 
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PLATE, Gubbio lustred ware; in the centre, a shield of arms ; the 
porder of winged serpents anda cherub’s head on lustred ground. 
Lent by Mr. C. D, E. Fortnum. 


PLATE, Gubbio lustred ware; in the centre, a wingless cupid; the 
porder of arabesques in blue, brown, and green. Lent by Mr. 
C. D. E. Forinum. 1s. 10d. 


PLATEAU, Maiolica, representing the Flight of Xerxes, by 
Francesco Xanto of Rovigo, dated 1537. Lent by Mr, C. D. E. 
Fortnum. 


TAZZA PLATE, Faenza Maiolica, painted in compartments of 
blue and orange, and filled with a mass of fruits in full relief 
and natural colours, Lent by Mr. C. D. £. Fortnum. 1s. 10d. 


_ PLATE, Urbino or Castel-Durante Maiolica, painted with ara- 


besque ornament of monsters, inthe. centre of which is an archi- 
episcopal shield; 07, ona cross azure, nine crescents argent. Lent 
by Mr. C. D. £. Fortnum. ls. 10d, 


PLATE, Caffagiolo ware, with wide border of masks, vases of 
fruit, &c., on deep blue ; in the centre, a cupid riding on a hobby- 
horse. Loan Catalogue, No. 5,179. Lent by Mr. A. W. 
Franks. 


PLAQUE, Urbino ware; painted with the Holy Family seated 
under a portico, with landscape in the distance. Loan Catalogue, 
No. 5,205. Lent by Mr, A. W. Franks. Is. 10d. 


PLATE, Maiolica ware, paintéd with seven eupids and coloured 
scroll foliage, cornucopias, &c., on deep blue ground, Date, 
cirea 1515. Loan Catalogue, No. 5,161. Lent by Mr. G. A, 
Morland. 


PLATE, Maiolica ware; sunk centre, in which are two cupids 
with a swan, drum, &e., and “ Auxilium meum a Domino ;” blue 
border with medallions of arms, mottoes, and arabesques, Loan 
Catalogue, No. 5,175. Lent by Mr. G. H. Morland, — 1s, 10d. 


BOWL-PLATE, Faenza ware, painted with Perseus and Andro- 
meda, blue border. Loan Catalogue, No. 5,188. Lent by Mr. G. 
HT, Morland, 2s. 3d. 


PLAQUE, Maiolica ware, painted in the centre with St. Cecilia 
and other saints, bordered with a wreath of leaves and fruit. 
Lent by Mr. G. H, Morland. ls. 10d. 


PLAQUE, Maiolica ware, painted with the Virgin and Child, 
St. Lawrence und St. Francis, bordered by a wreath of leaves 
and fruit. Lent by Mr. G. H. Morland. 1s, 10d. 


DISH, early Italian Fayence, probably Genoese, painted in blue; 
with a woman taking a thorn from her foot, 17th century. 
Lent by Mr, G. H, Morland. 1s, 10d, 
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972. PLATE, Urbino. Maiolica ware ; with Paris shooting Achill 
in the heel, and Roman architecture, with the arms of La §¢q] 
family. Loan Catalogue, No, 5,202, Lent by Mr, ¢. A 
Morland. 


PLATE, Faenza ware, with a standing figure of St. John, deg, 
blue ground. Loan Catalogue, No. 5,172. Lent by Mr. G. j 
Morland. 1s, 104 


973. BOWL-TAZZA, of Sgraffiata Maiolica, on a stem flanked b 
: three seated lions; inside the bowl, a man attacking a Aragon, 
Lent by Mr. G. H. Morland. 1s. 6¢ 


974, SALT-CELLAR, Urbino ware; with mythological figures. 16, 


century. Loan Catalogue, No. 5,286. Lent by Mr. G. i 
Morland. 


BOTTLE, Urbino ware 3; cylindrical, ornamented with arabesque 
and medallions of classical subjects and arms. Lent by Mr. ¢ 
HI, Morland. 1s. 104 


975. BOWL, COVER, and STAN D, Urbino ware, painted with amb. 
esques, 16th century, Lent by Mr. G. H. Morland. 1s. 10d 


976. PLATE, Deruta ware, painted with a hunting scene, the figures 
_ outlined in blue and richly lustred. Loan Catalogue, No. 5,182 
Lent by Mr. G. H. Morland. 


PLATE, Urbino ware, painted with Saints Paul, J ohn, Cecilia 


and two others ; above is a choir of angels, Lent by Mr. G.H 
Morland. 1s, 10d, 


977. PLATE, Gubbio ware, lustred ; subject, Alexander and Roxm 
seated. Signed “ N, 1538.” Lene by Mr. G. H, Morland. 1s. \0, 


978. BIBERON, oviform, with bucket handle of Urbino ware, painted 
with landscape aud two figures blowing horns. Lent by Mr. 6. 
fl. Morland. 

BIBERON, Urbino Maiolica, painted with river gods and womea 
carrying water, Loan Catalogue, No. 5,282. Lent by Mr. G. 
HI. Morland. 1s, 10d, 

979.{ PLATE, Urbino ware, representing a bear hunt, and coat of 

arms. Lent by Mr. G. H. Morland. 1s, 10d, 


980, PILGRIM’S BOTTLE, by Orazio Fontana; painted with Mercury 
killing Argus. Urbino ware. Date about 1540-50, Lent by 

Mr. G. H. Morland. 
PILGRIMW’S BOTTLE, by Orazio Fontana ; painted with Apollo 
and Daphne. Urbino ware, Date about 1560-70, Lent by 
Mr, G. H. Morland, 1s, 10d, 


981, PLATE, Urbino ware, painted with Apollo and three of the Muses. 
Lent by Mr. G. H. Morland. 


PLATE, Urbino ware, painted in the centre with Apollo. playing 
_ onthe lyre, Lent by Mr. G. H. Morland. 1s, 104. 


Maiolica Ware. Hd 


992. TRENCHER PLATE, of Siena Maiolica, of the beginning of the 
16th century, painted with beautiful arabesques, cupids, trophies, 
and dragons, on black ground. Loan Catalogue, No. 5,167. Lent 


by Mr. G. H. Morland. 1s. 10d. 
983, VASE, Urbino ware. Date about 1560. Lent by Mr. Holling- 
worth Magniac. 1s. 10d. 


34, BOWL, Maiolica ware. Loan Catalogue, No. 5,160, Lent by 
Mr, H. T. Hope. 2s. 3d. 


i985. WATER JAR, or * Brocea,” Urbino Maiolica, date about 1560. 
Loan Cat., No. 5,283, Lent by Baron L. de Rothschild, M.P. 


EWER, Maiolica ware. Urbino or Castel-Durante, date about 
1530-40, Loan Catalogue, No. 5,213. Lent by Baron L. de 
Rothschild, M.P. 


EWER, Maiolica ware. Urbino or Castel-Durante, date about 
1560. Loan Catalogue, No. 5,284. Lent by Baron L. de 
Rothschild, M.P. ls. 10d. 


986. PLATEAU, Maiolica, painted with historical medallions. Ur- 
bino, date about 1560. Probably the work of Maestro Orazio. 
Loan Catalogue, No. 5,265. Lent by Baron L, de Rothschild, 
i Bod 2s, 3d. 


987, PLATEAU of irregular triangular form. Urbino ware, date 
about 1560-70. Loan Catalogue, No, 5,264. Lent by Baron 
L. de Rothschild, M.P. 2s. 3d. 


988, PLATEAU, Faenza ware, early 15th century. . Loan Catalogue, 
No. 5,162. Lent by Baron L. de Rothschild, MP. 2s. 3d. 


999, VASES, Maiolica ware, painted with Balaam and the Ass, and 
other scriptural subjects. 17th century. Lent by Lady Stuart 
de Rothesay. 2s, 3d. 


1000, PLATE; painted with Vulcan and Venus; inscription and yellow 
circles on reverse, Urbino ware. Date about 1535. (Bernal 
coll.) In the South Kensington Museum. 


PLATE ; painted with Acteon. Date about 1540, Urbino ware. 
(Bernal coll.) In the South Kensington Museum. 1s, 2d. 


1001, DRUG POT; orange ground, painted with arabesques. Dated 
1501-1569. In the South Kensington Museum. 


ICE PAILS or WINE COOLERS ; painted with amorini 
playing at various games, landscape backgrounds. Siena 
ware. 18th century. In the South Kensington Museum. 


DRUG BOTTLE ; orange and blue diaper. In the South Ken- 
sington Museum. : ls, 2d. 


1002, PLATEAU ; Phalaris massacred by his subjects ; inscription on 
reverse, Date about 1545. . (Bernal coll.) In the South 
Kensington Museum. 
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BOWL or PLATEAU ; in the border are six oval sunk pools 
inthe manner of Palissy, grounded alternately yellow, gree, 
and. blue, and painted with amorini in grisaille. Urbino ware 
1583. In the South Kensington Museum. Is, 277 


1003, PLATE, Faenza, blue ground, arabesque border, and shield of 
arms in centre. Date about 1520-30, (Bernal coll.) Ip thy 
South Kensington Museum. 


PLAQUE, circular, ground dark blue; in the centre is a medallio, 
with the sacred monogram “J* HS,” with border of rays alter. 
nately in white enamel and orange. (Soulages coll.) ~“Faeny 
ware ? Dated 1491. In the South Kensington Museum. 13, %, 

1004, PLATTE, centre painted in grisaille, with an amorino swinging on 
a tree; border of scroll and palmette ornament. Gubbio lustred 
ware, signed “Mo. Go, da Ugubio,” and dated 1526, In the 
South Kensington Museum. 


PLATE, Gubbio lustred ware, arabesque border, blue ground, 

pelmette pattern in lustres; in centre, an amorino in grisaille, 

Signed in full by Maestro Giorgio, and dated 1526. In th 

South Kensington Museum. Is, 20, 

1005. PLATE ; Cain and Abel. Date about 1540. Urbino ware (7), 
(Bernal coll.) In the South Kensington Museum. 


PLATE ; the Story of Myrrha ; at the back is an_ inscription, 
Date about 1540, Urbino ware, (Bernal coll.) In the South 
Kensington Museum, 1s, 24, 


1006. TAZZA PLATE, Urbino ware ; female portrait, inscribed 


“ Margarita.” (Bernal coll.) In the South Kensington 
Museum. 


PLATE; painted with Pan and Syrinx, Urbino, Date about 1550, 
(Bernal coll.) In the South Kensington Museum. 1s, 2d. 


1007, PLATEAU, Urbino ware ; composition of Roman soldiers break: 
ing down a bridge, surrounded by a double border of grotesques 
painted “sopra bianco,” Date about 1550, (Soulages coll.) 
In the South Kensington Museum. 


PLATEAU, Urbino ware ; with Moses striking the rock (from 
a design by Battista Franco ?); and wide border of grotesques 
on white enamel ground, Date about 1550, (Soulages coll.) 
In the South Kensington Museum. 1s, 2d. 


1008, PLATE, Siena ware, painted with an uncertain figure subject, in 
the manner of Giulio Romano; the work of F. Campani of 
Siena, 18th century, Jn the South Kensington Museum. 


PLATE ; painted with J upiter and the fallen Dionysius of Syra- 
cuse. Dated 1540, Description on reverse ; signed by Xanto. 
(Bernal coll.) In the South Kensington Museum. 1s, 2d. 
1009. PLAQUE, painted with a shield of arms bearing a lion rampant, 
and with a label seroll inscribed “ Andrea di bono 1491.” Karly 
Faenza ware (?). In the South Kensington Museum. 


Maiolica Ware. 


pn a a Se 


PLATE, Faenza (?) ware ; in the centre, two hearts pierced with 
arrows, &¢c., and the motto “ En piu ;’ border of diaper scroll 
ornament on white ; reverse, white enamel. Date about 1470. 
(Bernal coll.) In the South Kensington Museum. 1s. 2d. 


1010, TAZZA, Maiolica embossed lustre ware; in the centre, an acanthus 
leaf and scroll foliage, outlined in blue and lustred in gold. 
Perhaps Deruta ware in imitation of Gubbio. Date about 1520. 
In the South Kensington Museum. 


BOWL, Maiolica embossed yellow lustre ware ; in the centre, a 
cinquefoil rose outlined in blue on a white ground and lustred 
in pale yellow. Manufacture uncertain, perhaps Deruta. Date 
about 1510. In the South Kensington Museum. 1s. 2d. 


1011, TAZZA, Maiolica, painted on dark blue ground, with profile 
bust of a helmeted warrior. Place of manufacture uncertain. 
Date about 1540. In the South Kensington Museum. 


TAZZA, Maiolica, painted on dark blue ground, with profile bust 
of a young man in a green cloak. Place of manufacture 
uncertain. Date about 1540. Jn the South Kensington 
Museum. ls. 2d. 


1012. PLATE, Deruta ware, arabesque design, the surface entirely 
covered with a composition of grotesque birds, foliage, &c. ; 
ground in compartments, alternately blue, green, and yellow ; 
reverse, amonogram, and date 1544. In the South Kensington 
Museum. 


PLATEAU, geometrical radiating diaper pattern, yellow lustre, 
white and blue. Gubbio or Deruta(?) ware. Date about 
1510. In the South Kensington Museum, ls. 2d. 


1013. VASE, with handles, spout, and loose cover; painted with 
grotesques, “ sopra bianco,” and with shields of arms. Urbino 
ware, Date about 1570-1600. In the South Kensington 
Museum. 


SALT-CELLAR, standing on four lion’s feet, and ornamented 
with cartouche work, terminal figures, &e. in relief ; painted 
with allegorical figures. _ Urbino ware. Date about 1540. 


In the South Kensington Museum. ls, 2d, 


1014, PLATEAU, Venetian, light blue ground, painted with arabesque 
design of interlaced oak branches ; in the centre, a trophy of 
arms. Date about 1540. In the South Kensington Museum. 
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PLATEAU, Venetian Maiolica, with arabesque decoration in 
blue. Date 1543. In the South Kensington Museum. ls. 2d. 


1015, PLATEAU, Venetian, painted with a landseape in blue, and a 
double border of foliage ; on the reverse the date 1550, In 
the South Kensingion Museum. 


— 


eee eee re ak. Ea 


—~ 


ee 


30. 


1016. 


1017. 


1018, 


1019, 


1020, 
1021, 


1022, 


1023. 
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PLATEAU, Venetian, light blue ground, arabesque bordey j, 
blue ; in the centre, an amorino, carrying a vase of flowers, in 
blue and white. ‘The work of Me Ludovico, of Venice. Dat 
about 1540-50. In the South Kensington Museum.  \s, od. 


VASE, or CRUET, with handle and spout, painted with  Urbing» 
grotesques on white enamel ground. (Soulages coll.) Ttalian, 
Date about 1570. In the South Kensington Museum. 


VASE, or CRUET, with handle and spout, painted with “ Urbino” 
grotesques on white enamel ground. (Soulages coll.) Italian, 
Date about 1570. In the South Kensington Museum. 13,04 


TAZZA PLATE, peacock’s feather pattern; in the centre ama 
or cireular medallion with a human face. Date about 1499, 
In the South Kensington Museum. 


VASE, with cover and scroll handles, lustre ware, decorate 
with semi-circular bosses in relief, and oblique raised gadroon;; 

" the cover ornamented with scalework pattern on white grou 
lined with blue. (Soulages coll.) Italian, (Gubbio?) Dat 
about 1500-20. In the South Kensington Museum, “1s. 2, 


TAZZA PLATE, Deruta ware ; medallion in the centre with; 
cartouche, on which is written “ Camilla,” surrounded by scale. 
work in blue ; surface of the piece enriched “sopra bianco; 
band of lozenge ornament round the margin in blue. Dat 
about 1520. In the South Kensington Museum. 


PLATE, lustred ware of Gubbio, by Maestro Giorgio, initialel 
and dated 1537. Decoration, an arabesque or damascene inte- 
laced pattern in white. From the collection of the Baron t 
Monville, Paris, In the South Kensington Museum. 1s. 2%. 


PLATE, orange ground, arabesque border; in the centre, a cal- 
touche, with inscription. Date about 1500. (Bernal coll.) Ii 
the South Kensington Museum. 


PLATE, blue and orange arabesque border; in the centre, a female 
profile portrait. Date about 1510. In the South Kensington 
Museum. 1s. 2d, 

BOWL-SHAPED PLATEAU, Roman bust in profile borde, 
rayed scale-work and arabesques, Date about 1510, In the 
South Kensington Museum. 1s. 2d. 


GROUP, in high relief, Maiolica, representing a sleeping knight 
and a man in civil costume wearing a winged cap and holding 
aglobe. In the South Kensington Museum. 1s. 2d. 


“FRUTTIERA,” painted with a composition of the Gathering 
of Manna. Copied from an engraving by Agostino Vene- 
ziano, after Raphael. Faenza ware, Date about 1520-30. 
In the South Kensington Museum. 1s. 2d. 


DRUG POT, “ Sgraffiata” ware ; scroll foliage pattern; enamel 


colours, pale orange and green. Date about 1500, In the 
South Kensington Museum. 1s, 2d. 


1025. 


1026. 


028. 


029. 


1030. 


1082. 


1081. 


_' Maiolica Ware. ZE 


_ PLATEAU ; lady holding a chalice on which is a heart  trans- 


fixed with arrows, and a legend. 14th century. In the South 
Kensington Museum. 1s, 2d. 


FRUTTIERA ; with a procession of six warriors, carrying ban- 
ners. Gubbio lustre. In the South Kensington Museum. \s. 2d. 


PLATE, Siena ware ; decoration of foliate ornament and inter- 
laced work in blue on white ground; in the centre, a figure 
of an old man seated contemplating a skull. Date about 1530. 
In the South Kensington Museum. 


PLATE ; with architectural subject, painted in “ camaieu,” Vene- 
tian, Date about 1700, (Bandinel coll.) In the South Ken- 
sington Museum. 1s, 2d. 


. VASE, oviform, in enamelled earthenware, the ground white, 


with black and blue ornaments in compartments, probably 
Siculo Arabic work. 138th or 14th century. VASE, ovi- 
form, in enamelled earthenware of similar character to the 
so-called Persian ware; ground white, with figures of winged 
horses and, birds in black, tinted with blue. Sicilian. 18th 
or 14th century. In the South Kensington Museum. 1s. 6d. 


TAZZA, Maiolica, lustred, and painted with the subject of the 
birth of Adonis; probably lustred at Gubbio. PLATE, 
Gubbio lustred ware. Subject, Arethusa escaping from the 
pursuit of Alpheus. Reverse, dated 1536. In the South 

_ Kensington Museum. 1s. 6d. 


VASE AND COVER, Persian Faience, cover and margin of the 
vase perforated. SALT-CELLAR, Maiolica, with cover ; 
blue ground decorated with arabesques, sphinxes, serpents, 
&e., in grisaille. Manufacture uncertain. Date about 1530. 
In the South Kensington Museum. 1s, 2d. 


BOWL, Maiolica, school of O. Fontana, elaborately painted in 
the interior with a subject from classical history ; the exterior 
with a frieze of landscape, and a Medusa’s head in blue at 
bottom. Date about 1540. (Bernalcoll.) BALL-SHAPED 
PERFUME-BURNER, Saracenic damascene work. In the 
South Kensington Museum. 1s, 2d. 


GROUP, in brown glazed Maiolica, of St. George and the 
dragon, on a base fitted as an inkstand. Italian. Date about 
1480. In the South Kensington Museum. ls. 6d. 


BASIN, Maiolica; painted with Hercules and other figures. Dated 
1723. And PLATE, Maiolica of Forli; subject, Christ 
among the Doctors, painted in blue, relieved with white ; edge 
filled up with trophies of musical instruments, &e. In the 
South Kensington Museum. 1s. 6d. 
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1033. OVIFORM EWER, Deruta (?) ware. Date about 1600, Painted 
with the Virgin and St. John at the Cross. (Soulages coll.) 
In the South Kensington Museum. 1s. 2g. 


1034. EWER, painted with the Medici arms, surmounted with papal 
tiara and various devices ; Maiolica ware. (Bernal coll.) 7, 
the South Kensington Museum. 1s. 6¢, 


1035. PLAQUE, forming a “ benitier,” raised and painted figures of 
the Virgin and the Dead Christ. Dated 1620 on. reverse, 
Maiolica ware. (Bernal coll.) In the South Kensington 
Museum, — 1s, 24, 


1036. DRUG-VASE, Maiolica ware, painted in grisaille ; trophies con. 
posed of various utensils. Dated 1556. Inthe South Kin. 
sington Museum. 1s, 6d, 


1037. EWER, Maiolica ware, shield of arms in front, surrounded with 
two large cornucopias and floral scroll diaper. Dated 1544, 
In the South Kensington Museum. - Is. 6d, 


1038. VASE or EWER, Maiolica of the earliest period, probably of the 
manufacture of Deruta; in front is a large wreath forming 1 
circular medallion, with a composition of amorini riding o 
dolphins, &c.; the medallion is upheld by two angels, and the 
ground filled in with diapered scro!l pattern in blue, manganes, 
&e. In the South Kensington Museum. 1s. 27. 


1089. FLUTED TAZZA, Faenza ware ; painted with arabesques it 
compartments; in the centre, the Virgin kneeling. Date 
about 1530. FLUTED TAZZA, Faenza ; painted with ar- 
besques in compartments ; in the centre a saint. Date abt, 1530, 
(Bernal coll.) In the South Kensington Museum. Is. 2d 


1040, PLATE, Maiolica; Gubbio (?) lustred ware ; in the centre ona 
. chequered base the letter B. Date about 1520-30. PLATE, 
Maiolica ; Gubbio lustred ware, probably by Maestro Giorgio; 

in the centre a helmeted profile bust, with a stem of flowets 

on either side ; border, radiating pattern with scale ornament, 

richly lustred in gold and ruby; the ware coarse, Date 


about 1510, In the South Kensington Museum. Is. 62. 
1041. DRUG-VASE, Maiolica, with portrait medallion and inseriptior. 
Italian. In the South Kensington Museum. 1s, 2d. 


1042, DRUG-VASE, globular or pear-shaped, ornamentation of inte? 
laced work, blue on white. Venetian (?) Date about 1510. 
In the South Kensington Museum. 1s, 2d. 


1043, PLATEAU, Maiolica, in wooden frame (originally used as 4 
wall decoration), painted with a Medusa’s head, and on the 
margin three bombards discharging, and a shield of arms. 
Caffaggiolo. Date about 1490-1500. In the South Ker- 
sington Museum. . 1s, 2d. 
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1044. TAZZA, Maiolica, fluted and scalloped, painted with grotesques 
on a white ground, in the centre medallion a male classical 
figure seated in a landscape. Urbino. Date about 1560. 
FRUTTIDRA, fluted and embossed, painted with the story of 
Laocoon ; inscription on reverse. Urbino ware. Date abt. 1540. 
(Bernal coll.) In the South Kensingion Museum. 1s. 2d. 
1043. DRUG VASE, Maiolica, painted in grisaille, with trophies 
composed of various utensils, Dated 1556. In the South 
Kensington Museum. ls. 6d. 


046, EWER, black glazed earthenware, the lip trefoil-shaped, the 
body ornamented with basket-work pattern and an escutcheon 
in front. Italian Maiolica. First half of 16th century. 
VASE, terra-cotta, the body decorated with scroll work, 
cherubs’ heads, &c., the mouth formed by a gaping mask. 
Italian, 16th century. (Pourtales coll.) Jn the South 
Kensington Museum. 1s, 2d. 


1047. TAZZA, Maiolica, raised Gubbio lustred ware, by Maestro 
Giorgio, in the centre a female bust-portrait ; an early work 
of M. Giorgio. Date about 1515-20. PLATE, Maiolica, 
Gubbio lustred ware; subject, Perseus and Andromeda. 
Date about 1540. Jn the South Kensington Museum. 1s. 2d. 
1048. PLATE, Maiolica ware; Gracchus at table, a dragon appearing. 
Dated 1542. Inscription on reverse, (Bernal coll.) In the 
South Kensington Museum, ls. 2d. 


1049, PLATE, Maiolica ware; banquet, scene 5 inscription on reverse. 
Date about 1540, (Bernal coll.) In the South Kensington 
Museum. is: 2a. 


1030. PLATEAU, Maiolica ware, with raised medallion centre, sur- 
rounded by sunk radiated flutings; in the medallion, a figure of 
the infant St. John; border, rich interlaced cord ornament ; 
probably of the manufacture of Siena. Date about 1510. In 
the South Kensington Museum. ls. 2d. 


1051. PLATEAU, Maiolica ware, painted with a female bust portrait 
and two elaborate monograms ; blue and white arabesque 
border. (Bernal coll.) Jn the S, Kensington Museum, 1s. 2d. 


1052. BOWL, on elevated stem ; in the centre a cartouche inscribed 
‘“ Dianete B. ;” the exterior decorated with seale work and iy 
gadroons. Gubbio lustre ware. Date about 1510. (Sou< ee | (a 
lages coll.) BOWL, on elevated stem; in the centre of the iy 
bowl a female profile portrait, the exterior decorated with i: 
scalework pattern and gadroons. (Soulages coll.) Gubbio hi 
Iustre ware, Date about 1510. In the South Kensington yi 
Museum. ls. 6d. > 

1053, VASE or SAUCE BOAT, in form of a dolphin with tail termi- 
nating ina mask. Date about 1560. And QUADRANGU- 
LAR SALT-CELLAR, altar-shaped. Date about 1570- 
1600, Urbino ware. (Soulages coll.) Jn the South Ken- 
sington Museum. ls. 6d. 


* 15929,—8. C : 


avi eas 
eS oe 


: a 
ee 


ee 


SPC 


a 


34 


1054, SALT-CELLAR, Maiolica ; the body. forms an oval vaso, 


1055. PLATE, Maiolica, Faenza (?) ware ; arabesque border on bl 


Pottery and Porcelain. 


ecg 
rated with raised strap-work, shields, and two Statuettes 


supported on scroll feet and elevated on a pedestal painted jp 
imitation of green marble. (Soulages coll.) Urbino war 
Date about 1600. In the South Kensington Museum. 1s, 6j 


i ; | pit 
with medallions containing heads; in the centre amorini jp , 


grotesque car. Date about 1510. PLATE, Maioli¢a ; in th 
centre a female figure of Fortitude, orange background, bordy 
imbricated diaper in blue on white ground. Faenza. Dap 
about 1500-20. (Bernal coll.) In the South Kensingtoy 
Museum. 1s, 6¢, 


1056. TAZZA on raised foot, Maiolica ware ; in the centre a lion, the 


border in rayed compartments, filled in with scalework aj 
foliated scrolls; the design executed in blue and bright 
orange. (Soulages coll.) Faenza(?) or Deruta. Date abort 
1510-20. EWER, Maiolica; with trefoil lip and scroll handy 
painted in geometrical compartments, grounded alternately i 
blue, orange, and green. (Soulages coll.) Castel-Duranieo 
Faenza ware. Date about 1530-40. In the South Ko 
sington Museum. 1s, 6d 


1057. VASE on tall stem with dragon handles ; gift or “ amatoria’ 


piece. On each side are wreaths of leaves painted vil 
Cupids and inscribed scrolls; dragon handles. (Soulages call 
Ancient Faenza ware? Date about 1470-80. In the Soul 
_ Kensington Museum. ~ Js. 0 


1058, SALVER, Maiolica ware, painted with a lion or other anim 


bearing a flag in the manner of an “Agnus Dei;” ornamett 
in green and yellow. Date about 1490. (Bernal coll) 
DISH, maiolica ware, painted with a rabbit in the centre il 
manganese and green. In the S. Kensington Museum. 1s. 64 


1059, PLATEAU, Castel-Durante; painted with a large mask, scrdl 


foliage, and fruit. Date about 1550-60. (Bernal coll) 
PLATE, Maiolica ware, the centre painted with shield of aus 
supported by three amorini; above it a Medusa head ; margil 
* decorated with medallions. In the South Kensington Mw 
seum. in 3 1s, 24 


1060. PLATE, Maiolica, Faenza ware (?), arabesque border on orang? 


ground, in the centre a profile head; reverse, concentric line 
in blue. Date about 1490, PLATE, Maiolica ware, border 
trophies in blue, on orange ground; in the centre a female fig" 
with an unicorn, Faenza (?). Date about 1520,. (Bem! 
coll.) In the South Kensington Museum. * "1s, 2d 


1061. VASE, globular Castel-Durante Majolica; scrolls, ° chime” 


masks, &e. 1519. (Bernal coll.)... DRUG VASE, Maiolica 
painted with a shield of arms and arabesques in blue. Der! 


ware (?). Date about 1480. Jn the South Kensingto! 
Museum. 1s. 6d 


. Maiolica Ware. 35 
1062, DRUG VASE, with spout and handle, painted with three nude 
female figures ; the spout formed by a dragon’s head and neck. 
Date about 1540, (Bernal coll.) DRUG POT, oviform, 
with handle and dragon’s head spout, painted with amorini 
and grotesques. Maiolica ware. In the South Kensington 
- Museum. mA 1s. 2d. 


063. PLAQUE, Faenza or Castel-Durante ware, painted with a sub- 
ject of many figures, probably representing Joseph sold by his 
brethren. Date about 1500-20. In the South Kensington 
Museum. see 1s, 2d. 


064, TANKARD, Maiolica, painted outside in oil, with a subject from 
the Old Testament, mounted in silver gilt. 17th century. 
Lent by A. J. B. Beresford Hope. . +, ds, 6d. 


065. TILE, Maiolica, painted in blue; St. Veronica holding the 
“ Vernicle,” or Napkin, with the Face of Our Saviour. In 
the South Kensington Museum. Is. 


066. PLATEAU, bowl-shaped ; in the centre an equestrian figure, 
rayed scale work and arabesques. Date about 1510. In the 
South. Kensington Museum, 2 ls. 


067. PLATE, Maiolica ware; Cain and Abel. Date"about 1530-40. 
(Bernal coll.) In the South Kensington Museum. 1s. 2d. 


068. TAZZA. PLATE, Maiolica, Diana and Beindns elaborate land- 
scape background, chiefly painted in blue. Deruta ware (?). 
1500-20. (Bernal coll.) ; In the S. Kensington Museum, + 1s. 


069. TAZZA PLATE, Maiolica ware; the Judgment of Solomon ; 
inscription in front of the plate, elaborate decoration in blue 
at reverse. Date about 1520. (Bernal coll.) In the South 
Kensington Museum. Is. 


1070. VASE, globular, with three handles, Maiolica ware, enriched 
with a leaf diaper, and with three large inscribed scrolls. 
Gubbio lustre. Date about 1500-10,  (Soulages’ coll.) 
VASE, two handled ; on each side of the vase is a shield of 
the arms of Pope Leo X. Gubbio (?) lustre ware. Date, 
about 1520. (Soulages coll.) In the South Kensington 
Museum. 1s. 6d. 


1071, VASE, oviform, in enamelled earthenware, the ground white, 
with black and blue ornaments in compartments. Probably 
Siculo-Arabie work, 13th or 14fh century. In the South 
Kensington. Museum. 1s. 2d. 


1072, PLATEAU or SALVER, Maiolica ware, painted in the centre 
with a battle subject, surrounded with a border of flowers. 
In the South Kensington Museum. 1s. 2d. 

c 2 
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1078. BOWL, funnel-shaped, in lustred earthenware, with representatioy, 
~ of a ship in full sail, the sail bearing the Royal shield of Poyty. 

gal. Hispano-Morseco 15thcentury. BOWL, lustred Maio. 

lica, ornamented externally with gadroons, internally wit, 

alternate zones of diaper and flowers, all in lustre. At th 

bottom is a shield of arms in lustre and blue. Spanish, Dat 

about 1490, In the South Kensington Museum. 1s, 64, 


1074. CRUCHE; globular; Maiolica ware, with a head of a girl poe 
jecting in high relief in front. Manufacture uncertain, Pp. 
saro (?) or Faenza. Date about 1480. DRUG VASE, with 
two handles, Maiolica ware; inscribed “Per Diio, pensa ¢ 
fine ;” painted with foliated ornament in manganese and blue 
Date about 1480. In the South Kensington Museum. 1s, 64 


1075. PLATE, Neapolitan ware; painted with Arion standing » 
a dolphin. 17th cent, PLATE, “fruttiera” (a gift plats, 
Maiolica ware; with a female equestrian figure in the actif 
piercing with a lance a seated nude figure ; above is a cyil 
seated in a car drawn by two doves. Monogram in the obvay 
and reverse (probably that of the person to whom it ws 
given). Jn the South Kensington Museum. 15, 6d, 


1076, PLATE, Maiolica ware; with the burial of Leucothoe. Signed; 
Xanto. (Bernal coll.) TAZZA PLATE, Maiolica ware; wii 
a group of female nude figures, to whom a bearded male figu: 
is offering gold. Monogram X, signature of Francesco Xani 
Date 1539. In the South Kensington Museum. 1s, 2d. 


1077. PLATEAU, Urbino ware; painted with the subject of Leda al 
the Swan. Date about 1550. (Soulages coll.) PLATEAL, 

~ Maiolica ware; Romulus receiving the Sabine women. By 4 
Patanazzi, A.D. 1606; signed and dated. In the South Kei: 

sington Museum. ; 15, 2 


1078. VASE, with scroll handles, embossed lustre ware; the cenit! 
encircled by a band filled in with semi-circular bosses, the et 
richment in orange ruby lustre outlined with blue on whit 
ground. (Soulages coll.) Italian (Gubbio?). Date about 1500-3). 
DRUG VASE, cylindric, with two handles, Gubbio lustre! 
ware; the body ornamented with oblique gadvoons grountel 
with ruby lustre, lined and shaded with blue on white grou! 
(Soulages coll.) Italian, Date about 1500, Jn the South 
Kensington Museum. 1s, 64. 


1079. PLATE, Maiolica; in the centre a figure subject outlined ” 
blue, on orange ground; border of arabesques, trophies, &: 
reverse decorated with blue and orange Faenza (?) wale 
Date about 1515. DEEP PLATE, Maiolica, raised lustre! 
ware ; in the centre the sacred monogram. Probably Gubbi 
or Deruta (7). Date about 1500. In the South Kensingt! 
Museum. 1s, 2d 
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1090. PLATE, Maiolica, Gubbio (?) raised lustre ware; painted with 
St, Francis receiving the Stigmata. Date about 1530-40. 
PLATEAU, Maiolica ware, yellow ground, with shield bearing 
the arms of Medici sumounted by a crown. (Bernal coll.) 
In the South Kensington Museum. ls. 6d. 


1081, PLATE, arabesque border; Gubbio or Faenza (?). Date about 
1530. PLATE, Maiolica ware, arabesque border, Gubbio 
or Faenza (?). Date about 1530. In the South Kensington 
Museum. ls. 2d. 

1082, PLATE, bowl shaped; Faenza ware 5 inthe centre a standing 
figure of St. Sebastian bound to a tree; border of arabesques 
on orange ground, Date about 1510, PLATE, early Faenza 
ware; St. George and the Dragon. Reverse decoration in 
plue, and monogram. Date about 1480. In the South Ken- 
sington Museum. 1s, 2d. 


1083. PLATEAU, Maiolica ware ; with a lady and two cavaliers in 
costume of 15th cent.; festoons of leaves, &c. Manufacture 
uncertain, Date about 1480. (Bernall coll.) PLATEAU, 
Maiolica ware, amorini climbing up a tree. 14th century. 
In the South Kensington Museum. 1s. 6d. 

1084, PLATE, Maiolica, painted with subject of a sacrifice. Urbino 

ware. Date about 1570. PLATE, Maiolica, the Metamor- 

phosis of Acteon. Signed by Xanto, 1533. (Bernal coll.) Jn 
the South Kensington Museum. ls... 2d, 


1085. PLATEAU, Deruta lustred ware; painted with a figure of 
“ Liberty,” holding a seroll with inscription; reverse enamelled 
yellow. Date about 1520. PLATEAU, or “BACILE,” De- 
ruta lustred ware; the Incredulity of St. Thomas, with Latin 
inscription, Date about 1510. Jn the South Kensington 
Museum. ls. 2d. 

1086, PLATE, Gubbio lustred ware ; monogram of Christ in centre; 
acanthus leaf border in relief, ruby and gold lustres. Date 
about 1530. PLATE, Gubbio lustred ware ; by Maestro 
Giorgio. Date about 1520-25. In the South Kensington 
Museum. ls. 6d. 


1087. PLATEAU, Maiolica; painted with subject of a procession 
of Pope Leo X.; the banner of the Medici family is borne 
behind. Probably made at Caffaggiolo near Florence. Date 
about 1510. PLATE, Maiolica ware, painted with a pro- 
cession of allegorical figures on a car, &c. ; border of arabesque 
seroll work on dark blue ground.  Faenza (?). Date about 
1480, In the South Kensington Museum. : Is, 6d. 


1088. TAZZA or “ FRUTTIERA,” Maiolica embossed lustred ware 5 
in the central medallion a profile bust of a lady, inscribed 
“Sepia”; border of raised pine cones and fruit(?), ruby 
lustre. Manufacture uncertain. Date about 1510-20. 
TAZZA or “FRUTTIERA,” Maiolica, embossed lustred 
ware; the centre painted with a heart pierced by a broad 
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dagger, over a vase of flames; at either side MONOgrans . 
the border of raised ovals and pellets; gold and ruby lustre 
Manufacture uncertain, perhaps Caffaggiolo, Date 1510, 
In the South Kensington Museum. 1s, 6¢ 


1089. PLATE, Maiolica ware, painted with green, orange, white, ay 
f brown scrolls, arabesque masks, &. Date about 1535; 
(Bernal coll.) PLATE, probably Deruta ware 3 in centre 

an escutcheon of arms, border, coarsely painted trophies jn 
grisaille, heightened with yellow on blue ground. Early 

17th century. In the South Kensington Museum. 1s, 6d, 


1090. PLATE, Maiolica, Gubbio (?) raised lustre ware ; in the Centre 
1“ is the figure of St. Sebastian, surrounded by a border of 
: raised pine cones and circular bosses. Date about 1530-49, 
PLATE, Maiolica, raised Gubbio lustre ware ; the centre hy 

a medallion with an Agnus Dei in relief. ' School of Maestn 

Giorgio. Date about 1530. In the South Kensington 
Museum, 1s, 24, 


1091. FRUTTIERA or TAZZA, rudely painted with three standing 
= figures of cavaliers ; inscribed on reverse, “ Rafaello Girolan 
fecit Mte. Lpo. 1639.” - Maiolica of Monte Lupo, nei 
Florence. (Montferrand coll.) PLATE, Maiolica wari 
Hercules and Omphale ; in a cartouche is inscribed Omnia 
vincit amor, 1522.” In the S. Kensington Museum. 1s. 2, 


1092, PLATEAU, Maiolica, painted with the subject of Joshuw's 
. ~~ _vietory over the’ Amorites. Urbino ware. Date abut 
1540-50. PLATEAU, Maiolica, painted with a battle sub- 
ject, taken from Raphael’s Battle of Constantine. Probably 
by Orazio Fontana. Date about 1540-50, Jn the South 
Kensington Museum. 1s. 2d. 


1093,, TAZZA PLATE, Maiolica; the story of Brutus and Portia 
1541. Signed by Xanto, . PLATE, Maiolica ; allegorical 
subject, the Discord of Italy, by Xanto. 1536. (Bernal 
coll.) In the South Kensington Museum, — 1s, 2d, 


"1094, EWER, peacock’s feather pattern ; in front, medallion with 
arms, Maiolica ware. Date about 1500. Jn the South 
Kensington Museum, 1s. 64. 


1095. DRUG VASE, painted with masks, &e. on blue ; inseribed “in 
terra Durantis;” Maiolica ware. DRUG VASE, ground 
alternately orange and blue ; painted with shield of arms 
musical instruments, masks, &c. Maiolica -ware, In the 
South Kensington Museum, ) 1s. 64. 


1096, PLATE, Siena ware; Juno soliciting Z£Zolus to let loose the 
winds. Early 18th century. PLATE, Galatea, after 
A. Caracci, Early 18th century. Maiolica ware. Jn the 
South Kensington Museum, 1s, 2d. 
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1097. PLATE, Maiolica. Cain.and Abel. Date about 1540. Urbino 
ware (?). (Bernal coll.) PLATE, Maiolica, painted with a 
comic scene of a kitchen apparently invaded by mendicants. 
Urbino ware. Date about 1570-80. In the South Kensington 
Museum. 1s, 2d. 


1098. PLATE, Maiolica ware, rudely painted with a large figure of 
‘a musqueteer. Date about 1630. PLATE, Maiolica ware ; 
the attack of a fortress. Dated 1632. In the South Ken- 
sington Museum. > Is. 6d. 


1099. PLATE, Maiolica ware ; hunting subject; painted in blue. 
Date 1649. PLATEAU, Maiolica ware, with raised centre, 
occupied by a medallion with figure rudely painted in blue, 
the remaining surface filled with circles of scroll work. Date 
1628. In the South Kensington Museum. ls, 2d, 


1100, BOWL, on elevated stem, lustre ware ; the bottom of the bowl 
painted with trophies, in lustre on blue ground; the rest of 
the surface covered with geometrical foliated decoration in 

lustre on white ground, lined and shaded with blue. (Soulages 

coll.) Gubbio. Date about 1520-30, BOWL or TAZZA, 

on elevated stem, lustre ware, by Maestro Giorgio; the bottom 

of the bowl forms a medallion, with Cupid painted in blue; the 

rest of the piece covered with geometrical foliated decoration. 

- (Soulages coll.) Gubbio, Date about 1510-20. In the South 
Kensington Museum. , ds. 2d. 


101. PLATEAU, with raised centre, ornamented with sunk radiating 
flutings, coarsely picked out in colours. Date “ Mjo. 1627.” 
Maiolica of Monte Lupo. PLATEAU,’ Earthenware, ena- 
melled and incised subjects ; an equestrian portrait, with the 
inscription “ Peter Menten, anno 1739.” German or Swiss (?). 
In the South Kensington Museum. 1s. 2d. 


1102, PLATE, Paduan Maiolica ware; Myrrha flying from her father, 
F painted on grey ground ; inscription and date, 1548, oh 
reverse. PLATE, Maiolica.ware ; Curtius leaping into the 
gulf. Dated 1550.. (Bernal coll.) In the South Kensington 
Museum, 1s. 6d. 


1103. PLATEAU, Maiolica ware ; historical subject, two horsemen 
issuing from a gateway, and other figures carrying a child 
before them ; border of arabesques, grisaille on blue. Date 
about 1540. (Bernal coll.) PLATEAU, Maiolica. ware’ 
Diana and Acteon ; border of trophies on blue. Date 1544. 
In the South Kensington Museum. ls. 6d. 


1104, PLATE, Maiolica ware ; Pyramus and Thisbe ; reverse signed 
« Fra Xanto, &.,” 1531. (Bernal coll.) PLATE, Urbino ware, 
coarse arabesques on white ground ;° in the centre, a shield of 
arms with a cockatrice. Date about 1600.- In the South 


Kensington Museum. 


ls. 2d. 
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1105. PLATEAU, Maiolica ware ; Alexander meeting Diogenes. 
apparently from the design of Luca Signorelli, and probably 
by his hand, arabesque border. Faenza or Caffagiols (3 
Date about 1500. (Bernal coll.) PLATE, with raised 
medallion centre, containing shield of arms, and surrounded 
by four other circular medallions, containing heroie heady 
-Early Faenza or Deruta ware. Date about 1500. (Moni. 
ferrand coll.) In the South Kensington Museum. ls, 2¢ 


“1106. DRUG POT, Faenza(?) ware ; orange and blue diapera 
“abt ornament, in zones or bands.. Date about 1500. BOTILE, 
ring-shaped, painted with foliated ornaments 3 Maiolica ware, 
SAUCE BOAT, Maiclica, Faenza (?) ware, Date about 15%), 
A siren holding a shell, (Soulages coll.) In the Sous) 
Kensington Museum, Is, 2d, 


1107, CUP, Maiolica ware, chequered lozenge pattern. PLATE, 
Maiolica ware, arabesque design; in the centre a rosette, inter. 
laced border; ornaments yellow and orange, the ground 
picked out with green and blue. Date about 1510. DRUG 
POT, Maiolica ware 3 painted with arabesques, In the South 
Kensington Museum. 1s. 24, 


1108, PLATE, Urbino; interlaced oak branch pattern, in yellow ani 
blue ; shield of arms in the centre. (Bernal coll.) PLATE, 
coarse Urbino ware ; painted with Venus riding on a dolphin, 
(Bandinel coll.) Date about 1580. Jn the South Kensington 
Museum. 1s, 6d, 


1109, BASKET, perforated Maiolica ware, with two handles ; painted 
rudely with scrolls in yellow, blue, and green, outlined with 
brown. Manufacture of Savona (?). Date 1700. 'TAZZA, 
border perforated in basket-work pattern ; centre painted with 
a figure of Justice on white ground. 17th century, Jn the 
South Kensington Museum, es a 


1110, PLATEAU, Maiolica ; Finding of Moses ; architectural back- 
ground. Urbino ware; inscription on reverse, and date 1530, 
(Aseribed to Nicolo da Urbino). PLATEAU, Maiolica ; as- 
sembly of deities on Olympus; the reverse painted with 
a subject of Minerva and Medusa, with border of amorini, 
“en camaieu,” &e. Date about 1570, Urbino. (Bernal coll.) 
In the South Kensington Museum. 15. 6d. 


1111, DRUG POT, with cover, painted with a grotesque head, and 
inscribed “ Justinian Imp.” Maiolica ware. JUG, with 
trefoil lip, Maiolica ware ; painted with a female profile por- 
trait within a wreath, “ Isabeta Bella;” pewter cover. (Ban- 
dinel coll.) In the South Kensington Museum. 1s, 64. 


1112, TAZZA PLATE ; “ Mutius Sexvola 3” reverse, decorations in 
blue. Date about 1520-30, (Bernal coll.) TAZZA PLATE, 
“sopra azzuro,” painted with cavalry battle subject ; in the 
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foreground a nude figure cutting off the head of a vanquished 
warrior, probably David and Goliath ; inscribed at the back in 
large letters, “ Fata in Forli.” Date about 1530. Inthe South 
Kensington Museum. ; 1s. 6d. 
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1113. PLATE ; white ground, border of arabesques outlined in blue; i 
jn the centre a device of three hillocks surmounted by flames an 
and surrounded by a wreath of fruit. Early Faenza. Date i 

about 1500. PLATE, Faenza or Caffagiolo (?) ; “ Maiolica 
amatoria;” in the centre a female profile bust; border of 
imbricated pattern. Date about 1510-20. (Bernal coll.) Jn 

the South Kensington Museum. ls, 2d. 
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1114, EWER, bottle-shaped, painted with compartments filled in with 
scalework in ruby and gold lustres on white. (Soulages coll.) 
Gubbio lustre ware. Date about 1510. VASE, two-handled; 
with foliated ornament and gadroonsinruby and yellow lustre 
on white, outlined and shaded in blue. (Soulages coll.) Gubbio 
lustre ware. Date about 1520-30. EWER, bottle-shaped, 
painted with the raised monogram J+ H-° S, and foliated orna- 
ments in yellow lustre. _(Soulages coll.) | Gubbio (?) lustre 
ware. Date about 1510. In the S. Kensington Museum. 1s. 6d. 


oss 


1115. TAZZA PLATE, Maiolica; painted with the Holy Family. 
Date about 1560. Urbino (?). (Bernal coll.) TAZZA, Maiolica, 
Camillus freeing Rome from Brennus and the Gauls, Dated 
1543. Probably by Nicola da Urbino. Inthe South Kensington 
Museum. . ls, 6d, 


1116, PLATE, Maiolica ware; Medici arms in centre ; border of foli- 
ated ornament. Date about 1500-20. JAR or BOTTLE, 
‘Maiolica ; incised foliated ornament in orange and yellow. 
Manufacture uncertain. First half of 16th century. In the 
South Kensington Museum. ls. 6d. 


1117. PLATE, Maiolica, painted with the subject of Latona changing 
the peasants into frogs. Urbino ware. Date about 1570. 
PLATEAU, Maiolica ware; with landscape subject, and in 

the foreground a covered carriage and horses; above is a shield 

of arms of the family Salviati. Date about 1540-50, (Bernal 

coll.) In the South Kensington Museum. ls. 2d. 


1118. DRUG VASE AND COVER, Maiolica ware, painted with the 
subject of an aged man kissing a young female ; half figures, 
scroll ornaments on blue, and inscribed label. Date about 1540. 
DRUG VASE, Maiolica ware, painted with half-length figure 
of an old man in rich costume. Date about 1540, (Bernal 
coll.) Jn the South Kensington Museum. ls, 2d. 


1119, BOWL AND COVER, painted with a scroll diaper in alternate 
compartments of gold lustre and blue ; the cover surmounted 
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by a cupola-shaped ornament in gold lustre. Hispano-Morese, 
ware. VASE, lustred Maiolica, with flat expanded handleg 
manufactured most probably in Spain by the Moors in the 
15th century. In the South Kensington Museum. - Is, 64, 


1120, PILGRIMS’ BOTTLE, with COVER, Maiolica, painted With 
the subject of Perseus and Andromeda, &e. Urbino ware, Dajs 
about 1540-60. O. Fontana (?). (Bernal coll.) FLASK, 

_ with COVER, ‘pilgrims’ bottle ;’ the sides flanked by raised 
masks, with horns forming handles ; the painting apparently 
represents the Rape of the Sabines. .(Soulages coll.) Urbino 
ware. Date about 1550. Jn the S. Kensington Museum. 1s, 4. 


1121, VASE or DRUG POT, Maiolica ware ; joined hands with a band 
inscribed “Fides omnia ;” blue, yellow, and green. DRUG 
VASE, oviform, Maiolica ware; two medallion portraits, 
Date about 1490. In the South Kensington Museum. 1s, 61, : 


1122, PLATE or TAZZA, Urbino ware. Date about 1560-70, 
Painted with Cupid riding on a dolphin ; on the reverse, p10. 
tesques “ sopra bianco.” PLATE, Maiolica ware; with myito 
logical subject ; signed by Xanto, 1531; in the centre a shiell 
with Hercules and the Lion. (Bernal/coll.) And SALT: 
CELLAR, Urbino ware ; painted with a female figure holding 
an amorino in a leading-string. In the South Kensingin 
Museum. . 1s, 6d, 


1123. PLATE, Maiolica ware ; painted with dark blue ground and 


© ©. trophies {in grisaille ; reverse, dark blue ornaments on orey 
ground. Date 1555. (Bernal coll.) In the South Kensington 
Museum. 1s, 2d. 


1124, VASE or FLOWER BASKET, with STAND, in Le Nov 
porcelain; white ground with green and gold bands, and orn 
mented with bunches of flowers. Italian, 18th century. li 
the South Kensington Museum, — 1s, 2d. 


1125. EWER, Maiolicas painted with shield of atms, with the devie 
of two stags’ horns. ~ Dated 1541, (Bernal coll.) Jn thi 
South Kensington Museum. Is, 2d. 
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PALISSY WARE. 


PLATEAU, Palissy ware. Lent by Mr. Hollingworth Magniac. 
As, 6d. 


_ PLATEAU, Palissy ware. Lent by Mr, Hollingworth Magniac. 
2 


s. 8d. 


_ DISH, Palissy ware. In the Museum of the Louvre, Paris. 2s. 3d. 
_ STATUETTE, “LA NOURRICE,” Palissy ware. In the 


Museum of the Louvre, Paris. Is. 10d. 


. TAZZA, Palissy ware. In the Museum of the Louvre, Paris. 


Qs. 3d. 


. BOTTLE, or “ gourde de chasse,” with coloured figures in relief ; 


Palissy ware. Loan Catalogue, No. 1,247. . Lent by Baron 
L. de Rothschild, Ma 


HANAP, or JUG, with blue, yellow, and_ white enamels, 
Palissy ware. Loan Catalogue, No, 1,238, Lent by Baron L. 
de Rothschild, MP. ls. 10d. 


. STATUETTE of a Man playing the hurdy-gurdy ; Palissy 


ware, Loan Catalogue, No. 1,250. Lent by Mr. S, Adding- 
ton. 


STATUETTE of “La Nourrice,” or woman nursing a child ; 


Palissy ware, Loan Catalogue, No, 1,251, Lent by Mr. S. 
Addington. ls. 6d. 


. PLATEAU, oval, with sunk centre, with coloured relief of Venus 


and five amorini; round the border concave pools; Palissy 
ware. Loan Catalogue, No. 1,234. Lent by Mr. S. Adding- 
ton. ls, 6d. 


. DISH, oval, with a snake, fish, and reptiles in relief; coloured 


after nature. Palissy ware. Loan Catalogue, No. 1,241. 
Lent by Mr, S. Addington. 1s, 10d. 


. FRUIT DISH, perforated and coloured with green tracery and 


daisies ; Palissy.ware. Loan Catalogue, No. 1,286. Lent 
by Mr, S, Addington. ls, 10d, 


PLATE, coloured figures in relief, of Jupiter and Juno, with 
their attributes; in Palissy ware. Lent by Mr. G. H. Mor- 
land. ls. 10d, 

. PLATE, with coloured figures in relief, of Perseus and Andro- 

meda ; Palissy ware, Loan Catalogue, No, 1,237, Lent 

; ls, 10d, 


by Mr. Isaae Falcke, 


aa aged 
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1262, FOUNTAIN, Palissy ware; representing a rock, ornamente 
with shells, lizards, frogs, &c., in natural colours, ( Soulace, 
coll.) French, date about 1560-70. In the South Kensing. 
ton Museum. 1s, 94 


1263. EWER or “AIGUIERE,” Palissy ware, dark blue ground, ie. 
corated with masks and nude female figures. (Soulages Coll) 
TRAY, Palissy ware, blue and white, with deep red purple 
boss in centre. End of 16th century. In the South Ry, 
sington Museum. 15, 2 


1264. JUG, Palissy ware, in gilt metal mounting of later date; thp 
handle formed by a snake, the body ornamented with fern gj 
other leaves, lizards, and shells. 2nd half of 16th century, 
(Pourtales col.) In the South Kensington Museum.  \s,5) 


1265. DISH, Palissy ware; sunk centre ; ground, mottled rich purple; 
; border, arabesque foliage. (Soltikoff coll.) In the Souh 
Kensington Museum. S796 1s. 24 


1266. DISH, ‘“compotier,” Palissy ware; strap work ornament su 
rounding oval pools. (Soulages coll.) In the South Ke 
sington Museum. 1s, 21, 


1267. DISH; a king on his throne, with other figures ; arabesque border; 
Palissy ware. (Bernal coll.) In the South Kensington Mu 
scum. 1s, 24, 


1268, OVAL DISH; reptiles, shells, &c., in relief; light blue grout, 
Palissy ware. In the South Kensington Museum. Is, 2d 


1269. OVAL PLATEAU, Palissy ware; known as “la belle Jarl: 
niére.” In the centre a female figure (Flora) in classical cs 
tume ; at.her feet are various gardening implements ; the borla 
is decorated with an embossed arabesque design. Revert, 
variegated enamels. By Palissy himself. (Soulages coll.) Ji 
the South Kensington Museum. Is, 2d, 


1270. STATUETTE; Kneeling Magdalen; glazed earthenware. Signed 
with the monogram of Bernard Palissy. In the South Kew 
sington Museum, 1s, 2. 


1271, TAZZA, “Saladier ;” Palissy ware; St. John baptizing Chris 
Reverse, grounded in variegated enamels. In the South Keir 
sington Museum. 1s, 2d 


1272, BOWL, tazza “ Saladier,” Palissy ware ; in the centre is arais?! 
rosette, from which flutings or gadroons detached on leaves !* 
diate towards the margin. An original piece of the mast. 
(Soulages coll.) In the South Kensington Museum, 1s. 2% 


1273. TAZZA, perforated; arabesque pattern, interlaced ornament’ 
and marks. Palissy ware, (Bandinel coll.) Jn the South 
Kensington Museum. , ls, 2d. 
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_« COMPOTIER” DISH, oval, Palissy ware ; relievo ornament 
around five oval pools. (Soulages coll.) DISH, enamelled 
earthenware of Dauphiné; ground cream coloured with choco- 
late, green, and yellow glaze; the border ornamented with re- 
lieved medallion heads, the centre with the shield of France. 
French. 16th century. (Soulages coll.) In the South 
Kensington Museum. . ls, 2d. 
_TAZZA PLATE, Palissy ware ; painted with Perseus and 
Andromeda; in the foreground, numerous figures witnessing 
the destruction of the monster. Jn the South Kensington 
Museum. * ls. 2d. 
_ DISH, Palissy ware; ornamanted with reptiles, leaves, and shells 
on a blue ground. (Soltykoff coll.) In the South Kensington 


Museum. ‘ ls, 2d. 
. DISH; white ground, with reptiles, shells, &c., in relief. Palissy 
ware. In the South Kensington Museum. ls. 2d. 


BOWL TAZZA, “Saladier ;” gadrooned ornamentation in brown 
and white, with sunk well in centre; scolloped edge. Palissy 
ware. In the South Kensington Museum, ls, 


. PLATE, Palissy ware ; the edge formed by a ring of daisies and 
other flowers, the centre by floral medallions upon a perforated 
ground. 2nd half of 16th century. (Pourtales coll.) Ln the 
South Kensington Museum. ls. 


HENRI DEUX WARE. 


1300, TAZZA, without cover, “ Henri Deux” ware. Loan Cat., 

No. 1,205. Lent by Sir Anthony de Rothschild, Bart. 1s. 6d. 

1301, BOUQUETIER, or FLOWER-HOLDER, “ Henri Deux” 

ware. Loan Catalogue, No. 1,207. Lent by Sir Anthony de 

Rothschild, Bart. 2s, 3d. 

1302. MORTAR, or large SALT-CELLAR, “Henri Deux ” ware. 

Loan Cat., No. 1,210. Lent by Mr. Andrew Fountaine, 1s, 10d. 

1303, BIBERON, or WATER-POT, with bucket handle and spout, 

“ Henri Deux” ware. Loan Catalogue, No, 1,211. Lent by 

the Baron Lionel de Rothschild, M.P. ls. 10d. 

1304. SALT-CELLAR, “Henri Deux” ware. No. 1,214 in Cata- 
logue. Lent by the Duke of Hamilton. 

SALT-CELLAR, “Henri Deux” ware. (Soltykoff coll.) 

Loan Cat., No. 1,215. Lent by Mr. Robert Napier. 1s. 10d. 

1305. “DRAGEOIR” (small oval cup or tazza, with cover), “ Henri 

Deux” ware. Loan Catalogue, No. 1,219. Lent by Mr. 

John Webb. 1s. 102, 
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. 
1306. EWER, or AIGUIERE, fragment of, “ Henri Deux” ware. Loay 
Catalogue, No. 1,220. Lent by Mr. Henry T. Hope, 1s, 10d, 


1307. EWER, or AIGUIERE, “ Henri Deux” ware. Loam Catalogue 
No. 1,221. Lent by Mr. Henry T. Hope. 1s, 104 

1308.. EWER, “ Henri Deux ” ware. Loan Catalogue, No. 1,222, Loy 
- by Mr. Martin T. Smith, MP. — 1s, 10g, 

1309.. TAZZA, without cover, “ Henri Deux ” ware. Loan Catalogue, 
; No, 1,223. Lent by Mr. Henry Durlacher. - 1s, 64, 
1310, SALT-CELLAR, “Henri Deux” ware, of triangular form, Loan 
Catalogue, No. 1,217. Lent by Mr. S. Addington. 1s, 6d 
1311. “HANAP,” funnel-shaped, with spout and handle, “Hep 
Deux” ware. Loan Catalogue, No. 1,204. Lent by Sir 
Anthony de Rothschild, Bart. 1s. 60, 


1312. SALT-CELLAR, “Henri Deux” ware. In the Museum of ihe 


Louvre, Paris. 1s, 10d, 
1313, CUP, or TAZZA, “Henri Deux” ware. In the Museum of the 
Louvre, Paris. 1s, 64, 


1314, EWER, or AIGUIERE, “Henri Deux” ware. Date abot 
1550. Showing the front. Lent by Mr. Hollingworth 


Magniac, 2s. $d, 
1315. EWER, “Henri Deux” ware, same as No. 1314, showing the 
; side. Lent by Mr. Hollingworth Magniac. 2s, 84, 
1316. EWER or AIGUIERE, “Henri Deux” ware. Lent by Si 
Anthony de Rothschild, Bart. 3s, 4d, 
1317, CANDLESTICK, “Henri Deux” ware. Lent by Mr. Andrew 
Fountaine, 2s. 84. 
1318. “ BIBERON,” ,“ Henri Deux” ware. Date about 1550. Leit 
by Mr, Andrew Fountaine. 2s, 8d. 


TERRA COTTA. 


1350, VIRGIN and CHILD, relievo in Terra Cotta by Verocehio; 
in carved wood frame, Lent by Mr. E. Kaulbach. 2s. 3 


1351. BUST OF A YOUNG MAN, supposed to be a portrait of 
Francesco Melzi ; ascribed to Leonardo da Vinci, Lent by Mr. 


E.. Kaulbach. 1s. 6 
1352. BUST, Life-sized ;. German Terra Cotta, Date about 1560. 
Lent by Her Majesty the Queen. 3s. 4d. 


1353, HAND, in Terra Cotta; model, by Michael Angelo, Gherardisi 
collection. In the South Kensington Museum. ‘1s. 104: 


. COLUMN, portion ; representing “ Playing at Soldiers,” in Terra 
1s. 


Terra Cotta. 47 


~ 
_ HAND, in Terra Cotta ; model, by Michael Angelo. Gherardini 


collection. In the South Kensington Museum. ls. 6d. 


_ HAND, in Terra Cotta; model, by Michael Axngelo, Gherardini 


collection. In the South Kensington Museum. ls, 10d. 


_ BUST OF PHILIPPE LE BEAU, Terra Cotta; by Quentin 


Matsys. Lent by Mr. J. C. Robinson. 3s. 4d. 


BUST OF JEANNE LA FOLLE, Terra Cotta ; by Quentin 


Matsys. Lent by Mr. J. C. Robinson. 3s. 4d. 


, HEAD, or MASK, in Terra Cotta; ascribed to Van Dyck. 


Loan Cat., No. 23. Lent by the Rev. H. Wellesley, D.D. 2s. 3d. 


. BUST OF LORENZO DE MEDICI, colossal, in Terra Cotta. 


15th cent, Florentine sculpture. Lent by Lord Taunton. 3s. 


. COLUMNS in terra cotta; modelled for the Lecture Theatre 


at the South Kensington Museum, by Godfrey Sykes. 2s. 3d. 


. COLUMN, portion; representing “Childhood ” in Terra Cotta. 


Modelled by Godfrey Sykes, 1s, 6d. 


. COLUMN, portion ; representing “ The Playfellows,” in Terra 


Cotta, Modelled by Godfrey Sykes. 1s. 6d. 


Cotta. Modelled by Godfrey Sykes. 6d. 


. COLUMN, portion ; representing “The Bridegroom,” in Terra 


Cotta. Modelled by Godfrey Sykes. ls. 6d. 


. COLUMN, portion; representing “The Warrior,” in Terra 


Cotta, Modelled by Godfrey Sykes. ls. 6d. 


. COLUMN, portion ; representing “ Ambition,” in Terra Cotta. 


Modelled by Godfrey Sykes. ls, 6d. 


. COLUMM, portion ; representing “The Cup of Temptation,” 


in Terra Cotta. Modelled by Godfrey Sykes, ls. 6d. 


. COLUMN, portion ; representing “The Dignity of Age,” in 


Terra Cotta. Modelled by Godfrey Sykes. ls. 6d. 


. COLUMN, portion ; representing “The Weariness of Age,” 
1s. 6d. 


in Terra Cotta. Modelled by Godfrey Sykes. 


. COLUMN, portion’; representing “The Degradation of Age,” 


in Terra Cotta. Modelled by Godfrey Sykes. ls. 6d. 


. COLUMN, portion; The Collar at the Base, in Terra Cotta. 


Modelled by Godfrey Sykes. ls. 6d. 


, COLUMN, portion; The Fluted Drum, in Terra Cotta, Modelled 


by Godfrey Sykes. Is, 6d. 


. COLUMN, portion ; The Capital, in Terra Cotta. Modelled by 


Godfrey Sykes. _ ls. 6d. 
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cplianpin lice CE RSL eT meme acerNiamnimii ca 
1374. BUST in Terra Cotta, painted, of St. Philip Neri. Spanish 
‘ Early 18th cent. Jn the South Kensington Museum. 5. 24 


1375. STATUETTE of the Virgin, Terra Cotta; 15th century, Ip ji, 
South Kensington Museum. : 1s, 2g 


1376. RELIEVO of the Virgin and the Dead Saviour, in painted Tey), 
we! Cotta, Spanish. Late 16th or early 17th century. In the South 
Kensington Museum, iy 1s, 6d, 


PERSIAN AND RHODIAN WARE. 


1400, JUG, with silver-gilt mounts, Persian ware, Date 156) 
Cat., No. 3,280. Lent by Mr. T. G. Sambrooke. 23, 34, 


1401, DEEP. PLATEAU, with floral decoration on white grow! 
richly gilt. Persian or Rhodian ware. Lent by My. (. 
D, E, Fortnum. . 


CANDLESTICK, painted with red and blue tulips on whit 
ground. Persian or Rhodian ware. Lent by Mr: C. D.E. 
_ Fortnum. 1s, 102 


1402. JUG, blue scale ground with red and white flowers. Persian o: 
Rhodian ware. Lent by Mr. C. D, E. Fortnum. 


JUG, blue scale ground with diaper of roses and white tulips, 
Persian or Rhodian ware. Lent by Mr. C. D. E. Fortnun. 


JUG, with ornament of flowers and fruit on blue groun!, 
Persian or Rhodian ware. Lent by Mr. C.D. E. Fortnum. 
eee Js, 102 


1403, PLATE, with floral decoration on white ground, in centre 0! 
which is an armorial shield. Persian or Rhodian ware. Lev’ 
by Mr. C. D. E. Fortnum., ls, 102. 


1404. DEEP PLATEAU, with floral decoration on white grout! 
richly gilt. Persian or Rhodian ware. Lent by Mr. C.D. 
E. Fortnum., . ; 


PLATE, white ground with lustre ornament. Persian © 
Rhodian ware. Lent by Mr. C. D. E. Fortnuin. 1s, 10d 


1405. DEEP PLATE, enamelled earthenware, painted with red roses 
between blue and red leaf-scrolls.° Rhodian or Persian wate: 
In the South Kensington Museum, . 


Persian and Rhodian Ware. AQ 


DEEP PLATE, enamelled earthenware, painted with red roses 
on each side of a central palmette ornament. Rhodian or 
Persian ware. In the South Kensington Museum, 1s. 2d. 


1406. DEEP PLATE, enamelled earthenware, painted with green, 
white, and blue leaf-scrolls, on ground of black seroll-work. 
Rhodian or Persian ware. In theS.KensingtonMuseum. 1s. 2d. 


1407. CUPS, outside blue ground with gold ornament ; inside, a gold 
ornament on white ground; and six other pieces of Persian 
lustred earthenware. (Bandinel coll.) In the South Kensing- 
ton Museum. ls, 6d. 


1408. PLATE, enamelled earthenware, painted with red roses, and two 
scrolls of dark blue leafage. Rhodian or Persian ware. In the 
South Kensington Museum. 1s. 


1409. BOWL, ancient Persian enamelled earthenware, painted with. a 
floriated pattern in blue, 16th century. PLATE, ancient 
Persian faience; in centre medallion, head of a prince ; border 
of scale work, and oval compartments, with foliage in blue 
and green. Imperfect. In the South Kensington Museum. 1s, 2d. 


1410, PLATE, enamelled earthenware, painted with rosette ornament 
of geometric character, principally ofblue and green on white 
ground; and DEEP PLATE, enamelled earthenware, painted 
with red roses on each side of a central palmette ornament. 
Rhodian or Persian ware. In the South Kensington Mu- 
seum. ls. 2d. 


1411. BOWL, enamelled glazed earthenware, Modern Persian. (Bandi- 
nel coll.) ; and BOWL, with diapered and rayed ornament of 
black and blue enamels on white ground. Sicilian, Arabic style. 
Early 14th century. In the South Kensington Museum. 1s. 6d. 


1412, PLATES, enamelled glazed earthenware, Modern Persian. (Ban- 
dinel coll.) In the South Kensington Museum. 1s, 6d. 


1413. PLATE, enamelled earthenware, painted with white and red leaves 
upon blue and green scroll-work ground, PLATE, enamelled 
earthenware, painted with radiating pattern of white and blue 
tulips in red compartments surrounded by green and red 
trefoils, Rhodian or Persian ware. In the South Kensing- 
ton Museum. ls. 2d. 
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HISPANO-MORESCO and SPANISH WARES, 


1480, OIL JAR, brown glazed earthenware. Spanish (?) In the Sout, 


Kensington Museum. Is, 6d, 
1431, VASE, Hispano-Moresco lustred earthenware. 15th. century, 
Lent by Mr. Hollingworth Magniac. 2s, 84, 


1432. DRUG VASE, with bands of simulated arabesque inscriptions, 
and blue on white ground. Hispano-Moresco. 15th century, 
In the South Kensington Museum, ; 


DRUG VASE, with bands and compartments of arabesque or. 
nament in blue and lustre on white ground. Hispano-Moresco, 
15th century. In the South Kensington Museum. 1s, 64, 


1433. PLATEAU, Hispano-Moresco lustred ware, painted with lio 
rampant in blue, round the edge in compartments is written in 
blue: “ | cum sis | yn mensa | et vino de | paupere | pensa’ 
15th century. Jn the South Kensington Museum. 

PLATEAU, Hispano-Moresco lustred ware; in the centre a 


blue lion rampant. 15th century. In the South Kensingtm 
Museum. 1s. 64, 


1434. WALL-TILE, Spanish enamelled ware ; “ Azulejo.” (Bandind 
coll.) In the South Kensington Museum. 


WALL-TILE, Spanish enamelled ware ; “ Azulejo.” (Bandind 
coll.) In the South Kensington Museum. 


WALL-TILE, Spanish enamelled ware; decorated with w 
armillary sphere. (Bandinel coll.) Jn the South Kensimgton 
Museum. 1s. 24, 

1485, PLATEAU, Hispano-Moresco ware. 15th or 16th century ; and 
PLATEAU, Hispano-moresco ware; with medallion cenit, 
profusely decorated with copper-colour lustre; in the medallion 
a floriated cross ; remaining surface filled in with a diaper o 
floriated ornament of grotesque birds. 16th or beginning of 
17th cent. In the South Kensington Museum. 1s. 6d. 


1436. PLATEAU, Hispano-Morseco ware; with raised ribs, decorated 
with blue and gold lustre; in the centre a lion. 15th or 16th 
century. And PLATEAU, Hispano-Moresco ware, Shield 
of arms and arabesque lustre decoration in front. 15th cet 
tury. (Bernal coll.) In the South Kensington Museum. 1s. 64: 


1437. PLATEAU, Hispano-Moresco ware; in the centre a shield 
bearing a lion rampant; on the reverse an eagle displayed. 
15th or 16th century. And PLATEAU, in gold lustre, 
Hispano-Moresco ware; gold shield in the centre, raised rays, 
the ground diapered with lustre colour. 15th or 16th century: 
(Bernal coll) Jn the South Kensington Museum. 1s, 2d. 
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1438. SALVER or PLATEAU, Hispano-Moresco lustred ware, ground 
of diapered ornament, with an escutcheon of arms in the centre. 
Date about 1490. And PLATEAU, Hispano-moresco ware, 
arabesque ornaments and shield of arms, in lustre colour and 
blue. 14th or 16th century. (Bernal coll.) In the South 
Kensington Museum. 1s, 6d. 


FLEMISH AND GERMAN STONEWARES. 


1460. CRUCHE, brown glazed stoneware ; round the centre is a band 
or belt containing a dance of peasants, in relief, with two lines 
of rhyming inscription in Flemish, and dated 1590, (Soulages 
coll.) In the South Kensington Museum. 1s. 6 

1461, CRUCHE in Flemish brown-glazed stoneware 3 band round the 
centre containing portraits and arms of the electors of the 
empire, under arcades. (D’Huyvetter coll.) In the South 
Kensington Museum, 1s. 6d, 

1462, CRUCHE in Flemish brown-glazed stoneware ; with band of 
biblical subjects and inscriptions. (D’Huyvetter coll.) In the 
South Kensington Museum. ls, 6d. 

1463, CANETTE, Flemish “ terre de pipe ”” embossed with scriptural 
and classical subjects, armorial bearings, and initials B.J.V. 
1574. (Bernal coll.) In the South Kensington Museum. 

CANETTE, embossed glazed “ terre de pipe.” German or 
Flemish, 16th cent. In the South Kensington Museum. 1s, 6d. 

1464, TANKARD, coloured earthenware. German. 17th century. 
Lent by the Rev. Francis Trench. 

JUG, coloured earthenware. Flemish. 17th century. Lent by 
the Rev. Francis Trench. 


TANKARD, coloured earthenware. Flemish. 16th century. 
Lent by the Rev. Francis Trench, 2s, 3d. 
1465, TANKARD, coloured earthenware. German. 17th century. 
Lent by the Rev. Francis Trench. 
JUG, coloured earthenware. German. 17th century. Lent by 
the Rev. Francis Trench. 
TANKARD, coloured earthenware. German. 17th century. 
Lent by the Rev. Francis Trench. 2s. 3d. 
1466, TANKARD, coloured earthenware. German. 17th century. 
Lent by the Rev. Francis T rench, 
TOBACCO JAR, coloured earthenware. German. 17th century. 
Lent by the Rev. Francis Trench, 1s, 10d. 
D2 
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1467. JUG, coloured earthenware. German, 17th century. Leng by 


the Rev. Francis Trench. 


JUG, coloured earthenware. German, 17th century. Lent by 


the Rev. Francis Trench. 


1468. TANKARD, coloured earthenware. 
Lent by the Rev. Francis Trench. 


TANKARD, coloured earthenware. 
Lent by the Rev. Francis Trench. 


TANKARD, coloured earthenware. 
Lent by the Rev. Francis Trench. 


1469. TANKARD, coloured earthenware. 
Lent by the Rev. Francis Trench. 


TANKARD, coloured earthenware. 
Lent by the Rev. Francis Trench, 


TANKARD, coloured earthenware. 
Lent by the Rev. Francis Trench. 


1470, TANKARD, coloured earthenware. 
Lent by the Rev. Francis Trench. 


TANKARD, coloured earthenware. 
Lent by the Rev. Francis Trench. 


TANKARD, coloured earthenware. 
Lent by the Rev. Francis Trench. 


1471, JUG, coloured earthenware. German. 
the Rev. Francis Trench. 


JUG, coloured earthenware. German, 
the Rev, Francis Trench. 


~ JUG, coloured earthenware. German, 
the Rev. Francis Trench. 


1472, TOBACCO J AR, coloured earthenware, 


Lent by the Rev. Francis Trench. 


JUG, coloured earthenware. Flemish. 
the Rev. Francis Trench. 


German. 


German, 


German. 


German, 


German. 


German, 


German, 


German. 


Flemish, 


1s, 6d, 
Dated 1680, 


17th century, 


17th century, 
2s, 3d, 


17th century, : 
Dated 1684, 


17th century, 
2s, 3d, 


17th century, 


17th century, 


16th century. 
2s, 3d, 


17th century, Lent by 


17th century. Lent by 


17th century, Lent by 


Qs. 3d. 


German, 17th century. 


17th century, Lent by 


TOBACCO JAR, coloured earthenware. German, 17th century. 


Lent by the Rev. Francis Trench, 


2s, 3d. 


1473. STOVE-TILE, enamelled earthenware ; shield of arms sup- 
ported by a male figure in costume of the early part of the 
16th century. German. Date about 1500. In the South 


Kensington Museum, 


STOVE-TILE, enamelled earthenware ; allegorical figure under 
an arcade. German. Dated 1567, (Bandinel coll.) In the 


South Kensington Museum 


ls. 2d 
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a rie AG A LE NID OE, 
1474. CRUCHE, grey stoneware, enamelled in blue and brown. 


Flemish. (Wood coll.) In the South Kensington Museum. 


CRUCHE, Flemish “terre de pipe :” incised ornamentation, and 
masks in relief. 16th century. (Soulages coll.) In the South 
Kensington Museum. 1s. 2d. 


1475, WATER POT with stand in brown glazed stoneware, in form 
of a chained and collared bear hugging a dog, with bronze tap. 
Flemish or German. 18th century. Purchased from De Badt, 
Brussels. In the South Kensington Museum. 1s, 2d. 


1476, JUG, Flemish blue and white stoneware; ornamented with a 
band of busts of kings and queens under arcades. Dated 1587. 
(Bernal coll.) In the South Kensington Museum. 


CRUCHE, grey and blue Flemish stoneware ; round the centre 
a band of costume figures under arcades. 16th century. (Ber- 
nal coll.) Jn the South Kensington Museum. ls. 2d. 


1477, CRUCHE, globular; blue and grey glazed stoneware. 17th 
century. In front a medallion with the initials I. A. Flemish. 
(Soulages coll.) And CRUCHE, globular, Flemish grey and 
blue stoneware. Date about 1600. (Soulages coll.) In the 
South Kensington Museum. 1s. 6d. 


1478, CRUCHE, globular, Flemish stoneware ; raised masks and cir- 
cular compartments, brown and blue enamels. And CRUCHE, 
Flemish stoneware ; blue and white, ornamented with heads, 
&e., in medallions ; escutcheon of arms and crest in centre. 
1594. (Bernal coll.) In the S. Kensington Museum. 1s. 6d. 


1479. MUG or CRUCHE, German brown stoneware, enamelled in 
colours ; round the side are four circular medallions, surrounded 
with wreaths, within which are figures and a landscape. 17th 
century. And MUG or CRUCHE, Flemish or German 
brown stoneware, with raised mask and cartouche ornaments 
enamelled in colours; round the base is an inscription and 
the date, 1622. (Bernal coll.) In the South Kensington 
Museum. ls, 2d. 


1480. MUG or CRUCHE, German brown glazed stoneware, enriched 
with coloured enamels and equestrian figures of the electors of 
Germany ; pewter cover. 17th century. And JUG, with em- 
bossed pewter cover; German grey stoneware ; reticulated 
pattern, enriched with enamel colour. 17th century. (Bernal 
coll.) In the South Kensington Museum. ls. 6d. 


1481, CRUCHE, globular ; grey Flemish stoneware, with raised foli- 
ated scroll work and mask under spout. And JUG, globular- 
shaped ; old Flemish “ terre de pipe;” incised ornamentation, 
and mounted in silver ; fluted or gadrooned cover. (Bernal 
coll.) In the South Kensington Museum. ls. 6d. 
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1482. VASE or CANETTE; old Flemish stoneware, with foyp 
handles. CANETTE, German or Flemish brown stoneware ; 
in the centre is a medallion with the crowned double imperial 
eagle. And CRUCHE, old Flemish grey and white stone. 
ware, with chased and embossed silver mounts; a gold star 
on the cover, and escutcheon of arms inside the same. (Bernal 
coll.) Jn the South Kensington Museum. 1s, 2d, 


1483, JAR, blue and grey Flemish stoneware ; decorated with a raised 
. cartouche in front. 1591. (Bernal coll.) And PILGRIMS’ 
BOTTLE, in Nevers earthenware ; blue glaze enriched with 
flowers in brilliant white enamel. 17th century. Jn the South 
Kensington Museum. Is, 24, 


1484, CRUCHE, in Flemish brown glazed stoneware ; band round the 
centre containing subjects from the histories of Esther and 
Susannah. And JUG, Flemish blue and white stoneware ; 
pewter mounted and ornamented, and figures of musketeers in 
relief. (Bernal coll.) In the South Kensington Museum, \s, 


1485, CRUCHE, in Flemish brown glazed stoneware; band round the 
centre containing subjects from the histories of Esther ani 
Susannah, with inscriptions. Dated 1584, with signature, 
“Engel Kran.” (Soulages coll.) In the South Kensington 
Museum. 1s, 6d, 


1486. CRUCHE, blue and grey Flemish stoneware, diapered with cir- 
cular raised me dallions. And CRUCHE, Flemish, grey and 
blue glazed stoneware; ornamented with a stamped diaper 
pattern, and a mask under the spout, pewter cover. Date abt, 
1600. (Soulages coll.) In the S, Kensington Museum. 1s. 6. 


1487. CRUCHE, old Flemish grey and white stoneware, with chased 
and embossed silver mounts; a gold star on the cover and 
escutcheon of arms inside the same. (Bernal coll.) And 
HEAD OF AN AMORINO, in Saxon red stoneware (Bott- 
cher ware), cut and polished on the lathe. Jn the South Ken- 
sington Museum. 1s, 6d. 


1488. BUTTER-POT, with COVER and STAND, enamelled with 
green leaves in relief ; the cover surmounted by a fish in a leaf. 
Delft ware. In the South Kensington Museum. 1s, 2d. 


1489. ECUELLE, with COVER and STAND; German Faience; 
richly painted with mythological subjects; the paintings in- 
scribed “G. B, F., 1783.” (Bernal coll.) In the South Ken- 
sington Museum, 1s. 6d, 


1490, CRUCHE, “gray-beard,” in brown glazed stoneware. Flemish 
or old English, And CRUCHE, brown glazed stoneware. 
Flemish or old English “gray-beard, In the South Kensington 
Museum. . 1s, 2d. 
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1491. 


1492. 


1493. 


1494. 


1495. 


1496. 


1497. 


1498. 


1499. 


1500. 


a 


TUREEN, in form of a mermaid, covered with rich brown red 
glaze. Old Flemish. In the S. Kensington Museum. 1s. 2d. 


CANETTE or JUG, with embossed pewter cover; grey stone- 
ware, with embossed or reticulated surface, and enriched with 
turquoise and white enamel. German or Flemish, 17th cent. 
(Bernal coll.) And TANKARD, grey and blue Flemish stone- 
ware ; pewtercover. In the S. Kensington Museum. 1s. 6d. 


EWER, Flemish stoneware, blue and grey ground. (D’Huyvetter 
coll.) And CRUCHE, old German and Flemish grey and 
blue stoneware ; band of arabesque ornament, with sphinxes 
round the centre, rosettes above. (Bernal coll.) In the South 
Kensington Museum. 1s. 2d. 


JUG or CRUCHE, old Nuremberg earthenware, enriched with 
raised figures of Adam and Eve and foliated scroll work ; ena- 
melled with blue, yellow, green, white, and manganese tints ; 
pewter cover. And TANKARD, German Faience ; mulberry 
coloured ground, with blue and white ornaments ; painted with 
the imperial eagle in front ; pewter cover with medallion of 
St. Anthony. In the South Kensington Museum. 1s. 6d. 


CANETTE, Flemish brown stoneware, decorated with three 
coats of arms, masks, and arabesques, with the initials H.D.C. 
1592. (Bernal coll.) And JUG, Flemish brown glazed 
earthenware, decorated with renaissance ornaments in relief ; 
dancing figures and musicians in compartments. Dated 1596. 
(Bernal coll.) In the South Kensington Museum. 1s. 2d. 


CRUCHE or BOTTLE, “ eray-beard;” grotesque bust of a 
bearded man under the spout, the rest of the surface covered 
with oak foliage in relief. Old German stoneware. First 
half of 16th century. In the South Kensington Museum. 1s. 2d. 


EWER, Dutch, blue and grey stoneware ; with pewter cover. 
(Bandinel coll.) In the South Kensington Museum. 1s. 6d. 


CRUCHE, German, grey and blue enamelled stoneware ; lower 
part fluted ; pewter cover. 16th or 17th century. And JUG, 
Flemish grey stoneware, with pewter cover, embossed with 
a coat of arms supported by two lions; signed I. E, 1594. 
(Bernal coll.) In the South Kensington Museum. ls. 2d. 


SYPHON JUG, old Delft or German ; decorated in front with 
an angel playing a euitar, with date 1666. (Bandinel coll.) 
And BARREL, old French Faience. In the South Kensington 
Museum. ls. 2d. 


VASE or SEAU, Delft enamelled earthenwere ; painted with 
strap-work ornament, foliated scrolls, and religious inscription. 
Dated 1640. (Bernal coll.) And EWER, with cover ; 
Faience of Rouen ; painted with a figure of “ St Jeanne.” 
1737. In the South Kensington Museum. ls. 6d. 
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1501. TILES, six ; painted with figures of musketeers in blue; Delf, 
17th century. Jn the South Kensington Museum. ls. 64, 


1502. COFFEE-POT, old red Béttcher glazed stoneware ; decorated 
with figures and arabesques in gold. (Bernal coll.) In the 
South Kensington Museum. 1s, 2¢, 


FRENCH AND MISCELLANEOUS EARTHENWARE, 


1520, EWER, earthenware of Dauphiné ; bell-shaped, with spout and 
angular handle; decorated with vertical bands, rossettes, 
masks, etc., in white and green on brown glazed ground, 
(Soulages coll.) French. 16th century. In the South Ken. 
sington Museum. 


EWER, earthenware of Dauphiné ; bell-shaped, with spout and 
angular handle; decorated with vertical bands, rosettes, 
masks, ete., in white and green on brown glazed ground, 
(Soulages coll.) French. 16th century. In the South Ken- 
sington Museum, 1s, 2d, 


1521. TUREEN with COVER, Rouen earthenware ; the cover sur- 
mounted with a group of dead game, modelled in relief, and 
painted in proper colours. 18th century. In the South Ken- 
sington Museum, 1s, 2d, 


1522, VASE AND COVER, in enamelled white earthenware, with 
coloured flowers, leaves, and branches in high relief. In 
both vase and cover are perforations, seemingly to hold cut 
flowers. Austrian. Date about 1780. Presented by M. 
Ferdinand Friedland, Vienna, In the South Kensington 
Museum. , 


VASE AND COVER, in enamelled white earthenware, with 
coloured flowers, leaves, and branches in high relief. In 
the vase and cover are perforations, seemingly to hold cut 
flowers. Austrian. Date about 1780. Presented by M. 
Ferdinand F riedland, Vienna. In the South Kensington 
Museum. 1s, 2d. 


1523. DISH, French Faience, with raised pattern, in yellow on grey, 
ue ground, edge green ; reverse, mottled, brown, white, 


yellow, &c. Date about 1550, In the South Kensington 
Museum, Is. 2d. 
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1524. DISH or TAZZA, deep fluted, painted with figure of the 
evangelist St. Luke ; border of scroll work, &c. Italian 
Faience. First half of 18th century. TAZZA, deep fluted, 
with figure of St. Jobn the Evangelist. Italian Faience. 
Early 18th century. Jn the South Kensington Museum. 1s. 2d. 


1525. PLATTE, dance of the Graces, after an antique painting engraved 
in Bartoli, Italian. Early 18th century. PLATE, Nymphs 
grooming Pegasus, from an antique painting engraved in 
Bartoli. Italian. Early 18th century. Jn the South Ken- 
sington Museum. ls. 6d. 


1526. PLATE, light bluish grey ground, interlaced ornaments in blue 
and white ; anda PLATE, white ground, painted with a 
wreath of vine leaves in blue. Faience de Nevers. (Paris 
Exhibition, 1855.) In the South Kensington Museum. 1s. 2d. 


1527. CRUCHE, brown glazed earthenware ; ornaments in relief. 
French Faience d’Avignon. 16th or 17th century. (Bernal 
coll.) EWER, Faience d’Avignon, brown glazed, with 
rosettes, &c. Date- about 1600. Jn the South Kensington 
Museum. 1s. 2d. 


1528. COFFEE POT, in embossed and painted earthenware. Old 
French. FEWER, old French or German Faience ; decorated 
with raised and painted flowers. (Bandinel coll.) In the 
South Kensington Museum. ls. 2d. 


1529, EWER, Faience of Nevers, light blue glaze, with diaper of 
flowers in blue and yellow. FLASK or PILGRIM’S 
BOTTLE, Faience of Nevers; painted in colours. Subjects, 
Apollo and Daphne, and a Bacchanalian composition, nymphs, 
amorini, &c., in a landscape. 17th century. In the South 
Kensington Museum. ls. 6d. 


1530, DISH, enamelled earthenware of Dauphiné; ground cream- 
coloured and chocolate, green and yellow glaze; the border 
ornamented with medallion heads, the centre with Cupid 
and birds in relief. French. 16th century. (Soulages coll.). 
DISH, enamelled earthenware of Dauphiné ; ground cream- 
coloured with chocolate, green and yellow glaze; the border 
ornamented with relieved medallion heads, the centre with 
the shield of France. French. 16th century. (Soulages 
coll.) In the South Kensington Museum. ls. 6d. 


1531. VASES, a pair. Brown glazed ware, probably of Avignon ; pear- 
shaped with a cylindric neck and spout, formed by an eagle’s 
head, scroll handle, (Soulages coll.) French. 17th century. 
In the South Kensington Museum. ls. 2d. 


1532, CUPS AND COVERS, a pair. Enamelled French Faience. 
18th century. Jn the South Kensington Museum, 1s, 6d, 
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1533. VASE, brown glazed ware, pear-shaped, with four handles 
terminating in scrolls supporting a small cylindric yegg,, 

above the vase is a shield with the arms of France, supporiej 

by Cupids. (Soulages coll.) French (Avignon ?). 17th centy, 

In the South Kensington Museum. 1s, oy 
1534. SOUP TUREEN, Faience of Nevers; style, Louis Xy 
yellow ground and scroll ornamentation in blue, &c., came 

busts in medallions ; twisted handles, painted red. (Paris 
Exhibition, 1855.) In the South Kensington Museum. 1s, 94 

1585. COFFEE CUP AND SAUCER, brown ground, painted with 
fruit. Madrid porcelain. (Bandinel coll.) In the South 
Kensington Museum. As. 2d 

1536. BARREL-SHAPED BOTTLE, old French _ lead-glanj 
; Faience ; decorated with shields bearing fleurs de lys, &, 
masks in relief at the end of the barrel. Date about 1530, 

(Bernal coll.) SALT-CELLAR, Palissy ware. (Bandind 

coll.) In the South Kensington Museum. 1s, 24, 


ENGLISH EARTHENWARE. 


1555. CREAM JUG, embossed ware ; sides decorated with cattle in 
relief. (Bandinel coll.) In the South Kensington Museum, 


CORNUCOPIA, embossed earthenware. (Bandinel coll.) In 
the South Kensington Museum, 1s, 2d. 
1556. CREAM EWER, embossed earthenware. (Bandinel cdl.) 
1853. In the South Kensington Museum. 
VASE, old Staffordshire embossed ware. (Bandinel coll.) Jn 
the South Kensington Museum. 
SAUCE-BOAT, sait-glazed embossed earthenware. (Wood coll.) 
In the South Kensington Museum. 1s, 2d 
1557, TEAPOT, old English manganese ware ; black glazed, raised 
vine pattern. (Bandinel coll.) In the South Kensington 
Museum. 
CREAM EWER, manganese ware. (Bandinel coll.) In th 
South Kensington Museum. . “Is, 2d. 
1558, TEAPOT, embossed earthenware. (Wood coll.) Jn the South 
Kensington Museum. - 
JUG, old Staffordshire ware ; lead glaze. (Wood coll.) In the 
South Kensington Museum. Is, 2d, 
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1569. JUG, old Staffordshire earthenware ; by Voyez, 1788. In the 
South Kensington Museum. 


EWER, French Faience (?) 18th century (?) ; body of the ewer 
formed by a head of satyr. (Bandinel coll.) In the South 
Kensington Museum. 1s. 2d. 


1560, CREAM-J UG, old Staffordshire cream-coloured ware ; painted 
with flowers. (Bandinel coll.) Jn the South Kensington 
Museum. 


BASKET, perforated ; old Staffordshire cream-coloured ware. 
(Bandinel coll.) In the South Kensington Museum. \s. 2d. 


1561. TRAY, raised scroll ornaments ; salt-glazed ware. (Wood coll.) 
In the South Kensington Museum. 


TRAY, old English salt-glazed embossed earthenware. (Wood 
coll.) In the South Kensington Museum. 


TRAY, old English earthenware. (Wood coll.) In the South 
Kensington Museum. 1s. 2d. 


1562. BOWL, with perforated cover ; old Staffordshire cream-coloured 
ware, enamelled with flowers and wreaths in green. (Bandinel 
coll.) In the South Kensington Musenm. 1s. 2d. 


1563. PLATE, or COMPOTIER, embossed ware ; lozenge-shaped 
perforations in border. In the South Kensington Museum. 


DISH, with inscription at the back in red, purporting it to have 
been made about the year 1759-60 ; embossed ware, (Wood 
coll.) In the South Kensington Museum. ls, 2d. 


1864. TEAPOT without cover, pecten shell pattern. (Wood coll.) 
In the South Kensington Museum. 


TRAY, basket-shaped, raised and perforated ornaments ; salt- 


glazed ware. (Bandinel coll.) In the South Kensington ie 
Museum. 1s. 2d. t | 
1565. TILE, ancient painted, bearing the crest and motto of Lord i 
Bacon ; found at Gorhambury, Herts, the seat of the Bacon ‘i 
family. . | 


MOULD OF A TEA CUP, in earthenware. (Wood coll.) Jn i, f 
the South Kensington Museum. 12.°98. HH 


1566. MUG, embossed earthenware. (Wood coll.) In the South 
Kensington Museum. 


JAR, earthenware, drab ground and arabesque ornaments in 
white in relief. (Wood coll.) In the South Kensington 
Museum. 1s. 2d. 


1567, POT AND COVER, artichoke pattern ; old Staffordshire cream 


coloured ware. (Bandinel coll.) Jn the South Kensington 
Museum. 
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VASE AND COVER, early Staffordshire earthenware ; drah 
ground, embossed ornaments in white. (Wood coll.) J, 


the South Kensington Museum. 


MOULD OF A CREAM JUG, in earthenware. (Wood coll, 
In the South Kensington Museum. 1s, 94 


1568, TEA-CUP, embossed earthenware ; margined with ZIQZA@ pat. 
tern, enriched with blue enamel. (Wood coll.) Zn the South 
Kensington Museum. 

TRAY, raised floriated designs ; embossed earthenware. (Wood 
coll.) In the South Kensington Museum. 1s, 24, 


1569. COFFEE-CUP, salt-glazed embossed earthenware. (Wood coll) 
In the South Kensington Museum, 


TEAPOT, shell-shaped ; old Staffordshire ware, (Bandinel coll) 
In the South Kensington Museum. . 


COFFEE-CUP, raised pattern ; old Staffordshire cream-colowel 
ware, (Bandinel coll.) In the 8. Kensington Museum. s, 2d 


1570. DISH, scalloped border perforated and painted with flowers jy 
green enamel. (Bandinel coll.) In the South Kensington 
Museum. 

PLATE, old Staffordshire cream-coloured ware ;_ border of 
garlands painted in green enamel. (Presented by Mr, f 
Hailstone.) In the South Kensington Museum. 1s, 2 


1571. SAUCER, old Staffordshire red terra cotta, with raised orn 
ments in white clay, (Wood coll.) Jn the South Kensington 
Museum. 

COFFEE-CUP, old Staffordshire red terra cotta, (Wood coll. 
In the South Kensington Museum. 


SUGAR BOWL AND COVER, tortoiseshell ware; raised scril 
foliage. (Bandinel coll.) In the S. Kensington Museum, 1s. 2. 


1572. TEA-CUP, embossed earthenware ; margined with zigzag pat- 
tern, enriched with blue enamel, (Wood coll.) Ln the South 
Kensington Museum. 

TRAY, heart-shaped; embossed ware. (Wood coll.) Zn the 
South Kensington Museum. 1s, 2d. 


1573, PLATE, embossed ware; and CIRCULAR DEEP DISH 
with basket work pattern, and scrolls in relief, Old English 
embossed earthenware. Jn the S. Kensington Museum. 1s. 2d. 

1574, PLATE, octagonal; old Staffordshire tortoiseshell war’. 
(Bandinel coll.) ; and CIRCULAR DEEP PLATE, of 
COMPOTIER, old English embossed ware ; circular perfora- 
tions in border. In the South Kensington Museum. 1s. 2d 

1575. COFFEE CUPS, old English; salt-glazed embossed earthen- 


ware. (Wood coll.) Jn the South Kensington rank? a 
So U 


1576. 


1580. 


1581. 


1582. 


16584, 
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SAUCE TUREEN AND COVER, in old English earthenware. 
In the South Kensington Museum. ls, 6d. 


_ TEA-CADDY, embossed ware ; birds and flowering shrubs in 


relief. (Bandinel coll.); and SQUARE TEA-CADDY, 
cream coloured embossed earthenware. (Bandinel coll.) 
English. tn the South Kensington Museum. ls, 2d. 


. COMPOTIER, shaped like a bivalve shell, or Ecuelle, glazed 


earthenware ; pai't of a dessert service. English. Jn the 
South Kensington Museum. ls. 6d. 


_RED STONEWARE COFFEE-POT AND COVER. Elers 


ware. COFFEE-POT AND COVER, old Staffordshire ; 
orange ground, raised scroll foliage in white clay. (Bandinel 
coll.) In the South Kensington Museum. ls. 6d. 


SUGAR BOWL, black glazed manganese ware; raised and 
gilded vine pattern. Old English earthenware ; and TEAPOT, 
manganese ware ; painted or japanned with flowers and birds. 
Old English earthenware. (Bandinel coll.) Jn the South 
Kensington Museum. ls. 6d. 


“ ECUELLE,” old Staffordshire earthenware. (Wood coll.) 
TEAPOT, old Staffordshire earthenware; early Wedg- 
wood(?). Jn the South Kensington Museum. ls. 2d. 


VASE, on pedestal, with dragon handles, raised ornaments, 
touched with blue enamel and gold. English earthenware. 
18th century. (Bandinel coll.) EARTHENWARE TYPE 
or MOULD of a SAUCE-BOAT, basket work pattern. 
English earthenware. (Wood coll.) Jn the South Kensington 
Museum. 1s. 2d. 


. DISH, embossed earthenware; lozenge-shaped perforations in 


border. Old English earthenware. (Wood coll.) PLATE 
or COMPOTIER, embossed earthenware; lozenge-shaped 
perforations in border. Old English earthenware. In the 
South Kensington Museum. ls. 6d. 
PLATEAU or TRAY, imitation Palissy ware; the border 
containing four nude classical figures and four circular 
depressed pools, connected by interlaced strapwork. (Manu- 
factured by Minton and Co.) In the South Kensington 
Museum. ls. 2d. 


. OVAL DISH, with raised and perforated border ; embossed 


ware. English. OVAL DISH, cream-coloured ware; border 
of perforated work, and garlands in relief. English. (Ban- 
dinel coll.) Zn the South Kensington Museum. ls.2d, 


. CREAM JUG, embossed ware. (Wood coll.) Old English 


earthenware. In the South Kensington Museum. ls. 2d, 


TUREEN or MONTEITH, old white “ Turner” earthenware. 
In the South Kensington Museum. 1s. 6d. 
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PORCELAIN. 


—_—— 


PORCELAIN is a semi-transparent substance, fusible at a very high tey 
perature, and is in reality of a nature intermediate between earthenya 
and glass. It was first invented by the Chinese, at a very remote epoch 
certainly before the Christian era. In Europe, its fabrication is of mo 
dern date, the earliest pieces known being those manufactured in the Jy, 
boratory of Duke Francesco de’ Medici at Florence about 1580. Orient 
Porcelain was however imported in to Europe at an early period, the Ye. 
netians and Portuguese having made it an article of commerce probihj 
as early as the year 1500; and in the following century its use becam: 
very general and great quantities were brought over by the Dutch, inj 
whose hands commerce with the East had mainly fallen. 

Porcelain is technically classed under two heads, viz. hard and sf 
paste “ pdte dure” and“ pdte tendre;” the former may be called natu 
porcelain, being composed of native mineral substances, and is harder 
and less fusible than the soft paste; this latter on the contrary is gen. 
rally an artificial compound or mixture of various chemical substance, 
and the texture of both the body and the glaze is comparatively soft. 

Oriental porcelain belongs exclusively to the class of hard paste, as docs 
likewise that of the various celebrated manufactories of Germany. Th 
early French porcelain, on the contrary, was soft paste; but in the yew 
1769 the hard body was introduced at the manufactory of Sevres, aul 
speedily superseded the former material. English China up to thept 
sent date is generally of the soft body. : 


ORIENTAL PORCELAIN, 


Tx photographs of Oriental porcelain named in the catalogue are 
very numerous, but they are sufficient to illustrate in some measure tl 
general character of the ornament of this ware. 

A very fine collection of Chinese porcelain may be consulted in t! 
Oriental Courts of the South Kensington Museum. 
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DRESDEN PORCELAIN. 


Tue manufactory at Dresden (Meissen) was established by Augustus 
IL, Elector of Saxony. The experiments of Tschirnhaus and Béttcher, 
two alchemists in the service of the Elector, commenced about 1706, 
and to Bottcher is attributed the first successful production of the hard 
or true porcelain in Europe. His first products were a red ware like 
jasper, which was cut and polished by the lapidary, and a brownish 
red ware, with a good glaze, ornamented with designs in gold and 
silver, It was not till 1709 that he succeeded in discovering the mode 
of making white porcelain, and in consequence of this, Augustus et. 
established the manufactory at Meissen, Bottcher being appointed 
director in 1710. As early as 1715 a fine and perfect white porcelain 
was commonly made, and a few years after, under Horoldt’s direction 
in 1720, paintings of a superior character, accompanied by gilding, 
were produced. 

In 1731, the sculptor Kandler superintended the modelling of groups 
and figures, and from this time until 1756 the best productions 
emanated from the Dresden manufactory. 

The “Marcolini period,” so called from the name of the director of 
the manufactory, commenced in 1796. 

The usual mark is the crossed swords, the arms of Saxony. 


SEVRES PORCELAIN. 


—— 


Oxy Savres porcelain of the “ pate tendre,” or “soft body,” is un- 
questionably the most beautiful and precious porcelain ever produced, 
t Its manufacture dating from the time of its being perfected at Sevres, 
é lasted only about fifty years ; for although porcelain having many of 
the qualities of the true pate tendre was produced with more or less 
e success from the beginning of the 18th century ; first at St. Cloud and 
afterwards at Vincennes, it was not till about 1750 that the true 
Sevres pate tendre, the greatest triumph of the ceramic art, was manu- 
factured with habitual success. In the earliest years of the 19th 
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century its manufacture was quite discontinued. It was also an ex. 
ceedingly costly product, manufactured expressly for royalty, or solq 
(by permission only) in small quantities and at high prices. The cost 
of the pieces at the time of their production bore a nearer ratio ty 
their present value than is generally supposed. 

To George the Fourth, when Prince Regent, is due the formation of 
the magnificent collection of Sévres porcelain, the property of the 
Queen. Nos. 1775, 1776, 1777, are pieces from this collection, which 
have been photographed by Her Majesty’s permission. The other 
specimens in the catalogue are nearly all from objects of the same 
period. 

Old Sévres porcelain is usually marked with a monogram or cipher 
on the under surface of the piece, consisting of two L’s interlaced. 


WEDGWOOD WARE. 


Jostsn Wedgwood (born at Burslem in 1730, died 1796,) is unques 
tionably the greatest name in the annals of the ceramic art. The 
varieties of pottery invented and perfected by his individual agency ar, 
perhaps on the whole, the most excellent art-manufactures this country 
has yet produced. These varieties are very numerous, and the present 
remarks apply in particular to the well-known jasper or cameo wares; 
in every kind, however, we see a perfection of manufacture and refine 
ment of taste far in advance of all immediately antecedent efforts. 
The relievo pottery of Wedgwood had been preceded, and in putt, 
perhaps, suggested by earlier and ruder varieties of Staffordshire 
earthenware ; but it was matured chiefly by the sight of the celebrated 
Portland vase, an attempt to imitate which was the first step towards 
the great success ultimately achieved. Wedgwood’s pottery, however, 
soon became distinguished by original and distinctive features, and 
gradually took rank as a truly national manufacture. 

Fine early specimens are now highly esteemed, and command prices 
which are gradually approximating to the extravagant value of Sevres 
or Chelsea porcelain. 
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1600. 


1601. 


1602. 


1603. 


1604. 


1605. 


1606. 


1607. 


1608. 


1609, 


1610, 


1611. 


1612, 


1613, 


ORIENTAL PORCELAIN. 


BOWL AND COVER, porcelain, wooden stand ; bottle-shaped 
yase, with landscape decoration. Lent by the Earl of Elgin 
and Kincardine. ls. 10d. 

PORCELAIN, various specimens crackle and painted. Japanese. 
Lent by the Earl of Elgin and Kincardine. ls. 10d. 

JAR, crackle porcelain, and tall jar, crackle and painted, both 


on carved wooden stands. Chinese. Lent by the Earl of 
Elgin and Kincardine. ls. 10d. 


CUPS AND SAUCERS, Japanese porcelain ; fan, Japanese 5 
and Chinese painting of gamblers. Lent by the Earl of Elgin 
and Kincardine. 2s. 3d. 

VASE, crackle porcelain : vase, decorated porcelain, Chinese. 
Lent by the Earl of Elgin and Kincardine. ls, 10d. 

TWO VASES AND PLATEAU, Chinese painted porcelain. 
Lent by the Earl of Elgin and Kincardine. ls. 10d. 


SAUCER, Chinese porcelain ; painted with flowers. SAUCER, 
Chinese porcelain ; painted with flowers and fruit. And 
SAUCER, Japan or Chinese porcelain ; painted with a yellow 
hexagonal diaper and rose-coloured flowers. In the South 


Kensington Museum. 1s. 6d. 
CUP AND SAUCER, Japan porcelain, red sround, In the 
South Kensington Museum. ls. 2d. 


CUP AND SAUCER, octagonal ; painted with flowers and 
birds, and various utensils. Oriental porcelain. (Bandinel 
coll.) In the South Kensington Museum. ls, 2d. 

CUP AND SAUCER, gold ground, white medallions with 
coloured flowers. Oriental. (Bandinel coll.) In the South 
Kensington Museum. ls. 2d. 

COFFEE-CUP AND SAUCER, lotus flowers in relief, gilded 
or bronzed. Oriental porcelain. (Bandinel coll.) In the South 
Kensington Museum. ls. 2d. 

TWO-HANDLED CUP, oriental porcelain; in pale celadon 
green, painted with flowers ; and COFFEE-CUP, Chinese 
porcelain. (Bandinel coll.) In the South Kensington Museunt, 

1s. 

CUP, COVER, AND STAND, Japanese egg-shell porcelain 5 
painted with flowers and folage. In the South Kensington 
Museum. ls, 2d. 

CUP AND COVER AND SAUCER, painted with female 
fisures in landscapes. Oriental. (Bandinel coll.) Jn the 
South Kensington Museum. ls. Gd. 
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1614. JAR, Chinese porcelain ; painted with full-length portrait figures 
in Chinese costumes. JUG, Tournay porcelain ; painted 
with flowers and insects in blue and gold. In the South 
Kensington Museum. ls, 6d 


1615. WATER-BOTTLE, red clay ; Hindoo manufacture. (Exhi. 
bition, 1851); and BROWN EARTHENWARE WATER 
BOTTLE, enriched with a diaper in silver, (Exhibition 
1851.) In the South Kensington Museum. Is, 2¢, 


1616. BOWL, in red earthenware; modern Egyptian, from Esyout, 
WATER BOTTLE, red earthenware., Indian. (Exhibition, 
1851.) In the South Kensington Museum. ls, 2d, 


DRESDEN PORCELAIN. 


1630. CUP AND COVER AND SAUCER, Dresden porcelain ; the 
cup painted with a miniature portrait of Angelica Kauffmam ; 
the saucer has a figure of Ariadne. (Bernal coll.) Inthe 
South Kensington Museum. 1s, 6¢, 


1631. COFFEE-POT AND SUGAR-BASIN, Dresden porcelain, 
with cover ; pale crimson ground, painted with landscapes and 
figures in medallions. (Bernal coll.) In the South Kensington 
Museum. 1s. 6d. 


1632. VASE AND COVER, panels alternately white and yellow, 
with landscapes and flowers, Dresden porcelain. Loan 
Catalogue, No. 3,409. Lent by Mr. S. Addington, 


VASE AND COVER, Dresden porcelain, blue may-flower 
ground and gold medallions, painted with garden scenes. 
Loan Catalogue, No. 3,415. Lent by Mr, 8. Mcgee 

1s, 10d. 


1633. ECUELLE, Dresden porcelain, painted with groups of figures, 
illustrative of mineralogy ; the bowl gilt within ; raised flowers 
on the cover and handles, Loan Catalogue, No. 3,408, Lent 

‘ by Mr. 8, Addington. 1s. 10d. 


4634, STATUETTE of an aged male figure, in white Dresden por- 
“or celain, Lent by the Rev. T. Berney. 1s, 6d. 
1635. STATUETTE of a female figure, in white Dresden porcelain. 
Lent by the Rev. T. Berney. 1s, 2d. 
1636. TEA SERVICE, green and white, alternate panels, with figures 


and flowers. Dresden porcelain, Lent by Sir J. Hipperley, 
Bart, . Is. 10d. 
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1637. 


1638, 


1639. 


1640, 


1641, 


1642, 


16438. 


1644, 


1645, 


1646, 


BUST OF A BOY in costume of 18th century ; the pedestal 
decorated with rococo scroll-work. Old Dresden white porce- 
lain. In the South Kensington Museum. 


BUST OF A GIRL in costume of 18th century, the pedestal 
decorated with rococo scroll-work. Old Dresden white por- 
celain. In the South Kensington Museum, lez*2d, 


COFFEE-POT AND COVER, decorated with vine leaves and 
grapes in relief; painted in proper colours and gilded. German 
porcelain. (Bernal coll.) In the South Kensington Museum. 


COFFEE-POT, painted with a peasant, and a dead bear and 
dogs. Dresden porcelain, (Bernal coll.) Jn the South Ken- 
sington Museum. ls. 2d. 


SOUP-BOWL, COVER, AND STAND, painted with a blue 
ribbon round the border, and with painted flowers. Dresden 
porcelain. Period of Marcolini. Jn the South Kensington 
Museum. ; ks, 2d, 


COFFEE-CUP AND SAUCER, enriched with painted pastoral 
subjects within chased gilt medallions. Dresden porcelain. 
Period of Mareolini. Jn the South Kensington Museum. 

ls. 2d. 


CUPS, with scalloped borders in Dresden porcelain, painted in 
blue in imitation of oriental. (Presented by Mr. H. Belward 
Ray.) In the South Kensington Museum. 


TRAY, old Dresden white porcelain ; marked at back, “B PT. 
Dresden, 1739.” (Bandinel coll.) Jn the South Kensington 
Museum. ls, 2d. 


CUP AND SAUCER, quatrefoil shape, ornamented with rococo 
shell work and birds in relief. Dresden porcelain. (Bandinel 
coll.) In the South Kensington Museum. 1s. 2d. 


SAUCE-BOAT, early Dresden ; ornamented with raised dragons 
and rococo foliage, and painted with flowers. (Bernal coll.) 
In the South Kensington Museum. 


SAUCE-BOAT, early Dresden ; ornamented with raised dragons 
and rococo foliage, and painted with flowers, (Bernal coll.) 
In the South Kensington Museum. 1s. 2d. 


SOUP PLATE, embossed border and painted with festoons of 
flowers and birds. Dresden porcelain. Period of Marcolini. 
In the South Kensington Museum. ls, 2d. 


PLATE, open work border of birds, flowers, &c., painted with 
military subjects. Dresden porcelain. Bernal coll.) Jn the 
South Kensington Museum. 1s. 2d. 


PLATE, border of raised and perforated scroll work and flowers; 
centre painted with birds. Dresden porcelain. (Bernal coll.) 
In the South Kensington Museum. ; 1s, 2d. 
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1647. PLA'TE, octagonal ; landscape in the centre ; border richly gilded 
and containing medallions. Dresden porcelain. PLATEAU, 
Square ; painted with five river scenes, with gold borders, 
Dresden porcelain. (Bernal coll.) In the South Kensington 
Museum. 1s, 2d, 


1648. CUP AND SAUCER, early Dresden porcelain ; with embosgeq 
flowers in white, inlaid or encrusted with minute piqué work 
of black lacquer, gold, and mother-of-pearl. In the Soutl, 
Kensington Museum. Is, 2d, 


1649, CUP AND SAUCER, scalloped shape, painted with strap-work 
ornament and flowers. Dresden porcelain, (Bernal coll.) 
In the South Kensington Museum. 1s. 6d. 


1650. STATUETTE of a GIRL, costume of the 18th century. Dresden 
porcelain. STATUETTE, female allegorical figure. Dresden 
porcelain. STATUETTE, allegorical figure of “ Abundance.” 
Dresden porcelain, (Bandinel coll.) In the South Kensington 
Museum. 1s. 6d. 


1651. COFFEE-POT, Dresden porcelain ; pale crimson ground, 
painted with landscapes and figures in medallions, (Bernal 
coll.) In the South Kensington Museum. 1s, 2d, 


1652, CUP AND SAUCER, decorated with friezes of classical form 
in relief, imitation of Wedgwood cameo ware, Dresden, 
In the South Kensington Museum. 1s, 2d. 


1653. CUP AND SAUCER, Dresden porcelain ; green ground, 
painted with Chinese figures. (Bernal coll.) In the South 
Kensington Museum. 1s. 6d, 


1654, CUP AND SAUCER, painted with flowers in rayed com- 


partments. Dresden porcelain. In the South Kensington 
Museum. 1s, 6d. 


1655. DISH, painted with “ Watteau ” figures and small bouquets of | 
flowers. Dresden porcelain, (Bernal coll.) In the South 
Kensington Museum. 1s, 6d. 


1656, STATUETTE of a LADY, in porcelain, in costume of the 18th 
century; green sacque over purple petticoat, German. 
(Bandinel coll.) ; and STATUETTE of a CHILD in farred 
mantle warming its hands over a pan of embers ; probably 
intended for winter, on white and gold pedestal. Dresden 
porcelain. (Bandinel coll.) Jn the South Kensington we 

ls. 2a. 


1657. CUP AND SAUCER, fluted ; painted with flowers on white 
ground, Dresden porcelain. (Presented by Her Majesty.) 
In the South Kensington Museum. 1s, 2d. 


1658, BREAKFAST CUP AND SAUCER; Copenhagen white 


poreelain, (Bandinel coll.) In the South Kensington 
Museum. 1s, 2d. 
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1659. CUP AND SAUCER, apparently of oriental egg-shell porcelain ; 
painted in the European manuer, with rococo scroll-work, and 
bearing the Dresden mark. In the South Kensington 
Museum. . 1s. 6d. 


1660. TWO PLATES, borders grounded in crimson and green, centre 
painted with flowers and birds, richly gilt; (imitation of 
Chelsea pattern.) (Bernal coll.) Dresden porcelain. In the 
South Kensington Museum. ls. 2d. 


1661. CUP AND SAUCER, painted with flowers in gold and blue. 
Dresden porcelain. (Bernal coll.) Jn the South Kensington 
Museum. ls. 6d. 


1662. PLATE, the border grounded in maroon colour, with gilding ; 
centre painted with vignette of Venus and Cupid. Dresden 
porcelain. (Bernal coll.) Inthe S. Kensington Museum. 1s. 


1663. PLATE, Dresden porcelain, period of Marcolini; decoration 
various. (Bernal coll.) Jn the South Kensington Museum. 
ls. 2d. 


1664. COMPOTIER, Dresden porcelain; with cover and stand, 


crimson scale-pattern ground, painted with exotic birds. 
(Bernal coll.) In the South Kensington Museum. 1s. 2d. 


1665. PLATE, painted with classical subject. Dresden porcelain. 
(Bernal coll.) In the South Kensington Museum. 1s. 2d. 


1666. JAR AND COVER, painted with Chinese figures on white. 
Dresden porcelain. TEA-POT, pastoral subjects on white. 
Old English earthenware. (Bandinel coll.) Jn the South 
Kensington Museum. ls. 2d. 
1667. CUP AND SAUCER, painted with landscape and figure 
subjects, richly gilt. Dresden porcelain. (Bandinel coll.) 
ls. 6 


1668. TWO-HANDLED OVAL PLATEAU, Dresden porcelain ; 
painted with five compositions of architecture and figures. 
(Bernal coll.) In the South Kensington Museum, ls. 6d. 


DOCCIA PORCELAIN. 


1740, STATUETTE of the Antinous of the Capitol, in Doccia por- 
celain, Lent by the Rt. Hon. W. E. Gladstone, M.P. 

1s. 10d. 

1741, STATUETTE of the Dancing Faun of Florence, in Doccia 

porcelain, Lent by the Rt. Hon. W. E. Gladstone, M.P. 


ls. 6d, 
1742, STATUETTE of the Belvedere Apollo, in Doccia porcelain. 
Lent by the Rt, Hon, W, E, Gladstone, M.-P. ls. 10d. 
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1743. GROUP of the Laocoon, in Doceia porcelain. Lent by the Ri. 
Hon. W. E. Gladstone, M.P. 1s. 6d. 
1744, STATUETTE of the Venus de Medici, in Doecia porcelain, 
‘ Lent by the Rt. Hon. W. E. Gladstone, M.P. ls, 10d. 
1745, GROUP of the Finding of Moses, in coloured Doceia porcelain, 
Lent by the Rt. Hon. W. E. Gladstone, M. P. 1s. 10d, 


1746. GROUP in Italian Faience of the Rape of the Sabines, after 
John of Bologna, Lent by the Rt. Hon. W. LE. Gladstone, 

M.P. 1s, 6d, 

1747, STATUETTE of a Satyr, in coloured Doccia poreelain. Lent 
by the Rt. Hon. W. E. Gladstone, M.P. 1s. 6d. 

1748. STATUETTE of the seated Mercury, partly gilt ; in Italian 

"Faience. Lent by the Rt. Hon, W. Ee Gladstone, M.P. 
1s. 10d. 


1749. GROUP in porcelain of La Doccia, of Samson killing the 
Philistines. Lent by the Rt. Hon. WW. £. Gladstone, M.P. 


ls. 10d, 
1750, GROUP of Theseus and an Amazon. Italian Faience. Leni 
by the Rt. Hon. W. E. Gladstone, M.P. 1s. 10d, 


1751, GROUP in porcelain of La Doccia, of the Virgin and Dead 
Saviour. Lent by the Rt, Hon. W. E. Gladstone, M.P. 

1s. 10d. 

1752, RELIEVO in Doccia porcelain, of a bacchanalian scene, with 

Silenus, Bacchantes, &c, Lent by the Rt. Hon. W.E. Glad- 

‘ stone, M.P. 1s, 10d. 


1753, PLATE, apparently to hold a bowl; white earthenware with 
flowers and birds in coloured relief ; imitation of French ware 
of Rouen and Marseilles, Pesaro, Dated 1765. Lent by Mr. 
C.D. E. Fortnum, 


PLATE, white porcelain with floral ornament in blue ; a specimen 
of the rare Italian porcelain made by order of Francesco de 
Medici, about 1585. Lent by Mr, C.D. E. Fortnum, 1s. 10d. 


1754, CUP AND SAUCER, Hague porcelain, ~ (Bandinel coll.) In 
the South Kensington Museum. 1s, 2d. 


1755. CHOCOLATE CUP, COVER, AND SAUCER, St. Petersburg 


porcelain, (Bandinel coll.) In the South Kensington 
Museum. 1s, 2d. 


1756, VASE AND COVER, Carl Theodore porcelain; painted with 
mythological subjects, enriched with rococo scroll work in 
relief, In the South Kensington Museum, 1s, 2d. 


1775. 


1776. 


1777. 


1778. 


1779. 


1780, 


1781. 


1783, 


1784, 


1786, 
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SEVRES PORCELAIN. 


VASE, turquoise, with painted subjects. Sevres porcelain Date 
1770. Loan Catalogue, No. 1,318. Lent by Her Majesty the 


Queen. 2s. 3d. 
VASE, rose Dubarry. Old Sevres porcelain. Lent by Her 
Majesty the Queen. 3s. 4d. 


VASE, bleu-du-roi_ ground, with cameo portraits and painted 
subjects. Loan Catalogue, No. 1,351. Lent by Her Majesty 
the Queen. 2s. 3d. 

VAISSEAU A MAT, in old Sévres porcelain. Lent by Her 
Majesty the Queen. 3s. 

CUP AND SAUCER, Sévres porcelain. Green ground, painted 
with mariners and merchandise. Lent by Mr. S. Addington. 

CUP AND SAUCER, Sévres porcelain, rose Dubarry and green, 
painted with medallions of flowers. Lent by Mr. S. Adding- 
ton. ls. 10d. 

SEAU, Sévres porcelain, rose Dubarry and green borders, with 
medallions of peasantry; flowers at the sides. Loan Catalogue, 
No. 1,278. Lent by Mr. S. Addington. ls. 6d. 

CABARET, Sévres (five pieces); green ground, painted with 
children playing musical instruments. Loan Catalogue, No. 
1,373. Lent by Mr. S. Addington. 1s. 10d. 


_ SEAUX, Sevres porcelain, bleu-du-roi ground, painted with 


classical subjects by Dodin and Le Guay. Loan Catalogue, 
No. 1,332. Lent by Mr. S. Addington. 

SEAU, green Sévres porcelain, painted with Teniers’ subjects 
and flowers. Loan Catalogue, No. 1,507. Lent by Mr. S. 
Addington. 1s. 10d. 


VASES, gros bleu Vincennes porcelains oviform, with medallions 
of cupids. Loan Catalogue, No. °1,352. _ Lent by Mr. 8. 
Addington. rh ls, 6d. 

VASE in form of a ship, rose Dubarry ; Sevres porcelain; date 
1757. Square Tray, rose Dubarry ; painted with flowers; 
Savres porcelain; date 1757; and a pair of oviform Vases, 
rose Dubarry ground, with white and gold-elephant-head 
handles, on square pedestals; Sevres porcelain, Loan Cata- 
logue, Nos. 1,270-1-2-3. Lent by Mr. C. Mills. 2s, 8d. 


_£VENTAILS or JARDINIERES, Sévres porcelain, green 


erounds; painted subjects after Teniers, by Dodin. Loan 
Catalogue, Nos. 1,338 and 1,339. Lent by the Duke of 
Buccleuch. 1s. 10d. 
VASES, Sévres porcelain, bleu-du-roi; painted by Dodin ; meta 
covers and stands. Loan‘Catalogue, Nos. 1,430 and 1,431 
Lent by the Duke of Buccleuch. 2s, 3d 
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1787. SHELLS, turquoise Sévres porcelain, forming vases and covers; 
mounted in or-moulou. Loan Catalogue, No. 1,520. Leng by 
Mr. 8, Addington, 1s, 6d, 


1788, BOX, Sévres porcelain, painted with cupids after Boucher, Loan 
Catalogue, No. 4,111. Lent by Mr. 8S. Addington. 


SNUFF-BOX, German porcelain; on the top,.a garden sceno 
and figures. Loan Catalogue, No, 4,106. Lent by Mr, 
Addington, 


SNUFF-BOX, Chelsea porcelain, blue ground with medallions of 
cupids ; within the lid a view of Chelsea, Loan Catalogue, 
No. 4,103, Lent by Mr, 8S. Addington. 


BOX, Dresden porcelain, of the Marcolini period, painted with 
medallions of Apollo and the Muses; inside a view of Dresden, 
Loan Catalogue, No. 4,107. Lent by Mr. S. Addington, 

1s, 10d, 


1789. COMPOTIER AND COVER, Vincennes porcelain, painted in 
blue “ camaieu,” with cupids and emblems, Loan Catalogue, 
No. 1,337. Lent by Mr. S. Addington. 1s, 6¢, 


1790. CUP AND SAUCER, Sevres bleu-du-roi, with jewelled festoons 
and cameo portraits of the Casars. Loan Catalogue, No, 1,384, 
Lent by Mr. 8. Addington. 1s. 10d, 


1791, BASIN AND EWER, white Savres porcelain, ornamented with 
jJewelled festoons and scrolls, Loan Catalogue, No, 1,549, 
Lent by Mr. 8. Addington. 


TOILETTE POTS AND COVERS, of white Sevres porcelain, 
with jewelled festoons. Loan Catalogue, No. 1,549, Lent by 
Mr, S. Addington. 1s. 10d. 


1792. CUP AND SAUCER, turquoise Sévres porcelain, painted with 
pastoral figures. Loan Catalogue, No, 1,502, Lent by Mr. 
S. Addington, 


CUP AND SAUCER, Sevres porcelain, rose Dubarry, painted 
with landscapes, Loan Catalogue, No, 1,291. Lent by Mr. 
S. Addington, 1s, 6d. 


1793. VASES AND COVERS, Sévres porcelain, scroll handles, green 
ground, medallions of groups of figures after Teniers, Loan 
Catalogue, No. 1,505. Lent by Mr. S. Addington, 13s, 10d. 

1794, COFFE-CUP AND SAUCER, old Sévres porcelain, orange 
ground, In the South Kensington Museum. Is. 6d. 

1795. VASE, gros bleu, Sévres porcelain, gourd-shaped, mounted in 
or-molu, with masks, resting on two swans, Lent by Mr. G. 
Hf, Morland. 1s, 10d. 

1796, JAR AND COVER, white ground, painted with flowers; old 


Sevres porcelain. (Bandinel coll.) In the South Kensington 
Museum. 


1797. 


1798. 


1799. 


1800. 


1801. 


1802. 


1808. 


1804. 


1805. 


1806. 


1807. 


1808, 


1809, 
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SIX PLATES, various; flowers on white; old Sevres porce- 
lain. (Bernal coll.) In the South Kensington Museum. 
ls. 2d. 

CUP AND SAUCER, painted with cameos in grisaille, grounded 
plate green, powdered with white spots; old Sévres porcelain, 
(Bernal coll.) In the South Kensington Museum. ls, 2d. 


JAR AND COVER, old Sévres porcelain, painted with trophies ; 
hard paste. In the South Kensington Museum. 


POT-POURRI VASE with COVER, old Sévres porcelain ; 
white ground, painted with pendent garlands of flowers. In 
the South Kensington Museum. ls. 2d. 


COFFEE-CUP AND SAUCER, old Sévres jewelled porcelain ; 
mazarine blue ground, front painted with a miniature portrait 
of alady. In the South Kensington Museum. 1s, 2d. 


CUP AND SAUCER, old Sévres porcelain ; turquoise ground 
painted with bouquets of flowers in compartments. (Bernal 
coll.) In the South Kensington Museum, ls. 2d. 


SIX PLATES, various ; flowers on white. (Bernal coll.) In 
the South Kensington Museum. Is. 


CUP with two handles ; white Sévres porcelain ; ornamented with 
dogs chasing deer and game, penciled in gold. (Bernal coll.) 
In the South Kensington Museum. ls. 2d. 


SOUP PLATE, turquoise and gold with cameo medallions in 
chiaro-scuro on chocolate ground ; in centre an E. surmounted 
by an imperial crown, and surrounded by a wreath of bay and 
olive leaves. Sevres porcelain. Part of a service made for the 
Empress Catherine of Russia. Jn the South Kensington 
Museum. ls, 2d. 


ECUELLE, with cover and stand ; gros-bleu ground, painted 


with amorini in medallions. Old Sevres porcelain, (Bernal 
coll.) In the South Kensington Museum. ls. 2d. 


MILK JUG and SUGAR BASIN, old Sévres porcelain; “rose 
du Barry ” ground, painted with flowers. (Bernal coll.) In the 
South Kensington Museum. ls. 2d. 

CUP and OVAL PLATEAU, painted with corn flowers ; Duc 
d’Angouléme porcelain, (Bandinel coll.) Jn the South Ken- 
sington Museum. ls. 6d. 

TRAY, belonging to a “ Cabaret,” old Sevres porcelain ; “ rose 
du Barry ”, ground, painted with flowers. (Bernal coll.) In the 
South Kensington Museum. ls, 2d. 


GROUP in Biscuit porcelain; Cupid and Psyche; on_ blue 
and white pedestal enriched with gilding. Old Sevres. In the 
South Kensington Museum. 1s. 2d. 

CUP AND SAUCER, old Sévres porcelain; olive green and gold 
ground, set with coloured glass pastes. Period of Louis XVIII. 
(Bandinel coll.) Jn the South Kensington Museum, 1s, 2d. 
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1810. CUP and COVER and SAUCER, old Sévres porcelain, painteg 
with amorini and birds in crimson, (Bandinel coll.) “Jy the 
South Kensington Museum. Is, 2¢. 


1811. COFFEE-CUP and SAUCER, old Sévres porcelain ; gros-bley 
and white, wreaths of green bay-leaves, and medallion con. 
taining the “Bonnet Rouge,” and other revolutionary emblems 
In the South Kensington Museum. ls, 6d, 


1812. CUP AND COVER, barrel shaped ; painted with wreaths of 
> |... flowers in crimson; old Sdvres porcelain. (Bandinel coll, ) 
SUGAR-POT and CREAM-J UG; porcelain “De la Cour- 
tille.” In the South Kensington Museum. ls, 2d, 


1813. CUP. AND SAUCER, old Sevres porcelain ; white ground, orng. 
mented with Chinese flowers in relief, and painted with sprigs 
of coloured flowers. Jn the South Kensington Museum. 1s. 64, 


1814.. SAUCE BOATS, scroll handles, white ground with blue and 
gold border and bunches of flowers. Sévres porcelain. Date 
1789-90. In the South Kensington Museum, 1s, 2d, 


1815, PLATE, octagonal ; old Sévres porcelain ; coloured decoration 
P on white ground, border enriched with grotesques, amorini, &c,, 
in colours ; in the centre a rude classical figure in grisaille ; 
monogram on the reverse, and date 1785. In the South Ken. 
sington Museum. 1s, 2d. 


1816. SQUARE TRAY, Sévres porcelain ; with perforated margin, and 
decorated with chequered diaper patterns in various colours 
and gold. (Bernal coll.) And DOUBLE SALT-CELLAR, 
Sevres porcelain; painted with flowers ; turquoise ground. 
(Bandinel coll.) In the South Kensington Museum. 1s. 2d. 


1817. TWO PLATES, painted with flowers, &e, Old Sevres porcelain. 
(Bernal coll.) In the South Kensington Museum. 1s, 2d. 


1818. CUP AND SAUCER, old Sévres porcelain ; gros-bleu ground, 
painted with dogs, hawks, and dead game in a medallion. 
(Bernal coll.) In the South Kensington Museum. 1s, 2d. 


1819. CUP AND SAUCER, old Sévres porcelain ; gros-bleu ground 
powdered with rose-coloured and white spots, and painted with 
amorini in medallions, (Bernal coll.) In the South Kensing- 
ton Museum. 1s. 6d. 


1820. DINNER PLATE, old Savres porcelain ; turquoise and gold 
decoration, with cameo medallions. Jn the South Kensington 
Museum. 1s, 2d. 


1821. COFFEE CUP AND SAUCER ; white ground, painted with 
oval medallions in turquoise and gold, and pendent garlands 
of flowers. Old Sévres porcelain. Jn the South Kensington 
Museum. 1s. 2d. 


1822, TEA CUP AND SAUCER, old Sévres porcelain, painted with 
birds ; margin surrounded by wreaths of flowers in blue. J 
the South Kensington Museum. 1s. 2d. 5 
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1323, COFFEE CUP AND SAUCER, white and gold lace-work pat- 
tern ; old Sévres porcelain, (Bandinel coll.) In the South 


Kensington Museum, ls. 2d.. 
1324. PLATE, painted with flowers, &e.; old Sevres porcelain, (Ber- 
nal coll.) In the South Kensington Museum. ls. 2d. 


1825. COFFEE CUP AND SAUCER, old Sévres porcelain; white 
ground decorations of involuted wreaths of green leaves, gold 
scroll-work and crimson fan-shaped ornaments. In the South 
Kensington Museum. ls. 2d. 


1926. TEA CUP AND SAUCER ; white ground with broad margin. 
decorated with circular medallions and festoons of drapery in 
purple on pale lilac ground. Sevres porcelain. Jn the South 
Kensington Museum. 1s. 2d. 

1827, SALADIER, old Sévres porcelain ; green ground painted with 
flowers in medallions. In the South Kensington Museum. 1s. 

1828, CUP AND SAUCER; white and green ground, painted with 
flowers in lozenge compartments. Old Sévres porcelain. 
(Bernal coll.) In the South Kensington Museum. 1s. 6d. 


FRENCH PORCELAIN, VARIOUS. 


1838. CUP AND SAUCER, with profile portrait in a medallion, orna- 
mented with gold and silver scroll pattern on dark blue ground, 
with a coronet, and the letter M on each side. French porce- 
lain, 1s. 2d. 

18389. MILK JUGS, with COVERS; cream-coloured porcelain, orna- 
mented with scale pattern in relief. Old St. Cloud porcelain. 
(Bandinel coll.) In the South Kensington Museum. 1s. 2d. 

1840, CREAM EWER, with COVER; turquoise ground. Old St. 
Cloud porcelain. (Bandinel coll.) And MILK EWER, 
mounted in silver-gilt, painted with blue and white ribbon 
border and circular wreaths of coloured flowers. Old Sévres 
porcelain. (Bernal coll.) In the South Kensington Museum. 

1s. 6d. 

1841, SEAU ; white ground with blue flowers. French porcelain. 
(Bandinel coll.) And SEAU; white ground with blue 
flowers. Arras porcelain. (Bandinel coll.) In the South 
Kensington Museum. ls. 2d. 

1842, COFFEE CUP AND SAUCER, ribbed pattern, painted with 
blue flowers. Old Tournay porcelain. (Bandinel coil.) In 
the South Kensington Museum. ls. 6d. 


1843, CHOCOLATE CUP AND SAUCER;; old Vincennes porce- 
lain; “bleu du roi” ground, white medallions, birds and 


flowers in gold. (Bandinel coll.) Jn the South Kensington 
Museum. 1s. 2d. 
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GERMAN PORCELAIN, VARIOUS. 


1849, CUP AND SAUCER ; dark red ground, with medallion of 
sportsman. Vienna porcelain, Loan Catalogue, No. 3,44] 
Lent by Mr, S. Addington. 
CUP AND SAUCER;; light green ground, with painting 9 
Venus and cupids, Vienna porcelain. Loan Catalogue, No 
3,489. Lent by Mr. 8, Addington. 


CUP AND SAUCER;; blue ground, with classic medallions j; 
centre. Vienna porcelain. Loan Catalogue, No. 3,440, Leni 
by Mr, S. Addington, 1s, 10d 

1850. TEA SERVICE ; gold scale pattern on blue ground, medallions 
in red “camaieu.” Berlin porcelain. Loan Catalogue, No, 
3,436, Lent by Mr, S, Addington. 1s, 10d, 


1851. TEA SERVICE; gold scale pattern on blue ground, medallions 

in red “camaieu.” Berlin porcelain, Lent by Mr. 8. Adding. 

ton. 1s, 104, 

1852, COFFEE-CUP AND SAUCER, Berlin porcelain, painted witha 

group of Cupid and nymphs, (Bandinel coll.) Zn the South 

Kensington Museum. 1s, 2d, 

1858. PLATE, Berlin porcelain, perforated border, the centre painted 

with flowers. And PLATE, Vienna porcelain, painted with 

two amorini. (Bernal coll.) In the South Kensington 

Museum. Is. 6d. 

1854. CUP AND SAUCER, painted with landscapes. Zurich porce- 
Jain. (Bandinel coll.) In the South Kensington Museum. 

1s, 2d, 


1855. CUP AND SAUCER, painted with landscapes in purple. 
Furstenberg porcelain. (Bandinel coll.) In the South 
Kensington Museum. 1s, 2d. 


1856. SUGAR BASIN AND CUP AND SAUCER, old red 
Bottcher glazed stoneware, decorated with figures and ara 
besques in gold. (Bernal coll.) In the South Kensington 
Museum. ; 1s, 2d. 


1857. CRUCHE or MUG, German porcelain, painted with a land- 
scape subject, with figures in purple; monogram, and date 

1750. And SLOP-BASIN, Berlin porcelain, painted with 

flowers in rose colour. In the South Kensington aight 

1s, 2d. 


1858, COFFEE-CUP AND SAUCER, Russian porcelain (?), flowers 
blue and gold, (Bandinel coll.) In the South Kensington 
Museum 1s, 2d. 


1877. 


1878. 


1895, 


1896, 


_ 
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ITALIAN PORCELAIN, VARIOUS. 


nd 


_ BASIN AND EWER, formed by a group of shells, the handle of 


the ewer in imitation of red coral. Capo-di-Monte porcelain. 
Loan Cat., No. 3,468. Lent by Mr. S. Addington. 1s. 6d. 


_ PLATEAU, decorated with rococo seroll-work in relief. Italian. 


Capo-di-Monte (?) porcelain. In the South Kensington Museum. 


PLATE, painted with a shield and arms with gold flowers. Old 
Venetian porcelain, (Bandinel coll.) In the South Kensington 
Museum. ls, 2d, 


5. CUP AND SAUCER;; painted figure subjects in relief. Capo- 


di-Monte porcelain, (Bandinel coll.) Jn the South Kensington 
Museum. ls, 2d. 


. BOWL, white ground, painted with foliated ornament in blue; 


Florentine porcelain. Date, first half of 17th century. 
CRUET, pear-shaped, with two spouts for oil and vinegar, 
painted with blue scrolls on white ground. Florentine porce- 
lain. Date, first half of 17th century. BOWL PLATE, 
painted with flowers in blue on white ground. Florentine 
porcelain. Date, first half of 17th century. In the South 
Kensington Museum. ls. 6d. 


POT, basket-shape, in red glazed earthenware, with bucket 
handle. Modern Italian ware of La Fratta, near Perugia. 
CUP, with two handles, brown glaze “ engraved” ornamen- 
tation. Italian. Date about 1540. Jn the South Kensington 
Museum. ls. 6d. 


SUGAR BOWL, Venetian porcelain ; gilt flowers and coloured 
escutcheon and erest. (Bandinel coll.) TEAPOT, cylindrical, 
painted with flowers. Strasbourg (?) porcelain. (Bandinel 
coll.) In the South Kensington Museum. 1s. 2d. 


ENGLISH PORCELAIN. 


DISH ; birds and insects in white on dark blue ground. Wor- 
cester porcelain. Loan Catalogue, No. 3,661. Lent by Mr. H. 
Willett. ls. 6d. 


VASES and COVERS, a set of three. Worcester porcelain 5 
deep blue ground, with painted medallions of birds. Loan 
Catalogue, No. 3,662. Lent by Mr. H. Willett. 1s. 6d. 


! 
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1s. 10d 

1898, PLATES, Worcester porcelain ; with raised flowers, 
shaped. In the South Kensington Museum. 


PLATE, Hague porcelain ; painted with birds and flowers, 
(Bandinel coll.) In the South Kensington Museum, 5. 2d, 


1899. CUP AND SAUCER, imitation Chinese porcelain. Worcester. 
Date about 1760. In the South Kensington Museum, Is, 24 


1900, COFFEE-CUP AND SAUCER, Worcester porcelain, Oriental 
pattern, richly painted and gilt ; crest, motto, and coronet jp 
medallions, In the South Kensington Museum, This eu 


and saucer formed part of a service presented by the ladies of 
England to Lord Nelson. Is, 2d, 


1901, PAIR OF VASES, dark blue ground, with birds in colours ; 
Chelsea porcelain. Loan Catalogue, Nos. 3,601-2, Len by 
Mr. 8S. Addington. 1s. 64, 
1902. FEMALE FIGURE, apparently of Fame ; Chelsea porcelain, 
| Loan Catalogue, No. 3,603. “Lent by Mr. S. Addington, 


FEMALE FIGURE, playing the harp ; Chelsea porcelain, 
upon Dresden pedestal bearing an armorial shield, Presented 
by Mr, S. Addington. Is, 6d, 
1903, CUP AND SAUCER, blue flowers on white ground; Chelsea 
porcelain, Loan Catalogue, No. 3,604, Lent by Mr. 8. 
Addington. 
MILK JUG AND STAND, yellow ground with roses and 
poppies ; Chelsea porcelain, Loan Catalogue, No, 3,618. 
Lent by Mr, S, Addington, 1s, 6d, 
1904, SCENT-BOTTLE, in form of a monk carrying provisions ; 
Chelsea porcelain, Loan Catalogue, 3,600, Lent by Mr. 8. | 
Addington. 


SMELLING-BOTTLE ; the Three Graces 3 Chelsea porcelain. 
Loan Catalogue, No. 3,599. Lent by Mr. S. Addington. 


POWDER HORN in carved ivory, with minute representations 


of the chase. Loan Catalogue, No. 247. Lent by Mr. 8. 
Addington. 


CHELSEA FIGURE OF SHAKESPEARE, forming a scent- 


bottle ; Chelsea porcelain. Loan Catalogue, No, 8,598, Lent 
by Mr, S, Addington. 


FIGURE OF CERES, Capo-di-Monte porcelain. Loan Cata- 
logue, No, 3,475. Lent by Mr. 8. Addington, 1s. 10d. 


1905. TWO CUPS, with raised flowers and stalks ; Bow (?) porce- 


lain. Loan Catalogue, Nos. 8,676-77, Lent by Mr, 8. 
Addington, y 12, 8d. 


edges 


1906. 


1907. 


1908. 


1909, 


1910, 


E924, 


1912. 


1913. 


1914, 


1915, 


1916, 


1917. 
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MUG, in old Liverpool porcelain, decorated with figure subject 
in transfer printing. Date about 1760. And SAUCE-BOAT, 
in old Bow or Chelsea porcelain; embossed leaf pattern, 
painted flowers and insects. (Bandinel coll.) In the South 
Kensington Museum. ‘Is. 2d. 


MUG, old tortoiseshell ware. (Bandinel coll.) And TEAPOT, 
old Staffordshire or Liverpool ware ; with a portrait of John 
Wesley in black transfer printing, and an inscription. Jn the 
South Kensington Museum. 1s. 6d. 


TEAPOT, red stoneware, enriched with embossed foliage and 
erotesque figures ; the handle and spout added in metal. And 
TEAPOT, old Staffordshire red earthenware. (Wood coll.) 
In the South Kensington Museum. ls. 2d, 


CUP AND SAUCER, with four bands of dark blue relieved with 
gilding. And two CUPS, shaped ; four bands of dark blue; 
old Worcester porcelain. In the South Kensington Museum. 

1s, 6d. 

MILK JUG, imitation Oriental ; old Worcester porcelain. 
(Bandinel coll.) And CREAM JUG, blue and gold Oriental 
pattern ; old Worcester porcelain. In the South Kensington 
Museum. ls. 6d. 

PLATE ; indented border, painted with flowers; old Chelsea 
porcelain. And PLATE, Oriental pattern. Chelsea Derby 
porcelain. (Bandinel coll.) Jn the South Kensington Museum. 

1s, 2d. 

CUP AND SAUCER, Bristol china, formerly belonging to the 
Right Hon, Edmund Burke. Jn the South Kensington Museum. 

ls. 6d. 

CUP, with OVAL SAUCER, old Chelsea porcelain; painted 
with classical figures in purple. (Bandinel coll.) Inthe South 
Kensington Museum. ls, 2d. 

SHELL-SHAPED CREAM JUG, painted with flowers; old 
Worcester porcelain. (Bandinel coll.) And CUP, white 
Chelsea Derby porcelain, shaped as a bearded head crowned 
with adiadem. In the South Kensington Museum. — 1s, 2d. 


BASKET, COVER, AND TRAY, perforated and ornamented 
with raised and painted flowers ; old Worcester porcelain. 
In the South Kensington Museum. ls. 6d. 


FOUR SALT-CELLARS; Plymouth porcelain, in the form of 
scallop shells resting on a group of small shells, English. 
18th century. In the South Kensington Museum. ~ 1s. 2d. 


PERFORATED BASKET, with raised flowers and decorations 
in blue; old Worcester porcelain. MUG; landscape subject 
in a medallion, and group of fruit ; old Worcester porcelain. 
And MUG; blue ground, painted with birds in medallions; 
old Worcester porcelain. (Bandinel coll.) In the South 
Kensington Museum. Is, 6d. 
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1918. TWO PLATES; flowers in the centre, with floriated border 
imitation of Oriental; old English porcelain. Jn the South 
Kensington Museum. 1s, 2 
1919, BOWL AND COVER AND STAND, old Worcester porcelain ; 
imitation Japan pattern on blue enriched with gold. Jy the 
South Kensington Museum. 1s, 2d 
1920, BASKET, oval, with two handles ; painted with birds, And 
MUG, painted with landscapes ; old Chelsea porcelain. (Ban. 
dinel coll.) In the South Kensington Museum. 1s, 2d, 


1921, PLATE, Crown Derby porcelain, And PLATE, Japan porce. 
lain ; richly enamelled arabesque pattern. (Bernal coll.) In 


the South Kensington Museum. Is, 2d, 
1922, CUP AND SAUCER ; blue printed ; old Worcester porcelain, 
In the South Kensington Museum. 1s, 2d, | 


1923. DRINKING CUP, in Pearl ware; blue ground and raised cameo 
figures in white. Probably Turner ware. Jn the South Ken. 
sington Museum. atin 1s, 6d, 


WEDGWOOD WARE. 


1940, VASES, boat-shaped, on square pedestals ; white ornament on 
blue ground. Old Wedgwood ware. Loan Catalogue, Nos. 
3,799-3,800. Lent by Mr. Isaac Falcke. 


VASE, on square pedestal, with rams heads and seated lions, 
white on light blue ground. Old Wedgwood ware, Loan 
Catalogue, No. 3,801. Lent by Mr. Isaac Falche. 1s, 10d. 


1941. PAIR OF CUPS, white scrolls on light green ground. Old 
Wedgwood ware. Loan Catalogue, Nos. 3,790-91. Lent by 


Mr. Isaac Falcke. 1s, 6d. 

1942, VASE, Barberini or Portland ; .a small copy ; white on black 
ground. Old Wedgwood ware. Loan Catalogue, No, 3,789. 
Lent by Mr. Isaac Falcke. 


CUP AND SAUCER, with rams heads and festoons in white 
on blue ground, and cameos in white and lilac. Old Wedg- 
wood ware. Loan Catalogue, No, 3,779, Lent by Mr, Isaac 
Falckhe, 1s. 6d 


1943, VASE on pedestals, white ornaments on blue ground. Old Wedg- 
wood ware. Loan Catalogue, Nos, 8,784-85, Lent by et 
1s, 64. 


Isaac Falckhe, 


1944, PAIR OF VASES, white ornament on green ground, with 
pedestals of darker tint. Old Wedgwood ware. Loan Cata- 


logue, Nos. 3,797-98. Lent by Mr, Isaac Faleke. 
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SS 
VASE on square pedestal, with rams heads and seated lions ; 
white on light blue ground. Old Wedgwood ware. Loan 
Catalogue, No. 3,801. Lent by Mr. Isaac Falcke. 1s, 10d. 


1945, CUP AND SAUCER, white medallions and borders on lilac 
ground. Old Wedgwood ware. Loan Catalogue, No. 3,780. 
Lent by Mr. Isaac Falcke. 


CUP, SAUCER, AND MILK-JUG, white ground and green 
festoons, ornamented with cameos of white figures on lilac 
eround. Old Wedgwood ware. Loan Catalogue, No. 3,778. 
Lent by Mr, Isaac Falcke, ls. 10d. 


1946. WINE COOLERS, white ornament on blue ground. Old Wedg- 
wood ware. Loan Catalogue, No. 3,776. Lent by Mr. Isaac 
Faleke. | 1s. 10d. 


1947. PLAQUE, white figures on black ground; with the Discovery 
of Achilles, after Flaxman. Loan Catalogue, No. 3,788. 
Lent by Mr. Iaaac Faltcke. 2s. 3d. 


1948. PAIR OF LUSTRES, with pedestals shewing classic figures, in 
white on black ground. Old Wedgwood ware. Loan Cata- 
logue, Nos. 3,794-95. Lent by Mr. Isaac Falehe. 1s. 10d. 


1949, VASE, with small handles on the base, white classic figures on 
black ground, Old Wedgwood ware. Loan Catalogue, No. 
3,720. Lent by Mr. S. Addington. 


VASE, Barberini or Portland, a small copy, white figures on 
black ground. Old Wedgwood ware, Loan Catalogue, No. 
3,719. Lent by Mr. S. Addington. ls. 10d. 


1950, VASES, in imitation of jasper; gilt handles and borders, white 
plinths. Old Wedgwood ware. Loan Catalogue, Nos. 3,716- 
17-18. Lent by Mr. S. Addington. 2s. 3d. 
1951. AMPHORA AND COVER, with figures of the Muses, white on 


lilac ground. Old Wedgwood ware. Loan Catalogue, No. 
3,722. Lent by Mr. S. Addington. 


AMPHORA AND COVER, with figures of the Muses, white on 
blue ground, Old Wedgwood ware. Loan Catalogue, No. 
3,722. Lent by Mr. S. Addington. ls. 10d. 
1952, VASE, with white ornament on blue ground. On the top is a 
figure of Leda, Old Wedgwood ware. Loan Catalogue, No. 

3,748. Lent by Mr. H. Willett. 
‘ JARDINIERE, white ornament on chocolate ground. Old 
Wedgwood ware. Loan Catalogue, No. 3,749. Lent by Mr. 
H, Willett. 1s. 10d. 
1953, AMPHOR®, white honeysuckle ornament on blue ground. Old 
Wedgwood ware. Loan Catalogue, Nos. 8,750-51. Lent by 
Sir John Hippisley, Bart. 1s. 10d. 
1954. BOTTLES with handles, white on lilac ground. Old Wedgwood 
ware. Loan Catalogue, Nos. 3,758-59. Lent by Sir John 

Hippisley, Bart. 
15929,—3. F 
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AMPHORA, with figures of the Muses, white on black ground, 
Old Wedgwood ware. Loan Catalogue, No. 3,756, Leng by 
Sir John Hippisley, Bart. - 1s. 10d, 
1955. CUP, COVER, AND STAND, white’on blue ground. Old Wedg. 
wood ware. Loan Catalogue, No. 3,754. Lent by Sir John 
Hippisley, Bart. 

BOWL, with cupids and festoons, white on blue ground, Old 
Wedgwood ware. Loan Catalogue, No, 3,760. Lent by Sir 

John Hippisley, Bart. . 
- JUG, with figures of Cupid and Psyche, white on blue ground, 
Old Wedgwood ware. Loan Catalogue, No, 3,757. Lent by 
Sir John Hippisley, Bart. 1s, 10d, 
1956..VASES AND COVERS, on tripods of goats’ heads and legs, 
white and blue. Old Wedgwood ware. Loan Catalogue, Nos, 
3,752-53, Lent by Sir John flippisley, Bart. 1s, 6d, 
1957. COFFEE-CUP AND SAUCER; Wedgwood. ware, in white 
jasper ornamented with wreaths and garlands of ivy leaves in 
sage colour, and with cameo subjects in light purple. Zn the 
_ South Kensington Museum. 1s, 2d. 
1958. CUP AND SAUCER, lilac ground with white cameos, ld 
Wedgwood ware, In the South Kensington Museum. 1s, 2d. 


1959. VASE, oviform, in imitation of jasper, Wedgwood ware. Latter 
half of 18th century. Presented by Mr, 8. Addington, In 
the South Kensington Museum. 


VASE, oviform, in imitation of jasper. Wedgwood ware, Latter 

half of 18th century, Presented by Mr, S. Addington, Jn 

<7 the South Kensington Museum, “18, 2d. 
1960, BUTTER-POT, COVER and STAND, lilac ground, Roman 
scroll ornaments in white; Wedgwood ware. In the South 

; Kensington Museum. 1s, 6d. 
1961. VASE, oviform, with two handles ; lilee ground, cameo figures 
in white ; Procession of the Gods; after the antique. And 
OVIFORM VASE, with upright handles, olive ground, 

frieze of classical figures ; Wedgwood ware. In the South 

. Kensington Museum, Is. 
1962, DISH, light blue ground, cameo ornaments in white ; Wedgwood 
ware, SAUCER, or COMPOTIER, light blue ground, Ro- 

man scroll ornaments and acanthus leaves in white ; Wedgwood 

ware. In the South Kensington Museum. Is, 2d. 

1963. PEDESTALS, a pair, Wedgwood ware ; olive ground, frieze of 


children playing in applique, after Flaxman. In the South Ken- 
sington Museum, 1s. 6d. 


1964, PUNCH BOWL, Wedgwood ware; black ground, cameo orna- 
ments in white; decorations of festoons of vine-leaves and 
grapes, &c. In the South Kensington Museum. 1s. 2d.. 

1966 CUP AND SAUCER, lilac ground; Wedgwood ware. . 4 

“ : S, ° 
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1966. 


1967. 


1968. 


1969. 


CUP, COVER, and STAND, Wedgwood ware ; brown ground, 
lilac and white ornaments. In the South Kensington Mu- 

- seum. 1s, Gd. 
TWO COMPOTIERS, shaped like a bivalve shell ; glazed earth- 
enware; parts of a dessert service ; Wedgwood ware. In the 
South Kensington Museum. ls, 2d. 


JARDINIERE, blue and white; and a pair of blue and white 
SALT-CELLARS; Wedgwood ware. In the South Kensing- 
ton Museum. Ls, 2d. 


VASE, oviform,. in imitation of jasper; Wedgwood ware ; latter 
half of 18th century. In the South KensingtonMuseum. 1s. 2d. 


1970."J ARDINIERE with COVER, blue, with raised) white cameo 


197k. 


1972. 


1978. 


1977. 


1978. 


1979, 


ornaments; ‘ Ware & Co.” imitation of Wedgwood JAR- 
DINIERE, blue and white, cameo figures ; Wedgwood ware. 
In theSouth Kensington Museum. ls. 6d. 


RELIEVO PLAQUE, blue ground, with white cameo figures; 
subject, Alexander crowned by Victory ; Wedgwood ware. 
In the South Kensington Museum. 1s, 2d. 


COFFEE-CUP and SAUCER, in blue and white cameo ware; 
arabesque ornament and signs of the Zodiac; Wedgwood 
ware. Inthe South Kensington Museum. 1s. 6d. 


LAMP, red ground, cameo figures in black ; and LAMP, black 
ground, flowers in coloured enamels ; Wedgwood ware. In 
the South Kensington Museum. ls. 2d. 


PORTRAIT OF HERSCHEL, in cameo on an oval medallion, 
with olive ground, and three other cameo medallions; Wedg- 
wood ware. In the South Kensington Museum. ls, 2d. 


SLOP-BOWL, chequered pattern, wreath of olive leaves in white 
round margin; and BOWL, white, blue, and sage-green, 
chequered pattern in relief ; Wedgwood ware. In the South 
Kensington Museum. ls. 2d. 


_ PLATEAU, oval, in embossed cream-coloured earthenware 


painted, in purple ; Wedgwood ware: and PLATE in em- 
bossed cream-coloured earthenware, painted in purple ; Wedg- 
wood ware. In the South Kensington Museum. ls. 6d. 


CIRCULAR PEDESTAL, chequered pattern, olive and lilac ; 
Wedgwood ware. COFFEE POT, lilac ground, Roman 
scroll ornament in white, wreath of olive leaves ; Wedgwood 
ware. In the South Kensington Museum. ls, 6d. 


PLATE, black ground, border of raised flowers in red; and 
LAMP, red ground, cameo figures in black; Wedgwood ware. 
In the South Kensington Museum. ls, 6d. 


VASE, red and black, imitation Etruscan, painted with figures ; 
and JUG, red ground, cameo figures of amorini in black ; 
Wedgwood ware. In the South Kensington Museum. 1s, 2d. 

F 2 


84 Pottery and Porcelain. 


1980. LAMP, antique pattern; cane-coloured glazed ware 3 Cameo 
figures in white. TEAPOT, cane-coloured; children in 
relief, and painted with blue enamel bands, border, &¢, And 
MATCH-POT, red ground, basket-work pattern; Wedgwood 
ware, In the South Kensington Museum. ls. 6d, 

1981. BOWL AND SUGAR BASIN, Wedgwood ware ; blue jasper 
ground, with white cameo arabesque ornament and the signs 
of the Zodiac. In the South Kensington Museum. ls. 2d, 

1982. PEDESTAL AND VASE, black jasper ware, with figures jy 
relief ; Wedgwood ware. ~ : 1s, 2¢, 

1983. VASES for tea; lilac ground with white appliqué ornament; 

~ Wedgwood ware. In the South Kensington Museum. s. 2d. 

1984. TWO BOWLS, blue ground, Roman scroll ornaments in relief in 
white ; Wedgwood ware. In the South Kensington Museum, 

1s. 6d, 
¥ ” 

1985, PAIR OF VASES, oviform, with two handles ; agate glazed 
ground ; Wedgwood glazed earthenware. In the South Ken. 
sington Museum. 1s. 2d. 

1986. SAUCE BOAT, with cover and stand ; the form reduced from 
the tureen designed by Flaxman. Wedgwood ware. In the 


South Kensington Museum. 1s. 2d, 
1987. CAMEO MEDALLIONS, various sizes and subjects. Wedg- 
wood ware, In the South Kensington Museum. Is, 


1988. PLATEAU, basket-work pattern ; border blue, white, and buff, 
Wedgwood ware. Jn the South Kensington Museum. 1s, 2d. 


ROCK CRYSTAL. 


Durie the 16th century the artists of Italy exhibited great skill in 
the work of engraving and decorating vases and cups cut in precious 
stones, such as agates, chalcedony, lapis lazuli, jasper, and rock erystal, 
and these were frequently mounted in gold, ornamented with enamels, 
and enriched with jewels. : 

The Imperial Treasury of Vienna contains several specimens of this 
work ; in the Green Vaults of Dresden there are five crystal cups cut 
by a Milanese artist ; and at Florence there is a cup in lapis lazuli, the 
mounts and handles of which, in enamelled gold enriched with diamonds, 
are the work of Benvenuto Cellini. 

That Francis I. and Henry II. of France both held this work in 
great estimation, and patronised it to a great extent, is proved by an 
inventory under Francis Il, bearing date 15th June 1560, in which a 
great many of such vases and cups are enumerated. 

The Museum of the Louvre, rich in its collection of art works in 
precious materials, which have formed part of the treasures of the 
kings and princes of France, contains numerous specimens of this work, 
and especially in rock crystal. 

Thirty of the photographs named in this portion of the catalogue 
have been taken from objects in that collection, and among them, as a 
specimen of the immense amount of art labour bestowed on their 
mounting and decoration, may be especially noticed the beautiful ewer 
in sardonyx, No, 2,121. 


—————$—$————— 


GLASS. 


Tue art of glass-making seems to have been practised from a very 


remote antiquity ; its processes are represented in the paintings of 


Egyptian tombs, which’ are considered by antiquarians to have been 
made at least 2,000 years before the Christian era ; and a glass bead 
has been preserved bearing the name of an Egyptian monarch who is 
presumed to have reigned 1,450 years before Christ. Under the Roman 
dominion Egypt appears to have supplied the capital of the world with 
glass, evidently, from the terms that are used by classic writers, of a 
costly description, 


tas 
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The Pheenicians probably derived the art of glass-making from 

Egypt, and established very considerable workshops at Sidon, 


Greece was probably supplied with glass vases from Pheenicia, 


although manufactories of common glass may have existed there during 
the Roman dominion. 


In Rome itself no extensive workshops seem to have been established 
till the Imperial times, when they were introduced, apparently, from 
Egypt. . The Romans had evidently a special predilection for orna- 
mental glass, and sought to decorate it in varions ways, anticipating not 
only many of the productions which have been deemed peculiar { 


Venice, but even some of the patented improvements of modern times, 
See No. 2,073. - 


which some indication 
have descended to us, 


In the middle ages, and even down to the 17th’ or 1 
Venice was the great emporium of glass manufactures, 
Murano supplying all Europe. Veneti 
thinness, being nearly always blown ; 
rarely cut or engraved. The most 
following :— 

First and most characteristic, Latticinio, or filigree glass (Nos. 2,108 
and 2,114), of which there is a great diversity of patterns, is charac- 
terized by threads of coloured glass included in the mass of transparent 
glass, which by various methods of manipulation are twisted or woven, 
as it were, into regular spiral or reticulated patterns, producing in some 
specimens a kind of network of delicate lines spread through the piece. 
This term, however, is generally confined to specimens in which the 


white threads are crossed at an angle, forming small lozenge-shaped 
compartments, 


Millefiore glass has a rich variegated appearance, exhibiting an 
infinity of eccentric patterns, small stars, circles, &c,, produced by 
mingling small cylindrical pieces of various coloured filigree glass, cut 


from thin glass rods, with the melted mass from which the vessels are 
blown, 


8th century, 
the works of 
an glass is generally of extreme 
like the antique glass, it is very 

important varieties are the 


Schmelze and Schmelze-avanturine, 
is a semi-opaque glass of a rich yarie 
colour, which, when seen through by 


crimson tint, Patches or globules of 
surface of this kind of gla 


The former of these varieties 
gated brown, green, or bluish 
transmitted light, takes a deep 
gold, sometimes seen on the 
88, Constitute the Schmelze-ayanturine. 
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The Avanturine is produced by mingling metallic filings or levigated 
leaf gold with melted glass, in the mass of which it is seen suspended 
in the shape of brilliant particles. Painted’ or enamelled glasses, 
-generally decorated with arabesque ornaments, armorial bearings, &c., 
are found as early as the second half of the 15th century; they haye 
now become very rare, and are. much sought after. | Frosted or crackle 
glass is another characteristic variety. 

In Germany, in the 16th and 17th centuries, enamel painting on 
glass was much practised. The large. cylindrical drinking’ vessels 
(No. 2,109) are the most characteristic pieces; they are found decorated 
with a great variety of designs, armorial bearings, and. inscriptions. 
Cutting and engraving were first prominently practised in Germany in 
the 17th century, this process having been coincident with the improve- 
ment of the material, which had gradually been assimilated to the 
limpidity of crystal, and naturally suggested facet cutting for its most 
effectual display. 

Vessels of ruby glass were undoubtedly made by the Venetians ; 
‘they are usually blown, and from the tenuity of the material are lighter 
and clearer in tint than the better known and more abundant old ruby 
glass of Germany, which is generally cut and polished, and of con- 
siderable thickness. 
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2045, VASE, in rock crystal. Italian, 16th century work. In the 


Museum of the Louvre, Paris. 1s. 10d, 
2046. CUP, in rock crystal. Italian, 16th or 17th century work. In 
the Museum of the Louvre, Paris. 1s, 10d. 
2047. CUPS, in rock crystal, Italian. 16th century work. In the 
Museum of the Louvre, Paris. ls. 10d. 
2048, CUP, in rock crystal. Italian. 16th century work. In the 
Museum of the Louvre, Paris. 1s, 10d. 
2049, EWER, in rock crystal. Italian. 16th century work. In the 
Museum of the Louvre, Paris. 2s. 3d. 
2050. VASE, in rock crystal. Italian, 16th century work, In the 
Museum of the Louvre, Paris. 1s, 10d. 


2051, EWER, in rock crystal. Italian, 16th century work, In the 
Museum of the Louvre, Paris. 2s, 3d. 
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2052. 
2058. 
2054. 
2055. 
2056, 
2057. 
2058, 


2059. 


2068. 


2069. 


2070, 


2071. 
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EWER, in rock erystal, Italian, 16th century work. Jn th 


Museum of the Louvre, Paris. 1s. 10d 
EWER, in rock crystal. Italian. 17th century work. In th, 
Museum of the Louvre, Paris. 1s. 10d, 
CUP, in rock crystal; engraved. Italian. 16th century work, 
In the Museum of the Louvre, Paris, 2s. 34. 
CUP, in rock crystal; showing the interior, Jn the Museum of 
the Louvre, Paris, 2s. 3d. 
CUP, in rock crystal. Italian. ~ 16th century work. Jn the 
Museum of the Louvre, Paris. 1s. 10d. 
CUP, in rock crystal, Italian. 16th century work. In the 
Museum of the Louvre, Paris, 1s. 10d, 
VASE, in rock erystal. Italian. 16th century work. Jn the 
Museum of the Louvre, Paris. 2s, 3d. 
VASE, in rock erystal. Italian, 16th century work, Jn the 
Museum of the Louvre, Paris. Is. 10d, 


. EWER, in rock crystal. 17th century. In the Museum of the 


Louvre, Paris. 2s. 3d, 


- CUP, in rock crystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris, Is, 10d, 


. CUP, in rock crystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. 1s, 10d. 


. VASE, in rock crystal. Italian. 17th century work, Jn the 


Museum of the Louvre, Paris. 2s. 3d. 


- EWER, in rock crystal. Byzantine. 10th or Lith century 


work, In the Museum of the Louvre, Paris. 1s, 10d. 


- VASE, in rock erystal. Italian. 16th century work. Jn the 


Museum of the Louvre, Paris. 2s. 3d. 


» FLAGON, in rock erystal. 17th century. Jn the Museum of the 


Louvre, Paris. 2s. 3d. 


- VASE, in rock erystal. Italian: 16th centary work. Jn the 


Museum of the Louvre, Paris. 1s, 10d. 


CUP, in rock crystal; showing the interior, Italian. 16th 
century work. In the Museum of the Louvre, Paris, 2s, 3d. 


VASE, in rock crystal; with handle in enamelled gold, set with 
jewels. Italian. 16th century work. Jn the Museum of the 


Louvre, Paris. 2s. 3d. 
HANDLE of a crystal vase. In the Museum of the Louvre, 
Paris. 2s. 3d. 


RELIQUARY, in rock crystal ; mounted in silver gilt. French 
or German work. Date about 1400. Lent by Mr. Holling- 
worth Magniac. 


BEAKER, in rock erystal; mounted in silver gilt. German work. 
14th century. Lent by Mr. Hollingworth Magniac. 2s. 8d. 


2072. 


2072. 


2074. 


2075. 


2076. 


2077. 


2078. 


2079. 


2080. 


2081, 


2082, 
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SUSPENSION LAMP, in glass; gilded and enriched with co- 
loured enamels. Brought from the Mosque of the Sultan 
Hasan, at Cairo. Date about 1539. Lent by Mr, Holling- 
worth Magniac. 2s. 8d. 


VASE, in glass; pale opal green by reflected light, and a brilliant 
ruby colour by transmitted light. Engraved with classic sub- 
jects. Loan Catalogue, No. 4,957. Lent by Baron Lionel de 
Rothschild, M.P. ls. 10d. 

EWER, white glass ; with gold and enamel lozenges. Venetian, 
15th century. Loan Catalogue, No. 4,994. Lent by Baron L. 
de Rothschild, M.P. 

TAZZA, white glass ; with enamel medallion and gilt border. 
Venetian. 15th century. Loan Catalogue, No. 4,986. Lent 
by Baron LL. de Rothschild, M.P. 1s. 10d. 


CUP, in rock crystal; with story of Diana and Actzeon. 
Italian, 16th century. Loan Catalogue, No. 7,681, Lent by 
Baron L. de Rothschild, M.P. 


VASE, rock erystal ; in form of a fish. Italian. 16th century. 
Loan Catalogue, No. 7,682. Lent by Baron L, de Roths- 
child, M.P. ls. 6d. 

CUP AND COVER, white glass; enamelled and gilt. Venetian. 


15th century. Loan Catalogue, No. 4,985. Lent by Baron 
L. de Rothschild, M.P. 


JUG, white glass with enamelled medallions ; mounted in silver 
gilt. Venetian, 15th century. Loan Catalogue, No. 4,981. 
Lent by Baron L, de Rothschild, M.P. ls. 6d. 

BOTTLE AND BASIN, oriental glass. 13th century. Loan Cat., 
Nos. 4,960-61. Lent by Baron L.de Rothschild. 1s. 10d. 


JUGS, ruby glass; with gilt cupid’s heads. German. 17th 
century. Loan Catalogue, Nos. 5,051-52. Lent by Baron 
L. de Rothschild, M.P. 


BEAKER, ruby glass. German. 17th century. Loan Cat., 
No. 5,050. Lent by Baron L. de Rothschild, M.P. 1s. 6d. 


GOBLET, Venetian blue glass ; enamelled and gilt. 16th cen- 
tury. Loan Catalogue, No. 4,975. Lent by Baron L. de 
Rothschild, M.P. 


JUG, Venetian blue glass; painted and gilt. 16th century. Loan 
Cat., No. 4,974. Lentby Baron L. de Rothschild. 1s. 10d. 


BOWL AND COVER, white pink, and yellow latticenio ; the 
handles of gilt metal. Venetian glass. 16th century. Loan 
Catalogue, No. 5,028. Lent by Baron L. de Rothschild. 


BASIN, white, blue, and red Jaéticinio. Venetian glass. 16th 


century. Loan Catalogue, No. 5,024. Lent by the Baron 
L. de Rothschild, M.P. ls. 10d. 


FLASKS, ruby glass ; mounted in gilt-metal. German, 17th 
century. Loan Catalogue, Nos. 5,047-48-49, Lent by 
Baron L. de Rothschild, M.P. ls. 10d, 


‘90 Crystal and Glass. 


ee See te ee eee 
-2083. VASE, in glass; carved with mythologic figures in full relief 
sez}! Roman. 38rd or 4th century. Loan Catalogue, No. 4,957 

Lent by Baron L. de Rothschild, MP. ls, 6d. 


‘2084. EWER, in rock-crystal; on metal foot. 16th century. Loan 
tos) Catalogue, No. 7,683. Lent by Baron Lionel de Rothschild, 
. M.-P. : 28, 3d, 
2085. VASE, in rock crystal; with enamelled gold and jewelled mounts, 
. Italian cinque-cento work, Lent -by the Marquess of Salis. 
bury, K.G. 1s, 10d, 
‘2086. CUP, in rock crystal ; with cover and mounts in enamelled gold, 
Italian 16th century work. Lent by the Marquess of Salis. 
bury, K.G. 1s, 10d, 
2087. TAZZA, in rock crystal ; with enamelled gold and jewelled 
: mounts. Italian 16th century work. Lent by the Marquess o 
Salisbury, K.G. Is. 10d, 
2088. SPOONS AND FORKS, in rock erystal ; mounted in enamelled 
gold and set with rubies. Italian 16th century work. Lent 
: by the Marquess of Salisbury, K.G. 2s. 3d, 
2089, TAZZA, in rock crystal; plain stem with gold boss set with 
: rubies on white enamel ; the foot also set with rubies. 16th 
century. Loan Catalogue, No. 7,649. Lent by the Marquess 
of Salisbury, K.G. . 
SPOON AND FORK, in bloodstone; mounted in massive gold 
set with rubies. Loan Catalogue, No. 7,653. Lent by the 
; Marquess of Salisbury, K.G. 1s. 10d. 
"2090. SALTCELLAR AND COVER; a glass cylinder with silver- 
' gilt mounts, enclosing an illuminated MS. on vellum, record- 
ing the name of the donor, Richard Rogers. Dated 1682. 
Hall mark, 1601. Loan Catalogue, No. 5,422. Lent by the 
Goldsmiths’ Company. 2s. 3d. 
2091. SALTCELLAR ; crystal cylinder, with silver-guilt mountings, 
inscribed “The gift of Thomas Seymour to the Worpll. Com- 
pany of Goldsmiths, 1693.” Loan Catalogue, No. 5,427. 
Lent by the Goldsmiths’ Company. 1s. 6d. 
2092. SALTCELLAR, in silver-gilt ; with crystal cup supported on 
the head of an ape. English. 15th century work, Loan 
. Catalogue, No. 8,099, Lenthy New College, Oxford. 1s. 6d. 
20938. TANKARD, mounted in silver-gilt ; the drum is of glass, en- 
closed in silver filigree. Called the “Poison Cup.” Pro- 
bably German work of the latter part of the 16th century. 
Loan Catalogue, No. 3,233. Lent by Clare College, Cam- 
bridge. . 1s. 6d. 
2095. CANDLESTICK, in rock crystal and silver. English work. 
Elizabethan period. Lent by Mr. E, A. Sanford. 3s. Od. 
2096. BOTTLE, opaque glass. Chinese. Lent by the Earl of Elgin 
and Kincardine. 
DRINKING GLASS, with opaque ornament. 
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BOTTLE, Chinese glass. « Lent by the Earl of Elgin and 
Kincardine. 
MEDALLION, in glass ; with figures in gold leaf enclosed, 
Byzantine. Loan Catalogue, No. 4,956. Lent by Sir C. 
Wentworth Dilke, Bart. ls. 6d. 


_ EBWER, in rock erystal ; carved with dragons and sea monsters. 
leaf borders ; green enamelled leaves round the lip. 16th 
century. Loan Catalogue, No. 7,616. Lent by Mr. S. 
Addington. 1s. 6d. 


_ WINE GLASS ; diamond-scratched flowers ; baluster stem. 
Venetian. Lent by Mr. A. Barker. 

WINE GLASS ; scratched with a diamond in leaves and flowers 5 
baluster stem. Venetian. Lent by Mr. A. Barker. 

WINE GLASS, scratched with a diamond in leaves and flowers ; 
straight stem. Venetian. Lent by Mr. A. Barker. 1s. 10d. 

WINE GLASSES ; diamond-scratched flowers and leaves ; blue 
and white wings on the stem. Venetian. Lent by Mr. 
Barker. 

WINE GLASS ; gilt edge ; twisted stem with three wings. 

Venetian. Lent by Mr. A. Barker. 1s. 10d. 
_ BURETTE, in Venetian glass ; edged with blue, crinkled handle. 
Lent by Mr, A. Barker. 

BURETTES, Venetian glass ; with green and gold bosses, and 
the lip edged with green. Lent by Mr. A. Barker. 

BURETTE, in Venetian glass ; crinkled handle, two blue belts 
round the body. Lent by Mr. A, Barker. 1s. 10d. 

_ GOBLET, German glass ; engraved with arabesques and 
cherubs heads ; cut base and stem, and a crowned cypher ona 
book. Lent by Mr. A. Barker. 

GOBLET AND COVER, in German engraved glass of quatre- 
foil shape ; with horsemen and trophies. Lent by Mr. A. 
Barker. 

GOBLET, German glass 5 richly engraved with Apollo and the 
Muses, and scrolls. Lent by Mr. A. Barker. 1s. 6d. 

_ EWER, in Venetian glass ; with embossed belt of two lions, and 
a shield on each side ; flushed top and bottom. Loan Cata- 
logue, No. 5,008. Lent by Mr. A. Barker. 

WINE GLASS; engraved with arabesques, cupids, &c. ; cut 
‘stem. German. Lent by Mr. A, Barker. 1s. 10d. 

_ WINE GLASSES ; hexagonal escalops, long stems. ‘Venetian. 
Lent by Mr. A. Barker. 


CUP, in Venetian glass, ribbed ; in the centre, a blue ball ; two 
handles, Lent by Mr. A. Barker. 1s. 10d. 


_ GOBLET, in German glass 5 coarsely engraved with leaves ; 
baluster stem. Lent by Mr. A. Barker. 
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TAZZA, in German glass; engraved with birds and scrolls ; 

cut stem, octagonal foot. Lent by Mr. A. Barker. 
WINE GLASS ; engraved with arabesques and scrolls ; spiral 
pink threads in the stem. German, Lent by Mr. A, Barker. 
1s. 10d, 


2105. VASE, pear-shaped, of white glass ; painted with green leaves, 


flowers, and goldfinches. Venetian. Loan Catalogue, No, 
4,999. Lent by Mr. A. Barker. 

BEAKER, glass enamelled in colours ; with two men holding 
flags riding through a river. Loan Catalogue, No. 4,980, 
Lent by Mr. A. Barker. 

GOBLET, in German glass ; painted in oil with a knight and 
three coats of arms. Lent by Mr. A. Barker. ls. 10d, 


2106. WINE GLASS ; diamond-cut scrolls; blue and white wings on 


the stem. Venetian. Lent by Mr. A. Barker. 1s, 6d, 


2107. CITRON, in Venetian glass; with blossom, stalk, and leaves. Lent 


by Mr. A, Barker. 


CITRON, in Venetian glass; with blossom and leaf. Lent by Mr. 
A, Barker. 1s. 6d. 


2108. CUP, in Venetian glass; with blue and white stripes, gilt bosses 


of lions’ heads. Lent by Mr. A, Barker. 

BOTTLE, in Venetian glass; with spiral blue and white threads, 
blue handle, a mask in front; mounted in pewter. Lent by 
Mr, A, Barker. 

BOWL, in Venetian glass, with spiral laticinio threads and four 
large gilt masks, smaller bosses between. Lent by Mr. A. 
Barker. 1s. 10d. 


2109. TUMBLER, in massive German glass, of ten sides; engraved with 


vases of flowers, &e. Lent by Mr. A. Barker. 
BEAKER, in German glass ; elaborately engraved with coats of 
arms and arabesques, Lent by Mr. A. Barker. 


BEAKER, in German glass; engraved with horsemen and soldiers. 
Lent by Mr. A. Barker. ls. 10d. 


2110. WINE GLASS; engraved with arms and minute scrolls; cut 


stem. German. Lent by Mr. A. Barker. 

TUMBLER, in German glass; engraved with vine leayes and 
grapes. Lent by Mr. A, Barker. 

GOBLET, in German glass; engraved with flowers and scrolls ; 
eut stem. Lent by Mr, A, Barker. Is, 10d. 


2111. CUP, in Venetian emerald-green glass, ribbed; mounted in or- 


molu. Loan Catalogue, No. 5,013. Lent by Mr. A. Barker. 
TAZZA WINE GLASS, in Venetian Schmeltze; crinkled edge; 
twisted stem. Lent by Mr. A. Barker. 1s. 6d. 


2112. CUP, in Venetian opaque white glass; with two handles splashed 


with blue, red, and aventurine spots, Loan Catalogue, No. 
5,038, Lent by Mr. A. Barker. 


9113. 


2114. 


2115 


2116. 


21. 


2118. 


2119. 


2120. 


2121, 


2122 


2123, 


2124, 
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JUG, in Venetian glass; of opaque white, sprinkled with red, blue, 
and aventurine spots. Loan Catalogue, No. 5,087. Lent by 
Mr, A. Barker. 1s. 6d. 


EWER, in Venetian glass; crinkled handle; leaf-shaped lip. Lent 
by Mr. A. Barker. 


WINE GLASS, engraved with devices and mottoes ; cut stem. 
German. Lent by Mr. A. Barker. 1s, 10d. 


WINE GLASSES, with laticinio twisted stems of various pat- 
terns. Venetian, Lent by Mr. A. Barker. 


WINE GLASS, with twisted laticinio ornaments. Venetian. 
Lent by Mr. A. Barker. 1s. 10d. 


TANKARD, in glass; engraved with ships and whales, mounted 
in silver-gilt.. 17th century. Lent by Mr. A, Barker. 1s. 6d. 


BURETTES AND A TAZZA; ornamented with stripes and 
laticinio threads, of four patterns, between. Lent by Mr. A. 
Barker. 1s, 10d. 


EWER, engraved crystal of the 1 5th century; in modern enamelled 
mounting. Loan Catalogue, No. 7,660. Lent by Mr. A. 
Barker. ls, 6d. 


SALVER, rock crystal; mounted to correspond with the ewer, 
No. 1717. Loan Catalogue, No. 7,661. Lent by Mr. A. 
Barker. ls. 6d. 


SHELL, mounted in silver-gilt, with pedestal stem and cover of 
open strapwork ornament. Augsburg work. Date about 1600. 
GOBLET or HANAP, in German onyx, with handle of the 
same material, mounted in silver-gilt. German work. 15th cen- 
tury. TANKARD, silver parcel-gilt, decorated with perforated 
“ appliqué” ornaments, &c. Augsburg work. Date about 1570. 
In the South Kensington Museum. ls. 6d. 


CUP, in sardonyx, mounted in enamelled gold. Italian work. 16th 
and 17th centuries. In the Museum of the Louvre, Paris. 
ls. 10d. 
EWER, in sardonyx, mounted in enamelled gold, and set with 
jewels. Italian or French, 16th century work. Jn the Museum 
of the Louvre, Paris. 2s. 3d. 
EWER, in sardonyx, mounted in enamelled gold.: Italian. 16th 
century work. In the Museum of the Louvre, Paris. 1s. 6d. 
CUP, in green jade, with enamelled gold and jewelled mount. 
Italian, 16th or 17th century. Inthe Museum of the Louvre, 
Paris. 1s. 10d. 
CUP, in lapis-lazuli, mounted in enamelled gold. Italian. 17th 
century work. Jn the Museum of the Louvre, Paris. 2s. 3d. 


EMBROIDERIES. 


To many at the present day it is a fact entirely unknown that for 
ages this country was celebrated for the beauty of its embroideries; and 
vestments wrought in England awakened such admiration abroad that 
they were eagerly sought for there. 

Eadmer, who went with the Archbishop of Canterbury to a coun- 
cil at Bair, A.p. 1098, tells us that a cope, given years before by 
®gelnoth, the Anglo-Saxon primate, to an Archbishop of Benevento, 
was unmatched in beauty by any other vestment he saw in Italy, or 
worn in that numerous assembly of bishops. Such praises bestowed upon 
the best of our home-wrought vestments as real works of art are fully 
borne out by the scanty remnants of those English embroideries which 
have happily reached us through so many perils, from wanton destruc- 
tion or ordinary decay, and were brought together in the Special Exhi- 
bition, furnishing, itis likely, finer and more numerous specimens than 
most other nations could at the present day produce. Though most of 
them be noteworthy, some, like the Syon Cope, No. 2,537, and the 
crimson velvet one, No. 2,527, are particularly precious as examples of 
fine old English art-work by the needle; as also is the curious reredos, 
with itsaltar frontal, from Steeple Aston Church, No, 2,532-2,533. 


EMBROIDERIES, &c. 


ro ee) 


2525. GIRDLE OR SWORD BELT, in cloth of gold ; the buckle and 
tongue in gilt metal richly chiselled and ornamented with 
niello work, Italian, 14th century. Jn the South Kensington 
Museum. 1s, 6d. 


2526. PAIR OF SILK STOCKINGS, presented by Lord Hunsdon to 
Queen Elizabeth ; the first ever made in England. , Lent by 
the Marquess of Salisbury, K.G. 1s, 6d. 


2527. COPE (portion), in crimson velvet, embroidered in gold and 
needlework, English. 14th cent, Loan Cat., No. 8,002. Lent 
by Mount St. Mary's College, Chesterfield, As, 6d. 


2528. 


Embroiderves. SS 


COPE (portion), in crimson velvet, embroidered in gold and 
needlework. English. 14th cent. Loan Cat., No, 3,002. Lent 
by Mount St. Mary's College, Chesterfield. 4s. 6d. 


9529, COPE (portion), in crimson velvet, embroidered in gold and 


9532. 
2533: 
9534, 
9535, 


2536. 


2537. 


2538. 


needlework. English. 14th century work, The three 
photographs complete the Cope. Loan Catalogue, No. 3,002. 
Lent by Mount St Mary's College, Chesterfield. 4s, 6d. 


. THE WESTMINSTER CHASUBLE, crimson velvet, em- 


proidered with gold. Loan Cat., No. 3,012. Lent by Lord 
Arundell of Wardour. 2s, 8d. 


_ THE WESTMINSTER CHASUBLE, crimson velvet, em: 


broidered with gold, with embroidered orphreys ; showing 
the back. Loan Catalogue, No. 3,012... Lent by Lord 
Arundell of Wardour. 2s. 8d. 


“ REREDOS,” or hanging for the wall immediately behind the 
Altar, Embroidered in English needlework of the 14th” 


century. Loan Catalogue, No. 3,038. Lent by the Church- 
wardens of Steeple Aston, Oxford. 4s, 6d. 


«REREDOS” (portion), taken on a large scale, showing the 
detail of the work. ‘Loan Catalogue, No. 3,038. Lent by. 
the Churchwardens of Steeple Aston, Oxford. 4s, 6d. 


FRONTAL, or long narrow hanging which falls from the upper 
edge of the Altar to the ground. Embroidered English work 
of the 14th century. Loan Catalogue, No. 3,039. Lent by 
the Churchwardens of Steeple Aston, Oxford. 2s; '8d.- 


FRONTAL (portion), taken on a large scale, showing the 
detail of the work. Loan Catalogue, No, 3,039. Lent by the 
Churchwardens of Steeple Aston, Oxford, 4s, 6d. 


TRYPTICH, embroidered in gold thread, enclosing in the centre 
a small plaque of painted glass. The offering of the Magi in 
the volets, two heads of saints in circular medallions, . also. 
painted in distemper on the under side of the glass. Italian 
work, About 1500. In the South Kensington Museum. 1s. 2d. 


THE “«SYON” COPE. English embroidered work of the 
13th century. Loan Catalogue, No. 3,001. Lent by the 


Right Rev. Bishop Brown of Shrewsbury. 2s. 8d. 
THE “«SYON” COPE. Portion of No. 2,537 on a larger 
scale, showing details of the work. 3s. 


COPE, in purple velvet, embroidered with double-headed eagles: 
English needlework of the 15th century. Loan Catalogue, 
No. 3,004. Lent by Sir Robert Throckmorton, Bart. 2s. 8d. 


BOOKBINDING, &c 


2560. BOOK COVER ; symbols of the Evangelists; repoussé work in 
gold, enriched with Cloisonné enamels and precious stones, 
enclosing a bas-relief in gold. 11th century work, In the 


Museum of the Louvre, Paris. 2s. 3d. 

2561. SPECIMEN OF BOOKBINDING. Im the British Museum, 
2562. SPECIMEN OF BOOKBINDING. Jn the British Muscem 
2563. SPECIMEN OF BOOKBINDING. Jn the British Museen 
8. 3d. 

2564, SPECIMEN OF BOOKBINDING. Jn the British ees 
2565. SPECIMEN OF BOOKBINDING. Jn the British Museum 
s. 3d. 

2566. SPECIMEN OF BOOKBINDING. In the British ~— 
s. 3d. 

2567, SPECIMEN OF BOOKBINDING. Jn the British pane 
s. 3d. 


2568. INVENTORY, on paper, of the wardrobe and furniture of 
household of the Karl of Leicester. 1583. Bound in vellum. 
Loan Catalogue, No. 6,817. Lent by Lord de VIsle and 
Dudley. 1s, 10d. 


2569. BOOKBINDING in green velvet, embroidered with gold lace, 
and studded with seed pearls, ‘A Book of the Armes of 
Englad, doone by me, Esther Inglis, January the first, 1609,” 
with case. Loan Catalogue, No, 7,101. Lent by Sir Thomas 
Rokewood Gage, Bart. ls. 6d. 


2570, BOOKBINDING in leather, with blind tooling of the 16th cen- 
tury ; the title of the book is, “ Anigmatum Libellus,” 1540. 
Loan Cat., No, 7,116. Lent by the Rev. Walter Sneyd. 1s. 6d. 


2571. BOOKBINDING, English work, of the 16th century ; crimson 
velvet, with silver-gilt mounts. The prayer book of Mary 
Tudor, Queen of England. Loan Catalogue, No. 7,117. Lent 
by Stoneyhurst College. 1s. 6d. 


2572. BOOKBINDING ; the reverse side of the prayer book of Mary 


Tudor, Queen of England. Loan Catalogue, No. 7,117. Lent 
by Stoneyhurst College. 1s, 6d. 


2573. BINDING, in crimson leather, of a MS. which belonged to St. 
Cuthbert. Lent by Stoneyhurst College. 2s. 8d. 


Bookbinding, tc. | 97 


9574. PEN-CASE OF HENRY VL., in stamped leather Loan Cata- 
logue, No. 7,754. Lent by the Hon. R. Curzon, jun. 2s. 3d. 
9575. BOOK-COVER, silver, repoussé with the Annunciation and 
Ascension. 17th century. Lent by Mr. A, J. B. Beresford 
Hope. 1s. 6d. 


9576. TRUNK, in stamped leather, with pattern of birds and monsters, 


and valanced edge to the cover. Italian. 15th century.. Iz 
the South Kensington Musewmn. 1s, 2d. 


9577. MS. BOOK, with cover of gilt metal decorated with champlevé 
enamel, and set with engraved gems and cabochon crystals. 
In the South Kensington Museum. ls. 6d. 


9578, CABINET, covered with red velvet, ornamented with edgings 
and corner pieces of gilt metal; the interior lined with gilt 
metal engraved with Seriptural subjects and arabesques. 
German; date about 1550. In the South Kensington Museum. 

1s, 2d. 

9579, BOOK, with openwork tablet of carved ivory. — Rhenish- 
Byzantine. 9th or 10th century. In the South Kensington 
Museum. 1s. 6d. 


5580, SILVER-GILT COVER to an Illuminated Missal of the 15th 
century ; the centre repoussé with the Crucifixion and 
Annunciation; engraved borders of saints. Lent by Mr. A. 
J. B. Beresford Hope. 1s, 10d. 


ILLUMINATED PAGES. 


2591, HOURS OF ANNE OF BRITTANY, Frontispiece of, illumi-: 
nated manuscript on vellum. In the Museum of the Louvre, 
Paris. 1s. 10d. 
2592. BOOK OF HOURS, finely illuminated on vellum. Late 15th 
century. Bound in calf. Loan Catalogue, No. 6,833. Lent 


by Mr, 8S. Addington. 2s. 3d. 


2593, BOOK OF HOURS, ‘lluminated on vellum, with miniatures and 
borders of flowers and insects. End of 15th century. Bound 
in red morocco. Lent by Mr. S. Addington. ~ 2s, 3d. 
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2594. BOOK OF HOURS, with fine illuminations on vellum, initials 
and borders. Late 1dth century. Bound in purple velvet, 
Loan Catalogue, No, 6,923. Lent by Mr. S. Addington. 1s. 6d. 


2595, BOOK OF HOURS, finely illuminated on vellum. 16th century, 
Bound in red morocco, Loan Catalogue, No, 6,885. Lent by 
Mr. S, Addington. 1s. 6d. 


2596. BOOK OF HOURS, illuminated on vellum, with miniatures 
and borders of flowers and insects. End of 15th century, 
Bound in red morocco, Lent by Mr. S. Addington. 1s. 10d, 


2597, ILLUMINATION, Page from an early English Manuscript,. 
entitled “The Benedictional of St. Ethelwold;” work of the 
latter part of the 16th century. Loan Catalogue, No. 6,803, 
Lent by the Duke of Devonshire. 1s. 10d. 


2598. ILLUMINATION, Page from an early English Manuscript, 
entitled “The Benedictional of St. Ethelwold;’ work of the. 
latter part of the 16th century. Loan Catalogue, No. 6,803. 
Lent by the Duke of Devonshire. 2s. 3d. 


2599, ILLUMINATION, Page from an early English Manuscript, 
entitled “The Benedictional of St. Ethelwold ;” work of the 
latter part of the 16th century. Loan Catalogue, No. 6,803. 
Lent by the Duke of Devonshire. 2s. 3d. 


2600. HORA: Manuscript in Dutch of the end of the 15th century, 
with large illumination of the Burial Service. Loan Cat., 
No. 6,823. Lent by Mr. A. J. B. Beresford Hope. 1s. 10d. 


2601. BREVIARIUM ROMANUM. A folio MS. on vellum of the 
15th century. Illuminated title. Loan Catalogue, No. 6,862. 


Lent by Mr. A, J. B. Beresford Hope. 1s. 6d. 
2602, WOOD ENGRAVING, copy, from the “Songe de Poliphile.” 
Date 1546. In the South Kensington Museum, 2s. 3d. 


2603. WOOD ENGRAVING, copy, from the “Songe de Poliphile.” 
Date 1546. In the South Kensington Museum. 2s, 3d. 


9610. 


2611. 


2612, 


26138. 


2614. 


2616, 


2621, 


2622. 


ORIENTAL ART WORK. 


STATUETTES of birds, bronze and silver. Chinese. Lent 
by the Earl of Elgin and Kincardine. ls. 6d 


EWER AND COVER, filigree silyer-gilt, Turkish. Latter 
half of 18th century. Brick, with buff glaze, brought from 
Golden Island, China. Lent by the Earl of Elgin and Kin- 

2s. 3d. 


cardine. 


BOWL AND SALVER, enamel on copper. Chinese. Lent 
by the Earl of Elgin and Kincardine. 2s. 3d. 


VASE, bronze. Chinese, Lent by the Earl of Elgin and Kin- 


cardine. 


VASE, in painted porcelain, on earved wood stand, Chinese. 
Lent by the Earl of Elgin and Kincardine. 1s, 6d. 


FIR BRANCH AND FIR CONE, bronze; small bronze letter 
weight. Ancient Chinese. Lent by the Earl of Elgin and 
Kincardine. 1s. 6d. 


_ MEDICINE CASE, in metal, with small figures of idols at- 


tached. Chinese, Lent by the Earl of Elgin and Kincar- 


dine. 1s. 10d. 
CRUTCH, vine stem, with wrought gold head. Found in the 
Emperor’s chamber at Pekin. Lent by the Earl of Elgin and 
1s, 6d. 


Kincardine. 


_ KNIFE, with ivory handle and sheath ; musical instrument ; 


and knife sheath, carved wood. Chinese. Lent by the Earl 
of Elgin and Kincardine, 1s. 10d. 


. TABLE, lacquer ware ‘nerusted with silver ornaments. Ja- 


panese, Lent by the Earl of Elgin and Kincardine. 1s. 10d. 


._ GABINETS, in lacquer ware. Japanese. Lent by the Earl of 
1s. 10d. 


Elgin and Kincardine. 


. CUP AND SAUCER, lacquer ware ; SLIPPERS AND CHOP 


STICKS. Lent by the Earl of Elgin and Kincardine. 1s, 10d. 


BOWL AND COVER, AND TRAYS, lacquer ware. Chinese. 
Lent by the Earl of Elgin and Kincardine. 1s, 6d. 
HATS ; and red lacquer ware BOX. Chinese. Lené by the 
Earl of Elgin and Kincardine. ls. 6d. 
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2623. SPECTACLE CASE AND SPECTACLES, PEN-CASE AND 
PEN, all lacquer ware. PURSE AND TOBACCO POUCH, 
embroidered silk, Chinese. Lent by the Earl of Elgin and 


Kincardine. Is, 10d, 
2624. CABINETS, lacquer ware. Chinese. Lent by the Earl of 
Elgin and Kincardine. Is. 6d, 
2625. TRAY, painted on ivory, BOWL, painted porcelain, Chinese, 
Lent by the Earl of Elgin and Kincardine. 1s, 10d, 


2626. BOWL AND COVER, carved steatite. BOTTLE, white jade, 
BOWL AND COVER, white jade. Chinese. Lent by the 
Earl of Elgin and Kincardine. 1s. 10d. 


2627. TABLET, of white jade, sculptured in low relief, in frame of 
carved wood. TABLET of lapis lazuli, with landscape. 
SCULPTURE, in low relief, and inscription. Chinese, Lent 
by the Earl of Elgin and Kineardine. 2s. 3d. 


2628. TABLES of white jade, engraved with inscriptions, Chinese, 

Lent by the Earl of Elgin and Kincardine. 
CABINET, lacquered ware. Chinese. Lent by the Earl of 
Elgin and Kincardine. 1s, 10d, 


2629. BOWLS, carved jade. SEAL, surmounted by carved monsters 
in jade. Lent by the Earl of Elgin and Kincardine. 2s. 3d. 


_ 2680. BOWLS AND VASE, on fect; white jade. Chinese. Lent 


by the Earl of Elgin and Kincardine. 1s, 10d. 
2631. PAIR OF STORKS, life.size, in bronze, on pedestals. Japanese. 
Lent by the Earl of Elgin and Kincardine. 2s. 3d. 


2632. TEA SERVICE, carved white jade, made after the English 
fashion. Japanese. Lent by the Earl of Elgin and Kincar- 
dine. 2s, 3d. 


2633. BOOK PRINTS ; two scenes of street life, from a Japanese 
book. Lent by the Earl of Elgin and Kincardine. 1s. 10d. 
2634. BEETUL BOX, silver parcel-gilt filigree. Modern Hindoo 
work. (Presented by H.R.H. the Prince Consort.) Zn the 

South Kensington Museum. 
BOX AND COVER, in embossed silver perforated work, 
Manufactured at Mirzapore. (From the Exhibition of 1851.) 
In the South Kensington Museum. 1s, 2d. 


2635. TRAY or PLATEAU. Ancient Persian (?) lacquered work. 
16th or 17th cent. In the South Kensington Museum. 1s. 2d. 
2636. BOWL AND COVER, of Persian metal work, inlaid with 
silver interlaced scrolls. Lent by Mr. A. Barker. 1s, 10d. 


2637. SPITTOON, in black metal, inlaid with silver. Indian, And 
SALVER, in black metal, inlaid with silver. Modern Indian 
work, In the South Kensington Museum. 1s, 2d. 
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9638. BEETUL LEAF and BEETUL-NUT BOX (“ Paun” and 
“ Suparree”), in silver, parcel-gilt, decorated with perforated 
foliage or scroll work. Manufactured at Ulwar in Rajpootana. 
SPICE-BOX, inlaid with translucent enamel, and set with 
crystals. Indian work. Manufactured at Dholepore. (Exhi- 
bition, 1851.) In the South Kensington Museum. ls. 6d. 


9639. HINGE AND HASP OF A BOX, in bronze, with relief scroll 
ornament. Burmese work. HUNTING SWORD, the steel 
mountings chased and lacquered. Ancient Indian work. Jn 

the South Kensington Museum. 1s. 6d. 


9640. VASE AND COVER, in silver, inlaid with champlevé translu- 
cent enamel. Indian work. Manufactured at Lahore. ROSE- 
WATER BOTTLE or SPRINKLER, in silver, inlaid with 
translucent enamel. Indian work. Manufactured at Dholepore 
in Rajpootana, (Exhibition, 1851.) In the South Kensington 
Museum. 1s, 6d. 

9641, CIRCLET worn round the ankles, and BRACELET in silver 
oilt and enamelled. Modern Indian. Manufactured at Kangra. 
(Exhibition, 1851.) In the South Kensington Museum. 

1s. 6d. 

2642. BOX AND COVER, in embossed silver perforated work. Manu- 
factured at Mirzapore. (Exhibition, 1851.) In the South 
Kensington Museum. Is. 2d. 

2643. TWO CARVED COCGOA-NUT CUPS. Modern Javanese. 
In the South Kensington Museum. 1s. 6d. 

9644. COLLAR or NECKLACE. Chinese work, formed of metal 
gilt strung on a wire, to which is attached a case or locket in 
the form of a butterfly, decorated with cloisonné enamels. 


(Bernal coll.) In the South Kensington Museum. 1s. 2d. 
9645. BOX, in carved mother-of-pearl. Modern Chinese. In the South 
Kensington Museum. 1s. 2d. 


2646, BOX, hexagonal, in Japanese straw mosaic, the cover enriched 
with geometrical marquetry of various colours. Jn the South 
Kensington Museum. Is. 2d. 

9647, VASE, in white jade, inlaid with gold and with rubies and 
emeralds. Indian work. FLUTED BOX, in white jade with 
cover, inlaid with gold, rubies, and emeralds. Indian work. y 
(Exhibition, 1851.) In the South Kensington Museum. 

1s, 2d. 

2648. BOX, oblong octagonal, in green jade with cover, inlaid with gold 
and rubies. Indian work. PERFORATED HEART- 
SHAPED BOX, in green jade with cover. Indian work. 
(Exhibition, 1851.) "In the South Kensington Museum. 

ls, 6d. 
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SOUTH KENSINGTON MUSEUM. 


THE ARUNDEL SOCIETY’S SALE-ROOMS 


(Adjoining the west side of the South Court) are OPEN DAILY from 10 
till 4 o’clock in accordance with the regulations. Specimens of the 
Photographs issued by the Department are framed and hung upon 
the walls, and an officer is always in attendance to take orders and give 
explanations. 


- 


Prick or PHOTOGRAPHS. 


s. d. 
Pictures in National Portrait Exhibition, 1866 = - - - iG 
Portrait Miniatures, Exhibition of 1865 - - - - Leo 

Lettered 

A Photographs, not exceeding 5 in, by 4 in. - - Eo 
B Photographs - Gy’, Dy 48 oe - i Sle 
C Photographs i Si 4, by 63 5 - - 1 6 
D Photographs fn Louse Sby 58m 5,825 - 1 10 
FE ~- Photographs a LQinit 94 eeDV WkOs Sas - 2063 
F Photographs & 1 ey A Ne = “ 2 8 
G Photographs m VS icant DYE eer - 3 0 
H Photographs ys EQ bye 1a ae - 4 6 
E Photographs Fs Ie abyss: ASS - 6. 8 


Mounted upon Plate Paper. 


All orders must be paid for previous to delivery, and, except under 
special circumstances, will be executed within fourteen days. 


Puorocrapus In THE Natronar ART LIBRARY. 


Complete sets of the Photographs published by the Scrence AND ART 
Department may be consulted in the NaTionaL Arr Lisrary upon 
presentation of a ticket which may be had of the officer in attendance 
in the AnuNDEL Socrety’s Sate Rooms. 


PHOTOGRAPHS OF Art Oxnsectrs ON LOAN. 


Negatives are taken of all specimens on loan, and two mounted copies 
of the prints from the same are sent, free of expense, to the proprietors 
of the objects. When such Photographs are considered to be adapted 
for circulation in the Schools of Art or for publication, (provided the 
proprietor on receiving notice of the intended publication make no 
stipulation to the contrary), they are announced in the printed catalogue 
and issued to the public in the usual way, through the ARUNDEL 
Socrery, who are the agents for the sale of all Photographs published 
by authority of the Science and Art Department. 


THE “RAPHAEL” ROOM, 
Containing the Cartoons brought from Hampton Court (lent by Her 
Majesty), and other works of Raphael, is now open; but the arrange- 
ment is temporary. 


“ Notes” on Raphael's Cartoons, by Dr, Ruland, may be had at the 
Catalogue Stall or of the Attendant. 
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ART LIBRARY AND EDUCATIONAL READING ROOM. 


On Mondays, Tuesdays, and Saturdays, being Free days at the 
Museum, none but holders of tickets of admission to the Museum haye 
access to the Art Library and Educational Reading Room. 

On Wednesdays, Thursdays, and Fridays, being Student’s days, when 
the entrance fee to the Museum is 6d, those persons who have paid the 
entrance fee, or who hold tickets, are admitted to the Art Library and 
Educational Reading Room, 

All visitors to the Art Library or Educational Reading Room are 
requested to sign their names in a book. 

Tickets of admission to the Museum, including the Art Library and 
Educational Reading Room, can be obtained at the Catalogue Sale Stall, 
and are now issued at the following rates :— 


s. d, 
Week - - 0 6 
Month - - - LS 
Three Months - - 3 0 
Six Months - - - 6 O 
Twelve Months - - 10 0 


Yearly tickets are issued to any school at 1/., which will admit the 
pupils to the Museum on all Students’ days. 


DIRECTIONS FOR OBTAINING PHOTOGRAPHS 


OF OBJECTS IN THE ART COLLECTIONS AT THE 
SoutH KeEnsinaron Museum, 


Artists, manufacturers, and the public generally may obtain Nrcarives 
from the objects in the permanent collections inthe Arr Mosevm, taken 
by the official photographer, at the following rate of charge :— 

ie ge 
NEGATIVES not exceeding 4 inches by 6 inches, 
and one copy of the Positive - - - - 0140 9 
NEGATIVES not exceeding 8 inches by 10 inches, 


and a copy of the Positive - +» - -. 419090 
NerGatives not exceeding 10 inches by 12 inches, 
and acopy of the Positive - - - - 1100 


More than one object may be taken on the same Negative when 
required, 

Applications for obtaining the Negatives should be addressed to Tux 
SecrETARY, Science and Art Department, South Kensington Museum, 
and orders for copies of the Positives to Mr. C. Thurston Thompson, 
the Official Photographer. Payment to be made at the time of giving 
the order. 


3 
THE METROPOLITAN SCHOOLS OF ART. 


The permanent National Art Training Schools were opened on the 5th 
October 1863. 


———————— 


1. In connexion with the Training School and open to the public, 
separate classes are established for male and female students; the studies 
comprising drawing, painting, and modelling, as applied to ornament, 
the figure, landscape, and still life. Fees for classes studying the whole 
day, 5/. per session; for classes studying only in the morning, from 
10 till 12.30, 4/. per session; for the afternoon class, from 1 to 3, 3l. 

er session; for three whole .days in each week, 4/. per session ; with 
an entrance fee of 10s. to each of these classes. Evening class, 2/. per 
session ; living model class from 7 to 9 every evening but Saturday, 
fee 31. per session. Montuty Fens: for one month, whole day, 1/. 10s. ; 
morning or afternoon, 1/,; evening, 15s. with no entrance fee. 
evening class for female students meets on Mondays, Wednesdays, and 
Fridays, from 6.30 to 8.30 o’clock.—Fees, elementary classes, 15s. per 
session ; advanced classes, 12, 10s. per session. 


2, A special class for artizans for instruction in elementary drawing, 
geometry, perspective, mechanical and architectural drawing. Fee, 
three evenings a week, 10s. per session, 3s. a month. 


3, Classes for schoolmasters, schoolmistresses, and pupil-teachers, 
meet on two evenings in each week. Fee, 5s. for the session. Similar 
classes are formed at the Spitalfields, Saint Martin’s, and Lambeth 
District Schools. 


4, With the view of meeting the wishes of parents, as expressed in 
several applications, young persons at home for the Christmas and 
Midsummer vacations will be allowed to attend the drawing classes at 
South Kensington, from the 15th December to the 14th February, or 
from the 15th June to the 81st July, on a payment of 11. Hours of 
attendance, daily, except Saturday, from 10 to 12.30, or from 1 to 3. 


5. District Schools of Art in connexion with the Training School, are 
now established at the following places :—Eantrance fee, 2s. Fees 2s. 
and 3s. per month. These Schools are open in the evening from 7 to 9 
daily, except Saturday. 


1, The Female School of Art, 43,Queen- 5. St, Martin’s-in-the-Fields, Castle-street, 


square, Bloomsbury, W.C. (removed Long-acre. 
from 37, Gower-st). 6. Lambeth, St. Oswold’s-place, Upper 
2, Spitalfields, 12, White Lion-st., Norton Kennington-lane. 

Folgate. 7. St. George’s-in-the Fast, Cannon-st.-rd. 
3, St. Thomas’ Charterhouse, Goswell-st. 8. St. Mary’s, Hide-place, Vincent-square, 
4, Rotherhithe Grammar School, Dept- Westminster. 

ford-road. 9, West London, 204, Great Portland-st. 


At the Bloomsbury, Spitalfields, Charterhouse, Westminster, West 
London, and Lambeth Schools, there are female classes, Applications 


for admission, prospectuses, or any other information, to be made at the 
Schools in each district. 
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SCIENCE AND ART DEPARTMENT. 
COMMITTEE OF COUNCIL ‘ON EDUCATION, 
CROMWELL Roan, Sours KENSINGTON. 
Lord President, His Grace the Duke of Buckinewam and CHANDOS. 
Vice-President of the Committee of Corneil on Education. The Right Hon. H. T. L. Corr LEP. 


List oF OFricers oF THE SCIENCE AND Arr DEPARTMENT, 
Office hours 10 to 4. 
GENERAL ADMINISTRATION, 


Secretary.—Henry Cole, C.B. 

Assistant Secretary.—Norman MacLeod. 

Chief Clerk.—h. Stanley Poole. 

First-class Clerks.—Percival B. B. Peile, certificated in Science ; HE, P. Bartlett, certificated in 
Science; A. J. R. Trendell. 

Second-class Clerks.—A. H. Gasparini; (. A. Pierce, certificated in Art; A. S. Cole, certificated in 
Art and Science: T. Chesman, B.A., LL.D. 

Supplementary Clerks.—¥.. Belshaw, certificated in Art; W. Burtt ; G. G. Millard, certificated in 
Science. 

Assistant Clerks.—W.H. F. Stratton; C. Comyns; C. G. Quinton. 

Accountant.—A. I.. Simkins. Book-keeper.—H. W. Williams. Assistanut.—T. A. Bowler. 

Storekeeper.—W. G. Groser. Deputy.—H, Lloyd. 

Scrence Dryisron, 

Official Inspector for Science.—Captain Donnelly, R.E, 

Occasional Inspectors.—J, ¥. Iselin, M.A.; F. J: Sidney, LL.D. ; Capt. Harris, 8.1.0, (Navigation.) 

Official Examiner.—G. C. T. Bartley, certificated in Science, also in Art. 

Professional Examiners or Sctence.—Professors T. Bradley ; Rev. B. M. Cowie, B.D.; A. W. Hofmanu 
LL.D., F.R.S.; T. H. Huxley, P.R.S.; G. Kinkel, Ph. D., ER.GS. ; J. Percy, -M.D., F.R.S. ; 

.C. Ramsay, F.R.S.; W. W. Smyth, M.A., F.R.S.; T. Thompson, F.R.S.; J. Byndali’ F.RAS. ; 

Rev. Joseph Woolley, LL.D. 

Organizing Master of Science Classes.~—J. C. Buckmaster, 

ART Diviston. 

Inspector General.—Richard Redgrave, R.A. 

Official Inspectors.—H. A. Bowler ; R. G. Wylde, certificated in Art. 

Occasional Inspectors.—S. A. Hart, R.A.: Hyre Crowe ; F. B. Barwell. 

Official Examiner.—G. F. Duncombe. 

Occasional Examiners.—John Marshall, F.R.S., F.R.C.S.; Rev. J. H. Edgar; T, Clack; G. M. 
Atkinson; G. Stewart; G. R. Redgrave ; Christopher Dresser; Ph.D, Jena.) 

Professional Rxaminers.—Sir F. Grant, P.R.A.; Daniel Maclise, R.A.: J.C. Horsley, R.A. ; Richard 
Redgrave, R.A. ; F. Leighton, A.R.A. 


Sourn Kensryqron MUsEvUM. 


’ 
. 


Director.—Henry Cole, C.B. 4 

Assistant Directors.—R. A. Thompson; P. Cunliffe Owen; Captain BE, R. Festing, RE. 

Director of New Buildings.—Lieut-Col. Scott, R. EB. 

Decorative Artists.—J. Gamble: R. Townroe. 

Art Referees for the Museum.—R. Redgrave, R.A.; J.C. Robinson, F.S8.A. 

Liditor of Catalogues and Referee for Libraries.—J. H. Pollen, M.A., late fellow of Merton Col. Oxf. 
Provisional Librarian for Art LInbrary.—R.. H. Soden Smith, M.A., Trinity College, Dublin, F.8.A. 


Division Keepers of Museum Collections.—G. Wallis ; W. Matchwick ; H, Sandham; R, Laskey, 

Assistant Keeper of Museum Collections.—C. B, bers 

Supplementary Assistant Keepers.—C. C. Black, M.A., rinity Col., Camb, ; RB. F, Sketchley, B.A., 
reer College, Oxford; H. B. Acton; J. W. Appell, Ph.D.; A. (. King, F.8.A.; D, Craven. 

Clerk of Collections. —J. B. Rundell, 

Supplementary COlerks.—H. Vernon; A, Masson; F, Coles, certificated in Science; F, Groser, 
certificated in Art; W. J. obnson, 

Agent for Sale of Beamples.—J oseph Cundall, 

Official Photographer —C. Thurston Thompson. 

Hon. Surgeon.—F, Seymour Haden, F.R.CS. 


NATIONAL ART TRAINING Scoop. 


Head Master.—Richard Burchett. 

Deputy Head Master.—R. W. Hermann, 

Mechanical and Architectural ar eeing. . B. Hagreen, 

Geometry and Perspective.—C. M . Clarke, 

Painting, Frechane. Drawing of Ornament, &c., the Figureand A natomy, and Ornamental Design.— 
R. Burchett; R. W. Herman; W, Denby ; &. Collinson; C, P, Slocombe, 

Modelling.—F. M. Miller. é 

Lady Superintendent of Female Students,—Miss Trulock, 

Female Teaches Wess: 8. E. Casabianca ; Miss Channon. 

Lecturer on Anatomy.—J. Marshall, F.R.S., F.R.C.S. 

Lecturer on Botany.—Christopher Dresser, Ph.D. (J ena.) 


Roya Scroon or Navan ARCHITECTURE AND MARINE ENGINEERING, 


Inspector-General and Directoy of Studies.~-Rey, J oseph Woolley, LL.D. 
Prineipal.—C. W. Merrifield, F.R.S8. ae 
Vice-Principal.—Henry Martyn ty at B.A., Fellow of Trinity College, Cambridge, 
Instructor of Nawal Drawing.—W. 3B. Baskeomb, 

Instructor in Engineering Drawing.—John Maxton. 

Instructor in Practical Chemistry. —John Davidson, 

Instructor in French.--M. Penon. 


